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UNTOCK THE SECRETS OF
[HE PROFESSIONALS.

ow you can give a truly professional designer g
finish to all your sewn and knitted creations with |
the PFAFF HOBBYLOCK 797, the most versatile
overlocker on the market today.
Achieve the seam finishing techniques used by |
leading fashion houses and create designer decorative
effects in your own home.
HOBBYLOCK 797’s unique range of features includes -

® Lixtra wide three or four-thread overlock stitch - up to 7.2mm
wide - for knitted and stretch fabrics

® Lxtra wide three-thread overlock with safety

stitch - up to Omm wide - for woven fabrics T T vT
® Rolled hem stitch - S ._jl_

® Total control for ruffling, lettuce ||
edging, gathering and easing with : (i
Pfaff’s superb Differential Feed g .
system - gives perfect results for i 3y = o) | ‘- l
knitted fabrics iy - [
® Handles and cuts up to eight ' SO

layers of denim < =%

® Handles a wide range of — ! |
products from crochet ‘ : S B N
cotton and woollen yarns Y
to embroidery silks, pearls

and lace M

The ideal companion for both -
knitter and sewer.

HOBBYLOCK 797 - all the overlocking stitches you
need in one single machine.

Send the coupon today for full details.

PFAFF

has the key

Please send me details about the
most versatile Overlocker on the
I market today, the HOBBYLOCK 797.

Send to: Pfaff (Britain) Ltd, FREEPOST,
Plaff House, East Street, Leeds LS9 8YH.
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" D20710 Pink & Grey
Cabled Sweater by

Barbara Jones
Pattern on page 13
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The Editor’s
Letter

Dear Readers,
At last the summer is almost here,

and we are probably all looking for-
ward to holidays etc., (at least in the
Northern Hemisphere). But there
are still those days, and evenings,
when it can be a little chilly, and you
will find garments just for such a time
in this issue of Duet International.
The Wrap Coat for instance, is very
light, but warm cnough to keep out
the chills.

Many people seem to think that the
summer is not the time for knitwear,
or knitting, but this is not true. Think
of those lovely long, light evenings.
All the extra daylight is just right for
knitting, Those of us who are well
organized, (not me I fear), will be
busy knitting their Autumn and
Winter wardrobe at this time, but for|
those of us that "knit-as-we-go", there
is plenty to do, making summer gar-
ments.

For the first time, in response to many.
requests, we are featuring a maternity|
pattern. Perhaps knitwear does not
spring immediately to mind for this
type of garment, but knitted fabric is
really ideal, because of it’s easy and
open structure, and draping qualities.
(Our model, Linda, really is expect-
ing her first baby in July, so there was
no need for "padded deception” on
the photographic shoot!)

‘We begin a short new series of articles
on yarns this time. The first article
explains the principles of yarn
production, and the following ones,
(which are shorter in length), deal
with each different fibre type, their|
uses, pitfalls and knitting problems,
as well as their good points.

Finally, there are already many
people booked in for the Passap Sys-
tem Experience in October this year,
so if you are thinking you might like
to attend this, please send for your|
brochure and booking form soon, as
places are limited, and first come first
served is the order of the day.

Best wishes, and see you in August.




SYMBOLS AND ABBREVIATIONS

BLACK STRIPPERS (D HANDLE DOWN @ SKIRT YARN NOTES
ABAISSEURS NOIRS ENBAS FACILE l JUPE For accurate results, you
BLUE STRIPPERS M COMP must use the yarn specified.
(L) ABAISSEURS BLEU HANDLE UP l m"f L [H] ACTUAL MEASUREMENTs If You wish to substitute,
ORANGE STRIPPERS TRANSFER POS DIMENSION ACTUEL then use a yarn of the same
ABAISSEURS ORANGE POSITION 9 HEURS MAKING UP thickness and fibre type.
ASSEMBLAGE @ SIZE(S) Thickness is denoted by
2 DECO SETTING 10 RACK 1POS LEFT ) TAILLES "count", e.g. 2/28’S, or by i
DECO PROGRAMME N TOUR [l Back o STITCH PATTERN yards/ounce metres/100grm,
@‘ GAUCHE [ LEDOS r DESSIN If you substitute yarns with a
RACK 1 POS RIGHT totally different fibre con-
10 UNTOUR M FRONT SWATCH SIZE tent, i.e. use cotton instead
FORM COMPUTER ADROITE “ DEVANT [FCHANTRLCY of le;mbswool, the resulting
2 O RACK 2 POS RIGHT @ SLEEVE(S) 6 GARMENT WEIGHT garment will not be accurate
DEUX TOURS MANCHE in sizing. It is also important
WITH FRON'Ié ADROTTE RIB o BAND YARN(S) to remember that the colour
| TRAVAILLER TRANSFER TO COTE LANEFLS of the yarn willslightlyaffect
UNIQUEMENT BACK BED the tension swatch size, so
AVECLE T ER D'AVANT @ FABRIC YARDAGE knitting a swatch is essential,
CHARIOT AVANT Vit ﬁ BUTTONHOLE BAND. TISSUTRICOT even if you are not substitut-
LEVER POS FOR TRANSFER TO BOUTON MACH ing yarns. Also remember
— U80U100/100€ FRONT BED ST INES) that all machines vary slight-
| ] POSITION DE MANETTE ——— THANSFERER D’ARRIERE Qp COLLAR ly. Stitch sizes given are in-
DUBGUIOGUT00E ALav, coL tended only as a starting
guide to knittting your own
personal swatch.
* semwe KNITTING FROM DIAGRAMS & CHARTS
BB back b . :
pek Led Please read this section carefull counted on the FRONT BED ONLY,
beg beginning . s Yy L .
circ circular before commencing to knit from in line with Madag’s Model Books,
cm centimetre charts unless otherwise stated in the pattern
; - P
ST oy | 2R
pataEy e The pattern writing method used  Shaping, increasings, decreasings are
cont continue within DUET utilizes all the Pas-  poted in blocks. These are ALWAYS
dec decrease(s) sap/Pfaff pictograms from the Model  read from the bottom to the top. c.g.
FDiag diagram(s) Books by permission of Madag, Swit- .1K2 X 2 [1:2:0:2]
L gl‘ﬁ‘}‘,‘f::giom 5 zerland, as well as our own for yarn, K2
foll following weight and so on. These symbols are  3K2
g grams not difficult to read and are logical. -4K4
ill(lc Elnqrcase(S) Allgarment parts are sl}own drawnto  isread as
KK evé‘ry eB e shape, but not necessarily to scale. Cast off 4 and knit 4 rows.
Lk(s) ock(s) Squtrlcal shapes are shown only as  Cagt of 3 and knit 2 rows.
LT left {he right half of the part. A broken  (Cast of 2 and knit 2 rows.
anm I')‘ggé‘l’t‘:?ges line always denotes the centre of the  Decrease 1 and knit 2 rows TWICE,
(s) g S 'pa]:t.. Th;: op}pl)osﬁe side of the shape  [or once, none, twice], depending on
i i 1s knitted at the same time, inreverse.  the size foll d
osition t € S1Z¢ [ollowed.
E osite If there is no broken line at the left
opp pp . . ’ R
P purl this means that the partis drawn com-  Instructions in italics always refer only
pots] gﬁ:ﬁg?s) plete and the shape seen in full. to 6000 electronic machines. -
pshr - |
transf t s A
gép a2 Each garment section is sub-divided N.B :
ot . . i ) b. |
RP ;gzipos‘“"“ o smailcr SCC(;IOIIS AB, C li;clttAl Patterns will only be as accurate as |
;ik(s) row(s) ways,cag: 9L ATC.COMMETCE, & your temsion swatch and measure- |
rel release at A, and continue through B, C %nd ments. It is essential to match the
str straight so forth. At .thc SEh of f?aCh sectilon swatch exactly and use specified
Sls( | thzg (f::;f zgiiﬁ,ar&vtvﬁﬁhnemggﬁons for that yarns, or close substitutes of the
st(s n P .
e 3 e ) same fibre type. (See Yarn notes
stst stocking stitch The size of each section is given in ype. (
8 b
trans transfer et t the bott d left above).
WP working position C,edn mflehresha Ne d(; S aﬂ Sl Alternatively, use Form Computer
CoRak Cast on with side of the chart. e.e es/stitches are programmes and the yarn and stitch
racking quoted at each section where neces- pattern swatch of your choice
CoCir {astonwithicie: sary. The number given is always the ’
cular rows
number of needles and spaces
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THE PASSAP
SYSTEM
EXPERIENCE
1991

o BIGGER & BETTER!
@ October 26th & 27th 1991.

e A completely new set of topics
& new lecturers.

o New bigger lecture venue.

o Most lectures followed with a
"hands-on" session.

e No need to bring your
machine, or yarns.

e Lecture notes printed &
bound into one soft cover
volume for each person.

e Folders, notepads, pens,
pencils etc. ALL PROVIDED.

e Hotel accommodation, all
meals from dinner on Friday
25th to tea on Sunday 27th
included.

® "Open" times each day for
questions etc.

® Demonstrations of new
products.

® NOT sales orientated. This is
a learning seminar.

® Reception follows registra-
tion on Friday evening,

® Fashion show on Saturday
evening,
For brochure and booking form,
Please send a large stamped and
self addressed envelope to:-
Susan Loader (1991 Seminar),

I8
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Knitting pin tucks is very casy, and
can be varied in many ways, leading
up to all sorts of different and inter-
esting ideas.

Pin tucks may be knitted:-

1. On one bed only in stocking stitch,
although these are really in the form
of little hems.

2. With the sewing machine to create
a decorative effect, or to reduce the
width of the knitting.

3. Using both beds for cuffs, welts in
a sweater, to decorate the hemline of
a dress or skirt, or a neckband.

4. Using the pushers for manual pat-
terning, Deco, or E600 palterning.
This still uses the principal of the pin
tuck, but in a pattern formation.

STOCKING STITCH
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As explained, this really makes little
hems, that look like pin tucks. Up to
a "4 ply" type yarn may be used, and
we will use two colours, which makes
the knitting easier.

Having cast on, knit in stocking stitch
up to the point where you want the
pattern to begin, using colour 1.
*Colour 2, knit 8 rows.

Pick up the stitches of the first row in
colour 2, and rehang them on their
appropriate needles.

Colour 1. Knit 6 rows*.

Repeat from * to *.

You can vary the rows knitted be-
tween the little hems, and you can
vary the number of rows knitted in

PIN TUCKS
Pat Coulston

colour 2, making the hem fuller, or
Jess full, as you wish. The little hems
will come out on the right side, (knit
side), of the work.

THE SEWING MACHINE,

g

e r———

Thread up your sewing machine with
a polyester thread, both in the needle
and the bobbin. Use a ball point
needle as this will not cut into the knit
fabric, and a small zig-zag, or a
straight stitch.

With the right side of the fabric out,
(purl side facing each other), fold the
fabric, and tack the "pin tucks" where
you wish to sew them. Sew exactly on
the marked line. Be sure to carefully
knot the ends of the sewing thread, so
that it will not come undone. These
are useful as decoration, or to reduce
the width of a piece of knitting.

PIN TUCKS ON BOTH

BEDS
These are made by putting one bed
out of action, and knitting on the
other bed for a chosen number of
rows. This makes the ridges in the
knitting that we know as "pin tucks".
If you get a problem with stitches not
knitting correctly, use black strippers
for the rows you knit on one bed only,
and the orange strippers for the N/N
rows when both beds knit, instead of
black strippers all the time.
Use yarn no thicker than a "3 ply"
type, (e.g. Bramwell DuoMagic).

Colour 1, cast on in an every needle
rib, K/K, and knit a few rows.

Set locks to GX/N and knit 4 rows.
Set locks to N/N and knit 6 rows.
Repeat this a few times, and then try
N/GX for 4 rows, followed by N/N for
6 rows.

Repeat this last one for a few more
times, and remove the work from the
machine.

Notice that when you had the setting
N/GX, the pin tucks faced you, and
when you had GX/N, the pin tucks
appeared on the other side of the
work. It is important that you know
this, so that the pin tucks will come
out on the side of the knitting you
want them to be. It’s no good having
lovely pin tucks, if the come out on the
back of the work - they will not show!

You can vary the number of rows you
knit BETWEEN the pin tucks, and
also the number of rows you knit for
the pin tucks themselves. This will
depend on the thickness of the yarn
that you are using, If it is a fine yarn,
then it is possible to knit up to a 10 or
12 row pin tuck. Whereas a thicker
yarn will only pin tuck for 6 to 8 rows.
You can of course vary the colour of
the pin tucks, which can look most
attractive.

PATTERNING IN THE PIN
TUCK ROWS

Arrange the pushers as shown here:-

== O O JCC= (= (=

AX/GX Knit 4 rows Colour 1.
N/N Knit 6 rows Colour 2.

This pusher arrangement can be al-
tered to give different effects. In a six
row pin tuck try knitting

2 rows Colour 2

2 rows Colour 1

2 rows Colour 1

and still use the pushers for pattern-
ing.
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EXAMPLES FOR CUFFS &
NECKBANDS

CUFF

Knitted at the stitch size for the gar-
ment, minus 1 number, although it
really is best to start at the wrist end
of the cuff, with as tight a stitch size
as you can manage, increasing stitch
size towards the top of the cuff. This
allows for the wrist thickening out
into the arm.

A word of warning. If you are then
going to go into a pattern using the
same needles on both beds, then this
is fine. But, if you are going to follow
this with stocking stitch, there is a
problem. You will find that you must
knit the pin tuck cuff on fewer needles
than the pattern dictates to get agood
cuff. So using fewer stitches, cast on
and knit your cuff. Transfer all the

stitches to one bed. Stitch size for |

stocking stitch, and knit 1 row.
Remove on waste yarn. Bring up the
required number of needles for the
sleeve and return the cuff to the need-
les, spacing out the stitches to fit. Fill
the empty needles with the heel of the
adjacent stitches, and continue to
knit the sleeve.

It is essential that you do a trial piece
before you launch into, and actually
complete the sleeve!!

Some examples you may like to try.

A Cuff
Sample 3
N/GX knit 4 rows.
N/N knit 2 rows.
Knit these 6 rows three times in all.
N/GX knit 6 rows.

)
"

i N/N knil 2 rows.

Sample 6
Khnit these 8 rows three times in all. Wide pin tucks, with 4 plain rows

knitted between.
Sample 4 ) ;
Khnit the cuff as above, but a different
colour for the pin tucks.

0
i
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(GULRIL i Sample 7
Patterned pin tuck.
Sample 5
A Cuff With a Thicker Pin Tuck
i IN/GX knit 6 rows.
i N/N knit 2 rows.
Knit these 8 rows three times in all.
N/GX knit 8 rows.
N/N knit 2 rows.

Knit these 10 rows three times in all.

)
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NECKBANDS

! This can be knitted exactly as for the
. cuff, using whatever method of at-
i taching the band you wish. The pin
tuck just replaces the part where you
- would normally knit a 1X1 or 2X1rib.
. Take for example a double flap, or
"envelope" neckband.

Cast on, and knit 1 row. Increase the
stitch size as for the cuff, and knit
about 4 pin tucks.

3 On one bed only, and increasing the
stitch size on each row, (black strip-
sk pers), knit 4 rows.

4 Colour 2, knit 2 rows. Pull down a
¥ loop of colour 1 between the beds,
this will prevent the two flap sections
@0 joining with a short length of yarn.




On the opposite bed, colour 1, repeat
the 4 rows as above. The colour 2 for
2 rows.

Set locks to N/N, still with colour 2,
knit 2 rows, and release the work from
the machine.

Lay the neckband flat, allowing it to
curve into it’s matural neckband
shape. Cover the pin tuck area, and
lightly steam the color 2 section. (DO
NOT PRESS OR "IRON"),

To attach the neckband, undo the two
rows of colour 2 that joined the en-
velope flaps together. Join the
shoulders of the garment. Pin the
band into position on the outside of
the garment and backstitch through
the open loops of the colour 1
stitches, undoing the waste yarn as
you go.

Slip stitch through the open loops of
the second envelope flap to the inside
of the garment, enclosing the neck
edge.

PIN TUCK IN PATTERN

E6000 machines, try some of the pat-
terns from the manual - Sample 8
Pattern 1130, Technique 251.
Sample 9 Pattern 1362, Technique
253,
Duomatic machines will make pin
tucks in the same way from many
cards. Card 15 from the basic set for
instance.
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**Set locks to N/N, Deco 2. Do Not
attach the Decoto the front lock. Pass
Deco from left to right and back
again, alone. Knit 2 rows. Reset locks
to GX/BX and knit 2, 4, 6, or 8 rows,
depending on yarn thickness**.
Repeat from ** to **.

TR T, TP T
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GARMENT KNITTING

USING PIN TUCKS
Try to keep the shaping in these gar-
ments to a minimum, and if making a
sweater or similar, cut and sew for
necklines is very helpful. Some pin
tuck patterns that make pin tucks on
more than about 4 rows on the same
needles, may need blue strippers or
comb and weights for the N/N rows.
Pin tucks can also be used as the bot-
tom welt for garments, but instead of
knitting the pin tuck from bottom of
the welt to the top, you can knit a
narrow strip of pin tucking, the width
that the welt is to be deep. Attach this
to the bottom of the garment, and you
get a vertical pin tucked welt, which
is in the opposite direction to the
main knitting,
At the hemline of a skirt or dress, if
knitting in a double bed fancy pat-
tern, some pin tucking can be added
as a decorative feature.
Front bands for jackets and cardigans
can be knitted in pin tuck, and
finished off with the double flap en-
velope, just as we did for the neck-
band, then attach to the fronts of the
garment in the same way. Jackets also
look good knitted in as all over pin
tuck pattern.
See you next time.




80, 6000
Estelle Weynman, for Passap
Canada. ©Husqvarna-White.

97[102:107]cm Bust. Length
64cm.

107[112:116]cm Bust.

ORIGINAL YARN
BRITISH MOHAIR SPIN-
NERS BMS Mohair No. 4 Kid.
90% Kid Mohair 10%
Polyamide. 260g Orange =
Col 1, 20g Beige = Col2,20¢
Copper = Col3,20g Green =
Col 4. KROY 3 ply Black 20g
=Col 5.

SUBSTITUTES
CELANDINE Dawn 70%
Super Kid Mohair 30% Nylon.
300g Col 1, 50g each of Cols 2,
3, 4. (Available only on 250g
cones and 50g balls). BRAM-
WELL DuoMagic Black
=Col 5.

40sts = 166mm, 40Rs =
140mm, measured over cabled
pattern. 40 Rs rib = 93mm.
NOTE. If substituting yarns,
this may change the tensions
slightly.

Single bed cabled pattern as
Diagrams.

———

Ab Page 4.
5 340g Size 107cm Bust.

Cable pattern worked as
Diagrams on the BB in stock-
ing stitch based fabric, with

D> [K

stitches between cables on the
BB. Collar & sleeve bands in 3
col double jacquard. E6000 Pat
1274. ADD 1274

Tech 195. Duomatic with card
& Diag given.

A. CoCir 1X1 Col 1 as Diag 1.
K as chart. K last row
SS7.75/1.75

B, Trans all sts to FB. Arrange
Ns & sts as Diag 2. Fill Ns
marked x with purl loop from
FB sts "a". K & inc as chart,
working cables as Diag 2 using
2 yellow double eyelet tools.
C. Divide work using length of
nylon cord to K Ns down to
NWP on both beds. K Rt side
first. K & dec as chart, cont
cable patt. CoF. K second side,
reversing shapings & keeping
cable patt correct. CoF,

A. As Back A.
B. As Back B.
C. AsBack C.

A. As Back A,

B. Fill empty Ns with purlloops
from opp bed Ns. Set as Diag
4. K 2Rs Col 1, 2Rs Col 5, 2Rs
Col 1. Set for 3 col st patt as
Diag 3. Kin patt as chart to RC
36. Set as Diag 4. K 2Rs Col 1,
2Rs Col 5.

C. Trans all sts to FB. K 2Rs
Col 1. Set for cable patt. K as
Diag 2 & inc as chart. CoF.

A. As Back A.

B. Set for cable patt as Diag 2.
K & inc in cable patt.

C.Fill all opp bed Ns with purl
loops. K 2Rs Col 1. Set for 3 col
patt as Diag 3. K in patt.

D. Set as Diag4.2Rs Col 1, 2Rs
Col 5. Trans all sts to FB. K 2Rs
Col 1. CoF.

Join Lt shoulder seam. Pick up
& rehang neckline sts to FB
with right side of work facing
you.

K 1R Col 4 GX/N SS 7. Fill all
BB Ns with purl loops from FB
sts.

Set as Diag 4. K 2Rs Col 1. Set
for 3 Col patt. K in patt & col
sequence.

Trans sts for 1X1 SS3.5/3.5 Lks
N/N. K 4Rs Col 1, 12Rs Col 5,
2Rs WY. Rel.

Join second shoulder and col-
ﬁ lar seam.

Turn 1X1 band to inside, leav-
ing 2Rs Col 5 showing on right
side of garment. Slip st to in-
side. This will avoid the mohair
tickling the neck of the wearer.
Join side & sleeve seams. Give
light brushing with teazle
brush if required.

Diagram1  CABLE PATTERN
In Diag 2, paint the heads

- g of FB pushers with red nail

i polish in alternate groups of

0
o
&= O 8 as shown, (top surface of

heads ONLY).Start by leav-

ing centre 8 pushers un-

painted and work outwards

on groups. Pushers in this
pattern act as markers only,
& are not used in the knit-

ting. Make cables alternate-

ly on red marked blocks only

for 5 times (30Rs). Then on

plain blocks for 5 times

(30Rs). On completion,

remove painted pushers

from the bed BEFORE
cleaning off the polish. Oil

Diagram 2 & return to the bed.
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17cm 20[21:22]cm 58[60:61.5]cm 5%60:61 .5lem
42sts 48[5254]sts 140[144:148]sts 140[144:148]sts
E RC8
S -2K2X4, - ' RC40
@ ,9 J C RC00O f RCS0 gl
58[60:62]cm RC146 &
| 140[148:150]sts | | |
| C | RCO00 |
' gl | RCS0
I 3
: 5l @ & | @
s|' B | g '
& | | = Ell
b3
| Ig}l [ -~ !‘ g
= i | : 1
| £
| RGO &l B | B |
; 2 fooetis i el RCO00 J}— RCO000
& £ RC24  E| A RC24
| S laco 8|1 A
§ | A RC44 wo | RCO00 w6t RC000
e T 23p25: 23[25:27]cm
' RC00¢ g[giu = 56[60:84 ots
5%56:58 cm
130[136:140]sts CARD FOR DECO ONLY ;
20]21:22 2 :
bl 49[52541]3:' SEECE |
b = = 2 ,
E “1Kaxy C N
& 5 K’?Xa | aE
ol : RC000
P s e B G120 : % i -
| 58[60:62jcm b & . m o
| 140[148:150]sts e
[ L] | I I
gl !
gl | B :
|
M
=
I R 15 ] Rann
| 4
X _
e /% IRcooo 1
‘8- l A | |
= Iy RC000 : 2 . i i
54{56:58]cm . i
130[136:140]sts 7 s % s s i 4»
|
6000 buo 6000 DUO !
BXH7 @BXH?IIIIIIIII UL T BXH7 —B"!:_? I
ittt L 7 BX 7|tttk E T N 7 N 7
[l I o G000 R0 0RE 00 BR 0B U UERD IR RDAN AR 00 1D U °
LT Q _CeD 1] Q Ceh
DIAGRAM 3 DIAGRAM 4
6000 1274 ADD 1274 Tech 195 Knit as described in written instuctions
DUO As shown in Diag
ALL MACHINES
2Rs Col 2,2Rs Col 3, 2Rs Col 4
!
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5, 80, 6000
"Gee Wizz', England.

97[102:112:117]cm Chest.

107[112:122:127] cm Chest.

DENYS BRUNTON "Duette"
100% acrylic. 350g per cone.
987m per 100g. Count 2/17.5’s.
Col1=1cone Aran. Col 2 =1
cone Red. Col 3 =1 cone
Royal Blue. Col 4 =1 cone
Green.

40sts =116mm 40Rs =84mm,
measured over stocking stitch.
40 Rs rib =76mm.

Stocking stitch K on BB all
machines, with colour chang-
ing sequence as foll:- §*2Rs
Col 2, 8Rs Col 1, 2Rs Col 2,
8Rs Col 1, 2Rs Col 2*, 20Rs
Col 4, rep * to *, 20Rs Col 3§.
Repeat from § to §.

Page 4.

350g Size 112 Chest.

Main back & front body sec-
tions knitted in one section,
sideways knit in colour se-
quence. Yoke sections k in Col
1 only. Sleeves in col sequence.
Ribs applied to body section
after knitting.

A. Single bed CoN on BB Ns
as Diag 1, Col 2.

B. Lks as Diag 2. K as chart in
Col sequence. CoF.

YOKE
A. CoN as for Back Col 2.
B.K as Diag 2 & chart, Col 1.
C. CoF as chart at Lt. Cont k
and inc as chart. CoF. Rep
reversing shapings

K as chart.

= B.Trans all sts to BB. K as Diag
2 in Col sequence and inc as
chart.
C. K as chart cont in sequence.
CoF.

@ A. CoCir 2X1 as Diag 3. Col 1.

180Ns [all sizes]. K 40Rs. Trans
all sts to BB. K as Diag 2 in Col
2 for 2Rs. CoF.

m CoCir 2X1 Col 1 160Ns [all

U CoCir 2X1 as Diag 3 Col 1,

sizes]. K 20Rs. Trans all sts to
BB. K as Diag 2 Col 2 for 2 Rs
CoF.

l,.&\;,,l Block and gently steam all
]

parts to size. Fold body section
in half lengthways. Join side
seam.

Join centre back yoke seam.
With right sides together join
yoke section to back. Fold yoke
section in half to front, & join
to front with backstitch,

Sew sleeves to back & front,
matching centre sleeve to back
neck line level.

With right sides together, join
rib sections to back & front
lower edges, backstitching
through cast off edge sts. Join
rib seams. Join sleeve seams.
Starting at point of Vee, sew
collar band to neckline, back-
stitching cast of edge stitches
to outside of garment.

ELECTRONIC 6000
STITCH DESIGNS

IN 2, 3, & 4 COLOURS
ALSO PREPRINTED SHEETS

& Duomatic patterns
S.A.E. FOR DETAILS

L. J. CALVERLEY

48 PARTRIDGE CLOSE
WASHINGTON
TYNE & WEAR

NE38 QES
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107[112:122:127]cm

- ——————————1 1 RC510[534:
| 580:604] 25[26:28:30]cm
| 86[90:96:102]sts
| RC128
|
|
[
 OM
| == k=
i §
| &
| B
I\Work in Colour Sequence RC000
| RC128
|
' £
' o
| N
|
E e
R A
p— w— Roooo
34cm RC000
118st 27[28:30.5:32]cm
ouls 92[96:106:110]sts
SEWINGQ MACHINES LIMITED
KNITTING MACHINES B
BROTHER = JONES 178sts RC190
00:
KNITMASTER DISCOUNTS 10:
TOYOTA 220]
SINGER T Y [SIO/N, | RC144
PFAFF SEWING MACHINES LIMITED | 104:
l 76:
60 FIFE RD - 081 546 8029 £ | 210]
KINGSTON (FACING RLY. STATION) % | @
40 HIGH ST - 081 570 6790 .1 i
HOUNSLOW (NEAR BUS STATION) o 1
o
MAIL ORDER DEPT. ..;.. | B
SOUTHALL
4 HIGH STREET 081 574 1587 YARNS |
B.K. + FORSELL
DEMONSTRATIONS ABGTAL T AMBER |
KNITMASTER + BRAMWELL
HUGE SELECTION DENYS BRUNTON + MOHAIR |
WATER WHEEL + JAROL £ foscn e RCO000
CREDIT KING COLE + YEOMAN YARNS 8l A RC40
TERMS INDUSTRIAL ETC. ?
PATTERNS + BOOKS + ACCESSORIES | SRR RCO000
+ TABLES ETC. P SE—
OVERLOCKERS + LINKERS + SEWING MACHINES 24[25:26:27jcm
KNITTING CLUBS WELCOME 82[86:90:94]sts

12




chart & Diags, 2Rs Col 1 2Rs

Col 2.
C. Cont in patt & dec as chart. 36 196 102 36 196 (102
CoF. & cm | cm | cm ﬁ cm |c¢m |cm
1 40 |40 |40 1 40 (40 (40
2 [160 | 160 |160||2 | 160 | 160 | 160
A. As Back A. 3 |ala |alls [a la |
__|B-AsBackB. 4 |B |B |B|l¢ |B |B |B
— C. Divide work using length of |5 |118 [126 |138||5 |118 |126 138
nylon cord to knit Ns down to g ?f) ?16) %;))5 g ?f) ?16) z0)5
: 1
NWE. Note Lt side BB pusher |¢ {3 1{0 (Q 17 1€ 195 | 195
positions & place withing |9 |7 | | ¢ |lo c e |e
blocking rail. Work on Rtside |10 |7 |7 |7 [|l10 |7 |7 |7
ﬁrs[ K & dcc as Chart 11 49 49 49 11 49 49 49
12 (38 |38 |38 12 |38 [38 (38
D. Dec as chart, 13 118|126 | 138 | [13 {118 | 126 | 138
5, 80, 6000 Return Lt side sts to Ns. Place |4 [g> |90 98 |14 |82 |90 |og
BB pushers in correct posi- |15 SGRORTONIERIORIORIC)
Barbara Jones, England. tions, & k Lt side reversing |16 |52 [52 |52 [|16 |40 |40 |40
aping AR
: 8 @l |@||t
86[96:102]cm Chest/Bust. 19 199 99 |99 ||19 [229 229 | 220
A. As Back A. 20 | 191|191 |191([|20 |7 (7 |7
l I @ B. As Back B & inc as chart & |21 (157|161 |164||21 |51 -|51 51
u g 22 |1 1 1 22 (191|191 | 191
94{102:110]cm Chest Bust. Diags. = s
@ C. Dec & K as chart. CoF, 2. 10 4010 24 157 161 164
@ 86 [96 [102][25 (75 |72 n
BRAMWELL 2/30’s 100% CoCir 2X1 Col 1, 150Ns. s 26‘1 Z(;" Zg’ 26 168 | 176 | 184
acrylic. 1 cone Black =Col 1. *SS4/4 K TRs. 8S3.5/3.5K TRs. |, 160 | 160 | 160 217; gg gg gg
1 cone Dusty Pink =Col 2. SS3/3K8Rs*. K2RsCol2. |3 |A |A |A 29 | 183|183 | 131
Yarns used 3 ends together Rep from * to * in reverse (4 |B |B [B |30 |2 |2 |18
throughout. order. Push up all empty Ns to : gz 26 ;/0 31 | 159 | 159 | 183
WP. Trans all sts to BB. Black |, (3 |3 3 gi g 2 559
40sts =133mm, 40Rs strippers. S/S 4/4. K 4Rs. |8 |[195 195 | 195 34 lo |o |2
=61mm, measured over patt. Change to WY, K10Rs &rel. 9 [C |Cc [C ||3s 7
10 |7 7 7 36 128
11 [29 |29 |29 37 0

manual pusher selection. Se to size. Join shoulder seams. |13 120|122 {128
Diags. Sew sleeves to body, matching |14 [3 |3 |3
centre sleeve to shoulder |15 (3 (3 |3 IQ'IQ
Page 4. seams. Join side & sleeve seams. Sew |17 |56 |57 |58 NN
collar to neckline, starting at Lt [18 |(2) @ |@
shoulder seam, backstitching through |19 |[101 [ 101 | 101
415g Size 102cm. open loops to outside of garment, un- 2(1) %90 %90 %90
raveling WY as you go. Join .collar 22 | 132 133 | 134
Manual cable pattern in two | seam. Fold collar in half to inside & |23 |190 | 190 | 150
coloursis made onalongstitch | slip stitch down. Give final light |24 |138 |139 [ 140
based fabric. 3 ends of each steaming. 2w 04T

Two colour cable pattern with ‘ﬁl Block & gently steam all parts |1, |5 |3 38

QOE - i

4
colour taken through eyelets T P B e CABLE 9% TAONT AND BACK, 3 FOR SLEEVES. —
together throughout. Pattern 1 CABLE REPEAT :
1s made on the BB. FB K plain 1234 1234 1233 |7l
throughout. Settings identical i i i H =] @
for all machines. Cut & sew P NC i 04 i 14 481 w14 1 01 1Lt if it 1411 1 -1 ]
neckline may be used instead ! f 1 =
of shaping, (D _@mg® <pX3 DUOSONLY35 : €,
Knit 2Rs Col 1, 2Rs Col 2 for 20Rs. ==
A. CoCir 2X1 Col 2. After ﬁ;’;:?;.‘.’.ﬁﬁ‘?.‘:.‘&’.’.&‘t“mgammt. [
l: CoN change to Col 1 & K as 1234 1234 1234 [~
g .=chart. - il i PH FRLATIR 1N ) 11§ _l-
B. Push all empty Ns to WP (i R R A
With Col 1, K1IRN/NSS 3/3. | B H -
2Rs CX/CX $$ 4/4.1 R N/NSS = S

4/4. Set for patt as Diags. K as W _Sg» TR PUosonLYas

Knit 2As Col 1, 2Rs Col 2 for 20As.
Cross sts 182 over 384,
Reset pushers as next Diag & repeat.

13




2cm

52cm

1icm

19cm 14[16:18]cms
57sts 42[48:54]sts

o ~6[6:
"0[1 2:7{;(2)(7:6;3]

RC14
N’J | Rcooo

RC340

B Q0

- oo
! A RC000
47[51:55]cms
142[152:164]sts

FAY BUTCHER

Agent for - PASSAP E6000, DUOMATICS, 4 COLS, DECO, FORM CO!

TRICOFTT, U70/U100E, ELECTRA MOTORS 3000A+1+1, M75B+1I

AUSTRALIAN IMPORTER
"DUET" MAGAZINE - By Subscription.... JOIN NOWI1!
Issues 5, 6, 7, 8 A$58 Posted here in Australia
PASSAP/PFAFF 6000 BOOK le Warré/Kreiger

SPECIAL "GOODIES"
"Mercer" Plating Device, Release Stitch Tools,
Gilt Pushers DUOMATICS & E6000, Needle Plates,
PAT (Pusher Aligning Tool) Tool, Yarn Hooks

NEW PRODUCT
MINI-MATH LINKER - All British made. Also stand.

MAILING LIST

Passap Model Books & "Special Edition" Books - JOIN NOW!
Some back issues from #13 up - limited number.

FAY BUTCHER
94 Nottinghill Road, Berala, N.S.W.
SYDNEY, AUSTRALIA.

PHONE (02) 649-5588 FAX (02) 749-2896
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THE KNIT CLINIC

Last time, at the end of the Knit
Clinic, I gave you some of the
equivalent lock settings for the
Duomatic and the E6000 machines,

and this theme is continued in this .

issue, but concentrating more on
"Knit Techniques" as they are called
by E6000 users.

In the instruction manual for the
electronic machine, there are over
280 of these techniques that are
programmed in to the console, to
make the front lock work in a par-
ticular way to produce stitches of a
particular type and structure. What
many knitters do not perhaps realize,
is that often these can be achieved in
other ways, or varied on the E6000,
and that Duomatic owners can also
use these, but with sometimes dif-
ferent lock settings.

These notes are not intended to su-
persede the manual in any way, more
to enable knitters on Duomatics and
E6000s understand that many of the
simpler things are possible on both
machines without the use of the
electronics, and to help Duomatic
knitters understand what is happen-
ing in patterns that are written for
E6000 machines. The E6000 techni-
que number may be thought of as a
sort of shorthand for a stitch type if
you like. Let us look first at some of
the cast on techniques. (Numbered 1
through 14).

Number 1 is a tubular cast on in 1 X
L. On the E6000, this is semi-automat-
ic, in that the only changes required
lo the NX levers take place on the
back lock. It is perfectly possible on
both machines to make this cast on
Mmanually by setting the machine

thus:.
Q)

Nior CX . N ko

N 1row cx mesN 1 row

Technique 2 is the same type of cast
o8, but with the needles set for K/K,

George le Warré

(every needle rib), and is made in
exactly the same way.

Technique 3 is a K/K cast on with
racking. This is made manually in this

way:-
e O
),
N kit

N1mw (d.I %:(mtw

Techniques 4 & § are again tubular
cast ons, but for different needle set
ups. 4 being a 2 X 1 rib, (sometimes
called an industrial 2/2), and Sis a 3
X 1 rib. To make a manual 2 X 1 cast
on, follow these instructions:-

It} IIHTII ”

TP
L

[
1

T
AL LELHTL

@®
S

H-

The 3 X 1 cast on is made exactly as
for the 1 X 1, but with the needles
arranged in this way:-

" 0,

4SD

Nkot CX kit N knit
N1ro\v cxzrows N 1row

Casting on for stocking stitch on the
back bed in four rows is identical for

00T T e

both machines, and made thus:-

TN R |

TIFET
LR EIEEATHTTETTT

il g o

BX —

GX
Casting on in six rows is exactly the
same, except you need to make two
more passages of the locks.
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These cast on methods may be used
on the front bed of the Duomatic as
well, and correspond directly with
cast on numbers 6 and 7 for the
E6000.

Another quick method of making a
fast edge cast on for either machine,
on either bed is to arrange needles on
one bed onlyin a 1 up 1 down forma-
tion. Set the lock that will knit to N,
and the opposite one to GX. Black
strippers. Set the stitch size a half
number lower than for stocking stitch
with the yarn used, and knit 1 row.
Push all the needles up to working
position, raise the stitch size to that
for stocking stitch, and knit 1 more
row. Continue knitting. This is not a
perfect cast on, but is fast and effi-
cient enough for getting waste yarn
onto the machine, prior to knitting in
the main yarn. I often use it for casting
on in waste before a single bed ten-
sion swatch.

Now let us look at some of the other
techniques that may be done manual-
ly.

104 is every needle fisherman’s rib,
but may be knitted on both machines
manually by setting both locks to EX,
(in addition to EX/KX for the
E6000). Technique 112 is the same,
but on every other needle, and is
knitted with the same settings.

105 is every needle half fisherman’s
rib. May be knitted on both machines
by setting one lock to N, and the op-
posite one to EX. 113 is knitted on
every other needle in the same way.

107 is tubular knitting. This may be
achieved by setting both locks to CX,
but don’t forget the black strippers!

Techniques 116 and 117 are both long
stitch, (half milano). In 116 the long
stitch is formed on the back bed, in
117 on the front bed. Both may be
produced manually. 116 locks set to
CX/N. 117 locks set to N/CX.




Technique 119 is Overknit, which is a
very useful way of producing a firm,
yet pliable fabric, particularly with
thin yarns. To knit this manually on
the E6000 set the lock to BX and left
arrow key on the back bed. Every
needle having a pusher in alternate
positions. Front lock to CX. Set the
Duomatic as above, or reverse the
lock settings, so that CX is on the
back bed, if you wish.

These basic techniques should help
knitters realize that whilst the
electronic and Duomatic machines
use different names for many settings,
much of what is involved in a techni-
que is very similar on either machine.
Electronic machine knitters may
sometimes find that using a manual
version of a technique can be useful.

MISPATTERNING

This is a continuing problem that
seems to rear it’s ugly head almost
weekly in the letters tray. It can have
many causes, but the most common,
is still damaged or dirty needles, or
sticky pushers. We have dealt with
these before, but just a reminder that
the needles and pushers do need
cleaning, as well as their channels, at
fairly frequent intervals.

When you clean your machine, ex-
amine each latch on all the needles. A
latch that is not working properly can
cause that needle not to pattern cor-
rectly, drop stitches, or even refuse to
knit if badly damaged. The tell-tale
sign to look for with a damaged latch
in the knitting, is a vertical mispat-
terning line up through the work.
Find the needle and replace it with a
new one. Trying to bend the latch or
needle to straighten it is really not
worth the effort. Another point to
remember, is that if the latch on a
needle is damaged, it is likely that you
may have also damaged your stripper
blades in the process. So check these
carefully too, for scratches and nicks
in the plastic blades, or wheels and
blades of the black strippers.

A sticky pusher is one that does not
slide easily up and down in it’s chan-
nel. If this happens on the front bed,
the pattern will not be correct. On the
back bed, the backing injacquard will
be incorrect. Take out the pushers

and clean thouroughly, and the chan-
nels. Wipe the pushers with a cloth
dipped in Bellodor Oil, and replace
them. Sticky pushers and sticky need-
les are avoided with regular cleaning,

Still on the subject of regular clean-
ing, do make sure that when you
remove needles and replace them,
you follow the instructions in the
manual to the letter.

Under the top rail of the machine is a
long coiled spring that acts as a brake
on the needles. If this gets damaged
or kinked by pulling needles out with
the latches open, it will not work cor-
rectly and cause the needles to
mispattern. The spring will need to be
replaced if this happens.

One more thing on cleaning. It is very
important that you use the correct
cleaning fluid, as recommended in
the manual, (5% Bellodor Qil and
95% Surgical Spirit). Surgical spirit is
sometimes known as "Rubbing Al-
cohol" in North America, but when
buying this, do make sure that it does
NOT have any water content, (some
brands do contain a percentage of
water). Ask the pharmacist if in doubt
for a non-water content brand. If
necessary, take your machine manual
with you, and explain what the fluid is
for.

HIGH POWERED
KNITTING?

When you are knitting on the E6000
machine, do you encounter probelms
with the console suddenly, displays
gibberish? If so, it could be that the
problem is static electricity.

This most often occurs in very cold,
or very dry weather conditions, where
there is not enough humidity in the air
to drain away the static charge. It can
also happen if your machine is stand-
ing on a nylon carpet.

There are static charge "drain" kits
available, in the form of a braclet that
the user clips onto one wrist. The
other end of this should then be at-
tached to an earth, or ground. The
best way to do this is attach it to the
central heating radiator. It can also
help if you earth, (ground), the
machine as well. Tie a length of bare
bell wire around the clamp that holds
your machine to the stand. Attach the
other end to the radiator, or out
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through a window and bury the end ;
the garden. In some countries outsig
the U.K. there are grounding kitg
available from your dealer, especially
for combatting this normally cold, dry
weather problem.

EASIER TRANSFER OF
STITCHES

Many of us find that transfering
stitches from one bed to another ip
small groups, where using the
U100(E) is not practical, a bit of g
chore. It wasn’t until a short time ago
that I realized that the method I have
used for years, was perhaps not com-
mon knowledge. I was in the office
transferring front bed stitches to the
back bed, and Pat Coulston, our As-
sistant Editor, peered over my
shoulder and said, "Whatever are you
doing".

I was using the double ended eyelet
tool to transfer of course, but instead
of all the hassle of holding the fabric
down under the beds with my left
hand, Thad removed the orange strip-
per, and was holding this in my left
hand, using the blade of this to hold
down the zig-zag, whilst transferring
over the top of the wire section.

Pat was fascinated, and could see how

much easier this made things, par-
ticularly if transferring when only a
very short piece of knitting is between
the beds, and cannot be grasped with
your free hand. She promptly "had a
£o" at this technique, and announced
that it was the best tip she had seen
for ages. I thought nothing of it, be-
cause I had been doing it for years
without it occuring to me that others
maynot have tried it. I cannot take the
glory for this tip, as it was shown to
me many years ago by a knitter whose
name I have unfortunately forgotten.
To use this tip, remove one of the
strippers from the locks. Press the
wire section of the blade firmly down
onto the zig-zag yarn between the
beds, then use the double eyelet tool
to transfer stitches in either direction.
It works every time, and if you need
to transfer more stitches than the
length of the stripper blade, just slide
the stripper along the work. Any
stitches already transfered, will slide
off the wire, and you can continue for
as many stitches as you like. (It also
shows that you must never assume
that eveyone knows everything).
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Last time we looked at squares and
rectangles of knitted fabrics for gar-
ments, and we are continuing in this
theme this time.

The knee rugs by Eileen Metcalf, are
again knitted rectangle, but this time
we have been a little more adven-
turous, in that they are in a jacquard
stitch type, using several colours.
Both are relatively quick and casy to
make, and are very good practice for
using jacquard techniques. Don’t
necessarily always follow a pattern
slavishly, try other types of jacquard
too. The sizing of these rugs is not all
important, as it would be for a gar-
ment, so if changing the type of jac-
quard makes a difference to the
finished size, it is not going to matter
a great deal.

Here are some suggestions. Fist try
knitting with BX and both arrow keys
on the back lock, pushers in a one up
and one down formation. Then set
the back lock to N. Then back lock to
EX.

NICE ’N’ EASY

Try the back lock first on AX, then on
DX with pushers one up one down.
There are many more varieties to try,
each one making asslight difference to
the fabric. Using these varieties on
something where sizing is not too im-
portant is a good method of becom-
ing familiar with the capabilities of
the machine.

More knitted fabric rectangles are
how the Wrap Coat is knitted. This
consists of just three main sections,
which are sewn together into what
becomes an interesting garment. The
edging too consists of very long rec-
tangles, which are sewn on to finish
the edges neatly. The stitch type used
in this garment is one known as Over-
knit, in which one bed knits every row
and every stitch, whilst the opposite
bed knits on alternate needles in al-
ternate rows. Because of the type of
yarn used for this garment, which is a
fine lambswool, on stcam pressing,
this fabric becomes very soft and pli-

able, with the draping qualities neces-
sary. You could also choose to make
this garment in a jacquard type stitch
palttern, as the construction of Over-
knit and jacquard are very similar, so
would not alter the sizing too much if
using the same yarn.

The skirt from the Lavender Suit, is
again rectangular knitting, with just
two panels making the finished gar-
ment. There is no shaping involved,
the panels just being made in every
needle rib, (K/K), from the cast on to
the hips. At the hip level, the stitches
are transferred into a 1 X 1 needle
setup, which effectively makes the
garment shaping, but without actually
moving or decreasing stitches. The
shape being created by the change in
stitch structure and tension within the
knitting.

Next time, we shall be looking at some
classic garment shapes, and how to
"dress them up" and change them.

THE PERFECT COMBINATION
BONNIES WOOLS QUALITY CONED YARNS

AND PASSAP/PFAFF KNITTING MACHINES
Hurry to your nearest BONNIES WOOLS stockist

CHECK OUT OUR RANGE OF NEEI; HIGHLAND 4 PLY (25% WOOL
ACCESSORIES & BOOKS ’s ’
Get the geosfl om&ou?gachine C. BONNIE DOUBLE KNITTING
with BONNIES Hoe e WwoWoY Gon, " suMMERTIME FOUR PLY
O yarns SPACE DYED FOUR PLY
HEAD OFFICE & BONNIE FOUR PLY
TRADE ENQUIRIES 4 PLY CHENILLE
1273 Bristol Road South, CRYSTAL MOHAIR
Northfield, CAROUSEL 4 PLY
BIRMINGHAM, B31 2SP. FRENCH CREPE
Tel: 021-475-1691 3 PLY ACRYLIC
Fax: 021-478-2197 i{ﬂgg A(i‘gi;i‘l’)(ig
WAREHOUSE
sy SeND £1.00F0R
own, .
Ta O ey 2% AND NEAREST
: 021-359-4627 EST
Fax: 021-359-6770 Bonnle’s MOlS STOCKIST LIST
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CARPET STITCH ON THE E6000
MACHINE

Denis Cook, "Mister-Knit" from the U.S.A.

Well, now we find another "You can-
not do this on the E6000" solution, 1= = o
and the answer definitely is.......

See how you cannot do this on the
E6000. See how easy it is to do, this
thing that cannot be done!!

Here is the solution to carpet stitch,
step by step.

I 8 |

As with the Duomatic machines, after |
the welt, band or whatever is com- 1 H [
pleted, all the stitches must then be Ll 1L |

transferred to the back bed needles. Self Drawn Card for Sample Shown Below
The technique to use for single colour DUO MACHINES: Punch twice over card width & omit last line
work is number 256, but here you DO
NOT FOLLOW THE INSTRUC-
TIONS displayed on the console, and
surely we are all becoming used to
doing this and cheating a little now
and again?

The setting used for the back lock is
FX and both arrow keys, not BX and
left arrow key as directed. Set the
pushers on the back bed to 1 up and
1 down formation. The front lock will
be set to LX, as directed by the con-
sole.

Knit two rows, then with the aid of the
"Drop Stitch Accessory", (available
from MISTERKNIT Inc. U.S.A)),
drop the stitches from the front bed.
If you do not have this accessory, you
can use your orange needle selector,
flat edge against the front bed need-
les. Push the needles up so that the
stitches fall behind the latches. Then
return the needles to working posi-
tion, allowing the front bed stitches to
drop off the needles. This must be
done after every two rows of knitting,

e i

For two colour work, the technique is
184, Any two colour jacquard card is
suitable, according to your taste. The
card shown here, along with the
sample, is a "self drawn" one. The
instructions and settings are as for
single colour work above, and
stitches are dropped off the front bed
needles every two rows.

Who says it can’t be done on the
E6000!




"5, 80, 6000
é Eileen Metcalf, for Bramwell.

[H] 81cm Wide & 110cm Long.
BRAMWELL DuoMagic
D 100% acrylic. 270m per 100g.
20711a:- 100g each Col 1,
Purple: Col 2, Royal: Col 3,
Jade: Col 4 Black.
20711b:- Col 1, Royal: Col 2,
Black: Col 3, Puffin: Col 4,
White. Or colours of your
choice.

40sts =141mm, 40Rs =37mm
measured over 4 colour jac-
== quard.

3

4 colour jacquard with card(s)
given.
Cast on 2. St Patt A Tech 235.

Page 4.

375g Each Rug.

These rugs are ideal for using
up oddments of yarns, as well
as for practicing various ja-
quard techniques. If pastel
shades are used, they make
ideal baby blankets. They may
also be used as throw covers
for chairs, or wall hangings.

A. CoCir K/K 179 Ns Col 1.
Cast on 2.

B. Set for St Patt A as Diag, St

Patt A Tech 235. K as chart.

CoF.

S 10 = =2

1 double crochet all round
edges. Then Crab Stitch, or
backwards crochet around

ﬁ Using 3 ends DouMagic, work

again.

SOOI UTLE W=
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CARD D20711b
For Deco, punch
card as shown

19

CARD D27011a
For Deco, punch twice on card
width, omitting final blank rows &
Rt top black squares. Join as one
card
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SEMI-TRANSPARENT DESIGN SHEETS
FOR THE PASSAP ELECTRONIC E000

Make your 3 & 4 color designs
easily by tracing through these
exact size design sheets.

READ DIRECTLY INTO THE CONSOLE!

AVAILABLE FROM:-

LAURAHAYNE ~ DUET NAGAZINE HELEN OTZEN

Oak Designs, TFlambard Road, Elna Sewing Centre,
18FocHilLane,  POOLE, 849 Burke Road,
Pemysburg, O, Dorset, BH14BSY, Camberwell

43551, USA. England. Victoris,
10sheets & directions 12 sheets & Directions Australia.
$12.00+$250P&H  ¢8.00inc PP Prices etc on application
CheckorMO.in  Cheque, PO, or Credit Cards

USFUNDSONLY  in Sterling Currency

20
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FOR ALL YOUR PASSAPN

DUOMATIC STANDARD (Parts & accessories) \
Duomatic 80 E6000
ALL ACCESSORIES

MODEL BOOKS Place an order for regular delivery,

Complete stock of Deco cards 1-180. Blank cards.

Alice Wilmshurst Passap Journal,
Mary Weaver (Red). Mary Weaver (Green), !
"THE PASSAP/PEARF 600" By Krieger & Le Warré

TRICOT PRODUCTS
Official New Zealand Distributor
Intarsia Lock for Passap
Intarsia Yarn Brake

SOLE NEW ZEALAND DISTRIBUTOR OF
"DUET INTERNATIONAL' Magazine

Doris Paice

83 Archibald Road,
AUCKLAND 7,
NEW ZEALAND.
Tel: (09) 818-7376

\
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5, 80, 6000
"Gee Wizz", England.

One size garment, suitable for
up to 112cm Bust.

Back length 110cm.

ADELAIDE WALKER
2/28’s Lambswool. Approx
1410m to 100g. 500g Mink
=Col 1. 200g Fawn =Col 2.

40sts =84mm, 40Rs=58mm,
measured over stitch pattern
after steam pressing,

Interlock for all parts. See
Diag. Cast on 2. Tech 118.

Page 4.

550g.

The yarn used is waxed, & not
oiled, so will not require wash-
ing before pressing & measur-
ing. Simple to knit, consisting
of 4 rectangular main sections.
Stretch fabric lengthways in
pressing to close up stitch for-
mation, & to obtain soft drap-
ng quality. Edges bound with
itted strips.

KNIT1
A. CoCir K/K as Diag.
B. Set Lks as Diag for st patt.
Kistr as chart, CoF,

: KNIT 2
| ﬁ As Back A.

. As Back B.

\g

SCARF
A. As Back A, but using Col 2.
B. As Back B.

EDGING
CoCir K/K 20Ns Col 2. Set Lks
as Back B. K sufficient length
to bind front, bottom & side
edges. CoF.

Steam press all parts & block
to size. Fold both front/tback
panels in half lengthways. Join
centre back panel to both
backs. Sew scarf section to
back neck, and to front inside
edges for approx 20cm.

Fold & steam press edging in
half lengthways. Cut lower
front and back to even shallow
curves. Attach edging to out-
side of garment starting at
point where scarf is joined to
Rt front. Cont around outside
edge to point at Lt front scarf.
Fold edging in half to inside,
slip stitch in place. Steam press
seams and edgings.

Give final light press.

DIAGRAM 1 "Interlock" stitch

patteirn
&,

DUO
BX 3
BX 3

X 3

6000
—BX3 &~

e

7 J&R O

KNITTING MACHINES

138 Bridge Street, Witney, Oxon OX8 6DA
Telephone: (0993) 775671

LA R R R N Y N N R R ]

" Knitting machines, linkers, spares and accessories.
Probably the largest stock of coned yarn, books and
patterns in Oxfordshire.

Bramwell, Foxstones, Forsell, Yeoman,
Denys Brunton, Jandis.
1 ply - 2 ply - 3 ply - 4 ply - Double Knit - Chunky
MAIL ORDER

Send SAE plus £1 for Shade Cards
(PLEASE SPECIFY TYPE REQUIRED)
Refundable on first order

ADVICE AND HELP FREELY GIVEN
24 HOUR ANSWERING SERVICE

Closed ALL DAY MONDAY

BUT LATE NIGHT OPENING
2nd MONDAY IN THE MONTH 7-9pm
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Trosts Sewing Machings g
RC760 i
: The name for
l coned wool and knitting machines
; g See the
! ®
- PFAFF
! electronic 6000
: The world’s most advanced knitting machine
! at our showroom
I 253 Holdenhurst Road BOURNEMOUTH
| - Telephone (0202) 398765
— RC4 For all your Passap/Pfaff needs.
g75om Rewo | Yams, accessories, overlockers, clubs, tuition.
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D20711 Knee Rugs by
Eileen Metcalf for

Bramwell
Pattern on page 19
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HELLO FROM NEW ZEALAND

Hello Knitters,

It is a wet and windy day as I write this
- just the sort of day to be at the
knitting machine. Those in the North-
ern Hemisphere will be planning
their summer wardrobes. For us
"down under", we are getting into the
full swing for the cooler months to
come.

Our capital city is Wellington, which
is on the southern tip of the North
Island. I first landed there, by ship,
over forty years ago. My first impres-
sion on that sunny day was of a beauti-
ful harbour, virtually landlocked. The
steep hills surround the harbour to
add to the beauty, and it is still my
favourite city. Whenever I go there it
looks different - depending on the
weather. An artist would have an ever
changing picture. Ferries for the
South Island leave from Wellington,
and cross the Cook Strait. This
stretch of water can be as smooth as
a mill pond, or as rough as h..., and
the city is known as "windy Wel-
lington". This is a little unfair, as it
gives the impression of a place where
the wind never stops blowing. Not
true.

My hint for this issue is not original,
but is one that I use constantly, and
one that was given to me in California
about eight years ago. It is called
Swedish Rib, and is a beautiful
rib/hem which I use on all my double
bed jacquard sweaters. It sits fairly
flat, and does not pull the waist/hip
band in too tightly, which I find ideal
for a man’s sweater. I would not use
it for the wrist welts, as it does not fit
snugly enough. I set the needles and
pushers on both back and front beds
as for double bed jacquard. Back
pushers 1 up and 1 down, back lock
BX and both arrow keys in. Front lock
on N, but with the selector dial at B,
ready for later.

Knit one row from right to left, and
notice that alternate needles on the
backbed picked up aloop of yarn. All
the needles on the front bed picked
up a loop. Knit one row from left to
right. This time the back bed needles
that did not knit the first row knit
only. Again all needles on the front
bed have knitted. Cancel the back
lock arrow keys, but leave the setting
on BX. The front lock remains on N
with selector dial on B. Knit about

seventy rows. Watch how the knitting
grows, and you will see that the need-
les on the back bed with a pusher in
working position knit. Those with a
pusher in rest position hold a loop of
yarn for 70 rows. The front bed will
knit every row, The work is folding
into a hem. After completing the
seventy rows, (or any number to suit),
press both back lock arrow keys. Flick
the front lock lever to X, you already
have the dial on B. With the pushers
out of the rail, all you need to do is
attach the Deco, and away you go,
straight into the jacquard pattern.
By the time Duet International num-
ber 7 is on our shelves, I shall be in
Washington attending the Passap
University. I am getting quite excited
about it, and look forward to learning
more about our great machines, so
that I can pass it on to all our Passap
Knitters here. What a fascinating
machine we have, that we are always
learning. How could one ever get
bored with so much just waiting to be
created.

Until the next issue, happy knitting!

Doris Paice, Auckland, N.Z.
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Dear Passap Kanitters,

I know you have been ¢njoying our Passap Knits in
the last issue of Duet International. I have received
numerour ’phone calls from customers across

CANADA CALLING

Passap team both of you, and good luck with your

new:ventures!

Yy

m travelling a good deal these days, and am not ¥
in the office a lot. If you need any information, or

Canada to show their appreciation. Thankyoun
everyone who has participated; and are continning
to contribute to the magazine. I think it is fantastic
to be part of such an informative magazine.

have any questions regarding Passap, please don’t &
hesitate 1o contacxt John Stam on 416-759-4486. -¢&
John is the Educator for all knitting machines at 4
Husqgvarna-White.

L

We have addedtwo new Passap dealers since the last
time I was talking to-yeu. Cathgy Carlino, from
Salvatore Originals: of Schreiber, a suburb of
Thunder Bay, Ontario, and’ Michael Becker from
Creative Qdysseyof Gloucester, asuburb of Ottawa,

As you know, Canada is a vast.country, stretching P
from the Atlantic, to the Pacific ocean. From Halifax
on the Atlantic, to Vancouver on the Pacific, it is
6,182 kilometres, and when it isnopn in Halifax, it is
8 o’clock in the morning in Vancouver. How is that e

FEEESF SIS S SRS BB S S 44
*

Ontario. Michael has already has a knitting club, for big!
who meet the last Tuesday of every month. We also have two official languages, English and -#&
For more information on these two new dealers, French. &
please contact Cathy Carline on 807-824-3157 and ~ Best wishes until next time, =
Michael Becker on 613-822-0271. Welcome to the e
Monique Chevassu, Husqvarna-White, Canada. S
B R o
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5, 80, 6000

Ii% Anne Marsh, England.
92[97:102:107:112:117]cm
Bust. Length 70cm. Skirt
97[102:107:112:117:117Jem
Hips. Length 80cm (adjus-
table).

1 102[{107:112:117:122:125]cm
Bust.
107[112:117:122:127:127}cm
Hips.

BRAMWELL 2/30’s acrylic.

D 2 X 500g cone Lilac = Col 1.
12 buttons. Length waistband
elastic to fit.

40sts =250mm, 40Rs = 55mm
measured over tuck patt. 40Rs
rib =87mm. Skirt 40sts
=191mm, 40Rs = 66mm.

Jacket. 1X1 rib. Double bed
@ tuck patt with Card 77 shown.

6000 Cast on 2. St Patt A 1130

Tech 138.

Skirt. Longstitch as Diag &

1X1 rib. 6000 Cast on 102 St

Patt A 116. St Patt B 101.

nER
Q

Jacket 550g Size 117cm. Skirt
450g Size 125cm.

[ 3 ends yarn used for ribs. 2
@ ends used for jacket & skirt.
~) Wind off approx 100g from
cone for knitting ribs before
commencing. To adjust skirt
length, knit 6Rs more, or less

for each centimetre adustment
made.

Diag 1 & chart.

E} A. CoCir K/K 3 ends Col 1 as

B. 2 ends Col 1. Set for patt. K
as Diag 2 & chart. CoF.

A. As Back A & chart.
& B. As Back B.

C. Dec at Lt edge & K in patt
as chart. CoF.

Rep for second front reversing
shapings.

3 ends.

@ A. CoCir 1X1 as Diag 3, Col 1

B. Push up empty Ns to WP &
fill with purl loops from opp
Ns. Set for patt as Diag 2. 2
ends Col 1. K & inc as chart.
CoF.

CoCir 1X1 as Diag 3. 3 ends
Col 1, 110[116:130:134:140]Ns.

K 40Rs. Fill empty Ns with purl
loops from opp Ns. Lks
CX/CX S8S 5/5. KRC10. WY K
several Rs & rel.

CoCir 1x1 as Diag 3, 3 ends Col
1. K to RC 284 & rel. Do not
cast off.

CoCir & K as button band, but
making buttonholes at RC6, 24,
50, 76, 102, 128, 154, 180, 206,
258, 278. K to RC284 & rel. Do
not cast off.

Join shoulder seams. Sew in
sleeves, matching centre top of

‘sleeve to shoulder seam. At-
tach collar by backstitching
through open loops to outside
of garment, unravelling WY as
you go. Slip stitch loops of
second side of envelope to in-
side, enclosing edges.

Attach button and buttonhole
band to front edges with mat-
tress stitch. Unravel excess
knitting & crochet CoF bottom
of both bands with latch tool.
Join side & sleeve scams. Sew
on buttons to match button-
hole positions.

KNIT 2 PANELS
A. CoCir K/K 2 ends Col 1 as

Diag 1.
B. Set for longstitch as Diag 4.
K as chart.

C. Trans all sts to 1X1 as Diag
3. K as chart
D. Trans all sts to FB so that stg
are on working Ns only (1X1
setting). Set Lks GX/N S8 5. K
as chart with black strippers,
WY K several Rs & rel.

Join side seams with mattresg
stitch. Turn band in half to in-
side & slip stitch down, enclos-

ing waisband elastic. Remoce
WY.

DIAGRAM 1
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63cm

7cm

RC462

RC000
RC30

RC000

51[53.5:56:58. 5 61:62.5]]cm
82[86:90:94:9

51[53.5:5
82[86:92:96

8:100]sts
60 63.5:63.5]cm

:102:102]sts

38cm

8cm

31[33.5:37:40:43.5:43.5]cm

50[54:60:64

10

:70:70]sts

RC276

RC000
RC40

RC000

11icm

52cm

7cm

12.5cm 13[14.5:15.5:17:18:19.5]cm
20sts  22[23:25:27:28:30]sts

-

A

25.5[27:28:29.5:30.5:32]cm
42[43:45:47:48:50]sts
BN I
|
I
E| |
C C
r
|
l
A
|
|
&, B
Q
o |
1
|
l
A

RC80

RCO000
RC382

RC000
RC30

RC000

RC20

RC000
RC50

RC000
RC380

RC000

53.5[56:58.5:61 863 .5:63.5]cm

112[118:122:

1132:132]sts

DECO CARD

Punch design as shown,

making 4 vertical repeats

in all.
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"5, 80, 6000
é} Doris Paice, New Zealand.

@ 92[97:102]cm Bust.

(4] 111[118:125]cm Bust.

@ Length 73cm.

ORIGINAL YARN
L Col 1 =500g R68T wool white.

(5 ends taken together).

Col 2=500g bouclé wool,

white. (2 ends + lend Col 1).
SUBSTITUTES

Col 1=500g Nina Miklin

"ROMA". 100% lambswool,

2/30’s Shade 17, (5 ends taken

together). Col 2=>500g Bon-

nies POLY-POODLE, 80%

acrylic 20% nylon. (2ends + 1

end Roma).
— . Smooth Yarn 40sts =138mm
L 40Rs =48mm.
wosw Bouclé Yarn 40sts =138mm
40Rs =80mm.

~q9 Slip stitch throughout on back
bed. Texture made with dif-
ferent yarns. See Diags.

Page 4.

960g Size 92cm.

5 ends smooth yarn =Col 1.2
ends bouclé +1 end smooth
= Col 1. Wind yarns off cones
before commencing garment.

If substituting yarns, remem-
ber that this may alter the ten-
sions slightly. Purl side of
fabric used as right side
throughout.

IO E

A. Single bed CoN for stst on
BB as Diag 1 with Col 1. K as
in stst as Diag 2 & chart.

B. K as Diag 3 in sequence:-
*50Rs Col 2, 30Rs Col 1*.

K from * to * 4 times in all.

C. K from * to * twice and
shaping as chart.

D.Kin Col 1 & shape as Diag.

A. As Back A.
B. As Back B.
C. As Back C.
D. As Back D.

A. As Back A.
B. K as Diag 3, Col 2 50Rs.

Then set as Diag 2, Col 1. K as
chart in stst.
C. Cont in stst, shape as chart.

Block & steam all parts to size.
Use purl side as right side. Join
shoulder seams. Sew in sleeves.
Join side & sleeve seams.
Turn section A on back , fronts
& sleeves to inside to form
hem, slip stitch into position.

A. Pick up sts on back neck
W onto BB needles, with knit side

of fabric facing you. Col 2. K
and dec as Diag 3 & chart.

B. Col 1. K and inc as Diag 3 &
chart. WY K several Rs & rel.

Collar A. Col 2. K as Diag 3 &
shape as chart.

B. Col 1. K as Diag3 & shape
as Chart. WY K several Rs &
rel. Repeat for second side.
Join collar/band seams with
mattress stitch. Fold band/col-
lar in half to inside & slip stitch
into place. Sew lower edge of
front band sections together at
hem. Give final light steaming.

KNIT—INN
CORNER

Stockists of PASSAP, KNITMASTER
and BROTHER machines
selection of yarns includin
B LL, FORSELL, DENYS BRUNTON,
YEOMAN, ARGYLE and JANDIS
Tultion books and accessories

4 The Wynd Arcade,

Letchworth, Herts, SG6 3BL.
Tel: Letchworth (0462) 480857

l:l A. Pick up edge sts of front as

S

iagram 1

o -p

GX

—=BX 5, 9Rs H(B;))(( 6.5 « aRs

~

Diagram

N
GX




10[14:17]cm 13,5¢cm 7cm
30[40:50]sts 3g9sts 21sts

5 — D |mew
K2 RC000
I -9K2
. R xal | RC160
|
I
glir-d ®
| 3
o o
s q' &
| C &y
A RC000
] RC320
o 2 I
E I
j + B
|
|
|
gl RC000
8 I A RC50
RC000
55.5[59:62.5]cm
150[160:170]sts
E
8 +1K10X5 'ZD—P +1K10X5
|
5l /-1Kexs " -1KeX5 "\

10[12.5:14.5]cm
30[36:42]sts

18cm

38cm

écm

27[29:31]cm
78[84:90]sts

RC150
RC132
RC18

RC000
RC296

RC30

RC000
RCS50

RC000

-

5[7:8.5 cm 13.5cm 7
15[20:25]sts 3ggiq . 2‘;'3“‘3

£
L) s, g™ 1D , RC10
__________ W ot
RCO000
-9K2
-10k2x3| | RC160
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Yarns
01 cones

Heina 4. Mcblin
1 to 4 ply equivalent
IDEAL FOR PASSAP/PFAFF MACHINES

Super Kid Mohair, 100% Pure Lambs Wool, Wool/Silk Blend,
Angora, Cotton, Ciufetto

For shade cards, pattern details, knitting tips,
send large S.A.E. and £3.00 to:-

Nina A. Miklin, 104 Biddulph Mansion, Elgin Avenue,
London W9 1HU, England.
Tel: 071 2861532
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YARN PRODUCTION

In this short series of articles, we shall
be looking at the various types of
yarns that are available to us machine
knitters. How they are produced,
dyed and finished, and their
suitability for various knitting techni-
ques and methods.

Apart from general interest, under-
standing the raw material for knitting
is almost as important as under-
standing your machine, and can save
hours of wasted effort in knitting, be-
cause some yarns are just not suitable
for certain things. If you understand
the yarns. before you start, it is pos-
sible to eliminate unsuitable yarn
types before beginning the design and
knit process, and use only those that
you know have the basic properties
required for the finished fabric.

SOURCE MATERIALS

Yarn can be made from almost any-
thing that has a filament, or thin
thread-like structure. From animal
hair through paper strips, to fine
metal wire and glass.

Of course, not all of these will be
suitable for knitting, so we are going
to be looking at the main yarn types
that most knitters will come across,
and that are sold for knitting.

It is easy to assume that any yarn that
appears on the market on cones is
made for knitting, but this is not al-
ways the case. There are some types
of yarns that occasionally appear on
the counters of certain less than
reputable dealers, that were never in-
tended for knitting. These arc usually
very inexpensive and offered as a
"hargain". What they really are, is
ends of runs from factories that used
the yarn for weaving, and this type of
yarnis often spun in a totally different
way to that used for knitting. It has a-
"lively" twist in one direction that will
impart a bias slope to the finished
knitting that is almost impossible to
remove.

A quick way to test these yarns, is to
unwind about a metre of yarn from
the cone. Hold the end in one hand,
and the cone in the other, hands
about half a metre apart, and the yarn

George le Warré

hanging down in a U shape in front of
you. Slowly bring your hands together
and watch the loop of yarn. If it quick-
ly twists around itself to form what
Jooks like one yarn, don’t buy it. It will
distort in knitting and be more
trouble than it is worth. If it hangs just
as a loop, or has a very slight twist,
then it should be fine.

I should also say here that these types
of yarns and dealers are now fairly
infrequently found. Most dealers and
yarn shops would never offer you
such "bargains", because they have a
reputation to maintain and want to
keep your custom. It is generally only
the "back street" boys who are here
today and gone tomorrow that try to
sell you what is not true knitting yarn.
In the UK, there was a lot of this
about in the late 1970’s and early 80’s,
and many knitters have been caught
this way. All is not lost even if you do
have some yarn like this. It is possible
to knit with it, but it takes a little
preparation first, and we will deal
with this a little later.

FIBRE TYPES

There are three main groupings of
source materials for yarns. Animal,
vegetable, and mineral. Each of them
containing many different varietics.
In this series, we will be looking at
those that are used for knitting yarns
only, which is a relatively small num-
ber. Each of these three groups is
again sub-divided into smaller groups
as follows:-
ANIMAL
Fibres that are produced by animals
as a coat, or protective case.
e Sheep family:- wool
e Goat family:- mohair and cash-
mere
e Camel family:- camel hair, al-
paca, vicuna, llama
e Rabbit family:- angora
e Insect family:- silk, (from the
cocoon of the silk moth cater-
pillar)
Wool only comes from the sheep
family, all other types of animal fibres
produced as an "overcoat" by the
animal, are called animal "hair".
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VEGETABLE
Fibres that form part of a plant struc-
ture, and obtained from various plant
sources throughout the world.

e Cotton:- from the seed pods of
the Gossypium bush

e Linen:- from the stems of the
Linum usitatissimum plant,
(flax)

e Ramic:- From the inner bark of
the Bohemeria nivea, (China
grass), plant

(This last fibre is not much seen in the
UK., but used in many fibre blends
overseas, often as a less expensive
substitute for linen).

MINERAL
Metals that are rolled or pulled into
fine fibres or strips, and synthetic
fibres, (polymers)

e Metalics:- very fine metal strips
encased in plastic. most fre-
quently twisted in with other
fibre yarns, or occasionally
used alone.

e Synthetics:- made from coal, oil
ete. These include polyamide,
(nylon), acrylics, polyester and
S0 on.

e Rayon or Viscose:- this is not a
true synthetic, nor truly a
natural fibre, but a
"regenerated fibre, being
produced from cotton waste or
wood pulp, which is dissolved
and then extruded as a new
fibre. There are many varieties
of this fibre with differing
names.

Through this series of articles, we
shall be looking at the yarns in their
individual fibre types. But first we
shall take a closer look at the process
of producing a yarn, which is called

SPINNING

No-one knows when the first fibres
were actually spun into yarn, or who
did it. This is lost in the mists of
prehistoric time. What we do know, is
that fibres were being spun for
making into yarns and fabrics when &
people lived in caves.
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It is possible to turn fibres into a yarn
by twisting them into a length be-
tween your fingers. But to produce
Jong lengths of yarn, this is cumber-
some.

One of the first methods invented of
twisting fibres was the spindle and
whorl. These have been found on
many sites with stone, bone or clay
whorls. Sometimes the spindle was
originally wood and has not survived,
but some bone spindles have been
found too. This spindle could be any
length, and at the top had a notch or
groove to grip the yarn. The drop
spindle, which is what this is now
commonly called, was one of man’s
first moves into automating what was
in essence, a hand task.

YARN

NOTCH

)

SPINDLE

SPUN YARN

A Drop Spindle

THE DROP SPINDLE

To use a drop spindle, a length of
Previously spun yarn is attached to
base of the spindie, wrapped around
the spindle length, and a slip knot sits
I the notch at the top. The whole
thing hangs from this yarn. The
spindle is twirled between thumb and
Orefinger, which makes the attached
Yarn twist. The new fibres are teased
OU, and laid onto this yarn, which
1 begin (o take the twist also, spin-
?mg them into a yarn. More fibres are
izascd, and the spindle kept revoly-
: 8- The whorl at the bottom of the
Pindle acts as a fly wheel, which
®€ps it spinning for a longer time.

The more the fibres are teased out
and pulled lengthways before taking
a spin, the thinner the yarn. Less pull-
ing out results in a thicker yarn.
When the length of yarn is such that
the spindle touches the floor, it is
wrapped around the spindle base,
and the whole process started again.
Working in this way, many metres of
yarn can be spun in one continuous
length. The thinner the yarn, means
more can be held on the spindle.
Drop spindles all work in much the
same way, although their design
varies in different parts of the world,
and from culture to culture.

THE SPINDLE WHEEL

All yarns were produced on a drop
spindle, until the invention of the
spinning wheel. The first ones being
spindle, or "great" wheels. All these
were, was a method of automating the
spinning of the spindle, leaving the
spinner with both hands free to tease
and draw out the fibres. The wheel
was spun by hand, and the attached
belt turned the spindle, which was
now positioned at right angles to the
floor. The spinner stands at a slight
angle to the spindle, allowing the spin
to twist the fibres, caused by the yarn
slipping off the spindle tip. When
twisted sufficiently, the angle of hold-
ing the yarn is changed slightly, allow-
ing the spindle to wind the yarn onto
it’s length.

The spindle wheel speeded up yarn
production in a big way, and was in

use all over the world in one form or
another.

Yarns could be spun in either direc-
tion, imparting either an S or a Z
twist. Turning the wheel in a clock-

wise direction with the drive belt un-_

crossed gives a Z twist. In a clockwise
direction with the drive belt crossed,
an S twist. The type of (wist required
depending on the intended use for
the yarn.

The main drawback to the great
wheel, is that spinning the yarn, and
winding it onto the spindle are two
distinct operations. Spinning has to
stop for the yarn to be taken onto the
spindle. So spinning and taking up
are still not a continuous process.
Many great wheels were in operation
for centuries all over the world. In
Britain, frequently as a cottage in-
dustry with one wheel in a cottage.
But often several wheels would be
housed in one building, and several
spinners would work together. There
are illustrations of these great wheels
in documents dating back to the thir-
teenth century, and in some parts of
the world were considered normal
household equipment up to the end
of the nineteenth century.

In later years the great wheel was
improved upon by adding a gearing
system, so that the belt from the large
wheel drove a small wheel, which in
turn had a belt which drove the
spindle. This had the effect of speed-
ing up the spinning action.

A Great Wheel
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SPINDLE

e 00

YARN FED IN THROUGH
HOLLOW SPINDLE
& OUT TO HOOKS ON FLYER

HOOKS TO FEED YARN TO BOBBIN

DOUBLE BELT DRIVE

The Flyer

THE FLYER SPINNING WHEEL

Around five hundred years ago, the
next step in automating the spmmng
process took place. This was the in-
vention of the "flyer" spinning wheel.
The flyer is a horseshoe shaped piece
of wood or metal, that spins around
the spindle. The spindle itself now
holds a bobbin for the yarn to wind
onto. The action of the flyer is to spin
the yarn, and allow the take up onto

the bobbin to become part of the:

same process.

So spinning yarn was further specded
up because the spinner no longer
needed to stop intermittently to allow
the yarn to wind onto the spindle. The
flyer allowed this whilst continuing to
impart a twist to the yarn. In addition,
the wheel itself was later driven with
a treadle action by the spinners foot.
More automation! This time not only
speeding up production, but allowing
the operator to sit down at what had
up until this time, in Europe, been a
standing job.

Allyarns were produced on wheels of
one or other of these types, for all
fabric production, knitted or woven,
right up to 1764, when James
Hargreaves invented the Spinning
Jenny, with multiple spindles. This
was followed in 1770 by Samuel
Crompton’s semi-automated Spin-
ning Mule, and Arkwright’'s Water
Frame. From these inventions
developed the modern Ring and Cap
spinners of today, which produce
yarns continuously and are fully
automated.

So we can see from this "potted" his-
tory, that spinning yarn has been a
continuing development since
prehistoric times, with each improve-
ment making the yarn production
more speedy, even, and less
strenuous on the spinner.

The way that yarn is spun, still differs
in method for the type of yarn re-
quired for the finished article.
It may be "Worsted" spun, that is with
all the fibres aligned in the same way
as the length of the yarn.
"Woolen" spun, with the fibres ar-
ranged crossways to the yarn length,
to incorporate more air.
Semi-worsted, with most fibres ar-
ranged lengthways.
Semi-woolen, with most arranged
crossways to the length, and so on.
It may also be tightly or loosely spun
by any of the above methods.
The thing that all of these have in
common, is that they all produce a
single length of yarn, whether hand or
machine spun, and this is called a
"singles".
Most yarn used for knitting consists
of more than one length of yarn,
twisted together. This is called
"plying", and the resulting yarn is
known as a "ply", or "plied" yarn. So
the term "ply", is a spinning term, and
has absolutely nothing whatever to do
with the thickness of the yarn.
Plying, ("doubling" or "folding" as it is
sometimes called), is the twisting of
two or more yarns together. Normal-
ly, "singles" yarns that are spunona Z
twist, will be plied with an S twist. This
twists the yarns so that they hold
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together nicely, and also remoy
some of the original twist put into the
yarn, making it softer and more pj
able in use. S twist singles are usually
plied with a Z twist for the 33111&
reason.

This takes us back to our yarn that we
bought from the back street boy, thag
twists on itself when we do the loop
test. This is a singles yarn, but can be
made to work, by plying it with itse]f
in the opposite direction to it’s own
twist. Wind off some of the yarn from
the cone, and ply it using a home yarn
twister, such as the "Daruma Twister",
with the original yarn left on the cone,
It will take time, but it will at least
make a usable yarn from something
that was initially a waste of money.

Now let us turn to the way in which
yarns are spun industrially. This grew
out of the home based hand spinning,
and was a major part of the industrial
revolution.

With the invention of the Spinning
Jenny, Spinning Mule, and the Water
Frame, yarn production became a
factory based occupation, rather than
one based in the spinners home.
Large buildings now housed many
machines that used water power from
water wheels for their operation, and
this is the reason why many mills were
built at the bottom of valleys. This is
where the driving force, in the shape
of a river or stream, was situated.
Later, steam power from the newly
invented steam engines drove the
machinery.

For woolen yarns, there are still the
two main types of yarns, worsted, and
woolen spun. Each using their own
methods of production.

The worsted spin is perhaps the main
one utilized in the production of
many knitting yarns, and is carried
out on a series of machines, and one
of the best ways to describe this, is to
tell you about the Coldharbour Mill
Working Wool Museum in Uffculme,
Devon, England. This is a working
mill, that is also an industrial
museum, showing how woolen spin-
ning was carried out at the beginning
of this century. It takes you through
all the processes used, with
machinery actually producing yarns
as you go.
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After sorting and washing, the fleece
is combed so that the fibres are all
aligned in one direction in a machine
called a "gill box". When the fibre
jcaves this machine, it is in the form
of a long, untwisted rope of fibres
called a "top". The top may be put
through further gill boxes to align the
fibres and remove broken or
misaligned fibres.

Straightening The Fibres
From here the tops are fed into a
machine called an "auto-leveller gill
box". Several tops are fed in to the
machine at the same time, and as they

ass through, a small amount of oil is
added to the tops by an oiling roller.
The machine has a series of forty
combs the vibrate up and down 600
times a minute, straightening and
combing the fibres. On leaving the
combs, the now single top is taken
through "drawing rollers", which have
the action of extending the top be-
cause they turn faster than the rollers
pulling the top into the machine. The
auto-leveller also ensures that the
fibre rope, (now called a "sliver"), is
of an even thickness. The sliver is six
times longer than the tops that
entered the machine. So for every
metre of top that is taken in, six
metres of sliver emerge, and are
folded into a large revolving drum on
the back of the machine.
If coloured, (dyed), tops are placed
through the auto-leveler, they are
mixed into the emerging sliver, and
the sliver itself may be taken through
this machine more than once so as to
blend colours further.

"Drawing Out" The Fibres

DRAFTING
ROLLERS

SLIVER

Auto-leveller Gill Box

The next machine is the "Auto-
leveller Draw Box", where the sliver
from the gill box that was folded into
a revolving drum, is again drawn out
to a thinner consistency, this time
eight times the input length, and
again checks the thickness with an
auto-leveller. The resulting thinner
rope of fibres is called a "slubbing",

i which is given a slight twist this time

by the revolving flyer as the slubbing
is wound onto very large bobbins. At
this, and all subsequent stages, the
twist imparted is always in a clock-
wise direction.

The bobbins are filled evenly as the
flyers revolve, by the part of the
machine that holds the bobbins slow-
ly raising and lowering inside the
flyer. This ensures an even filling and
spread of the fibre on the bobbin.

From here on, the machines have no

Draw Box

auto-leveller device to check the
thickness. Thickness is maintained by
combining, or "doubling", two slub-
bings in each drawing out and spin-
ning operation.

The next machines, "finishers", con-
tinue the drawing out process, further
lengthening the yarn, using two bob-
bins of slubbings together by pulling,
"drafting", and twisting them
together. The drafting is once again
achieved by input rollers revolving
more slowly than the output rollers,
and the twist added by means of the
flyer, which also winds the resulting
fibre rope, which is now called a
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"roving", onto smaller bobbins. The
rovings are now ready to be spun.

Spinning

SLUBBINGS

Finisher

On the next machine, the rovings
from the bobbins filled on the
finishers are spun clockwise by very
rapidly revolving small flyers so that
no further drawing out of the fibres is
possible. The yarn is now called a
"singles", and is tightly spun in a
clockwise direction, very thin, and
may be up to one thousand times the
length of the original tops that
entered the first auto-leveller gill box.

ROVING




Twisting or "Plying"

Now we arrive at the point where the
singles yarns are turned into knitting
yarn. This is done by a twisting
machine, that takes two, three, or
four ends of singles yarn, and twists
them together in an anti-clockwise
direction, or "plies" them. This is
where the term "ply" comes from, and
this process is also sometimes called
"folding". i.e. The resulting yarn is
"two fold", "three fold" etc.

Since it is not possible to draw the
yarn out, there is only one set of
rollers supplying the flyers on this
machine, both revolving at the same
speed. The knitting yarn of the re-
quired thickness is obtained by using
more, or fewer ends of singles yarn.
The more ends plied together, the
thicker the yarn.

SINGLES

BOBBIN

FLYER

I

Twisting, or "Plying"

Finished Yarn
From this machine, the bobbins of
yarn are taken to further machines,
where it is wound into hanks of 100
grams weight for hand knitters, or
onto a cone winding machine for use
by machine knitters.

Much of the machinery described
and shown here is very old, the spin-
ning machine for instance dates from
the end of the last century. Obviously
technology has now moved along, and
improvements have been made in
machinery etc. In modern mills, much
of this work is more automated,

faster, additional processes, and the
technology differs in parts, (e.g. cap
spinning machines), but the basic
processes remain very much the same
for yarn production. The advantages
of seeing yarn produced at Coldhar-
bour Mill, is that it is possible to see
what is going on at all stages at very
close quarters, and the guides and
machine operators are so knowledge-
able on all aspects, that it is almost
impossible not to understand yarn
production from the fleece, right up
to the finished product.

What has been described here, is
worsted spinning of wool fibre, but
many of the fibre types that we
machine knitters work with are spun
by much the same methods, whether
natural or synthetic in origin.

The idea is that the knitter should
have an understanding of the basics
of how fibre is made into a yarn,
rather than be a lesson in how to spin-
ning yarns. Spinning is indeed a
separate craft altogether, that takes
time to learn, and can be as absorbing
as machine knitting. (I speak from
personal experience!)

Yarn Thickness

The "Count" System

As we have seen, it is the thickness of
the singles yarn that will determine
the resulting thickness of the final
"plied" or "folded" finished yarn.

The term "ply" means to twist or fold
yarns together, so any yarn that con-
tains four singles is a four ply. Take 4
singles, the thickness of a pencil and
twist them, result four ply. Then take
four hairs from your head and twist
these together, result four ply. Ply as
a term, has nothing to do with denot-
ing thickness, as we have discovered.

1t is logical that to produce a consis-
tent thickness of end product, it is
essential to know exactly how thick
the singles are, and to maintain this
over a period of time. To this end,
methods of determining singles thick-
ness were developed many, many
years ago called "counts”.

In the UX. there were two main
methods in use for wool yarns. The
Yorkshire Woolen Count, and the
Worsted Count. Both of them using
the same basis of one pound in weight
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of raw material as the basis of megg.
urement.
From this one pound of raw wool, ¢},
number of yards of a single yarn thag
could be spun was determined as thy
base single, called a 1.

Yorkshire Woolen, this is 256 yard pey
pound. ‘

Worsted spin this is 560 yard pe;
pound.

Cotton this is 840 yards per pound,
Linen this is 300 yards per pound.
Spun silk this is 840 yards per pound,
These are the Imperial Counts.

The resulting yarn is always a "1" and
is the standard length for that par-
ticular fibre type, and if the yardage
from every pound of raw material ig
maintained, it will always follow that
the yarn will always be the same
length and thickness.

Should you require a thinner yarn,
then the number of yards to the
pound is increased. Then that yarn
thickness is expressed as the number
of times the standard length was spun
from the pound of raw material. So a
#s yarn means that four times the
standard length yarn was obtained
from the pound of raw material. Ex-
pressed in another way this is:-

4 X 560 =2240 yards of yarn to the
pound. Increasing the length ob-
tained makes the yarn thinner. So a
32’s will be 32 X 560 yards of yarn to
the pound, or 17,920 yards to every
pound in weight. So the singles thick-
ness is expressed as a figure.

The number of singles plied or folded
together are also expressed as a fig-
ure. 2 for two singles, 3 for three
singles and so on, and this figure is
placed before the number denoting
the thickness of the single, separated
by a slash mark "/". We have arrived
at something we are perhaps fairly
familiar with. A figure expressed as
2/30 for example, and we now can
decode this.

The figure 2 before the slash means
that there are two ends of singles in
the yarn we see. The figure after the
slashis the number of times the stand-
ard length, in this case 32 X 560 =
17,920 yards to the pound. If the cone
of yarn weighs one pound, then we
will have 17,920 divided by 2, (the
figure in front of the slash mark),
yards of yarn on that cone = 8960
yards. To arrive at the yardage per
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ound, always divide the number
after the slash mark by the number
that appears before the slash. Since
metrication, this system has been
adapted slightly for Worsted spin,
and the standard length of a single is
500 yards, rather than 560 yards. It
does make calculation a lot easier as
well. So a 2/30’s yarn spun on New
Metric will be 30 X 500 = 15,000
yards, divided by 2 = 7,500 yards
length to the pound.

Now I am more than aware that many
readers will be thinking that while this
may be interesting, what earthly use
isit to the knitter to know about thick-
ness and length ratios. The answer is
that it can allow you to calculate ex-
actly the amount of yarns required for
any project, allow you to match up
any yarn expressed as a count in any
country, and allow you to match up
yarns for thickness by taking several
ends into the feeding eyelet together
to match a yarn that is unobtainable
in your country.

Here are the basic formulae again.
To obtain yards per pound:-

Divide the second figure by the first
figure. e.g. 3/9 is 9 divided by 3 = 3
Multiply by 500, Result is yards per
pound. e.g. 3 X 500 = 1,500.

To convert this to metres per pound,
multiply by 0.9144.

e.g. 1,500 X 0.9144 = 1371.6 metres.
To convert this to metres per 100
grams, divide by 4.54

e.g. 1371.6 divided by 4.54 = 302.1
This last calculation will enable you
to match yarns used in many
magazines, including this one, and
the earlier Model Books, because this
is often how the yarns are described,
and many yarn companies now quote
metres per 100 grams on their yarns.

metres per 100 grams is not quoted
on the yarn band, it is possible to
caleulate an approximate count num-
ber of the yarn required in the follow-
g way:-
Pattern quotes approx 302 metres per
gramms for yarn.
Multiply this by 4.54. 302 X 4.54 =
L metres per pound.
ultiply by 1.094 to obtain yards per
Pound, e.o 1371 X 1.094 = 1499.8
Yards per pound.

Divide by 500 to obtain the New
Metric base. e.g. 1499.8 is rounded up
to 1500. Divide this by 500 = 3.

This 3 is the result of dividing the
figure after the slash by the figure
before the slash mark in the count
number, and the following chart will
help you find the most common count
numbers that derive from this figure.

2 | 2/4,4/8
25 | 3/8

3 | 3,

4 | 28,312
45 | 3/14

5 | 2/10,3/15
55 | 211

6 | 2/12,3/18
65 | 3/20

7 | 214

75 | 2115

8 | 2/16,3/24
10 | 2/20,3/30
1| 222

12 | 224

13 | 2/26

14 | 2128

15 | 2/30

16 | 2/32

17 | 2/34

18 | 2/36

In our example, we arrived at 3, and
the count number from this would be
a3/9’s.

These are only close approximations,
and the chart does not contain all
possibilities, but is suitable for use
with domestic knitting machines. As
most knitting yarns are spun on the
New Metric count, it should also
work for most yarns that are readily
available.

To save you the trouble of making
calculations for 100 metres of yarn
into a count number, the following
chart may be used.

There will of course, always be yarns
that do not fall exactly into any one of
these categories. In this case, choose
the nearest approximation.

The chart is suitable for all wool yarns
Worsted spun New Metric, and many
synthetic yarns, such as acrylics, spun
in the same way. (These do not have
a count system of their own, but fol-
low that devised for wool).
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Metres Approx NM
per 100g Count

1611 2/32
1510 2/30
1410 2/28
1310 2/26
1208 2/24
1108 2/22
1007 2/20, 3/30
806 2/16, 3/24
755 2/15
705 2/14
655 3/20
604 2/12, 3/18
554 2/11
504 2/10, 3/15
453 3/14
402 2/8,3/12
302 3/9
252 3/8
202 2/4, 4/8
101 2/2, 4/4

Coldharbour Mill

This is a working wool museum
situated in the beautiful Culm Valley,
Devon, England, only 2 miles from
Junction 27 of the M5, off the B3181.
Follow the signs to Willand, and then
to the museum at Uffculme. Free car
parking is provided at the mill. There
are also bus connections from Tiver-
ton, Exeter and Cullumpton. Coach
parties and Educational visits are
very welcome, by prior arrangement,
and there are limited facilities for the
disabled.

Features include turn of the century
spinning, carding and weaving
machinery. A 1910 Pollit & Wizgell
300 h. p. steam engine. 18 foot water
wheel. Devon Wildlife Trust’s River
Culm summer exhibition. Audio-
visual presentations. Licenced res-
taurant/tea room.

A truly wonderful day out for anyone
concerned with yarns in any way,
where you can watch yarn production
from combed fleece to knitting wool,
or woven fabrics, in a mill that has
been producing yarn since 1797.
There are grounds and gardens for
walking or a picnic, and a mill shop,
where you may purchase the beauti-
ful yarns produced.

Coldharbour Mill Working Wool
Museum is a registered Charitable
Trust, and is totally independant,




relying on monies earned from
visitors and yarn sales. The Trust’s
aims are the preservation of the Mill,
and the old processes of yarn produc-
tion for future generations to €njoy.
Education. The Mill won an award
for it’s excellence in Heritage Educa-
tion work with schools last year.

The Mill is open daily from 11 am to
5 pm Easter to October, with the last
tour at 4 pm. Winter opening is Mon-
day to Friday, but telephone first for
an appointment. A guided tour will
cost just £2.85 per person, and is
money well spent. Or, if you become
a Friend of Coldharbour Mill for just
a very small annual subscription, you
are entitled to visit as many times a
year as you like for free.

It is important that Coldharbour Mill
continues to exist for us all to see and
Jearn, and most people who visit,
come away absolutley fascinated by
what they have seen, even those who
have no previous interest in yarns or
wool, s0 it is something for the whole
family as an "all weather" attraction.
To become a Friend of the mill, write
to The Hon. Treasurer, Friends of
Coldharbour Mill, Coldharbour Mill,
Uffculme, Cullompton, Devon,
England, EX15 3EE, for an applica-
tion form, enclosing a stamped ad-
dressed envelope.

Or telephone 0884 840960, for forms,
or to arrange a group or knitting club
visit.

The yarns produced, (which are
wonderful for machine knitting), are
also available on mail order. Please
write to the above address, enclosing
a stamped addressed envelope, for
details of obtaining price lists and the
shade ranges availabic.

Next time, we shall be taking a closer
look at wool as a fibre, and a knitting
yarn.
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"Gee Wizz", England.

One size garment fits all.

Max Bust measurement
130cm. Length 86cm.

BONNIES "Sable Crepe"
100% bright acrylic .

1 X 500g Jade, (Shade S6),
=Col 1. 1X 500g cone White,
(S13), = Col 2. BONNIES
"French Crepe" 89% acrylic,
11% polyamide.

1 X 500g cone White, (F1),
=Col 3.

Yoke fabric:- 40sts = 100mm,
40Rs =93mm, measured after
hard steam pressing.

Main pleated fabric:- 40sts
=390mm, 40Rs =60mm,
measured after steaming &
stretching. (See Notes).

Yoke Longstitch. Cast on 2, St
Patt A 116. Main pleated
fabric. Stocking stitch. Cast
on7. St Patt A 100. See Diags.

Page 4.

575g.

To steam pleated fabric.
Thread long ribber comb wire
through both long edges of
pleat fabric, on green sections
only. Push into pleats. Hang
from colour change edge, add
weights to lower edge. Steam.
This will stretch and set the
fabric at it’s maximum. Long

longstitch as Diag 1 and X as
chart.

B. CoF as chart. Inc & K as
chart.

C. K as chart.

D. Lks CX/CX SS 5/5. RC000
KtoRC12. WY K several Rs &
rel. Knit second yoke reversing
shaping,

PLEATED FABRIC
K as one length.
A. Single bed cast on. Duo as
Diag 2. 6000 Cast on 7. Using 1
end Col 1.
B. Set as Diag 3. K8Rs Col1 &
6Rs Col 3 throughout. CoF.

CoCir K/K Col 1, 150Ns.
RC000. Lks CX/CX SS5/5Kto
RC4. Lks N/N.K to RC20. Lks
CX/CX. K to RC 24, Lks N/N.
K to RC 40.

Lks CX/CX SS 5/5. RC000. K
to RC 20. WY, K several Rs &
rel.

CORD DECORATION
CoCir Col 1, 4Ns BB & 4 Ns
FB. K with Lks on CX/CX SS
5/5 to RC1500. Rel.

Steam and/or press yokes &
fabric as notes. Do not press
collar. Divide pleated fabric
into 4 equal sections & mark.

Join yoke sections, overlap-
ping front & back to fit size
required. Stitch inside & out-
side, except CX Rs on fronts,

Backstitch through open loops
of outside front sections to
pleated fabric, one quarter
fabric to each front. (Ensure
colour change edge in the top).
Slip sititch to inside, enclosing
edges. Join fabric to back yoke
matching mark to centre back.
Attach collar to neckline using
backstitch method. Overlap
collar & stitch into position.
Apply cord to taste in decora-
tive pattern. Give light steam.
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107cm

A

60cm
154sts

e

RC000

RC1400

8.5cm

10cm

18.5cm

26cm
104sts
RC36
D -
= = m— RC000
+12K2 RC44
+6K2X2
+5K2X2
+4K2X2
+2K2X2
C | - tiK2d6 |pecya
RC000
B ~52sts RC80
YOKE
(Knit 2 with reversed
shapings)
A RC000
26cm
104sts

ELECTRONIC 6000
STITCH DESIGNS

IN 2, 3, & 4 COLOURS
ALSO PREPRINTED SHEETS

& Duomatic patterns
S.A.E. FOR DETAILS

L. J. CALVERLEY

48 PARTRIDGE CLOSE
WASHINGTON
TYNE & WEAR

NE38 OES

" CONED YARNS IN

CAMBRIDGESHIRE

MILES OF YARN

1 NASEBY GARDENS, ST. NEOTS
CAMBRIDGESHIRE 0480 73449
NOW OPEN 10am - 4pm ON Sat
Have probably the largest selection and stock of
coned yarns in Cambridgeshire
STOCKISTS OF PASSAP, JONES + BROTHER,

KNITMASTER, BOND, HAGUE

YARNS BY
Bramwell, Forsell, Denys Brunton,

King Cole, Amberyarn, Jandis
PLUS HUNDREDS OF

CONED INDUSTRIAL YARNS

OF VARIOUS THICKNESSES AND TEXTURES
From 8p - 15p per oz
Knitting Clubs welcome
OPEN Monday - Friday, 10am - 5pm

Saturday 10am - 4pm

NOW BERNINA STOCKISTS
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George le Warré, England.

88{99:102:107:112:117]|cm
Chest/Bust.

100[110:117:120:125:130]cm
Chest/Bust.

DENYS BRUNTON "Neon"
100% Bright Acrylic. 1 X 340g
cone White = Col 1.

1 X 340g cone Jade, (Shade
10) = Col 2.

"Denfine" 100% Bright Acrylic
2/30’s. 1 X 250g cone Purple
(Shade 4) = Col 3. 1 x 250g
cone Yellow = Col 4.

NEON 1 end used. DENFINE
3 ends taken together for each
colour.

40sts =120mm, 40Rs =90mm
measured over stst stripe patt.
40Rs rib, (Neon), 70mm.

Stocking stitch in stripe pat-
tern as given on charts.

Page 4.

Shirt collar, version X 310g
Size 112cm. Slash neck, ver-
sion Y 280g Size 102cm.

Wind off 2 balls of Denfine
each approx a third of the cone
for each colour before starting
to knit. 3 ends of same colour
Denfine taken together for
each col. The amount of yarn
given is sufficient for both
tops. Shirt collar =version X.
Slash neck =version Y.

-

KNITTED AS 4 PANELS
Version X. K 2 of each panel.
A. CoCir 2X1 Col 1. K as Diag

1 & chart.

B. Trans all sts to BB. K in stst
& col sequence as shown in
Diag 2 & charts.

C. Inc & K in col sequence as
chart. CoF.

Version Y. K 2 of each panel.
A. CoCir 2X1 Col 1. K as Diag
1 & chart.

B. Trans all sts to BB. K in stst
& col sequence as shown in
Diag 2 & charts,

C. Inc & K in col sequence as
chart.

D. Trans all sts for 1X1 rib. SS
3/3. K8 Rsin Col 1. 2Rs Col 3
(2 panels. 2Rs Col 4, 2 panels).
30Rs Col 1. CoF.

Version X only.
CoCir K/K Col 1, 170sts all
sizes. SS 3/3. K40Rs. Col 2. Lks
CX/CX SS 5/5, black strippers.
RC000. K to RC20. WY K
several Rs & rel.

FRONT BANDS
Version X only.
K2.1Col1, & 1 Col 3.
CoCir K/K 24sts. Lks CX/CX
black strippers SS 5/5. KRC24,
WY K several Rs rel.

ARMBANDS
Both versions
CoCir K/K Col 1, 132{132:132:
146:160:172]sts. Lks CX/CX
SS 5/5, black strippers. RC000
K to RC 20. WY K several Rs
& rel.
Version X

Join centre back scam with
mattress stitch. Join front
centre seam (o top of stripes
above sleeve level. Join
shoulder seams, leaving 15 cm
open at centre. Make cut neck-
line on fronts 12 cm deep in
even curve. Backstitch through
open loops of bands to centre
fronts, unravelling WY as you
go. Slip st inside of band to
inside. Col 1to Lt side. Col 3 to
Rt side. Slip st white band over
purple at lower edge. Attach
collar in same way, enclosing
top of bands and cut neckline.
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Attach sleeve bands by back-
stitch method to each sleeve.
Join side & sleeve seams. Give
very light steaming,

VERSION Y

Join centre front & centre
back seams with mattress
stitch. Fold top ribbed sections
in half to inside & slip stitch
down. Join shoulder seams,
leaving centre 17cm open.
Attach armbands backstitch-
ing through open loops to out-
side & unravelling WY as you
go. Slip stitch (o inside, enclos-
ing edges. Join side & sleeve
seams. Give very light final
steaming,

Diagram 1
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20[20:20:22:24:26]cm

33c

cm

30[32.5:33.5:35:36.5:37]cm

100[108:112:116:122:124]sts
RC88[88:

D (Y ONLY) 1 S22 snscors

Y 44[44:44:54:62:72]Col 1
42 Col 124 Col 3

X 8Rs Col 3 8Rs Col1

Y ONLY 8 Rs Col 4

Y ONLY 4Rs Col 3

X12Rs Col 3, Y 6Rs Col 1

X 12Rs Col 1. Y 6Rs Col 3

5cm
XCol 3 16sts
Y Col 4

X ONLY 8RS Col 1
X 16Rs Col 2.
Y 6Rs Col 1

X Col 1
YCol 3

A col1

25[27.5:29>5:30:32:32.5]cm

88:98:

106:116]

C

RC000
RC146

RC80

RC000

3
©
8

RC000

MAKING UP

When making up, ensure that the stripes are
accurately matched at all seams. .

Use the mattress stitch on front and back
centre seams, as this should give an almost
invisible join, giving the effect of a garment
front or back knitted all in one piece.

If you are unsure of mattress stitch, refer to the
article on finishes by Pat Cook in this issue of
Duet International, where this is explained
fully. Practice first on sections of waste knitting
until you are happy with the result, and then
seam your garment(s).

Matress stitch gives a flat, invisible seam, and
is possibly the most useful of all the hand
making up methods.

84[92:96:100:106:108]sts

D20703 "Multi-Pattern”

This is a "Multi-Pattern" in that there are two
versions of the garment pattern shown in one.
Both versions are suitable for ladies and gents,
but if knitting version X, (shirt collar), for alady,
reverse the front bands, sewing the right band
over the left instead of as shown in the making
up instructions. Please ensure that you follow
only one version at a time when knitting, par-
ticularly for the stripe sequences. We suggest
that you use a coloured pen to mark all the
instructions before you start, for the version you
arc knitting.

You may of course use colours other than those
shown in the photograph, but be careful not to
change the stripe sequences, as these have been
worked so that there is an overall colour balance
to the garment, If this is changed, the balance
could be lost and the resulting garment appear
"top heavy", or not have the effect you originally
intended.

20[20:20:22:24:26)cm

33cm

£
3
N~
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30[32.5:33.5:35:36.5:37]cm
100[108:112:116:122:124]sts
(Y ONLY) s E513' 10Ra cot 1, 20m8 Col 1 R088[88:
2|22 22:32:40:50]Rs Col 1 88:98:
X 42Rs Col 3, 106:116]}
Y 44[44:44.
54:62:72] Rs Col 4
X 8Rs Col 2, Y 8Rs Col 2
X &Y 4Rs Col1_ C
X 6Rs Col 2, Y 6Rs Col 3 L S
X 6Rs Col 3, Y6Rs Col 4
Bom RC146
16sts
X&YCol1
RC86
XCol2.Y Col 3 RC80
X Col 3
Y Col4
RCO000
RC40
RCO000
= . B

25[27.5:29>5:30:32:32.5]cm
84[92:96:100:106:108]sts




"KNIT SOMETHING SIMPLE"

Luckily for me, the International
Fashion Collections came out during
the time that I was planning the
design for this "Knit Something
Simple", and any help I can get with
ideas, I am grateful for.

In the papers, magazines and on the
TV, we have been bombarded with
what the designers of the world have
decided we will be wearing for the
next season (hopfully in toned down
versions). Nice bright colours are
definitely in, as are swirling shapes.
So for "Knit Something Simple" I have
designed a three quarter length swing
jacket. Very few of us are as thin, or
as young, as the models on the cat-
walk and I have taken this into ac-
count. This design will suit all shapes,
sizes and ages. (It is also suitable for
"ladies in waiting', as you can see from
our model. Ed).

It is just the sort of garment we all
wish at sometine that we had in our
wardrobe. Being lightweight, it is
ideal for that in between period when
we still need some sort of outer gar-
ment, but we are longing to put away
the winter coat. Over a nice floating
dress, it would take you to a wedding
but the jacket would be equally at
home over a pair of trousers and T
shirt. For taking away on holiday it is
ideal because it is very light, but the
20% wool means that it is also quite
warm.
The yarn I have used is Forsells Sir-
rocco which is readlily available in a
super range of colours. Regular
readers will know that I love bright
colours, and I particularly like this
shade called Melon, because it is
bright without being "jangling". 1 am
sure you will know what I mean when
I'say that some bright colours almost
make your teeth ache. This one is just
that little bit "off" that, and allows it to
¢ worn with virtually any other
colour you care to think of. Of
Course, you can make the jacket in
any colour you choose. There are lots
of colours in the range, including the
basics like black, cream and navy.

Irene Krieger

The width at the bottom which gives
the swing, is achieved in two ways.
Firstly by incorporating a deep in-
verted pleat at the centre back, and

. secondly, by an A-line shaping at the

side seams. The pleat will cause no
problems but shaping at the side
seams makes them hang in points
which is most unattractive. These
points are avoided by knitting short
rows ie. knitting less rows at the side
than at the centre. This has the effect
of "lifting" the points and making the
hem even again.

Those who have Japanese machines
will be familiar with knitting short
rows with the "holding position" - also
called partial knitting. On our
machines, sideways knitted skirts are
made using the pushers for partial
knitting, or short-rowing as it is
called. All these techniques are
usually only used for single bed work,
and then often only stocking stitch.
This jacket adapts the technique for
double bed fabric.

There is absolutely no need to panic.
It is not at all difficult to do. In fact it
has an advantage in that for single bed
work, you usually have to hook the
yarn onto an adjacent needle to
prevent holes forming. On double
bed work, because of the stitches on
the other bed behind the holes, they
are hardly noticeable.

Partial rows are not possible with all
types of stitch. The technique only
works where N is used on the Back
Bed and BX or LX on the Front Bed.
As Back Bed pushers are needed 1
am afraid that it cannot be done on
the Duo S. For the Electronic, you
need to use technique 183. It will
work, irrespective of whether you are
working with a stitch pattern or not.
For this jacket however, I have used
just the technique. I call this fabric
"plain jacquard". Worked in one
colour, the technique alone gives a
smooth fabric on one side and a nice
texture in the other.

As the design has several parts that
fold back, it allows the contrast in
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textures to show. I have made the
jacket with the smooth side as the
main fabric, but if you prefer to have
more texture, all you have to do is to
stitch the garment together with the
textured side out.

I have designed the jacket with rather
deep armholes. To my mind, very few
things look worse thaan armholes of
jackets and coats stuffed tight with
the clothes we are wearing under-
neath. Normally, I am not very keen
on dropped shoulder garments, but
in this case, this shape fits the style
well. That however, is not the only
reason I settled on the dropped
shoulder. I thought that we would
have our work cut out for shaping the
bottom and then the collar. So to
have only one thing at a time to con-
centrate on, would be a tremendous
help.

If you look at the pattern diagram,
you will see that the collar is worked
allin one with the body of the garment
and that it tips back rather strangely.
This is because there is a small sec-
tion of partial knitting on the collar.
It has the effect of kntting in a wedge
to give extra length to the collar edge
whilst keeping the neckline edge the
same. That means that the coilar will
sit nicely without the points pulling
upwards which we so often see in all
in one styles.

This section is the only place in the
whole design where you will be doing
two lots of shaping at the same time.
I bave worked it so that the shapings
co-incide to make it as simple as pos-
sible and when all is said and done, it
is only for 36 rows worth of knitting.

Shapings, other than by partial knit-
ting, are made in two ways. At the
sides where the edge will be stitched
into a seam, just use the normal
method, 1i.e. take the last stitch off
and put it onto the next working
needle for decreasing and bringing
up the next needle for increasing. On
the collar, where the edges will show,
I have used the fully fashioned




method because it gives a neater
edge. Usually fully fashioned
methods are associated with single
bed work but there is no reason why

- it should not be adapted for double

bed fabric. The only difference is
that you have to make the increases
or decreases on both beds, instead of
just one. To save time and effort, 1
suggest that you make the fully
fashioned shaping only on the bed
that will show. As the collar turns
back, the "wrong" side will show, so
the fully fashioned shaping need only
be made on the Back Bed. On the
Front Bed, just shape in the ordinary
way.

Increases, where they will be seen
such as on the collar, are worked in
what I can only describe as "reversed
fully fashioned decreases"”. Instead of
moving the two end stitches one
needle inwards, you move the two
end stitches one needle outwards.
That leaves an empty needle third
from the end. Make sure that this
needle is in the working position
before continuing to knit. Of course,
you will also have to increase on the
other bed, but as it wont show, just do
it in the normal way. The effect of this
fully fashioned increasing and
decreasing is that on the side that
shows, the increases and decreases
are made away fom the edge. The
edge stitches slope sideways to give a
much neater finish.

Whilst I am on the subject of edges,
this style relies very heavily on the
very neat edges that our machines are
able to produce. Please always use
the edge sprigs, particularly on the
edges that will form the centre front
opening. We also need edges to be
exactly the same. Rather than to have
to continually think about it, it is
easiest to ignore the needle rule. For
all the pieces of this garment, knit
with the two outer needles on the
Front Bed. That way, no matter what
piece you are knitting, all edges will
match.

As for variations and ways of making
the garment just that little bit dif-
ferent, I have already mentioned the
most obvious which is to use the
reverse side of the fabric. Another
variation would be to make the style

in astraight up and down shape. This
would eliminate the need for the
short rows at the bottom and, because
of the pleat at the back, it would still
be a nice big jacket.

If you decide on this option, deduct
the number of decreases from the
number of stitches you are told to cast
on. This is the number of stitches you
need for an unshaped jacket. Shap-
ing instructions for the collar should
be followed as given but the pockets
will no longer need (o be shaped at
the sides. I would suggest that you
midify the width of the sleeve at the
top. This is not essential but the very
deep armhole was designed to com
pliment the [lared bottom of the jack-
et. A straight style would look better
with a more fitted sleeve. Just in-
crease less times but spread the in-
creases evenly along the rows of the
sleeve.
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This style particularly lends itself to
surface decoration and T think it
would look very nice with embroidery
of a contrasting colour on the collar,
cuffs and inside the pleat. Even
though my version has no fastenings,
you could add thesc. Similarly, my
design has no edgings but you could
vary the design by applying a binding
in a confrasting colour. '

I hope all of this has given you plenty
of ideas. Yalso hope that you will find
the section on working short rows
useful for when you design your own
garments. If you want to have a "prac
tice" run for the partial knitting, the
pocket is a nice manageable piece to
begin with.

Until the next issue,




oy ——.-

5, 80, 6000

Irene Krieger, England.

86-91[96-101:106-111]cm Bust

EX >

110[120:130)cm Bust

FORSELL Sirrocco 80% acrylic 20%
wool. 790 metres per 100g approx. 2 X
400g cone shade 270, Melon, = Col 1.

40sts =160mm, 40Rs =52mm
measured over st patt.

LIDE

¢

"Plain jacquard”, knit in one colour.

Page 4.

600g. 86-91cm Size.

Lock row counter & computer row
counter will not agree. Figures given
always refer to LOCK row counter.
Where extra needles are required in
this pattern, this refers to FB needles.
Bring up BB needles to match, but
return last BB N at Rt to NWP. This
breaks the needle rule, but ensures
matching of edges for seaming. See
Diags 1 & 2.

6000 Computer Programme
CASTON -2
STPATT A - 183

=

Make 2 with reversed shapings
A T10[116:122]Ns, (See Notes), K/K. CoCir,
Cast on 2. As Diag 1.
B. All machines. Counting from Rt trans 18th
BB_ st to adjacent needle. Empty N to NWP.
1s ensures a good fold line for the pleat, Set
locks for St Patt A, as Diag 2. RC000. Remem-
ber to bring pushers into work at THE SAME
SIDE as the locks, & out of work OPPOSITE
the locks,
_FB pushers at Rt, 50[56:62] in WP. Remainder
n b!OCking rail. BB pusher forevery N in lower
Position. Bring up at Rt 50[56:60] to WP. K
using short rowing as Chart.

SO

Set back lock to BX. K 4Rs, remembering to
pass ALL the Ns, even though only a small
number will actually knit,

To help prevent loops, it may be helpful to
manuaily hold the yarn above the locks.
Bring 10 pushers on both beds at the RT to
upper position. K 4Rs. Continue in this man-
ner, bringing 10 pushers to upper position &
knitting 4 rows, until the RC shows 24 & 10 Ns
are left without pushers on both beds. Set back
lock to N.

K 16 rows & then dec 1 st at the LT, 23 times
in all. RC392. Cont without further shaping to
RC616[640:664] CoF. Make second side
reversing shaping. K 1 extra row in patt after
the cast on to take locks to the left.

PLEAT INSERT
A. CoCir Col 1 as for Back 36Ns.
B. St Patt A. RCO000. K in patt to
RC616[640:664]. CoF.

N/
]

R
Make 2 with reversed shapings
A. Beginning at N59[62:65] at Lt & counting to
the RT, bring up 92[98:104]Ns both beds, (See
Notes). CoCir as for Back A. RC000.
B. Set for st patt A as back. On FB return all
FB pushers to blocking rail except 32[38:44]at
Rt. BB pushers 32[38:44] at Rt in upper posi-
tion, remainder in lower position. Back Lk to
BX. K 4Rs. Bring to upper position 10 FB &
10 BB pushers at the Rt, & K 4 Rs. Continue
bringing up 10 pushers & knitting 4Rs to
RC24. Bring remaining FB pushers to upper
position. Set back Lk to N. K 16Rs & dec 1 st
at Lt, 23 times in all to RC 392,
Two larger sizes only, Cont without shaping to
RCA416[440].

C. Make collar. *On Rt inc 1 BB st fully
fashioned. Inc on FB in normal way. K 4Rs*
K from * to * 25 times in all. RC492[516:540]
K 12 Rs & dec 1 st at Rt as instructions in
Notes.

Cont dec every 12Rs to RC617{641:665). Lks
at Lt. CoF 47[51:54]sts & K 3Rs.
RC620[644:668]. RCO00

Work short rowing as explained in Back, but
using groups,of 4 pushers instead of 10’s, every
4Rs. Continue decs at Rt edge every 12Rs
whilst short rowing. Work to RC36. Bring FB
pushers to upper position for all remaining Ns.
Back Lk to N. Reset RC to 656[680:704]. Cont
decs as before untit 30{30:31]sts remain. K to
RC724[756:788]. CoF.

A. Bring up 64[66:72]Ns both beds, (See
Notes). CoCir as Back A. RC000.

B. Set for St Patt A as Back. K to RC80. Inc 1
st both edges & K 8Rs, 25 times in all.

Inc 1 st both edges & K 12Rs, 13 times in all.
RC436, & 140sts. CoF.

POCKETS
Make 2 with reversed shapings
Worked from the top down, because the cast
on edge gives a neater finish to the flap.
A. Bring up 44Ns, (See Notes). CoCir as Back
A. RC000
B. Set for St Patt A. K to RC 24.
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Work short rows on Rt side as Back, but bring-
ing 4 pushers to upper position every 4Rs. 10
times in all. RC64. All Ns are now working,
Back Lk to N. RC000.

Inc 1stat Lt & K 16Rs, 7 times in all. K 8Rs.
RC120. CoF-.

Make second pocket, reversing shapings.

Block & steam all garment parts to size. Do
not allow the iron to touch the fabric.

Fold back pleat on back sections on fold line,
& steam fold to set. With right sides facing,
stitch pleat insert to edges of pleat. Stitch pleat
down for approx 12cm at centre back. This will
hold the pleat closed and stop it falling open,
creating "sagging" at the shoulders. Steam.
Fold back flaps on pocket sections. Place pock-
ets on fronts & stitch into place. Tack side
edges of pocket to side seam. Lightly stean.
With wrong sides facing, join collar at centre
back and steam seam. With right sides facing,
join back to fronts at shoulders. Set collar into
back neckline, matching coliar seam to centre
of pleat. Slight easing will be necessary. Stitch.
Find centre of sleeve head. Match to shoulder
seam and join seam. Steam.

With wrong sides together, pin approx Scm of
cuff edge of sleeve, Stitch. This ensures that
when the cuffis turned back, the seamis on the
inside. Turn work so that right sides are facing.
Pin underarm of sleeve, fronts & back. Stitch.
Be sure to catch the pocket within the seam.
Sew in all ends. Steam seams. Sew in shoulder
pads if required.
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D20713 Ladies Jacket by

Irene Krieger
Pattern on page 45
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D20706 Ladies Jacket by
Betty Manwaring
Pattern on page 51
D20714 Argyle Sweater by
Betty Manwaring

Pattern on page 53
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5, 80, 6000

IIs.

Betty Manwaring, England.

S

84[88:94]cm Bust.

90[104:118]cm Bust.
Length 68cm.

CHRISTIANA Braemar.
20%wo0l/80% acrylic, shade
Oyster 450g. WORTH KNIT-
TING 2/30’s acrylic, shade
Aran. 1 end each yarn =Coll.

[ @

40sts =155mm, 40Rs =38mm
measured over main patt.
Tubular knitting, 40sts
=170mm, 40Rs =25mm.

== e

3
H

Double bed jacquard knitted
in single colour. 6000 Cast on
8. St Patt A 115. Trims etc.,
tubular knitting. Cast on 8 St
Patt 107. See Diags.

-

Page 4.

675g Size 88cm Bust.

=

Use 1 end each yarn together
throughout.

=

A, CoCir K/K as Diag 1, Col 1.
K as chart.

B. Set as Diag 2, & K as chart.
C. Dec & K as chart.

D. Dec & K as chart.

E. K & dec as chart. CoF.

A. As Back A & chart.

B. As Back B & chart.

C. Dec & K as chart.

D. Dec & K as chart.
E.K & dec as chart. CoF.

-

o

E

A. As Back A & chart.
B. As Back B & K inc as chart.
C. Dec & K as chart, CoE.

A. CoCir 126sts K/K. Cast on 8
B. Set for St Patt & K 114Rsin
patt.

C. Black strippers. Lks GX/N
SS 4.75/4.75 K 8Rs. Pull down
length of yarn between beds.
Lock N/GX, K 8Rs. WY 2Rs.
Lks GX/N K 2Rs. Orange
strippers. Lks N/N SS 3/3 K
10Rs & rel.

POCKETS
CoCir K/K 40sts. Cast on 8. Set
for St Pat as Diag 2. K 110Rs.
Lks GX/N SS 4.5, K 30Rs &
CoF. Repeat for second pocket

COLLAR & POCKET
EDGING
CoCir K/K 5Ns both beds. Lks
CX/CX SS 4/4. K 3 sections, 2
long enough to go round pock-
ets, 1 to go round collar.

CoCir K/K 148Ns. Lks CX/CX
SS 4.5/4.5 K 38Rs. WY K
several Rs & rel.

As Button band, but at RC 20,
make buttonholes over Ns 4-6,
26-28, 48-50, 70-72, 92-94, 104-
106, starting from Lt of work.
Cont K as Button band. Make
buttonholes as foll:-

T
1 E E L[l
Trans D to A, Eto B, Fto C. St
A behind latch D in hook pull
Nd back thus making 1 st which
is trans to Nd B. Last CoF st B.
Trans this to C. Knit through
this & place resulting st back
onto B. Take odd long length of
yarn, K st H with this, then
wind zig-zag round ADBEC F
& K st G. Take yarn to next
buttonhole & make next but-
tonhole. Loose yarn will
remain between tubular knit-
ting.

Steam & block each part to
size. Join shoulder seams.
Stitch bands to front edges,
backstitching through open
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loops & removing Wy as you go. Slip
st to inside. Stitch collar to neck in
similar way from centre of front
bands. Carefully stitch tubular edging
around collar edges. Place pockets in
position and attach. Stitch tubular
edging around pockets. Stitch sleeves
into position, making box pleat in
centre top oF each sleeve. Join side &
sleeve seams. Insert shoulder pads if
required. Sew on buttons to match

gl 84 |88 |94 puttonholes. Give
em | em | cmfipal light steaming,
1 |74 |74 |74 -
2 | 140 | 140 | 140 :
3 |a |A |aA
4 |B |B |B iiﬂ 84 |88 |94
5 138 | 148 | 158 cm | cm | cm
6 |3 |3 [3 I |74 |1 |
7 |3 |3 |3 |]2 |39 |39 | 396
8 |38 |38 [38(|]3 [A |Aa |A
o |138|148|158/4 [B |B |B
10 [3 |3 [3]l5 [69 |74 |81
1|3 |3 |3l [3 [3 |3
12 |41 |40 [30]]7 |3 |3 |3
13 |68 [68 [68||8 |38 |38 |38
“ 3|3 |3 |6 |74 |8
15 | 107 [ 107 [100/|t0 |3 |3 |3
16 |5 |s |s | |3 |3 |3
17 155 | 164 [ 17312 |41 |40 |39
18 | 166 | 166 | 17513 |68 |68 |68
19 |175 (183 | 128{[14 [ (3) | ®) | ©3)
20 [4 |5 |[191][15 | 235 | 235 | 237
21 [159 | 159 | 128{[16 |5 |5 |5
22 |5 |5 |5 [[t7 |155 | 164 | 173
23 |7 |7 |159[[18 | 166 | 166 | 175
24 |23 |24 |5 |[to | 175 | 183 | 128
25 | 188 [188 [7 |20 [4 |5 |191
26 | 152 | 153 [ 25 ||21 | 159 | 159 | 128]
27 o |o |82 |5 |5 |s
28 15523 [7 |7 |159
29 0 [[24 [23 |24 |5
25 | 188 | 188 | 7
@ - Z:n z:l 26 | 152 [153 | 25
U (7 |7 |70 | TG [ Tes | 18
2 |40 | 140 | 140 [0 | 186 | 186 | 71
A
3 g f;‘ o o | 128 [129 | 176
s |7 |7 |so|PL |80 180 186
s |a |2 |5 [[2 |66 | 166 | 129
33 | 147 | 147 | 180
713 13 13 13 |4 |5 |16
8 |38 (38 38| [0 [0 |1s6
9 | 138 | 142 | 148 [32 E
0 |3 |3 [3 |5 g
1m (3 |3 |3
12 |4 |40 |40
13 |58 |59 |60
13|30
15 | 107 | 107 | 109
16 |5 |s |s
17 | 155 | 164 | 173
18 | 157 | 166 | 175
19 | 183 | 183 | 128
20 |4 |5 |183
21 [167 | 167 | 6
22 |8 |9 |167
23 | 190 | 190 | 9
24 | 130 | 130 | 191
25 | 188 | 188 | 131
26 | 133 | 133 | 128
27 |o |o |188
28 133
29 0
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S B REAL SHETLAND KNITTING YARNS
| from the Shetland Isles
: These are spun from 100% Pure Wool and renowned for their soltness.
We carry a large stock and endeavour Lo despaltch orders by return of
| post. Over 230 shades in various thicknesses, including 1 ply Cobweb
RC000 for fine machine knitting. Send £1.50 which can be used with first
§ ] A RC36 order over £10.00 value, for shade cards and price list to:-
| RE00T JAMIESON SMITH
— (SHETLAND WOOL BROKERS) Ltd.,
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6000 ONLY

Betty Manwaring, England.

97[102:107]cm Chest/Bust.

108[112:116]cm Chest/Bust.
Length 66cm.

WORTH KNITTING 100%
acrylic 3 ply, 400g Dark Grey
=Col 1. WORTH KNIT-
TING 100% acrylic 2/30’s.
250g Kingfisher =Col 2, 250g
Black =Col 3, 250g Silver
Grey = Col 4.

i (g

40sts =140mm, 40Rs =29mm
measured over 4 col jacquard.
40Rs rib =52mm.

4 col jacquard Tech 207, using
cards given. Ribs/welts 2X1.
Cast on 4.

Page 4.

420g Size 97cm.

1 end ach yarn used for 4 col
patt. 1 end Col 1 for ribs/welts.
COMPUTER

PROGRAMME
CAST ON 4 - ENT
STPATT A - ¢-ENT
Read in cards 1A & 1B.
ALTER - ENT
DIRECTION - ENT -E=ju
ADD - ENT
ADD WHAT - o -ENT
Read in cards 2A & 2B.
DIRECTION - ENT - f=j
ALTER - ENT
ADD - e -ENT
Read in cards 3A & 3B.
DIRECTION - ENT -E=u
TECH - 207 - ENT
POSITION - ENT

Sl .

PATT AFTER - 0 RS - ENT
TO L/R 0 - ENT

IN PATT AT RO - ENT
REP ROWS - ENT

{=) STS - NO

A.CoCir Col1 & KasDiag1 &
& chart.
—— B.Set for 4 col jacquard as Diag
2, Tech 207 but without cards. K
as chart .
C.K & dec as chart.
D. K & dec as chart. CoF.

A. As Back A.
& B. Set for St Patt as Diag 2 &
using cards. K as chart.
C. K & dec as chart.

D. K & dec ast chart. CoF.

A. As Back A & chart.
ﬁ B. AsBack B . K & inc as chart.
—1 C.AsBack CK & dec as chart,
CoF

Knit without electronics.

W CoCir 2X1 Col 1 150[156:160]
sts, as foll:- Place pusher under
each BB Nd working. Lks N/N
SS 2.5/2.5 K 1R. Push up all
empty BB Ns. Lks CX/CX SS
3/3. K 2Rs. Lks BX/N SS
3.25/3.25 K 30Rs.

Push up remaining FB Ns. Ls
GX/NSS4.K6Rs.SS5.5K1R.
Pull down loop of yarn.

Lks N/GX SS4K 6Rs. SS5.5K
1R. WY K several Rs. Lks
GX/NK several Rs & rel.

Block & steam all parts to size.
Steam tubular edges of collar.
Join shoulder seams. Make cut
& sew neckline if required. Join
collar seam. Attach collar to
neckline backstitching through
open loops to outside of gar-
ment. Unravel WY. Slip stitch
to inside, enclosing edges. Sew
in sleeves. Join side & sleeve
seams. Give final light steam-
ing.
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97 | 102 | 104 97 [ 102 | 104
cm cm <m cm cm c<m
1 |01 101 {100t | 101 | 101 | 100
2 |61 | 161 [161f2 | 161 | 161 | 161
3 |a |a |afs |ala la
4 |B |B |BJ4 |B |B |B
s | 135|140 | 1a6fs | 135 | 140 | 146
6 | 108|112 |116f6 | 108 | 112 | 116
7 lo ool oo o
8 | 195 | 195 | 1958 | 195 | 195 | 198
9 |c |c |cle |c |c |c
w7 |7 |70 |7 |7 |7
w7 |7 |70 |7 |7 |7
12 |38 [38 [38]12 [38 |38 |38
13 | 135 | 140 | 14613 | 135 | 140 | 146
14 |96 | 100 | 10414 |96 | 100 | 104
5 @|lo|ops|o|e|e
16 |30 [30 |30 [30 |30 |30
17 |65 |66 |66]17 |65 |66 |66
B3 |o|os|o|o]|o
19 | 105 | 106 | 106[19 | 234 | 235 | 235
20 |7 |7 (7020 |7 |7 |7
a0 |1 |2 1 |1 |2 |1
22 | 169 | 169 | 16922 | 169 | 169 | 169]
23 | 162 | 153 | 16123 | 162 | 153 | 161
24 | 155 | 162 | 16224 | 155 | 162 | 162
25 |7 | 146 | 14625 |7 | 146 | 146
26 |15907 |7 26 [159 |7 |7
27 | 190 | 160 | 161)27 | 191 | 160 | 161
28 | 155 | 190 | 190|128 | 155 | 191 | 191
29 |0 |155 | 157|290 | 128 | 155 | 157
30 0o |o [s0 |70 |128|128
3t 17770 |70
32 | 178 | 177 | 17
33 | 179 | 178 | 178
3¢ | 155 | 179 | 179
97 | 102 [ 10635 |7 | 164 | 164
cm cm cm 36 3 7 7
t 101 [101 | 101)37 [0 |2 |3
2 | 161 | 161 | 16138 Ulsg[nY
3 |a |a [a
4 |B |[B |B .
5 |70 |73 | 73| DIAGRAM 1
6 |28 |29 |29
7 oo [ a
8 | 195 | 195 | 195
9o |c |c |c
w |7 [7 |7
11 |15 - [isiilis col"’
12 |38 [38 |38 b4
13 | 105 | 108 | 110 < @
14 |42 |43 |24
15 o |o|e
16 |40 |41 |41 1 o
17 |62 |63 |64 -
18 (3 [(3) |3 =
19 | 110 | 108 | 108 .
20 |5 4 3 i
21 | 169 | 177 | 161
22 | 153 | 161 | 145 = 2
23 | 145 | 162 | 183 —-—
24 | 191 | 191 | 4
25 | 131 | 132 | 191 = R
2% |3 |4 |138 —~
27 | 191 | 191 | 132 [
28 | 131 | 132 | 189 —— 5
20 | 188 | 132 | 131 = B
30 | 129 | 179 | 153 [}
31 | 153 | 177 | 161 e 7
32 169 | O 0 ==
33 0 ¢
e
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17[18:20lcm 14cm  5cm
48[52:58]sts  40sts 14sts

7[8:8]cm 17.5cm
20[22:22]sts  50sts
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FINISHING A GARMENT

This time, I would like to talk about
the finishing of a garment. Unless this
is well done, the whole effect will be
spoiled and the knitting of the gar-
ment will have been a waste of time
and effort. So many times I see a real-
ly lovely garment, that has been
spoiled by the finishing. Even a
sweater that has been badly knitted
can look good ifit is put together well.

USING A LINKER

Those of you who are thinking about
buying a linker, or have just acquired
one, will find that it takes time and
practice to obtain areally good result,
and it may seem slower than hand
sewing at first. But do persevere, as in
time you will achieve a very good
result, and it will be quicker.
If you use a linker to put garments
together, always take care to keep
within the same vertical row of knit-
ting to avoid a wavy scam. Always (ry
to keep as close to the edge of the
fabric as possible to avoid a bulky
secam. NEVER link the ribs! Sew
them by hand. I have evolved a
method of joining ribs so that there is
no unsightly bulk. As shown in the
diagram below.
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Pat Cook
JOINING RIBS

Take care when knitting the ribs to
ensure that the edge stitches always
knit correctly. It may take a little
more time to knit them slowly, but the
extra time involved will be well spent
when it comes to the sewing up stage.
Look closely at the edges of the rib,
and you should see something similar
to the diagram above. A straight bit,
then a little knotty bit, alternately
spaced along the edge. Thread the
piece of yarn left from the cast on
through the eye of a tapestry needle.
(Not a darning needle, because the
point is too sharp). Follow the
diagrams, with the right sides of the
work uppermost, and always bring
the needle up through the work from
below.

JOINING SIDE SEAMS

I know from the letters that I receive
that many of you have heard of mat-
tress stitch, but don’t know how to do
it. This is by far the best way to join
side and sleeve scams, and in my case,
gives me the opportunity to sit by the
fire and relax, and actually see my
family! There is a lot to be said for a
bit of hand sewing!

Mattress stitch is also worked with
the right sides of the work uppermost,
which is very helpful when you have a
pattern to match. It is exactly like
grafting. The diagram below will help
to clarify the technique, and is
reproduced courtesy of Madag, Swit-
zerland.
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The idea is to always enter the needle
into the stitch that you have just com-
pleted, and to bring it out through the
next stitch, on the same side. Repeat
the process, but on the opposite side,
on the section of knitting that is being
joined to the first. The trick is not to
pull the stitches to tight, but just tight
enough to hold the two edges
together.

PUTTING ON SLEEVES
and BUTTON BANDS or

EDGINGS

I think that most of you probably
know how to put a neckband onto a
garment, either by hand, or the "on
the machine" method. The neatest
way to attach sleeves and bands (o a
garment is to use exactly the same
method.

When you have completed the band
or sleeve, increase the stitch size to
around 5/5, or a size suitable for
stocking stitch in the yarn you are
using, and knit the circular rows. I
find that RC6 is about right for
sleeves and bands. If you prefer the
hand sew method, then take off the
work on waste yarn. If you are attach-
ing a sleeve, then enclose the armhole
edge in the circular rows, as you
would when putting on a neckband. If
you are attaching a front band, then
the front edges of the cardigan are
enclosed in the circular rows. The
same thing applies to the "on the
machine" method. For attaching a
sleeve, the armhole edge is presented
from the back of the machine, right
side uppermost, and the front edge of
a garment presented in the same way
for a cardigan front band.

BANDS

The most foolproof way of achieving
a really neat, flat band on a cardigan
that I have found, is as follows.

Start with a racking cast on for full
needle rib, with a stitch size of 4 to 4.5
on both locks. After the cast on is
complete, change the stitch size to
around 3 to 3.5 on both locks. Knit 6



rows in full needle rib. If required
make buttonholes by transferring 2
stitches onto their adjacent needles
on each bed, for each buttonhole,
- leaving 2 empty needles in working
position on each bed opposite each
other for each buttonhole. Knit 6
more rows in full needle rib. Change
the stitch size to at least 5 on both
locks, and put in the black strippers.
Set both locks to CX and knit to RC6.
Either remove on waste yarn and at-
tach by hand as for a neckband, or use
the "on the machine" method.
Using the yellow latch tool, crochet
the cast on edge of the band. To do
this, insert the hook of the yellow tool
into the first loop of the cast on edge,
at the right hand side. (Work from the
left if you are left handed). *Let the
loop slide behind the latch of the tool,
and hold the latch open with your
index finger. Insert the hook into the
next loop. Let the latch close, and pull
the new loop through the old one*.
Repeat from * to * along the length
of the band. Secure the last loop, and
give the crocheted edge a gentle pull
to stretch it slightly, and the band

X

Celandine

LISA (Suri Alpaca).
ALSO

FIONA (100% Superwash Wool).
DAWN (Super Kid Mohair).

SARA MACHINE {Acrylic/Wool/Alpaca).
SPANGLES (Acrylic with a touch of Sparkle).

SIENNA (Silk Blend).
CANDY & NIBBIOLO (Cotton Blena)

GLITTERS o fine glittery thread to enhonce any

yarn — in Gold, Silver & Celours.
PATTERNS.

For cletoils sand £1.50 (refundable) to:-

Colandine Lid (GLW )Dept, 44 Kirkgate,
Ot'ey, West Yorkshire LS21 3HJ.
Tel: {0943) 466640.

R &

We offer unusual
luxurious yarns at
affordable prices by
our fast and reliable
Mail Order Service.

®
50% Fur, 50% Lambswool

SULTAN (Camel), KAREN (Mink), AMANDA
(Chinchilla), NINA (Fox), SUZY (Racoon),

should lie flat. I also use this method
for V necks.

USEFUL HINTS

Steam and/or press each garment
part BEFORE putting it together.
Sew in the loose ends on each piece
before you sew the garment together,
but leave the cast on ends on the ribs
for sewing up. If your work is double
bed, then use the yellow latch tool to
hide any ends. Insert the tool about
2.5cm away from the loose end, be-
tween the double fabric. Catch the
thread inthe hook and close the latch.
Pull the hook back through the work
taking the thread with it. Cut off ex-
cess yarn. Check to make sure that
you have not taken the hook through
to the other side of the fabric by mis-
take. The thread should lie hidden
between the two layers of fabric.

BUTTONS
Buttons can "make or break" a gar-
ment. I have lost count of the times I
have toured all the cities and town in
my area for just the right buttons. All
to no avail. Finally, I decided to try

making my own. "Oh, but we can’t do
that", I hear you cry - BUT YOU
CAN!!

I found that a product called FIMQ
is best. This is like a cross between
"Plasticene" and pottery clay, and ig
"fired" by baking in an ordinary
household oven. The colours can be
mixed almost like paint to achieve the
exact colour of your garment. Once
the buttons have been baked, they can
be machine washed at 40 degrees
centigrade, (coolwash cycle), and are
very robust as long as they are not too
thin. The slightly uneven hand made
look gives a very expensive air to the
garment, and of course, the buttons
are unique.

To make a swirled effect button,
knead the clay until it is soft, several
colours to match and tone with your
garment. Roll each colour into afairly
thin, long sausage. Lay the coloured
sausages together and roll into one
sausage. If you want a clearly defined
difference in the colours, then don’t
overdo the rolling at this stage, The
more you roll, the more the colours
will fuse into each other. Cut the roll
into pieces. The size depends on the

i

) & 0ra MACHINE KNITTING YARNS
Cole

1990/91 SELECTION FROM RETAILERS NATIONWIDE

THE FAMOUS NAME FOR

Anti-Tickle
Wool

Coral Spun

Cool Cotton

Little Dorritt

— 100% Pure New Wool

Angora Look — 15 shades on 4 Ply 400g Cones

— 10 delicate feminine shades in

— Latest addition to the range

.= Sock Wool

For shade cards plesse send large SAE and 50p to:-
King Cole Ltd., Merria Mills, Old Souls Way, Bingley, West Yorkshire BD16 2AX.
Tel: (0274) 5661331 Fax: (0274) 551095

in 4 Ply and 2 Ply Pure el

100% Acrylic 20% Nylon

4 Ply on 300g Cones
(85% Min. Acrylic)

19 shades in 4 Ply
100% Pure Cotton

in 3 Ply on 400g Cones
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size you want the buttons to be. Try to
make all the pieces approximately the
same size. Roll each piece into a ball,
and press the ball flat with your
thumb, but don’t make the button too
thin. You will now have the basic but-
ton. It doesn’t matter if it is not per-
fectly round. The hand made look is
an advantage. Pierce two holes
through the centre of each button
with a tapestry needle.

A plain button is made in the same
way, using only one colour. Plain but-
tons can be decorated with anything
you like. I like to pick out a feature of
the pattern used to knit the garment.
To make a flower, I roll tiny, (and I
mean TINY), pieces of clay in my
hand. I then use the point of a pin to
pick up the tiny picces of clay, and
place onto the button. Then I flatten
the tiny pieces of clay onto the button
with my finger. When all the petals
have been placed in this way, use the
point of the pin to draw veins or tiny
creases going towards the centre of
the flower. This adds detail, and
anchors the petals to the button. Try
pricking the centre of the flower in a
circle to imitate stamens. For flower

stems, make very thin sausages, and
arrange them with the pin. Press them
down very gently, as you do not want
to flatten them too much. Make
leaves of slightly larger pieces of clay.
Pick them up with the point of the pin,
and position on the button. Press
down until flat. Draw a centre vein
with the pin, and then side veins
radiating from this central one to
complete. I have made cats, pigs,
trains, strawberries - the possibilities
are endless. When you have made
your buttons, place them on a sheet
of aluminium baking foil, and put this
on a baking tray. Bake in an ordinary
oven at 130 degrees centigrade, (Cel-
cius), for about 20 minutes, or
equivalent for your type of oven.
Good basic instructions come with
packs of Fimo, which can be pur-
chased at many art or craft stores, as
well as toy stores, such as "Toys R Us"
and "Early Learning Centres".

Do try making your own buttons, it’s
fun and very rewarding. But why stop
at buttons. What about matching
beads and earrings!!

Happy knitting until next time - Pat.

DA

CONE YARN SUPPLY
PFAFF 6000 ELECTRONIC

5 DAY
KNITTING COURSE
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PFAFF PROFESSIONAL KNITTING SCHOOL WITH
TUTORS TRAINED IN SWITZERLAND.
SEND NOW FOR A BROCHURE.
"TRY BEFORE YOU BUY"!
THE COURSE MONEY WILL BE REFUNDED WHEN
YOU PURCHASE A PFAFF MACHINE.
ALL MACHINES ARE DELIVERED AND ASSEMBLED

IN YOUR OWN HOME.
MAIL ORDER YARNS
f ‘ ki.;~ = b 0 R
- DU ON ABBO
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The Book of NATURAL YARNS 1991
plus the SUMMIT Collectlon

Shades
Shetland Wool
British Wools
4 ply Fleck Tweed
5 ply Guernsey Wool
{Iy 100% British Wool
ply & 4 ply miw Wool
2 ply & 4 ply Botany Wool
s B0 Slub Cotton plaln & mixtures
: Mohair 4 ply & Chunky
i 3 ply Sock Wool
Mercerised Ccnlton 2/10, DK
2,3&4ply Soft Cotton
¥ Aran plain & colours
Acrylic & fancy yarns _ 73

TOTAL SHADES 633 /
* Awarded 1st prize by the British Wool Marketing Board
in the machine knitting section
Two Fabulous Collections — over 630 varieties on cone

Send £3.00 (refundable) for these two collections, plus the
free Book of Basic Patterns, or phone to use your credit card.
(Also available Celtic Knotwork Pattern Book £2.00)

We sell Brother machines, and Hague linkers by mail order.

Many A Mickle

e ManyA Mickle (Ref. A. ) Brier Hey, Mytholmroyd,
Hebden Bridge, W. Yorks HX7 5PF.
E! Telephone: (0422) 882200/884749




NEWS FROM THE U.S.A.

It is not unusual to hear that our most
satisfied customers come from our
most successful dealers. These ex-
traordinary men and women are
often actively involved with some sort
of consumer activity. They and their
Passap people are full of energy, and
seem to radiate excitement about our
favourite knitting machine, Passap.
To reward some of these tireless Pas-
sap enthusiasts, Peter Foss, President
of Passap U.S.A., along with Madag,
planned three week-long education
seminars, geared especially to Passap
U.S.A. at the Passap factory in Swit-
zerland. Because of the Middle East
war, many of the top dealers were
unable to attend. But there are those
of us whom even a war cannot stop!
All of the empty spaces were filled by
others who would brave any obstacle
to go to this exciting preview. Happi-
ly, everyone arrived without incident
and the course proceeded as
scheduled. Those who participated
were:

Nomi Mummert, Nathalie Coulatta,
Sandy Hairston, Brenda Rutchka,
Teryl Hollins, Jennifer Bendelius,
Jeannie Oneacre, Sally Hall, Oscar &
Kathryn Hairell, Kathy Keck, Bea
Wiesen, Ruth Nierenburg, Charity
Smith, Barbara Nappen, Pearl
Mayer, Laura Peppin, Beverly
Walker, Sharon Wilson, Linda
Winkler, Carolyn Dadisman, Jane
Cohen, Susan Miller and Holly
Jenkins.

The three week-long trips were
march 5 1991, through March 23rd
1991. Each group had a maximum of
eight participants, plus a chaperone.
Chaperones were Victoria Kearney,
Norman Foster and myself.

CREATION 6
In preparation for the introduction of
Passap’s new product, Creation 6, in
the United States at the Passap
Dealer Convention and Passap
University, May 25 - 27 1991, our
dealers were given a special five day
hands on training course for Creation
6. I could give you an in depth
description of what went on during

Mona Early

these sessions, but I won’t as it would
take too long. However, I will tell you
that we were all sorely disappointed
that each of us could not take a Crea-
tion 6 home. This product will knock
your socks off!! It is terrific.

For those of you who have not heard
of Creation 6 yet, the following is in-
formation from a fact sheet Passap
U.S.A. has been sending out when
enquiries are received, telling what
Creation 6 is all about.

INFORMATION

Whether you are an accomplished
artist, or haven’t done any art work
since you last finger painting in
second grade, (primary school), with
Creation 6 you will easily produce
designs for knitwear in a matter of
hours.

Creation 6 is a Paint Programme for
knitwear. It is designed with the
novice in mind, giving on screen in-
structions as you draw and colour.
Because it is a paint programme,
designs can be specific to your needs.
Do you want a small uncomplicated
design? You can draw a small uncom-
plicated design. Or maybe you want a
landscape with lots of trees and
flowers. You can draw with as much
or as little detail as you desire.

But you say you can’t draw? No prob-
lem with Creation 6! Get out your
scanner, and scan a pre-drawn pic-
ture from a colouring book, fabric
swatch, a photograph, or maybe
something by your favourite renais-
sance artist.

Make it BIG, make it tiny.

Use the whole design, or just a por-
tion of it.

Take parts of three separate patterns,
and combine them into one design.
You can even superimpose them if
you like,

Your grandson’s soccer team name?
You Bet! The alphabet is already a
part of the paint programme, in three
different letter styles.

Do you have yarn left over that is just
too gorgeous to throw away, or not
use? You can easily draw a design
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with palette colours that you haye
matched to that yarn. It will be gq
much easier than having to knit a tegt
piece before discovering that thoge
colours do not have the effect that yoy
wanted.

FEATURES

Here are some of the features of
Creation 6.

e Draw on a screen correspond-
ing to the width of the needle
beds. (180 pixels)

e Draw on the normal drawing
screen, or magnify the screen to
draw stitch by stitch.

e Draw perfect circles, ovals,
squares, rectangles.

e Use any E6000 pattern, (al-
ready stored in Creation 6
memory).

e Include text.

e Reduce or enlarge parts, or all
of the design.

o Work with either an opaque, or

a transparent background.

Cut and paste.

Rubber stamp.

Make direction changes.

Make a single repeat into an

all-over design.

Design in stitches, or cen-

timetres.

e Design according to the gauge
of your test swatch.

® View the proportion of the pat-
tern as it will appear when knit
with the technique you have
chosen.

o Adjust the height of the pattern
with one easy step to allow for
proportion changes due to knit-
ting technique.

e See co-ordinates, in pixels or
centimetres, of where you are
drawing.

e Erase one pixel, everything in a
frame, everything outside a
frame.

e Create custom palettes

Replace or exchange colours.

@ Identify a colour used weeks
ago to re-use the same shade.

@ Scan pre-drawn designs.



e Store designs and/or palettes.

e Make a printout of the design.

e Transfer the design directly
from the computer to the
E6000 console memory.

REQUIREMENTS
lease note that this product is made
r use with 100% IBM compatible
omputers.
he computer operating system must

Your computer must have a minimum
of 640KBytes of RAM, have a colour
monitor, preferably VGA, or higher,
and a hard disk.

There must be two serial interfaces to
support the E6000 cable and a mouse.
The mouse must be supported by
Genius, Logitec, Microsoft, Mouse-
system, or Dexxa.

The computer must have at least one
free expansion slot to insert a scanner

5.25 or 3.5 inch floppy disk drives,
preferably high density.

For further information, watch for
Creation 6 advertisements.
For further information on your per-

sonal computer, please consult your
computer dealer.

Best wishes till next time, Mona.

e MS DOS version 3.0, or higher. card, and it must have one of either

g CheVliking Loom g

Two floors of wonderful yarns, books, accessories and machines,
(Pfaff, Brother, Knitmaster, Bond)
Hague and Knitmaster Linkers
Workshop every Thursday 1 - 3pm. Pfaff

who return again and again for our Knitting Club 3rd Thursday in each month,
FRIENDLY HELPFUL SERVICE -OPEN TOALL -

Why not have a day out in the ancient City of York. Plenty to do for
all the family, whilst you visit us.

Be one of the many satisfled customers

2/30S ACRYLIC, DUOMAGIC, DMC AND ANCHOR THREADS,
FORSELL 3 PLY, INDUSTRIALS. AND TAPESTRIES, COUNTED CROSS
BOOKS, STITCHKITS
ALL AT:-
THE VIKING LOOM

22 High Petergate, York.
(50 metres from Minster towards Bootham Bar)
Telephone: (0904) 620587

Don’t "PASS UP” the invitation to visit

the PASSAP PARADISE
for yarns, accessories and machines,

TO & FRO

The friendly postal knitting club

for ALL machine knitters

PO.Box 172, Maidenhead, Berkshire, SL6 8XH.
Tel: 0628 33250

e 32 page quarterly magazine

e Hints, tips, competitions, patterns

e A full team of experts including
Diane Bennett, Susanna Lewis, Audrey Palmer
and Mary Kendall

e Overseas members welcome

e Special offers - exclusive to To & Fro members

To & Fro began in 1978 and has become
THE WORLD’S LARGEST POSAL KNITTING CLUB

We offer so much more to machine knitters

Subscriptions run from May - magazines are published in
May, August, November & Pebruary

+* JOIN TODAY -

See our HUGE range...!

An enormous stock of Coned Yarn
including Fancy and Luxury Wool, Silks,
Mohair etc, at competitive prices.

MODERN KNITS

Probably the largest Knitting Machine
Centre in the South

14 BADDOW ROAD, CHELMSFORD
Telephone: (0245) 269756

The Machine Knitter’s Paradise!

UK) £9.50 TICK |To 8 Fro (Overseas) £14.50 TRCIC
m ues only Sterling cheques only
please, or Access/Visa pl or Access/Visa oS
e Pleasa sand this form with your c ue s"mﬂd. payable to To to:-
PO Box 172, idenh fericand 5 BXH

Plense charge to my account
M 1 1 Address

0 T |

nm\nmc X ’ry;"n“‘ dit eard Telephone number
MACHINE 2
CENTRE
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SUPERIMPOSING 3 & 4 COLOUR
DESIGNS WIDER THAN 40 STITCHES

My last teaching trip abroad left me
determined to write an article on su-
perimposing 3 & 4 colour patterns
that are wider than 40 stitches for the
E6000. As usual, one assumes that
everyone knows and understands
newly found methods, especially as
there are designs using them in the
last three Model Books from Madag.
My trip proved me wrong!, and I
would like to use this opportunity to
draw with you the design used in
Model Book 46, number 4626, that
was issued as a design using colour
separation for the rows using 24
cards.

I made enquirics at Madag as to the
most popular 4 colour design re-
quested by our customers from all
across the globe, and this one proved
to be the favourite.

Hélene Napaul, Switzerland

Let me give you a small list of com-
parisons for using both systems of
designing pattern 4626.

The E6000 rules when superimpos-
ing a stitch pattern wider than 40
stitches.

The card length/height will be the
width of your design. This allows a
minimum width of 63 stitches per
card. Should your design be wider
than 63 squares, the 64th row in the
left hand margin gives the reader in-
formation that there is a continuation
card to follow. (See instruction
manual page 129). This will allow you
to draw a single motif design over the

whole width of the needle bed.

SUPERIMPOSING

COLOUR SEPARATION

o Uses fewer cards for the
design. Our example 12
cards instead of 24.

e The same cards may be
used for 2, 3, or 4 colour
designs.

e Direction changes can be
combined with the pat-
tern. (A symmetrical
shape only requires half
the design to be drawn).

e The design can be en-
larged.

e It is easy to recognise the
shapes within your pat-
tern.

e More cards needed. Our
example 24 cards instead
of 12.

e Canonlybeusedasa3or

4 colour design

e No direction changes can
be made.

e The pattern drawn actual
size, cannot be enlarged.

e Impossible to see the
shapes.
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READING THE CARDS
WITH THE READER

The card reader accepts the cards
only lengthways. The result is that the
design must be turned before knit-
ting. Therefore, we read in column A
cards, and when the display shows
ALTER, we turn the design with E=m
BEFORE we superimpose the 3rd
colour, and again BEFORE we su-
perimpose the 4th colour.

i CARDA1 | J caroaz [HHH
L} L}
30 -
a5 —
" o
hl] g
(&3
10
. i i = i
1 —
1 8 10 18 20
30
285
0 >—
-
15 g
[
10
5
+ WU
1 L] 10 16 20

When knitting with 3 or 4 colours, the
direction changes have to be made
before reading the cards for the 3rd
colour, and again before reading the
cards for the 4th colour.



t us look at the sleeve pattern in detail to see the principals behind this.

JECTION WILL

TICH PATTERN B
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i

SECTION WILL
TTCH PATTERN A

T
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EXAMPLE

Gri
Can be 40 X 63.

Orlginal design for sleeve is 42 stitches by 46 rows.
design onto squares corresponding to the pattern.

ur maximum design area can only cover 40 squares by 63 squares per rec-
ngle, as the 64th square is used for information coding for the reader. (In-
struction Manual page 129).
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SLEEVE CARD NUMBER 1

e white squares are automatically
ad as background colour. The black
uares represent 2nd, 3rd and 4th
lours.

1is allows me to use the same card
th a 2 colour technique, or a 3
lour technique if I only wish to su-
rimpose a third colour.

SLEEVE CARD NUMBER 3
The black squares represent the 4th
colour to be superimposed onto Al.
This would also make an interesting
design alone in a two colour techni-
que.

READING THE PATTERN
INTO THE CONSOLE

MARKING THE CARDS

SLEEVE
Which part of the garment the card
is used for

SLEEVE Al - The first card to be read
into the console of column A.
(Knitted as stitch pattern A).

SLEEVE B1 - The first card tobe read
into the console of column B.
(Knitted as stitch pattern B).

TOP -

SLEEVE CARD NUMBER 2

The black squares represent the 3rd
colour to be superimposed onto the
card marked A1, plus 2nd colour for
the card B2.
N.B. Do not write on your pattern
cards. Your card reader will not lik it!.
Make photocopies and write notes on
these.
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is superimposed onto card Al.

4th Colour onto Al - The 4th colour
to be superimposed after the above
actions are carried out, onto card Al.

Should a design be wider than 63
stitches, the card must be marked
with a continuation square, (Instruc-
tion Manual Page 129), and the con-
tinuing card will be A2. (See cards for

i back & front).




READING THE PATTERN
INTO THE CONSOLE

Enter the cards into the reader. This |
is not a step by step guide to program- |
ming the sleeve cards, but below you |
will find key words wherever it is |
necessary to carry out the given func- |

tions.

Read Sleeve Card number 1 into the

console.
ALTER - f=m

ADD - Read sleeve card number 2, but
cover all the black squares marked B1 |
with white paper. Be careful not to |

cover the margins.

ALTER -E=MThese superimpose as

the 3rd colour.

ADD - Read in sleeve card number 3. |
ALTER - Then superimpose as the 4th |

colour.

POSITION - RER. R. 0 - NO

ALL ST PATT - NO

ST. PATT B - Read in sleeve card
number 2, but cover all the black
squares marked for 3rd colour Al.
ALTER - f=m

ADD - *Enter sleeve card number 2
again, but cover all the black squares
except the margins.

ALTER - E=m Then superimpose as
the 3rd colour.

ADD - *Enter sleeve card number 2
again, but cover all the black squares
except the margins.

POSITION - REP. R. 0 - NO

*This is necessary as we continue to
knit with a four colour technique.

To position each stitch pattern helps
when knitting the parts, as mistakes | This has the second colour to superimpose

i ontocard A2as the 3 black arcas at the left side

are less likely to occur in repeating the

pattern. Always calculate how many 0S¢ on
rows are needed for each stitch pat- i card A2 as the black squares to the right side

tern so that the row counter cor-
responds with the selection of all the
pushers on the front bed in working
position. This is the way to know
where to call up the next stitch pat-
tern.

BACK & FRONT CARD 3

This card has colour 3 which will superimpose
onto card Al.

T

A nEB R
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I
=

asm 1
1 |

CARD BACK/FRONT 2 = A2

of card, and the 3rd colour to superimpose onto

of the card.
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BACK & FRONT CARD 4
This card has colour 4 which will superimpose
onto card Al.
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BACK & FRONT CARD 5§ = B1 BACK & FRONT CARD 8

This card has the 4th colour which will super-
impose onto card Bl

BACK & FRONT CARD 7

"his has the 3rd colour which will superimpose
nto card B1.

E ¥l
£ EEEE
2 : i
i i
BACK & FRONT CARD 6 = B2 [H
BACK & FRONT CARD 9

This has the 4th colour which will superimpose
onto card B2.
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READING CARDS
MARKED BACK/FRONT
INTO THE CONSOLE

Read Back/Front card number Al
CONTINUE - ENT

Read Back/Front card A2, but cover
all the black squares for the 3rd
colour on B2.

ALTER -

ADD -

Read card Back/Front 3.
CONTINUE

Read card A2 again, covering the
black squares for colour 4, on card
A2,

ALTER -

POSITION - REPR. 0 -NO

ALL ST. PATT. - NO

ST. PATT B

Read Back/Front card number 5
CONTINUE

Read in Back/Front card number 6
ALTER -

ADD -

Read in card Back/Front number 7
CONTINUE -

Read in Back/Front card number 2,
but cover the black squares for col 2,
as card A2.

ALTER -

ADD -

Read in card back/Front number 8.
CONTINUE -

Read in card Back/Front number 9.
POSITION - REPR.0 - NO

Remember The Paragraph From
Before :-

The card reader accepts the cards
only lengthwise. The result is that the
design must be turned before knit-
ting, Therefore, we read in column A,
and when the display shows ALTER,
we turn the design with [SmMBEFORE
we superimpose the 3rd colour, and
again BEFORE we superimpose the
4th colour.

I hope you enjoy experimenting with
superimposing and turning patterns.
It can be a lot of fun, even if some-
times you make mistakes. Also, using
this method rather than colour
separations into rows for colours, you
use a lot less cards for many designs.
Look forward to seeing you next time.
Best wishes,

Héléne,




Once again, an awful lot to cram into
my section, but at least this time I
have been given more space!
Perhaps one of the most important
things to tell you about is,

CREATION 6

The new software from Madag for
Passap and Pfaff E6000 knitting
machines. George will be writing
about this much more fully next time,
but he has told me a little of what this
can do, and how it will make the
design of stitch patterns so much
easier for those of us who own IBM
compatible personal computers. I am
not really a computer person myself,
but if this will avoid drawing all those
reader cards that are necessary for
some designs, then I will start
learning today. What sounds
50 amazing is that you are able
to draw in colour, and send
the design straight to the con-
sole, without having to super-
impose patterns etc. A case of
drawing it as you want to knit
it, and this makes visualizing a
pattern so much easier. Ilove
the idea too, of being able to
match up the colours used on
the screen with the yarn you
want to use. Think how simple
that will make things as far as
avoiding disasters with
colours that clash. Hours of
time saved on knitting experimental
swatches, only to find that the colours
you have chosen look awful in that
particular pattern, no matter what
you do with it.

I have not actually used the
programme as yet, but the instruction
book appears very comprehensive. 1
can even understand some of it
without seeing the programme, and it
is all taken step by step through the
design process.

Imagine being able to use a scanner
to copy your favourite photograph of
your pet, and have it straight onto the
computer screen, and then loaded
into the console ready to knit, all in a
shorter time than it takes to talk about
it, This will really cut the amount of
time spent in the design area down to
a minimum. Have you ever thought
that when you are designing pattern
cards or sheets, that ninety percent of
the time taken is not on the design
itself, but on producing the card?

NEWS & AROUND

Heather Jonson

Now all this can be avoided, and the
time saved used in knitting, or design-
ing new patterns. However, as
George commented when he was tell-
ing me about this wonderful new ac-
cessory, it is so fascinating to be free

to design almost at will, with scan-

lever on the accessory,

ners, colours, etc. etc., that
there is a danger you may
never actually get round to
knitting them, but go on to
design more and more!!

AUTOCOLOR
Now we turn to another new
accessory, and one that is
very close to my heart. The
AUTOCOLOR. This is the
latest colour changer to
come from Madag, and is
fully automatic for two,
three, or all four colours.
No more sitting next to the
machine and selecting the colour but-
tons in turn as you knit in three or four
colours. Autocolor takes care of this
automatically for you. As you can see
from the photo, you select the chan-
ges required, 2, 3, 4 with the lower
and from then

auto.
color
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on everything is completely automat-
ic. The action is similar to that used
on the four colour changer we now
have, but automatic once set. The ac-
tion is positive, and works every time,
even with the most "difficult" yarns. It
makes no difference whether you use
a smooth, hairy loopy or bobbly yarn.
Autocolor changes them positively
and perfectly every time.

Because of the truly modular system
from Madag, Autocolor will fit onto
any of the Duomatic 80, or E6000
machines. If you are currently using a
two colour changer, then the kit con-
tains the yarn masts etc., as always
supplied with the normal four colour
changer. However, if you already
have the four colour changer, there is
a special upgrade version of
Autocolor available. All you need to
buy in this case, is the actual
Autocolor unit it self, which is of
course less expensive, and replace the
four colour changer with the new
unit, everything else remains the
same.

I have visions of knitting miles of
three and four colour patterns with
the motor, and not having to be at the
machine all the time, To me, this has
always been one of the drawbacks to
knitting in more than two colours,
Now I shall be able to feed in a pat-
tern from Creation 6 in four colours,
set the motor to the number of rows I
want, set the Autocolor, and go back
to the computer and make more
designs!

Autocolor will be available from your
dealer in the middle of this year, so
watch out for announcements.

Like most people, I find that the
finishing off of a garment often can be
the making of the whole thing, If I
block and steam, or press properly,
and take the care that I should, things
turn out well. The problem is that
although I have tried most of the
steam irons, steamers and so on that
are available, there are always two
basic problems with steam. Either the
steam iron, which is light and easy to
handle, runs out of steam at the most
important part, dribbles water all
over the work if not set to a high
enough temperature, and certainly
will just not produce steam unless the
sole plate is facing downwards.
Steamers seem always to be big and

clumsy, and take a lot of my effort to
actually get ready. It’s almost like get-
ting out the vacuum cleaner, and
sometimes, if the knitted part is very
small, it hardly seems necessary and
too much effort to get the steamer all
set up just for a tint section of knitting,
The steamer produces lots of steam,
and in the right place, at any angle.
But is so big and hefty, that I am
sometimes tempted just not to
bother. The answer now seems to
have been invented, and once again
comes from the Madag factory, bear-
ing the Passap name.

THE PASSAP TOP JET
VARIO STEAM IRON

An iron shaped iron, with a steam
generating tank that sits on the end of
the ironing board or table. The steam
is produced in the tank section, and is
taken to the iron along the cable that
1s only slightly bigger than an ordinary
iron cable.

Steam is therefore produced with the
iron at any angle. Upside down if you
like! and at three different levels of
intensity, 20, 40, and 60 grams per
minute. Which meant absolutely
nothing to me, but the average steam
iron can produce only 15 to 35 grams
of steam per minute. So there is a lot

of steam when and where you need it,
and of course, no need to actually
touch the surface of the kmitted
fabric, and no possibility of water
dribbles all over the work.

The steam is produced in the steam
station by a patented, very safe
method called the "Steam Disc".
What this means, is that because the
steam is never under high pressure,
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there is no risk of accident when
refilling the tank with water. If the see
through tank water level drops, you
can just lift off the actual tank, take it
to the tap, refill it and replace it onto
the steam station. The water tank
holds one litre of fresh water, and for
those who live in a hard water area,
there is a built in water softening
cartridge, that lasts for 15 to 20 fll-
ings, then is easily replaced by drop-
ping in a new one.

THe sole of the iron is made of
anodized aluminium, which is actual-
ly harder than stainless steel, glides
smoother for actual ironing, lighter in
weight, and can be cleaned with a pan
scrubber such as "Scotch Brite".

Of course the Top Jet Vario is not just
a stecamer for knitwear. It is also a
"proper iron" for all the weekly wash,
with variablc heat scttings etc. But the
iron itself is ultra light, fits into the
hand well, and virtually glides along
on a cushion of steam in operation.

From switching on to attaining maxi-
mum temperature and maximum
steam, takes less than five minutes,
and lower temperatures slightly less.
The level of steam required is set with
a switch to 30, 40 or 60 grams, or you
may choose to use without steam for
certain items. The weight of the iron
itself is 1.070 kg, and the steam gen-
erator station 4.130 kg. This product
is not yet actually on the market, but
when available later this year, the
retail price will be around £160 to
£170, and of course is serving two
purposes, a household iron, and a
really professional steamer for
knitted fabric.




ADELAIDE WALKER

YARNS
2 Mill Yard Workshops,
Otley Mills, Ilkley Road,
Otley, Yorkshire, England,
L.S21 3JP.
Tel: 0943 600643 or 0943 76906

BRAMWELL YARNS
F. W. Bramwell,
Unit 5 Metcalfe Drive,
Altham Lane, Altham,
Accrington, BB5 5TU
Tel: 0282 79811

U.S.A.
Bramwell Yarns,
P.O. Box 8244, Midland,
Texas, 79708.

CANADA
Westrade Sales Inc.,

2711 No 3 Road, Richmond, B.C.

YARN INFORMATION

BONNIES WOOLS

1273 Bristol Road South,
Northfield, Birmingham, England,
B31 2SP, Tel: 021 475 1691

CELANDINE YARNS
44 Kirkgate, Otley,
West Yorks, England, LS21 3HJ.
Tel: 0943 466640

CANADA
Eclectic Threads, P O Box 370,
Ladysmith, B.C. YOR 2E0.

CHRISTIANA YARNS
Whitton View, Leintwardine,
Craven Arms, Shropshire, England,
SY7 OLS.

DENYS BRUNTON YARNS
Moorland Mill, Law Street,
Bradford Read, Cleckheaton,
BD19 3QR. Tel: 0274 874091

&
North West Knitting Supplies,
310 South Bay Road, NE,
Suite C, Olympia, WA 98506

CANADA
Creative Product Sales,
200 - 115 Schoolhouse St,
Coquitlam, B.C. V3K 4X8.

FORSELL YARNS
T. Forsell & Son Ltd.,
South Wigston, Leicester,
England.

NINA MIKLIN YARNS
104 Biddulph Mansion, Elgin Ave,
London, W9 1HU, England.
Tel: 071 286 1532

WORTH KNITTING
Clifton Hall, Lowtown,

V6X 2B2. Pudsey, West Yorks, LS28 7EG,
U.S.A, England.
EILEEN’S, 2759 Medina Road, Tel: 0532 557293
Medina, Ohio, 44258.
CORRECTION TO PATTERN
NUMBER D20601, (Duet 6).
RC32
The chart on the right was omitted in error from Duet
International Number 6, (Spring 1991). c Eg?gg
Any reader who informed us of this omission before
publication of Duet International Number 7, was B
sent a copy of the chart, but we publish it here to RC000
complete this pattern and charts for all our readers. RC304
tS}ilnqerte apologies for any inconvenience caused in £ SKIRT PANEL
€ 1Interum., é Dzwonl
/YARNS YARNS YARNS YARNS YARNS YARNS
Try our 2/30’s with 20%, 30% WOOL
perfect for DUOMATICS and all jacquards, A
For our full catalogue and swatches,
send 90p in stamps to: - RC000
CHRISTIANA WOOLS
Whitton View Sant s clom
. o 140[148:156]sts
iy ardine Skirt | omitted from Duet International No. 6
Irt panel omiteda rrom Duet international No. 6.
Craven Arms Completes suit pattern No. D20610.

\ Shropshire /

SY7 OLS
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Michael Becker for Passap
Canada. © Husqvarna White.

91[102]cm Bust.

| 110[114]cm Bust.
{,EB‘ Length 64cm, adjustable.

2/12’s Merino, (Botany), pure
wool. 675 metres = 100g.
450g Natural White =Col 1,
100g Medium Blue = Col 2,
525g Light green = Col 3, 75¢
Dark Moss Green =Col 4,
100g Orange =Col 5.

Total of 1025g yarn required.
Any make yarn in the specified
count and colours is satisfac-
tory. -

40sts =167mm, 40Rs =4mm
measured over st patt. See
Note below. 40Rs rib =80mm

Double bed jacquard with
tuck stripes alternating, with
card given, colour sequence &
Diags. Cast on 1. St Patt A
reader card Tech 180. St Patt B
100, but as Diag. St Patts C, E,
G, L as A, St Pat D, E H, J, as
B.

Page 4.

750g Size 91cm.

To determine row tension, knit
1repeat of jacquard patt and 1
repeat of tuck patt, RC120 =
120mm. Comb with one weight
used throughout. Ribs knitted
with 2 ends yarn. Colour se-
quence notes for jacquard.:-
4Rs Col 1 to RC4

2Rs Col 1, 2Rs Col 2 to RC16

o

8Rs Col 1 to RC24

2Rs Col 3 2Rs Col 4 to RC40
2Rs Col 32 Rs Col 5 to RC68
8Rs Col 1 to RC76

2Rs Col 1 2Rs Col 2 to RC92
4Rs Col 1to RC 96

This forms one rep of jacquard
N.B. Sleeve ribs K separately,
& attached afterwards. Begin
and end each tuck section with
2Rs N/N. Tuck as Diag.

A. CoCir 1X1 as Diag 1 Col 3.
K as chart.

-~ B. Push all Ns to WP. 2Rs

CX/CX. *Set as Diag 2. K in
Col sequence & jacquard patt
96Rs. Set as Diag 3, K24Rs Col
1*. Rep from * to * five times
in all. CoE

A. As Back A & chart.
B. As Back B & chart.

A. CoCir K/K Col 3 as chart.
B.Set as Diag2. K as Back B &
inc as chart. K 120Rs of patt
repeat, (1 jacquard + 1 tuck),
2.5[3] times in all. CoE. Rep for
second sleeve.

SLEEVE RIBS

CoCir 1X1 66Ns 2 ends Col 3.
K 30Rs as Diag 1. Trans all sts
to BB. Rehang CoN edge of
sleeve cvenly, 2 sleeve sts to
every N. CoF using 2 ends Col
3. K second rib.

CoCir K/K 12FB Ns, 11BB Ns
2 ends Col 3. Lks N/N SS 3/3.
RC000. K to RC248, Rel.

As buttonband, but make but-
tonholes over Ns, 6,7,8 at RC8,
39, 70, 101, 132, 163, 194, 225.
Cont to RC248, rel.

Block & steam all parts to size.
DO NOT PRESS. Make cut &
sew necklines as charts on
fronts.

Measure 2 cm down on sides of
back & fronts & mark. Join
shoulder seams making sloping
seam from neck edge to marks.
Fold seam open and stitch ex-
cess -fabric in place forming
small shoulder pads. Sew in
sleeves. Attach front bands.

67

CoCir 1X12 ends Col 3 136N,
Do not use comb & weight. Set
pusher to WP for every BB N
in WP. Push up all empty Ns on
BB.

SS 2.5/2.5 K 2Rs CX/CX
RC000. Lks BX/N SS 3/3.K to
RC36. Work buttonhole as
before over same Ns. K to
RC48. (Lks at Lt). Lks N/GX
Black strippers, $S4.75. K 6Rs.
Pull down loop of yarn be-
tween beds. Lks GX/N SS 4.75
K 6Rs.

Open beds. Lay jacket over BB, right
side uppermost. Present neckline to
open envelope, & push BB Ngs
through work 0.75cm above edge,
easing across length to fit. Close all
BB N latches. Pull BB Ns down so
that only closed latch & hook end
show. Close beds, ensuring edges are
between beds. Trans FB sts to BB Ns
pulling BB N down hard when con-
taining both sts. Lift work to hang
over FB. E-wrap cast off & remove
from machine.

K length of cord Col 3 2BB & 1 FB
Ns. CX/CX SS 3/3. 50cm long, Weave
through holes in collar band.

Sew buttons to match buttonholes.
Join open ends of collar neatly. Give

J

final light steaming,
o T
355
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DIAGRAM 1
DIAGRAM 2

FB PUSHERS 6000 ONLY
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6000 ONLY

A

86[94:102]cm Bust/Chest.

Kathy Haynes, England.

92[99:107]cm Bust/Chest.
Length 64cm.

CHRISTIANA YARNS
"Braemar" wool/acrylic blend,
1 cone "Liberty Blue" =Col 1.
1 cone "Siver Grey" =Col 2.

| 40sts =141mm, 40Rs =41mm
¢ measured over pattern. 40Rs
== rib =69mm.

Double bed jacquard with
card given.

Back & Front
CASTON-4

StPatt A- @ - ENT

Read in card given.
ALTER - E-}Ef1

KNIT TECH - 180 - ENT
POSITION TO R/L -42
REP. ST. 0 - Rep St 48
Sleeves

St Patt A- @ - ENT

Read in card given.
ALTER - 4]

KNIT TECH - 180 - ENT
POSITION TO R/L - ENT
REP.ST.0-NO

m Page 4.
Z 400g Size 86cm Bust.

2 ends of each Col used
together throughout. This gar-
ment has a cut & sew neckline.

A. CoCir 2X1 Col 1 as Diag 1.
K as chart.
N B. Push up all empty Ns to WP.
l‘ - l K2Rs CX/CX SS 4/4. 1R N/N,
——— Set for St Patt A. K in Patt as
chart.
C.K & dec as chart. CoF.

/O A As Back A.
: X/ B. As Back B. K & inc as chart.

CoFE.

Knit without console.

CoCir K/K 130Ns Col 1 Lks
N/N SS 4/4, K 20Rs. SS3.5/3.5
K 20Rs. SS 6/6, K 10 Rs. Lks
CX/CX SS 4/4 K 4 Rs, (8 Lk
movements). WY K several
Rs & rel.

ﬁ Block & steam parts to size.

| Do not steam welts & collar.
Join shoulders. Mark & cut
front neckline. Unravel WY on
collar & starting at centre
front, backstitch through open
loops to outside of garment,
Slip stitch second side of en-
velope to inside of garment,
enclosing edges. Join collar
seam. Sew in sleeves. Join side
& sleeve seams. Give final light
steaming.

-1

T

| IR I 1N

FB PUSHERS 6000 ONLY
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15[16:18]cm  15.5[16.5:17.5]cm 43[45:47.5]cm

42]46:52)sts  44[47:50]sts 110[116:122]sts
K2X1 RC28 -
£ I—M 13]?(2 [ : ' HES04
3 E ) RC000 |
gt , RC514 !
=" |
| | &
r c I @ &
By
| B \V4 8| 53
: 8 3
! (] I w
0 B N
[ | §
!
| £
| [ +
| |
I
| ,_ RCO00 ¢ -~ e RGBD.
gl A RC52 g | A
& , RC000 ' AG000

46[49.5:53.5]cm
130[140:152]sts

CORRECTION TO PATTERN CHART No. 20705
Page 12.
Please use this chart for knitting sleeve, and not the one
that appears on page 12.
52cm
Faots AC190 IN TERNA TIONAL
0:
2;8i Presents ,
THE PASSAP SYSTEM EXPERIENCE 1991
RC144 A two day Seminar for all Passap System knitters.
g %"7%4 Lectures, Practical Demonstrations
] 210 and "Hands On" sessions.
E ﬁ' - MACHINES PROVIDED, NO NEED TO BRING YOURS!
% e @ & Lecturers include
332 ¥ Pat Coulston, Pat Cook,
A Eileen Metcalf, Loraine McClean,
s,
$ £ B 3 George le Warré, Irene Krieger,
g -‘s‘ g Héléne Napaul, from the Madag factory.
® R SEE & USE THE NEW
‘.\? "CREATION 6"
1. - Computer programme!!
& 1, RC40 October 26th & 27th 1991
'3 A For information brochure and rorm please write to
A - RC000 Susan Loader, (1991 Passap ce),
24[25:26:271cm DUET MAGAZINE, 7 Flambard Road,
82[86:90:94]sts POOLE, Dorset, England, BH14 8SU.
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‘by Michael Becker

or Passap Canada
Pattern on page 67




QUALITY IN YARN & DESIGNS
DON'T FORGET TO LB6BK
FOR THE SIGN OF THE "DOG" —— Ldbfgt g

Bradford Road, Cleckheaton,
West Yorkshire BD19 3QR
Telephone: 0274 874091

Fax: 0274 873887

SRR

THE NEW QUALITY YARN
SUPERB ON ALL PASSAP SYSTEM
AND SINGLE BED MACHINES

DE-LUX

CHIQUE
s ) =
ORIGINAL
TAHITI

ORIGINAL
BRUSHED
TAHITI

LINEN & COTTON
@) e

All patterns from Book No. 14 MAGICOLOR

Denys Brunton’s Designer Yarns =

Duomatic Collection. DE-LUX BRUSHED

NEON
— =
LOOPY-LOU
(CHUNKY)
— )
ARAN
(CHUNKY)

U.S.A.
IMPORTERS: DENYS BRUNTON DESIGNER YARNS, U.S.A.
EILEEN’S, 2759 MEDINA ROAD, MEDINA, OHIO, 44258.
TEL; (216) 722 2998
NORTH WEST KNITTING SUPPLIES,
3“’IA0 SgOUT H ?EALY H?’. NEA:,S;I;I;E C, OLYMPIA,
. 98506. ; (206
;:For states of Wa(shln)gton, Oregon, {daho, Montana & Alaska)
ax (206) 943 0315
CANADA:
CREATIVE PRODUCT SALES, 200-115 SCHOOLHOUSE ST,
COQUITLAM, B.C. V3K 4X8
TEL: (604) 526 3151 Fax: (604) 526 7058




BRAMWELL YARNS
TRAVEL THE

liscern perier ! ‘

quality, texture, colour consistency and constant weight
and strength of their yarns. Bramwell’s 100% Acrylic Fine

Ply alone has 62 shades, whilst Duomagic and Super
Duomagic perfectly compliment Duomatic and all Double
Bed machines. Bramwell also supply their own pattern
books and various accessories, and are distributors of
both Mary Weaver and Kathleen Kinder publications.

But you don'’t have to travel far, the following yarns are
now available at your local stockist:

® 4 Ply Acrylic ® Hobby Knop @ Hobby Variations
® Rania ® Texas Chunky ® Baby Bramwell ® 2/30
Repeatable H.B. Acrylic ® Artistic ® Roseknit
Superwash ® Bramwell Silky ® Metallic ® Instant
Fair Isle ® Double Knit ® Opal ® Montana Cotton

® Ivette ® Duomagic ® Super Duomagic ® Zodiac
® Tweedknit ® Celebration @ Glitz ® Bramwool

Bramwell

C H U I c E g Y A R N S F. W. Bramwell and Co. Ltd., Unit 5, Metcalf Drive, Altham Lane,
Altham, Accrington, BB5 5TU. Tel: (0282) 79811 Fax: (0282) 79860

U.S.A. Sole Importer: Bramwell Yarns, PO. Box 8244, Midland, Texas 79708, U.S.A. Tel: 915 699 4037

Canadian Sole Importer: Westrade Sales Inc., 2711 No.3 Road, Richmond B.C. V6X 2B2, Canada. Tel: 604 270 8737

Australian Sole Importer: Tessa B Knits, 98a Norma Road, Myaree, Fremantle, W. Australia. Tel: 9 330 3433

Nederlands excl. importeur and Belgian Sole Importer: M+M Nederland, Molendwarsstraat 66, 7391 ZS Twelio, Holland. Tel: 05712 71362
German Sole Importer: M+M International, Postfach 1347, 3078 Stolzenau, Germany. Tel: 05761 3282




