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From your
PC screen straight
to your knitting

using your PASSAP ELECTRONIC 6000, naturally.

Make your dreams come true - create
pictures as wide as your ELECTRONIC 6000
bed allows and any length you choose.

Don't bother with punch cards or pattern
sheets. Just enjoy the sheer pleasure of
drawing, painting, designing. Your computer
communicates directly with the ELECTRONIC
6000 - all by itself — without the need for
punchcards or pattern sheets.

Do you have doubts about your

drawing skills? Is freehand drawing not
exactly your strong point? /
Don’t despair — you can use a scanner;:
Scan across the picture of your choi
once only - and there it is on your

screen.
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THE EDITOR’S
LETTER

Dear Readers

Once again we are a( the end of a subscrip-
tion year. It hardly seems possible that we
are now going into our fourth year of pub-
lication. A subscription renewal form is on
the last page of this issue. (If you don’t want
to cut your copy, please use a plain sheet of
paper and copy the details.) Duet Interna-
tional continues to evolve and develop as
time goes by. The biggest difference you will
have nolticed in this and the last issue, is
that now virtually every garment pattern
has its own Form Programme. This, of
course, is a big plus as I know that many of
you rarely, if ever, use a written pattern but
prefer to follow the Form Instructions. Also,
it builds up your library of Form Pro-
gramme shapes for use with your own stitch
patterns and swatches.

I know that many knitters are disappointed
that the Passap System University 1992 has
been postponed until next year. This was a
decision that was taken during my recent
illness. I was also-disappointed in many
ways, as I look forward to this event. How-
ever, there are two plus points. We shall
have a Passap System University in 1993
and Mona Early and Sally Hall, who were
to teach for us this year, are still visiting the
UK at the end of November. They will be
teaching two one-day seminars at Caffle
Crafls, Clevedon, near Bristol. So if you are
interested, see the advertisement on page 3.

Finally, I would like to take this opportunity
to send my sincere thanks to all the Passap
System kniltters throughout the world, who
took the time and trouble to send their good
wishes to me whilst I was recently in hospi-
tal, or convalescing. I have had so many
cards, faxes, telephone messages, flowers
etc. that I can hardly believe it. I really am
deeply touched and very grateful. Thank
you everyone. At a time when I was very low,
your good wishes really did mean so much.

Best wishes

Groge_
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ONE DAY
SEMINARS
by
MONA EARLY
&
SALLY HALL
of
PASSAP USA
on
28TH & 29TH
NOVEMBER 1992

GUEST

COMMENTATOR
George Le Warre
at
CAFFLE CRAFTS
Unit 2

Clevedon Craft
Centre

Moor Lane East

CLEVEDON
Avon BS21 6TD
Tel: 0275-877378

Write or phone
for further details

places are limited
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EDITORIAL

ABOUT YARNS - George Le Warre ....ececcvvnnevessececan,
AUSSIES DOWN UNDER - Fay Butcher ....covvvieesivsseicnens
BOOK REVIEW - Andy LevICK ..vcvviiiimiisrisssseressnmenssensenns
CANADA CALLING - Monique Chevassu ... s
GREETINGS FROM SOUTH AFRICA - Jean BoshofT .....
HELLO FROM NEW ZEALAND - Doris Paice ..................
NEWS FROM THE USA - Mona Early ......cocoiviiiiiniionnnns
PLEATED SKIRTS - Pat Coulston R
THE KNIT CLINIC - George Le Warre ........cceeveivnnceeeenene.
TRANSFER LACE - Pat Cook ...
YARNINFORMATION,

PATTERNS

FC D.1201 - Multicolour Jacquard SWEALET .....oveurmreerecrrsecrrenes

FCD.1202 - Jacquard Patchwork SWealer ...ueiniriceiceniens

FCD.1203 - Jacquard Fishing SWeater ......vuwivesiiiomasns
FCD.1204 - Mauve Jacquard SWEAtEr ......ucuvirerrererserssenessaesans
FC D.1205 - Pheasant SWEAter ...c.c.iieieomessescresssiensecsseserens
FC D.1206 - Salmon Sweater N RS
FCD.1207 - Jacquard Tab Front SWeater ......cueereeerrceerseans
FC D.1208 - Jacquard Slipover .............. .
FCD.1209 - Tuck Stitch Sweater T e N
FCD.1210 - Tuck Stitch SWEALET ..c.cuverivsressensisisssnsisesossssssessssens

62
.9
36
41
23

.30

55
59
48
12

FC These patterns contain Form Computer and/or Form Pro-

grammes.

BRACKETED FIGURES IN FORM PROGRAMMES
(1) = cm Hip/Sleeve width at cast on

(2) = cm Bust/Sleeve width

(3) = Total length

" No.12, September 1992




Symbols, Abbreviations And Notes

- TR () tmoom
@ED BAISSEURS BLEU (\T) HANDLE UP
(5,0 RAS3ERS oRancE O Dusrmros
@ DECO SETTING 1 RACK 1 POS LEFT
@4 DECO PROGRAMME O S ohouR
1 O lR”e(.:rIéJRPOS RIGHT
FORM COMPUTER ADROITE
. RACK 2 POS RIGHT
2
WITH FRONT G DEUX TOURS
) LOCK ALONE
‘ ——| TRAVAILLER TRANSFER TO
——=——"UNIQUEMENT BACK BED
AVEC LE ! TRANFERER D’AVANT
CHARIOT AVANT A UARRIERE
LEVER POS FOR TRANSFER TO
———  UBO/U100/100E T FRONTBED
I | Posmion pe maneTTE TRANSFERER D'ARRIERE
D'U8G/U100/UTO0E ALAVANT
alt alternate K/K
approx approximate(ly)  Lk(s)
BB back bed Lt
beg beginning mm
circ circular (tubular) N(s)
cm centimetres NWP
CoF cast off (bind off) opp
Col1,2,34 colours 1,2,3,4, P
CoN Cast on pos
cont continue psh
dec decrease(s) 1/4pP
Diag diagram RC
FB front bed rk
ft fully fashioned R(s)
foll following rel
g gram(s) Rt
inc increase(s) SS
K knit str

® EASY IH {1 ACTUAL MEASUREMENTS
®  FACIE | pimension ACTUEL
MAKING uP
[T oo M smo.
L1 BACK @ STITCH PATTERN
|—] Lepos )| DESSIN
SWATCH SIZE
A FRoNT L} EcanmiLon
/. SLEEVE(S
5 é ) § GARMENT WEIGHT
0 YARN(S)
H RIB or BAND LAINE/FILS
COTE
= [ FJ FABRIC YARDAGE
|| BUTTONHOLE BAND -l MSsUTRICOT
1 BANDE DES BOUTONS MACHINE(S)
5, 80, 8000
CP COLLAR =
CcoL
every needle rib  st(s) stitch(es)
lock(s) stst stocking stitch
left trans transfer
millimetres WP working position
needle(s)
non-work position CoCir Cast on with circu-
opposite lar rows.
purl (Tubular cast
position on)**
pushers
transfer position  CoRak Cast on with rack-

row count reads ing**

rack

row(s) **For instructions
release on these cast-on
right methods, please
stitch size sec your instruc-
straight tion manual.

KNITTING FROM DIAGRAMS

All garment parts are shown as charts, which are drawn to
shape, although not necessarily to size & scale. Symmetri-
cal shapes are shown only as a right half. The broken line
always denotes the centre of the part. The opposite side
of the garment part is knitted simultaneously, in reverse.
If there is no broken line, the part shape is as shown, with
no reversal of shapings.

Each garment part is divided into sections; A, B, C, etc.
Always cast on & commence knitting at A. Written in-
structions within the pattern give instructions for each
section, A, B, etc.

The size of cach section is given in CENTIMETRES at the
bottom & left side of the charts. Needles/stitches are
quoted at each section where necessary. The number of
needles is always the number of needles & spaces, counted
on the front bed only, unless stated otherwise in a pattern.

Duet International

Shapings, increases, decreases are noted in blocks, which
are read from the bottom to the top. e.g.

-2K2

-3K2

-4K2

is read as "Cast off 4, knit 2 rows. Cast off 3, knit 2 rows.
Cast off 2, knit 2 rows".

All figures in brackets always refer to larger sizes where
appropriate. Figures without brackets refer to ALL sizes.
Row count numbers refer to the manual counter on the
lock, which must be set to 000 at the end of each section,
unless otherwise stated.

Results will only be as accurate as your tension swatch
measurement. It is essential to match those given exactly,
and to use the yarns specified. Yarn substitutions may
not give accurate results, and recalculation of the pat-
tern(s) by the knitter may be necessary.
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the PASSAP PARADISE

See our HUGE range...!

An enormous stock of Coned Yamn

Mohair etc, at competitive prices.

LT

YDERN KNITS

.

Centre in the South

Don’t "PASS UP” the invitation to visit

for yarns, accessories and machines.

including Fancy and Luxury Wool, Silks,

Probably the largest Knitting Machine

FAY BUTCHER

Ageat for - PASSAP E6000, DUOMATICS, 4 COLS, DECO, FORM COMPUTER,
TRICOFTT, U70/U100E, ELECTRA MOTORS 3000A+1+1I, M75B+1I
PICTO, VARIO BIG, AUTOCOLOR
AUSTRALIAN IMPORTER
"DUET" MAGAZINE - By Subscription.... JOIN NOWII
Tssues 9,10,1112 A$58 Posted anywhere in Australia
PASSAP/PFAFF 6000 BOOK le Warré/Kreizer
Jacquard Collection Book & Disk by Taylor & le Warré
SPECIAL "GOODIES"

“Mercer" Plating Device, Relcase Stiteh Tools,
Gilt Pushers DUOMATICS & E6000, Necdle Plates,
PAT (Pusher Aligning Tool) Teol, Yarn Hooks
E6000; Lamp Holder, Tool Tidy, all machines

Telephone: (0245) 269756
The Machine Knitter’s Paradise!

© PARKWAY: = o« O

14 BADDOW ROAD, CHELMSFORD

T= Y

NEW PRODUCTS
FULL AUTOCOLOR E6000 & DUOBO
AUTOCOLOR CONVERSION KITS ALL MACHINES

MAILING LIST
Passap Model Books & "Special Edition" Books - JOIN NOW!
Some back issues from #13 up - limited number.
FAY BUTCHER
94 Nottinghill Road, Berala, N.S.W.2141
SYDNEY, AUSTRALIA.

PHONE (02) 649-5588 FAX (02) 749-2896

(5

Tuck X3
Stitching ",v '

Sirocco is the 80% Acrylic, 20% Wool
yarn from Forsell.

Because it knits like a 3-ply, Sirocco is
ideal for lacy patterns, tuck stitching, Jacquard
and Fairisle. It also makes Sirocco a good
choice where colour changes are necessary.
And it makes Sirocco a very economical yarn
because it goes further.

Sirocco comes in 400g cones, is fully

Lacy
Patterns

DO MORE, KNIT MORE
WITH SIROCCO

&

machine washable and is available in an
attractive range of colours. It is particularly
well suited for use on Duomatic and other

double-bed machines.
Sirocco. The versatile and economical

addition to the Forsell range of quality
yarns. A book of 3-ply patterns
for Sirocco is available at Forsell

stockists.
T. Forsell & Son Ltd, Blaby Road, South Wigston, Leicester LES 25G

Duet International
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ABOUT YARNS

Sy,
N THE 7 "
c\BRES

George le Warré

SYNTHETIC, or
"MAN-MADE" FIBRES

This is a relatively new term for what
was at one time often referred to as
"artificial fibres". This term was used
for any fibre that was not of natural
origins, such as wool, silk, cotton etc.,
and most of all for the first man-made
fibre "Artificial Silk", or Art Silk as it
was often named. We know the des-
cendants of this now as Rayon, Vis-
cose etc. and they are not really total-
ly a synthetic or man-made product,
as their original components are cel-
lulose from wood pulp, cotton waste
and so on. So this group of fibres
should not perhaps be called syn-
thetic at all, as they are somewhere in
between a natural fibre and a man-
made fibre. Maybe the term
"reconstituted fibres" would apply
here!

Before we go any further into the
realms of chemistry and the history of
this group of fibres, I should point out
that many people consider that any
fibre that is man-made has by virtue
of this very fact, to be inferior to all
natural fibres. This is not of course
true. All fibres have their own ad-
vantages and disadvantages, natural
and man-made, and to say that the
man-made fibres are just inferior im-
itations of the natural fibres is very
silly. All fibres and yarns have their
place, and excel in certain ways, or
are poor in other ways. It is a case of
making the correct choice of fibre for
the job in mind at the design stage.

Duet International

ACETATE FIBRES
The history of modern man-made
fibres goes back just over one
hundred years to 1885, when a
Frenchman named Hilaire de Char-
donnet made a highly inflammable
nitrocellulose based fibre. It is worth
commenting here that another name
for nitrocellulose is guncotton, and
has uses in the explosives industry.
His product was often called Char-
donnet, or Art Silk.
In 1892 a group of three men, Cross,
Bevan and Beale in England dis-
covered a method of producing vis-
cose rayon, and went on to patent
their method of producing cellulose
acetate in 1893.
Both acetate and viscous rayon use
cellulose as the basic material, which
is acted upon by various acids and
chemicals, before being dissolved
and then forced out through very fine
nozzles called spinarets. In fact al-
most exactly what is done by the silk
worms with their liquid silk to form
solid silk fibres.
It was not until the 1920’s that these
fibres began to make an impact on the
fashion world, and were used a great
deal for both under and outer gar-
ments.
Acetate fibres have been with us a
long time, and there are constantly
newer and improved types coming
onto the market. In recent years, the
majority of these fibre types have
been of the "modified viscose" variety.
As far as we machine knitters are
concerned, the acetate fibres we en-
counter for the most part, are mainly

as blends with other fibres, such as a
wool and acetate blend which is often
known as "woolray". The percentage
of acetate to wool varies with the
brand of yarn, and the properties re-
quired from the resulting yarn. One
of the main properties imparted to
the yarn is that the fabric has great
stability and holds it’s shape well, par-
ticularly pleats, and retains a crisp
appearance.

Recently there has been greater use
made of acetate fibres for making
shiny yarns for machine knitting,
These are the "ribbon" or "tape" yarns
that have been popular for the last
few years, which are in fact knitted
tubes of fibre that are then pressed
flat to make the ribbon that we the
knit into either complete garments,
or use to accent areas of knitting in
other fibres.

Acetate may be blended with the
other fibres to give an overall matte
appearance, or a shiny lustrous look,
depending on what isrequired. There
are many trade names for acectate
fibres, including;- Sarille, Vincel,
Darelle, Evlan, Tricel, etc.

Most acetates and acetate blends
should be washed gently at a low
temperature, (some acetate fibres
are particularly weak when wet), and
presses if necessary with a medium
iron.

POLYAMIDES

The next stage in fibre development
came during the 1930’s as a result of
research in the USA and Britain, This
was what is correctly called
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Polyamide, but maybe to us layper-
sons better known as Nylon. The
companies involved in this develop-
ment were Du Pont and I.C.I. There
is an interesting story that relates that
the name for this fibre is a combina-
tion of the N Y from New York, and
the LON for London were used as the
component parts to make the name
NYLON. How true this is I cannot
say and although I have heard it from
many sources, I have never actually
seen it in any publication as fact, or
been able to verify it. Possibly it is just
one of those pretty tales that has
"grown up" all on it’s own.

The basis of nylon is either coal tar or
oil. This is acted upon chemically in
many ways to produce the final
"polymer", or plastic substance that is
then melted and forced through
microfine spinnerets to produce the
fibre we know. One of the first uses of
this new wonder fibre was for the
production of ladies stockings, which
interestingly enough became to be
known as "nylons” over a period of
years. The uses of nylon are now so
many that it is not possible to Lst
them. As far as knitting is concerned,
we now never if ever, come across a
100% nylon knitting yarn, as we did in
the 1960’s.

Those of us who were knitting at this
time will remember the garments.
The yarn knitted up well, and was
very tough and strong. The problem
was that the resulting garment was
often very stiff and could almost stand
up on it’s own without the wearer
inside it! Another problem was that
although the garment may keep the
wearer warmn, it was too warm. Nylon
does not "breathe" and inside a nylon
sweater, the wearer soon became hot
and sticky, or even wringing wet. A
case of using the fibre not to it’s best
advantage. Nowadays, we find nylon
added to other fibres to make a blend
that has qualities not found in the
main fibre. A good example of this is
a wool/nylon blend used for knitting
socks, where a percentage of nylon
will be added to wool to give greater
strength and durability to the final
yarn. In another example, a nylon fila-
ment thread will often be used as the
"carrier" or "binder" yarn in high
quality kid mohair yarns. Here the
nylon is as continuous filaments

Duet International

twisted to hold the mohair in place
and to form a strong yarn from an
inherently weaker fibre. Their per-
centage by weight of the nylon may be
as little as two percent to achieve the
desired result. You may find that
nylon is used in this way with other
fibres too, and is listed as a small
percentage of the fibre on the cone or
ball band.

Nylon, as part of a blended yarn,
should be washed and cared for as the
main constituent fibre of the yarn. e.g.
in a kid mohair yarn, wash as for the
mohair by hand in warm water.

POLYESTER
Polyester was the next fibre to make
it’s appearance. The first one being
discovered in Britain in 1941, and was
given the name Terylene. This is
based on products of the petroleum
industry, and made into fibres in the
same way as nylon, by being melted
and forced through spinnerets.

The main uses of polyesters is as
blends with other fibres for
household goods, poly-cotton for
sheets etc., as well as many other uses
in the home and industry. It is not
found very frequently in knitting

MELT SPINNING OF MAN-MADE FIBRES

¥

COOLING AIR —)

STEAM —

HOPPER

| SOLID PLASTIC

‘"' POWDER OR GRANULES

OF THE FIBRE
.'i'. bbb

=i e A

COLLECTING DRUM
HOLDING FIBRES
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arns, but occasionally is incor-
porated into blends with other fibres.

ACRYLIC
Now we come to the fibre that is
sometimes known as the "great
pretender", acrylic. This is made from
by-products of the petroleum in-
dustry, and is a powdery resin until
dissolved in a spinning solution and
then forced through spinnerets to
make the resulting fibre.
Acrylics have become very popular as
a knitting yarn, as they are the ones
that mostly resemble the qualities of
wool in their warmth and softness of
handle. In common with most other
man mades, they do not absorb mois-
ture, Acrylic fibres may be produced,
and spun or treated to resemble al-
most any other fibre or yarn type,
which is why they have earned the
name the great pretender. It is pos-
sibly the most commonly found type
of man made yarn that the knitter will
encounter. There are many trade
name, including:- Acrilan, Courtelle,
Orlon, Dralon, etc.
Acrylics are in the "easy care" class of
fibres. They are good tempered in
washing and dry quickly. No acrylic
fibre should be washed or dried at a
temperature above forty degrees Cel-
sius, as heat may affect the fibre or
fabric.
Acrylics are often termed "High
Bulk" or "High Loft" acrylic, or alter-
natively "Bright" or "Relaxed" acrylic.
These are terms used in the method
of fibre and yarn production which
not only affect the feel, look and
wearability, but also the care of the
garment, as we shall see in the follow-
ing paragraphs.

When a man made fibre is produced,
it is normally as a "mono- filament"
fibre. That is as one long continuous
length of a single thread. Much like a
length of fishing line, but of course
much thinner. Most fibres used for
knitting yarns are not spun from
mono-filament fibres, but from short
length made by chopping up these
long fibres into what is known as a
staple” fibre. The information and
diagrams show the basic methods of
Production. Certain fibres require
Variations of this, but the model
shown illustrates methods used.

Duet International

Most of the acrylic yarns are made by
the high bulk method, where the
fibres are heat treated to make them
crimped, then cut into short lengths.
The resulting "staple" fibre is spun in
the same way as wool, usually on the
worsted method, as shown in the first
of this series of articles.

The crimp is set into the fibre by heat
at a relatively low temperature. The
crimp adds bulk and helps the yarn
trap air, making the garment warm in
wear. It follows that if the yarn is
exposed to heat at the same, or higher
temperature that was used to impart
the crimp, the crimp will fall out of the
yarn, This is exactly what happens if
you wash acrylic garments at a high
temperature, or heat them with a hot
iron. The crimp falls out of the fibres,
and the yarn lengthens again. The
garment also "grows".

Some acrylics, called "bright" are
spun either from yarn that is not

crimped, or yarn that has had the
crimp deliberately removed, or been
"relaxed" as it is known. These yarns
have considerably less give than
bulked yarns, and often have a shiny
finish, hence the name "Bright
acrylic". These are often used where
the fabric is required to hold it’s
shape well. e.g. for a knitted skirt.
Probably one of the most commonly
seen of these types of yarn is Bram-
well Silky, which is a 2/30°s bright
acrylic type yarn.

Knowing a little of how the fibre is
made helps with the care of the gar-
ment, also some of the limitations the
yarn may have.

The search goes on in many
laboratories for the "perfect" fibre,
and new yarns appear all the time,
making us knitters very fortunate in
the choice of our raw materials in the
shape of knitting yarns.

PRODUCING A STAPLE HIGH BULK FIBRE

FIBRES FROM SPINNERETS

O O FEED ROLLERS
O O TAKEUP ROLLERS

HEATED CRIMPING ROLLERS

HEAT SETTING OVEN

COOLING CHAMBER

ROTATING CUTTING KNIFE

CUT LENGTHS OF STAPLE FIBRE
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g Anne Mortlock, England.

E 97[107]cm Bust/Chest.

[H]
E»} 108[118]cm Chest/Bust.

BRAMWELLZ2/30’s acrylic.
l lcone Navy = Col 1, 1 cone
White = Col 2.

! BACK & FRONT
g 40sts = 146mm 40Rs —43mm
OR 100sts =440mm 100Rs
=107mm, measured over patt.
SLEEVES
40sts =190mm 40Rs =40mm
OR 100sts =475mm 100Rs
=100mm, measured over patt.
ALL PARTS
40Rs K/K rib =70mm. 40Rs
1X1 rib =85mm.

40 ats

E6000 Cast on 2, patt as
Programme Tech with 187.1
DUOQ Patt as cards given using
motif pins. NB This will not be
identical to E6000 patt &
photo. Areas between motifs
will be single colour, not
striped.

E Ribs in K/K, collar in 1X1.

=

Page 4.

535g Size 107cm.

DUO & E6000 versions NOT
IDENTICAL., All yarns are
taken 2 ends together at all
times, i.e. Col 1 = 2 ends Navy,
Col 2 = 2 ends White. For op-
tional cut & sew neck K two
backs & cut neckline shape.

|| A.CoCor K/K Col 1 as Diag 1,
| Xchart.
B. Set for St Patt A & as Diag

2. K as chart.

S 1OA
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CASTON:2:ENT

ALL ST PATT : NO
STPATTA:1154: ENT
ALTER: ENT

DIRECT : ENT

COL REV : ENT
DIRECT OK : ENT
ADD: NO

KNIT TECH : 187.1 : ENT
ENLARGE POS : ENT
CM?:NO

E6000 PROGRAMME
DIRECT : ENT

COL REV : ENT ENLARGE POS : ENT
DIRECT OK : ENT CM?: NO

ADD : NO 1 160R : ENT

KNIT TECH : 187.1 : ENT | < 40STS : ENT
ENLARGE POS : ENT POSITION : ENT

CM?: NO
4 160R : ENT

< 40STS : ENT
POSITION : ENT

PATT AFT RO : 0 : ENT

KNIT TECH : 187.1 : ENT

PATT AFT RO : ENT
TOR/LO:20:-: ENT
IN PATT AT RO : ENT

4 REP RO : NO

<> REP ST:40: ENT
ALL ST PATT : NO
STPATT D:1100: ENT
ALTER: NO

KNIT TECH : 187 : ENT

4 160R : ENT TO R/LO : ENT

< 40STS : ENT IN PATT AT RO : ENT
POSITION : ENT 4 REP RO : NO
PATT AFT RO :28:ENT | < REP ST:40:ENT
TOR/LO:20: - ENT ALL ST PATT : NO

IN PATT AT RO : ENT

STPATTC: 1154

ENLARGE POS : NO
ALL ST PATT : ENT

T REP RO : NO ALTER : ENT FORM : ENT
<> REP ST:40: ENT DIRECT : ENT Enter Form Programme
ALL ST PATT : NO COL REV : ENT here.
STPATTB:1153: ENT DIRECT OK : ENT START CAST ON
ALTER : ENT ADD : NO
ALL - 87cm |107cm 97cm |107cm
2 43 — 43 43 43 43
2 176 2 176 176 176 176
3 A 3 A A A A
4 B 4 B B B B
5 64 5 123 134 123 134
6 3 6 3 3 3 3
7 3 7 3 3 3 3
8 195 8 195 195 195 195
9 C 9 (o C C C
10 135 10 135 135 135 135
11 186 1 186 186 186 186
12 38 12 38 38 166 166
13 118 13 123 134 123 134
14 3 14 3 3 3 3
15 3 15 3 3 3 3
16 41 16 58 58 58 58
17 3 17 3 3 3 3
18 3 18 3 3 3 3
19 0 19 0 0 71 71
185 185
129 129
C. Set for St Patt B. K as chart. 191 191
D. Set for St Patt C. K as chart. 121 131
7 37
CoF loosely. e b
23 23
M A.AsBack A. 0 0
B. As Back B.
A. As Back A. K as chart,
C. As Back C. B. Set for St Patt D & as Dia
D. As Back D. : g

E. Divide work placing Lt side
pushers out of work, K Rt side
first as chart. CoF.

Return Lr side pushers to work
K Lt side reversing shaping
CoF.

2.K & inc as chart. CoF.

CoCir 1X1 Col 1as Diag3. Lks
1.5/1.5 K 1R. Lks CX/CX
2.25/2.25 K 2Rs. Lks N/N
2.75/2.75 K 1R. RC000. K to
RC36.
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Lks CX/CX Black strippers SS
5/5 RCO000.

K to RC14. WY Lks GX/N K
12Rs. Lks N/GX K 12 Rs. Rel.

Block & steam all parts to size
& shape. Turn all ribs in half to
inside & slip stitch into place.
Make cut neckline if not
shaped on machine.

unravelling WY as you go, B. Place Lt edge of card reader
enclosing neckline edges. under N 21 at Rt & use card 1
Join Lt shoulder & collar seam. given. Place position pins under
Fold collar in half to inside & N20 Rt, 20Lt. X once through
slip stitch into place. card.

Sew in sleeves. Join side & C. Place reader with card 2 at
sleeve seams. Give final light centre of bed. Place position
steaming, pins thus:- 1 outside work at Rt,

one above Rt & Lt edges of
DUO VERSION reader. K once through card.

Join Rt shoulder seam. Attach NB Because of the way the Duo D. Position reader & pins as B.
collar by backstitching through operates, the areas of fabric be- K to end of part.
open loops to right side of gar- tween pattern blocks will be
ment, .umgvelln_Jg WY as you plain colour, not stripes. Sleeves .
go. Slip stitch inside of band Back & Front A. As main instructions.
envelope to inside of garment A. As main instructions. B. Set as Diag 4. K & inc as
chart. CoF.
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Duo verslon only set as Dlag 4 to K last 32Rs
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Duo verslon only set as Dlag 4 to K first 28Rs|
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123[134]sts
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28cm
64sts
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RC380

RCO000
RC80

RCO000

a2 DIAGRAM 3
RC160 TTITT 6000 DUO
1IN 275 N 2.75
-LX 2.75 N 2.75
Reteo H b (O Ggh
FB PUSHERS 6000 ONLY
RC188 DIAGRAM 4
RC28 A¥ 4
rcoo [TTTHEEERE- BX—4
rcooo Ml ||1||ll||r_®g|)

'MILES OF YARN

St. Neots Knitting & Sewing Machine Centre
1 Naseby Gardens
St. Neots - Cambs - 0480 73449

CREATION 6

You have READ all about it
Come and SEE it!

Plus - Probably the largest selection of
Coned Yarns, Machines, Books, Accessories
in Cambridgeshire
- All the Market Leaders stocked

Plus - Hundreds of Coned Industrial Yarns
Ring Now for Special Offer details

Clubs Welcome
Coffee - Free Raffle - Free Books
L Ring for Directions & Details y
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For this issue, I decided to look at
what Creation 6 can do from a slightly
different angle. Most of us, myself
included, are so excited about the way
it can deal with colours that we have
not had time to think about what else
it might be able to do for us by way of
single colour work.

For those not lucky enough to have
Creation 6, you can still make this
pattern with the E6000 but you will
have to copy the card from the graph
provided.

Once again, I have worked with a
built-in pattern, number 1223 and
changed it to something that is suit-
able for tuck stitch. Pattern 1223 is a
large, stylised daisy-type flower,
which in the normal way would not be
suitable for a tuck stitch pattern. With
fine yarn, you could certainly use it,
but it would not look like much be-
cause the pattern would bunch up in
the area of the petals. To make it
suitable for tuck, I have had to change
it slightly and I also had to do a little
cheating with the technique number.

What I wanted was a technique that
would tuck first on the black squares
and then on the white ones before
advancing on to the next row of the
graph. This is like using an arrow key
on the back lock but with automatic
pusher selection. There is no tech-
nique for this in single colour work,
but technique 186, being a two colour
Jacquard technique, does reverse the
pushers in the way that was wanted.

You may well think that if you are
knitting the background and motif in
the same colour, you will get no pat-
lern at all showing - and you would be
almost right! In fact, though you are

Duet International

eventually tucking on all the needles
across the bed for the same row of the
pattern, the stitches are not being
tucked in the same rows of knitting,

Whilst the background stitches are
knitting for two rows, the motif stit-
ches are tucking and vice versa.
Where the changeover occurs, a
ridge forms and makes the shape of
the motif show up. This effect is ex-
tremely subtle and does not always
show up in a photograph which can
have the tendency to deaden knitted
fabric.

In order for the petals to stand out,
the background needed a bit of tex-
ture which was achieved by making it
Bird’s-eye tuck. To get this effect, all
that is needed is to colour alternate
squares in the sections that were orig-
inally white.

Anyone who has tried to do this on a
reader card will know that it is not as
simple as it sounds. One slip of the
pen or a momentary lapse of concen-
tration and the pattern doesn’t match
up any more. This is where Creation
6 came into its own. Colouring a
square only involves a click with left
hand button of the mouse, erasing is
a click on the right.

Make the pattern as follows:-

Bring pattern 1223 on to the screen
from the E6000 menu. Working from

13

around the black areas outwards, col-
our alternate squares of the back-
ground.

Once you have finished the pattern,
test it by setting it to repeat all over. I
can almost guarantee that you will
have two stitches together in places -
I did. Of course, you won’t now be-
cause I will have told you what to
avoid. The reason that there are two
stitches together is that once it is
loaded on to the screen, the back-
ground white squares will disappear.

I had gaily 'Bird’s-eyed’ everything
between and around the flowers but
had forgotten about the single row of
white squares to the left and on the
bottom. « *

If you are going to have alternate
squares coloured, you have to start on
one colour and finish on the other.
Therefore one repeat of the whole
pattern must have an even number of
rows in cach direction. By leaving out
these single rows, one repeat was no
longer an even number of stitches and
rows and so two black squares came
together. Of course, two white ones
also came together, but the black
ones tend to stand out more.

If the pattern does not repeat per-
fectly, use the "last step to undo’ fa-
cility by clicking over the eraser twice
with the left hand mouse button. This
will take you back to the single repeat
and you can make any necessary cor-
rections. Once you are satisfied, store
the pattern under a suitable file
name. Be sure to frame the pattern
exactly. It should be 40 x 40 and you
can check this by looking at the read
out at the bottom of the left hand
icons.
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When you are choosing a colour for
your design, be surc (o choose a
‘elean’ colour. Tuck shows up be-
cause of the way the lumps and
bumps throw shadows. If the yarn is
made up of several colours such as a
heather effect, this confuses the eye
and the pattern will not show up so
well.

Those of you who know my work, will
know that 1 am not that keen on
dropped shoulders. However, in this
case, because the pattern really needs
as big an area as possible for it to
show, a dropped shoulder is the best.
This way the pattern is not broken up
nor is the eye distracted by the
shoulder seam. I have kept everything
plain [or the same reason.

The use of knit/knit welts is rather
unusual because normally they would
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( /) BRAMWELL YARNS
A
(" F.W. Bramwell & Co. Lid,,
( _,-"' /'I Unit 5, Metcall Drive, Altham Lane, Altham
F
) Accrington, Lancashire BBS 5TU

N CANADA

E" ;,"' f Westrade Sales Inc., 2711 No 3 Road,
',}( /,'/ ) ‘{II Richmond, British Columbia V6X 1B2
N4 Tel: 604-270-8737

U.S.A

-
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Tel: 0282-779811
AUSTRALIA
Tessa B Knits, 98a Norma Road, Myaree,
Freemantle, Weslern Australia

8 Tel: 9 -330-3433

Bramwell Yarns, PO Box 8244, Midland,
Texas 79708
Tel: 915-699-4037

not be elastic enough to pull the gar-
ment in. However, due to the wide-
ning cffect of tuck stitch, we need to
work over less needles anyway. This
is a loose casual style, so knit/knit
becomes an option. As it will have to
stretch and the cast on will not show
anyway, 1 have used the simple rack-
ing cast on.

I am rather pleased with the effect of
the collar. Initially, I thought of just a
plain polo neck but this would have
had to have been in either 1x1 or 2x1
rib which would not have matched the
welts. If I had used knit/knit, it would
have been too bulky. By putting a
shaped collar on to a shallow V, the
bulk has been eliminated but the ef-
fect of a high collar maintained.

Irene Kreiger
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CHRISTIANA YARNS
Whitton View, Leintwardine, Craven Arms,

Shropshire SY7 OLS

NINA MIKLIN YARNS
104 Biddulph Mansion, Elgin Avenue,London W91HU

YEOMAN YARNS
36 Churchill Way, Tleckney,Leicestershire LES 0UD

DESIGN DESIGN
51-53 Lancaster Road, Hindley,
Wigan, Lancashire WN2 3NJ

ROWAN YARNS
24 Huddersfield Road, Holmfirth,
West Yorkshire HD7 1J§
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£3

. Irene Krieger for Pfaff(Britain
] g ( )

@ 86][96:106]cm Bust/Chest.

[H]
@ 108[118:128]cm Bust/Chest.

CHRISTIANA Braemar 80%
/ acryylic 20% wool, 2/30’s.
1[{1:2] cones Gold =Col 1.

= 40sts =235mm 40Rs =43mm
- f OR 100sts =588mm 100Rs
' =108mm, measured over
double bed tuck pattern,

40Rs K/K rib =73mm,

Adapted pattern 1223 with
Creation 6 as given in article.
Technique 186 modified as
D1ag 2.Ribs Cast on3 &as Diag

¢
T e

§ 425g Size 866cm.
Two ends yarn used together at
@ all times throughout. RC on

console & lock will not always
agree. RC numbers noted are
for LOCK RC. For smallest
sizes, wind approx 225g yarn
from cone before starting &
take both ends together. This
garment has a cut & sew neck-
line.

Ll

A. CoRak as Diag 1 Coll. K as
| chart.
=7 B, Arrange as Diag 2 & St Patt
A. K as chart. CoF.

A, As Back A.
_ B. As Back B. K & inc as chart.

CoF.

Duet International

6000 ONLY

E6000 PROGRAMME

PROG : ENT

ERASE : ENT

CASTON :3: ENT

ALL ST PATT : NO

ST PATT A : Pres unlabelled key plus 0
PC START

Press any key on PC keyboard
ALTER: NO

KNIT TECH : 1866 : ENT
ENLARGE POS : NO

TEST: NO

ALL ST PATT : ENT

FORM : ENT

Enter Form Programme here
START CAST ON : ENT

EE;J 86cm 96cm 106cm
1 43 43 43
2 235 235 235
3 A A A
4 B B B
5 92 100 109
6 108 118 128
7 (1) ] (1)
8 195 195 195
9 C (o] C
10 135 135 135
11 172 172 172
12 38 38 38
13 92 100 109
14 108 118 128
15 @ (2 ]
16 60 63 666
17 71 74 77
18 3) (3) 3
19 0 0 0

86cm 96cm 106cm

\f
1 43 43 43
2 235 235 235
3 A A A
4 B B B
5 46 51 54
6 3 3 3
7 3 3 3
8 195 195 195
9 (o] C (o]
10 135 135 135
11 172 172 172
12 38 38 38
13 92 [*74 100
14 3 3 3
15 3 3 3
16 41 4 41
17 3 3 3
18 3 3 3
19 0 0 0

A, CoRak as Diag 1 Col 1. K&
dec as chart.
B.K & inc as chart. CoF.

15

86cm 96cm 106cm
1 73 73 73
2 145 145 145
3 A A A
4 B B B
5 110 121 130
6 3 3 3
7 3 3 3
8 102 102 102
9 191 191 191
10 130 130 130
1 13 13 13
12 63 63 63
13 130 130 130
14 13 13 13
15 0 0 0
Block & steam all parts to size
& shape, with the exception of
all K/K sections.

Mark neckline as shown on
chart. Stitch around marking
using suitable stitch on sewing
machine, or by hand.

Make cut neckline.

Join shoulder seams.

Join shaped edges of collar.
Pin cast off edge off collar to
outside of garment, matching
collar seam to point of V and
centre back collar to centre
back neck.

Back stitch through CoF edge
to garment.

Fold collar in half to inside and
slip stitch cast on edge into
position, enclosing cut neck-
line edges.

Match centre top sleeves to
shoulder seams. Sewin sleeves.
Join side and sleeve seams.
Fold K/K ribs in half to inside
and slip stitch into position to
first tuck row.

Steam seams avoiding K/K
areas,
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19[21:23]cm 35[38:41]cm ggEg;?gg]m:
:100]sts
= RC558
I3 /"* [586:614] , RC382
T N I
a &
!1- /o ]
v &
]Pg:( I
(S [
sl B MO B,
=
g | — |
3| | £
3 gl | B
®| | ¥ | 8
| | &
| | 5
| |
| RC000 ! RC000
E | A RC58 E | A RC58
Ty RC000 N RC000
54[59:64]cm 27[30:32]cm
92[100:109]sts 46[51:54]sts
40[44:47Tcm
110:121:130]sts
T RC80
|
|| Qt’
8 S
| ‘l_bl‘
|
[ RC40
| 101[112:121]sts
1
gl |
S I
|
I RC000
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40[44:47]cm
110:121:130]sts
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Dear Fellow Knitters

I know that you haven’t forgotten the spectacular coat shown
on the front cover of Duet No 4 and I'm sur e that you
remember the name of its creator. Well, T have a surprise for
you; Alicia Niles has been working ever since on the pattern
book.

At Husqvarna White, we're pleased to announce the publica-
tion of the A.A.N. Designer Collection by Alicia Niles, inno-=
vative designs and techniques for the knitting machine.

Each pattern book has five sensational garment designs, bur-
sting with all the colours of the rainbow. Included are step by
step instructions for blending yarns and threads. All of the
garments can be knitted using a double bed jacquard tech-
nique and are constructed with a unique cut and sew tech-
nique that creates a finish that is as beautiful inside as outside
and with no bulky seams! You’ll find there are great hints and
tips for fashionable details such as covered buttons, decorative

~ gcam tape and blooming knitted roses for a delicate finishing

touch.

[ went to a fashion show where Alicia presented two of the
garments and, like her Egyptian coat, they were breathtaking.
The audience came alive when Alicia’s garments were shown.

They are spectacular and when yow've seen them, you just
want to go home and start to knit. I'm convinced that only a
machine like the Passap and Alicia’s talent can produce such
results.

Alicia, thank you very much for sharing your special designs
with us - T know you make a lot of people very happy!

Alicia’s pattern book is available in Canada from Husqgvarna
White. To get your first copy, please contact your nearest
Passap dealer, or contact me on (416) 759-4486.

Sarnia Sew & Knit from Sarnia, Ontario has a workshop on
Passap once amonth. Please contact Deidre on (519) 542-6122

for more information.

I join everyone at Passap Canada in wishing George well.
Happy knitting until next time.
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THE A.A.N. DESIGNER COLLECTION

It is rare these days for a pattern book
to devote the whole of its contents to
the art of Cut and Sew. The A.A.N.
DESIGNER COLLECTION Inno-
vative Designs and Techniques for
the Knitting Machine by Alicia Niles
is one such. This pattern book comes
from Canada and gives the most com-
prehensive detail of making garments
using the cut and sew method.

First, to get started you are given de-
tails on what yarns to use, the tech-
niques for blending the colours and
how to wind the various balls needed
to knit the garments. Now you may
think that winding yarn into smaller
cheeses is elementary and everyone
knows how to do it. Well, this idea is
a first for me and I am sure to a great
many of you. the results are spectacu-
lar and the variations in colour very
good indeed. Here you have an excel-
lent way to use up part cones of yarn.
The type of yarn you use, is left to you.
You can, therefore, mix and match to
your heart’s content.

There are five patterns in this book,
and the punchcard and pattern sheets

KNITINN & SEW INN

Your Notingham area Passap dealer
We don't just sellthe machines -
We USE them in our new workshop

OUTWORKER OPPORTUNITIES
Own Brand & Industrial Yams : Repairs

Phone ANNA on 0602 635755
Sunnybank Shudio, Station Road, Hucknall
Notiingham, 5 Mins from M1, Easy Parking
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by Alicia Niles

used are given. The garments are put
together with knitted seam tapes and
the instructions and lengths for these
are given also. There are some embel-
lishments on one or two of the gar-
ments in the form of roses and the
instruction on how to knit these is also
included. Buttons are also made for
use on the garments and there is a
simple method for making these from
a length of knitted strip.

The art of good cut and sew is good
steaming and blocking. Instructions
are given for this part of the work.
The first thing you will notice when
you come to the patterns is that you
do not have any tension figures given.
You are told to knit a sample and use
the tension with which you arc com-
fortable. Every machine is different
in some particular or another, and
probably you know what tension will
suit you anyway. If you don’t, just knit
a sample and find out what ’feel of
fabric’ you like. You don’t want it too
thick or thin.

Pattern 1is a Ladies Swing Coat from
36 inch to 46 inch chest. You are di-
rected to the pattern used and then to
the amount of fabric you will need to
knit, in this case, it is the full width of
the bed x 36 inches of the diamond
stitch design and the full width of the
bed x 6 2/3rd yards of the Celtic swirl
pattern, 1415 yards of straight grain
tape and 412 yards of bias tape.

Having knitted the fabric, you block
and steam it ready for cutting and
sewing. You are now given the details
of the actual cut out pattern, sizes etc
how the pattern pieces are applied to
the fabric and their placement. You
can now set about cutting the gar-
ment out and putting it together. I
have no doubt that the appeal of this
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book will be to those people used to
dressmaking, although I do not see
that the techniques of Alicia Niles
will be off putting to those not so
adept. The details given are very good
and easily followed.

There are five patterns - the Ladies
Coat already referred to, a Ladies
Cardigan, a Child’s Coat and hat, a
Ladies Pullover and hat and a Patch-
work tunic which reminded me of one
I knitted some years ago when I used
up a large number of tension squares.
(My variation of Joseph’s Coat!) In-
deed in this book you are advised to
keep your odds and picces because
you can make up hats and muffs from
them.These fabrics can be knitted on
Passap/Pfatf Duo.80 or E6000 ma-
chines and also 24 stitch punch card
machines with Jacquard facility.

If you are interested in this book, you
should write to Alicia Niles at 984
Queen Street West, Toronto, Onta-
rio, Canada M6J 1H1, for price and
postage details or the address oppo-
site if you live in Canada.

Andy Levick

JARNS VARNS YARNS YARNS VARNS VARNS

Try our 20's with 208, 30% WOOL

perfectfor DUOMATICS and ol jacguards.

For our full catalogue and swafches
send Yp in stamps fo:-

CHRISTIANA WOOLS
Whitton View
Leintwardine
Craven Arms

Shropshire
\ SY70LS
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Jane Salisbury, Scotland.
E 91[96:102]jcm Chest/Bust.

[H 1
@ 98[103:109]cm Chest/Bust

#1 YEOMAN Sport 4 ply 100%
D Pure Wool. Count 2/8’s, approx
4403 metres = 100g. 1 cone
Royal Blue =Col 1. Small
amounts Black, White, Tan,
Dark Brown, Beige, Mauve,
Yellow, Emerald Green, Pale
Green, Scarlet. In appropriate
thickness yarns. The Tan in the
original is 4 ply mohair, giving

a "feathery" effect.

1 40sts =143mm 440Rs
R =101mm OR 100sts =358mm
100Rs =253mm measured

over stst.
40Rs rib =83mm.

Ribs 1X1. Cast on 1Back, front,
/E\ sleeves in stst, Tech 100. Froni

intarsia from chart given using
the Picto intarsia lock.

Page 4.

490g Size 91cm.

A0 mts

=

for fronts following colour
charts given. If using Form
Programme:- On E6000 front
prog will not be used. Knit front
as chart. On Duomatic the
Form computer may be ad-
vanced manually by pressing
key 3 after each pass of the
Picto lock. The yarns for the
intarsia need not be exact
matches for thickness. Colours
may be made by twisting
several ends of thinner yarn
together to achieve individual
shades.

@ Work intarsia using Picto lock
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5, 80, 6000

E6000 PROGRAMME
CASTON:1:ENT TEST : NO
ALL ST PATT : NO ALLL ST PATT : ENT
STPATTA:100: ENT FORM : ENT
ALTER : NO Enter Form Programme here.
ENLARGE POS : NO START CAST ON
91cm 96cm 102cm ' | 91cm g6ecm 102cm
1 101 101 101 1 101 101 101
2 143 143 143 2 143 143 143
3 A A A 3 A A A
4 B B B 4 B B B
5 134 140 148 5 134 140 148
6 96 100 106 6 96 100 106
7 m ) (1) 7 (1) (1) (1)
8 195 195 195 8 195 195 195
9 C C C 9 C (o C
10 135 135 135 10 135 135 135
11 131 131 131 11 131 131 131
12 38 38 38 12 38 38 38
13 134 140 148 13 134 140 148
14 96 100 106 14 96 100 106
15 1¢9) ) @ 15 2 @ @
16 33 33 35 16 33 33 35
17 60 62 65 17 60 62 65
18 3) ) (3) 18 3 3) (3)
19 229 229 229 19 101 101 101
20 191 191 191 20 191 191 191
21 141 141 141 21 141 141 144
22 133 133 133 22 133 133 133
23 135 135 135 23 135 135 135
24 20 23 25 24 20 23 25
25 71 71 71 25 98 98 98
26 185 185 185 26 189 189 189
27 131 131 131 27 149 151 151
28 191 191 191 28 0 0 0
29 133 134 135
30 130 130 120 91cm 96cm 102cm
31 135 135 135 -
. - - < 1 101 101 101
2 o <l e 2 143 143 143
34 189 189 189 3 A A A
35 149 151 151 2 B B B
36 0 01 0 5 64 67 67
A. CoCir 1X1 as Diag 1, Col 6 3 3 3
@ 1. K as chart. 7 3 ! 3 3
B. Trans all sts to FB as diag g 198 98 198
2.Kas chart. 10 135 135 135
C.Dec & K as chart. 11 131 131 131
D. Dec & K as chart. CoF. 12 38 38 38
k ‘ 13 101 106 109
14 36 38 39
; A. AsBack A. 15 @ @) @
B. Trans all sts to BB. K fol 16 41 41 41
intarsia chart given with Picto 1 ; gg (53&; 60
lock. 19 98 (3)
3 38
C.Dec & Kas chart & ntar- 20 31 31 gi
sia chart with Picto lock. 21 3 3 3
D. Dec & K as chart & mtar- gg 12 3 3
sia chart with Picto lock.CoF. 24 3 1?3 12
25 3 3 =
26 0 0 0
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/\. A. Asback A.
\ B. As Back B. K & inc as chart.
== C.K & Dec as chart. CoF.

Join Rt shoulder seam. Hold

Join Lt shoulder &
band seam. Fold band
in half to inside &

catch down enclosingE I
neck edge. 3

3

neck edge against FB to assess  Sew in sleeves. Join
number of Ns. CoCir 1X1 ove  side & sleeve seams.
Ns Col 1. SS 4/4 K 26Rs. Lks  Give final light steam-§
GX/N.Trans all sts toFB. Black  ing. §
strippers. K 4 Rs SS7. Wy K =
several Rs & rel. g-
N
‘”"?“‘\ Block & press all parts to size
and shape. Attach band to neck
| edge unravelling WY as you go.
i DIAGRAM 1
- 6000 DUO i
N 4N 4 S,
5 LX 4 N 4 3
HAENK b M K] b | @ @ ED a
| FB PUSHERS 6000 ONLY 3
B DIAGRAM 2
®) 3 6000 DUO
GX__ GX_ 5
T LX 7 N7
i | PICTG FOR
| FB PUSHERS E6000 ONLY FRONT 7
11[13:14)em 13cm
31[36:39]sts 35sts
— RC52
[ [56:60]
I E
5| | S
© £
| | -1K4[4:6]X5 5
o -2K4 ™~
2 ~3K4
| —-4K4axX2
| “Kax 5
G o
I RC000 ¥
| 36[38:39]cm RC162 =
. 101[106:109]sts -
LN
E | \;—/ .
B 5,
1 3
| £,
| &
|
sl TA R
£
] | 2
e = e RCGU0

-

23[24:24]cm
64[67:67]sts
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14[14:15]cm 10[11:11]cm 7[7:8]cm

48[50:53]cm
134[140:148]sts

14[14:15]cm 10[11:11]em 7[7:8]cm
38[40:42]sts 28[30:30]sts 20[20:23]sts

—6K2X3[5:6]

A

48[50:53]cm
134[140:148]sts

RC10

+ RC000
RC78
[84:88]

RC000
RC132
[132:140]

38[40:42]sts 28[30:30]sts 20[20:23]sts
-6K2X3[5:6
[ T ——5K2X2]0:0
For cut E_J L
'sew neck
I
(=
g
Iy_ — -
|
| 34[36:36]cm
I 94[100:102]sts B
- _,\‘\ [\
: C e
Vu’

||

]

BRRERENE

RC000
RC22

RCO000

RC10

RCO000
RC78
{84:88]

RC52
[56:60]

RC000
RC132
[132:140]

RC000
RC22

RC000
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TENSION SWATCHES
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Many readers have asked for this ar-
ticle to be reprinted from Duet numbers
3 & 4, as those issues are now out of
print. So hereis a revised version.
One of the most frequently asked
questions by machine knitters is,
"How do I make a tensions swatch
correctly. Mine are always wrong."
The answer is that there are as many
methods of knitting a tension swatch
as there are machine knitters, All of
them right and all of them wrong, in
someone’s eyes.

1t is no wonder that there is so much
confusion, with many people recom-
mending differing methods as the
"best" one. Some involving special
pieces of equipment, counting
stitches and rows and so on and so
forth.

We knitters on the Passap System
machines are very lucky, in that the
method that has been tried and tested
by Madag, (the company that actually
manufactures our machines in Swit-
zerland), over many years and it
WORKS. Not only does it work for
stocking stitch and all the single bed
derivatives, but for all double bed
fabrics, textured and lacy fabrics, in
fact any knitted fabric that you care
to mention or dream up. This is not
unfortunately true of the methods in-
volving rulers, or those that include
knitting "marker stitches". They can
go somewhat awry on certain fabrics
such as racking and four colour jac-
quard.

Methods that involve counting
stitches are apt to be inaccurate too.
For the simple reason that with more
complex stitch constructions, the
whole system is very prone to human
error and the eyesight not being what
it perhaps always was!

The Passap System method is and has
always been, the 100 stitches and 100
rows method.

This means that you cast on and knit
over 100 stitches, then knit 100 rows
in your chosen stitch pattern. You can

Duet International

Wgnm%“wm &“E_ %;i N e E:LA

/‘fﬁ ;
U WHAT, HOW AND WHY with George le Warré

release the swatch on waste yarn, of
cast off, It makes life easier to release
on waste, but some knitters cast off.
Both are correct.

In practice, because almost always
you will need a welt, hem or border of
some description, it is quickest to cast
on in the stitch set up for the
welt/hem, knit 50 rows in this, then
trans fer into your main stitch pattern.
At the end of 100 rows, change to
waste yarn, knit several rows and
release.

Now, I can almost hear the wails of
"You only knitted 50 rows of welt",
"Why knit all that when 50 X 50 and
double it would do?",

But why does the 6000 manual say a
swatch is 40 X 40, if you tell us that
Madag use 100 X 100?"

Well, as I said, there are as many
methods of knitting a swatch as there
are knitters. Even using the same
method!

In answer to the first question. Knit-
ting 100 rows of welt is often time
consuming and wasteful of yarn.
Knitting 50 rows and doubling the
measurement obtained is quicker,
more economical and just as good.
This also answers the second ques-
tion too. Yes, in practice 50 X 50 and
doubling the measurement is fine.
But what about the 40 X 40 swatch
that both the 6000 and the Form
Computer require? Does this mean
that we need to knit two swatches.
One 40 X 40 and one 100 X 100?

No it doesn’t. You see a 40 X 40
swatch used as the basis for all Form
Computer programmes, is really a
derivative of the 100 X 100 method
and you need only knit the 100 X 100
, or 50 X 50 and double the measure-
ment, (unless you use the form test on
the 6000, and this will knit 40 X 40).
Some people are quite happy making
40 X 40 swatches, but if the pattern is
large, it is difficult to get an overall
idea of what the design will look like.
In this case there is nothing to stop
you knitting 80 X 80 or 120 X 120 and
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dividing the measurements by 2 or 3.
But there really is an easier way.
Knit your 100 X 100 swatch and
measure in in CENTIMETRES.
Take these measurements and multi-
ply them by 4. The result is the meas-
urement of a swatch 40 X 40 in MIL-
LIMETRES. For example, a 100 X
100 swatch measures 14 centimetres
wide, by 8 centimetres long. Multiply
14by4 and the result is 56 millimetres
wide for a 40 X 40 swatch. 8 multi-
plied by 4 is 32. So the 40 X 40 swatch
would be 32 millimetres long. Two
measurements, one for the written
patterns in the Model Books that
quote 100 X 100 swatches and one for
the Form Computer that uses a 40 X
40 swatch, all from the same knitted
swatch. There is also nothing wrong
in knitting this 50 X 50 and doubling
the measurements first, as long as you
measure really accurately.
Nothing could be simpler, could it?
Unless figures confuse you.

For this reason, we have given you a
chart to follow, with measurements in
centimetres in bold type for a 100 X
100 swatch, with figures in italics next
to them for the 40 X 40 swatch meas-
urement. This, we hope will make
things a little more painless by the
removal of the arithmetic.

Allyou need do is take your measure-
ments for 100 stitches in centimetres
and 100 rows in centimetres. Find
these in the centimetre column and
the figure to the right will be the 40
stitch or row measurement in MIL-
LIMETRES.

Please remember to use a metal or
plastic ruler to take measurements.
Tape measures are often hopelessly
inaccurate, as they tend to stretch
with age and those that are natural
fibre based, stretch or shrink a small
amount with the weather and local
humidity!

Having got the actual size and meas-
urements out of the way, we should
talk a bit about how a swatch is
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treated when it is removed from the  40X40 SWATCH SIZES IN MILLIMETRES FROM A 100X100 SWATCH

machine. Figures in BOLD type 100X100 in CM
The first thing to do with all swatches Figures in italics 40X40 swatch in MILLIMETRES
is to stretch them as hard as you can 5{ 20 19.25{ 77 33.5] 134 47.75 | 191
lengthways. Yes, I know this sounds a 525 21 19.5{ 78 3375 135 48§ 192
bit drastic. but it really is necessary. 5.5 22 19.75 79 34 136 48.25 193
You see, when the knitting is on the 5751 23 20{ &0 3425 137 48.5 1 194
machine, it is distorted widthways 6 24 20.25{ 81 3451 138 48.75 ¢ 195
due to the spacing between the need- 6.25 25 20.5 82 34.75 139 49 196
les. This is not peculiar to the Passap 65 26 20.75] 83 351 140 | 49.25] 197
System. It applies to all machines. To ;| 6,75} 27 21 84 35.25 | 141 49.5} 198
remove this distortion and to allow | 7 28 21.25 85 35.5 142 49,75 199
the stitches to take on their final for- 7.95 29 21.5 86 35.75 143 50 200
mation, we need to pull lengthways to 7.5 30 21.75 87 36 144 50.25} 201
close up the stitches. 775} 31 22{ 88 36.25F 146 50.5{ 202
Some stitch patternslook nothing like 8f 32 22251 89 365 7146 | 50.75| 203
the illustrations until this lengthways 8.25 33 225 90 36.75 147 51 204
pull is done, racking and double bed 85| 34 22,75 | 91 37{ 7148 | 5125} 205
textures in particular. If you feel that 8.75| 35 23§ 92 37.25 ] 7149 51.5| 206
this over stretches the fabric a little, 9 36 23,25 93 37.5 150 51.75% 207
gently pull sideways to what you feel 9.25| 37 235] 94 37.75{ 151 52| 208
is the correct look for the fabric, but 9.5 38 23.75 95 38 152 52.25} 209
don’t overdo this, Next, what sort of 9.75 39 24 96 38.25 153 525 210
treatment does the yarn need. Do we 10 40 24.25 97 38.5 154 52.75 211
have to washit to remove spinning oil, 10.25 | 41 245 98 38.75{ 155 531 212
or to shrinkit? Does it need pressing? 105 42 2475 99 391 156 53.25 { 213
Is there any other treatment we are 10.75 | 43 25| 100 39.25 | 157 53.5{ 2714
going to give the final garment, such 1} 44 25.25 { 101 390.5{ 158 | 53.75] 215
as steaming? If the answer to any of 11251 45 255{ 102 | 39.75] 159 54| 216
these is yes, (and it almost certainly is 115} 46 25,75 | 103 40§ 160 54.25 | 217
for at least steaming), then we must 175§ 47 266 | 104 40.25 | 161 545! 218
do exactly the same thing to the 12 48 26.25{ 105 40.5§ 162 54.75 | 219
swatch first, before measuring. So 12.25} 49 26.5| 106 40.75 ] 163 55| 220
perform the fabric treatments and 12.5 50 26.75 107 a1 164 55.25 221
then allow the swatch to rest for at 12.75 51 271 108 41251 165 55.5 1 222
least four hours. This is to allow the 13 52 27.25 109 a41.5 166 55.75 223
stitches torelax and set into their final 13.25 53 27.5 110 41.75 167 56| 224
format. 135§ 54 27751 111 42 168 56.25 | 225
Suppose we didn’t do this treatment 13.75| 55 28{ 7112 | 42251 169 56.5| 226
of the swatch and measured after four 14| 56 28.25 | 113 4251 170 56.75 | 227
hours. Would it make a difference. 14.25| 57 285{ 114 42,75 { 171 57| 228
The simple answer is yes. Imagine 145} 58 28.75] 115 43| 172 57.25 | 229
knitting a swatch in a cotton yarn. 1475 59 20{ 7116 | 4325 173 57.5| 230
Now some cottons are liable to 15| 660 29.25{ 117 435§ 174 57.75| 231
shrinkage in the wash. So if you | 1525} 67 295| 118 | 43.75{ 175 58 | 232
measure and knit from an unwashed 155 | 62 29.75| 119 44§ 176 58.25 | 233
swatch, all will be well until you wash 15.75| 63 30{ 7120 4425 i 177 58.5| 234
the actual garment. If the yarn is 16| 64 30.25 | 121 445§ 178 58.75 | 235
going to shrink, it certainly will and 16.25| 65 30.5| 122 44.75 1 179 59| 236
your garment could end up several 16.5| 66 30.75| 123 a5 { 180 59.25 { 237
sizes too small! This is perhaps a 16.75| 67 31{ 7124 | 45.25] 181 59.5| 238
dramatic example, but all yarns 17§ 68 31.25| 125 4551 182 59.75 | 239
change with steaming, pressing and 17.25} 69 315 126 45.75{ 183 60 | 240
80 on. So it makes sense to minimize 175} 70 31.75{ 127 46 i 184 60.25§ 241
the differences between your swatch 17.75 71 32 128 46.25 185 60.5 242
and the finished garment before you 18f 72 32251 129 465 186 60.75 | 243
Start to knit. Next time, we will talk 18.25¢ 73 325{ 130 46.751 187 61 244
more on matching tension swatches. 18.5 74 32.75 131 47 188 61.25 245
18.75§ 75 33{ 132 47.25} 189 61.5| 246
19} 76 33.25 | 133 4751 190 61.75 | 247
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Now we have looked at tension
swatches and what to do with them
after knitting and before measuring,
to obtain an accurate tension swatch.
One that would work for both the
computer, writing or adapting your
own patterns, and one that would
allow you to make an assessment of
how the stitch pattern looked over a
fairly large piece of knitted fabric. As
I said, the swatch that is best suited to
this is the 100 stitches by 100 rows
size.

But what happens when we see a pat-
tern and would like to match the ten-
sion stated, to knit the garment exact-
ly as shown? Does this method work
for this too?

Well, the answer is yes, provided that
the original pattern was written for
the Passap System in the first place.
In this case the stitch size dial num-
bers will correspond to those on your
machine, either before or after,
Model Book Number 26.

With the introduction of the
Duomatic 80, the tension dial setting
was changed slightly, in that the num-
bers on Duo 80 and 6000 are set one
half a number HIGHER than on the
Duomatic 5, (the pink machine).

In other words, what was stitch size 4
on the Duo 5, is stitch size 4.5 on the
Duo 80 and the 6000.

DUOMATIC 80 & E6000

MACHINES

If you are knitting on a Duo 80 or 6000
and using the patterns in Model
Books from 26 onwards, (with yellow
or blue instruction pages), the stitch
sizes quoted are the ones to use.
Using these machines and Model
Books from 1 to 25, (pink instruction
pages, and yes, some knitters arc
lucky enough to have a complete
set!), you will need to set the stitch
size one half a number LOOSER
than that stated in the pattern.

DUOMATIC 5 (PINK)
MACHINES

(with or without Deco)
If you are using a Duomatic 5 (pink)
machine, for all Model Books after
26, you must set the stitch size one
half a number TIGHTER than stated

Duet International

in the pattern. For patterns from
Model Books number 1 to 25, the
stitch size will be as given.

The first thing to take into considera-
tion, is that to match a tension, you
MUST use the same yarn that was
used for the original, or one of the
same fibre type and metreage (o
100grams weight, or alternatively, the
same count number. If you do not do
this, then you really stand very little
chance of doing of matching, Some-
times, even using the same yarn, but
in a different colour will make suffi-
cient difference to the tension, that a
perfect match is not possible. This
generally happens if the original was
in a pale colour, and you choose a
dark one. Colour and dye really can
affect the yarn quite dramatically in
weight and knitting.

Before we start to get into the whys
and wherefores of this, let us say that
we are using the exact yarn as used in
the original.

Surely we should now be able to just
knit the garment and not bother with
a swatch. This unfortunatelyis not the
case.

Like people, every machine is dif-
ferent in very small ways, and the
stitch size is one of them. What is 4 on
one machine may be 3.75 or 4.25 on
another.

The knitting tension will also vary
with the knitter. Different knitters on
the same machine can produce dif-
ferent tension swatches in the same
stitch pattern and yarn! The same
knitter can coome up with different
swatches using the machine by hand,
or with a motor. These differences
are very small indeed, but are there,
nonetheless.

Up to now, the whole thing of tension
swatches possibly sounds so daunting
and impossible, that it is no wonder
that many knitters are very put off by
it. The important thing to remember
is that it is you using your machine
that counts. So it is the swatch that
you knit that matters. It need not bea
chore fraught with traps and pitfalls,
and should be an enjoyable and in-
tegral part of the knitting process.

26

All patterns contain a recommended
stitch size for a specific yarn. What all
us knitters have to remember, is that
this stitch size that has been quoted,
is a guideline only and is meant as a
starting point. It is the one that the
garment designer used on a par-
ticular machine to obtain the result
that you see.

What the tension swatch part of any
pattern is really saying is,

"I used this stitch size, and liked the
result. If you want to repeat my
design, then this stitch size should be
somewhere around the correct point,
for the yarn I used".

It is not written in stone, to be adhered
to at all costs. So please get away from
the idea that the number quoted in
the pattern is the oonly one that can
be used.

Now, let us suppose that we are using
the yarn that was used in the original
and the same machine, and want to
match a swatch that used stitch size 4
on the back bed and 4 on the front
bed. How do we now go about making
a tension swatch?

Firstly, knitting a 100X100 or 40X40
swatch is entirely up to you. As we
discovered previously, 100X100is the
more accurate, but the 40X40
method can be more economical on
yarn.

Cast on over the appropriate needles
in the rib setting required for the gar-
ment and knit 40 rows at HALF A
NUMBER less than stated.

Knit 4 rows waste yarn and repeat the
swatch at a QUARTER less than the
number stated.

Repeat the 4 rows waste yarn and 40
row sections for the EXACT NUM-
BER, a QUARTER, and one HALF
numbers MORE.

Transfer to the required needles set-
ting for the pattern and knit 20 rows
in waste yarn in the stitch pattern.
This area is just to separate the rib
from the main knitting.

Now knit separate sections of the
main stitch pattern at HALE,
QUARTER LESS than the number
stated. One at the number stated,

then one each at a QUARTER and a
HALF more.
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Knit 20 rows in waste yarn and cast
off.

What you now have is not a swatch,
but a tension length. Have ready 10
swing tag labels, with the appropriate
stitch sizes noted on them and attach
these to the swatch length at the ap-
propriate places, so that you have a
permanent record.

Pull the whole thing hard lengthways
and leave to rest for four hours, or
overnight is best.

Should the yarn require any special
treatment, such as washing or steam-
ing etc., do this before attaching the
swing labels.

A novel way that I use sometimes for
yarns that need washing, is to transfer
stitches in the waste yarn before the
main knitting to adjacent needles, so
leaving holes in the work. The num-
ber of holes denotes the stitch size.
So four holes on the left means stitch
size 4. If I need to use quarters and
halves, I make these holes on the right
side of the swatch length. So four
holes on the left and three on the
right, means stitch size 4.75.

If the stitch pattern is one of those
that is very similar on both the right
and the wrong side, then mark the left
side of the waste yarn by placing a
short length of contrast yarn in the
left edge needle at one point during
knitting the length. Then you will al-
ways know which is left and right.
This method works very well on most
stitch types and is very useful. I can-
not claim that it is my invention, it has
been around for years, and is used by
many people on many makes of
machine. I cannot now even remem-
ber who first showed it to me, but it
has been very useful and much used
on swatch lengths that need washing
or further treatment before measur-
ing, I still attach my swing tags after-
Wards when the swatch is ready for
measuring, as I find these so easy to
see and read. Also, you need some-
Where to write the measurements
anyway, and these tags are better than
Scraps of paper that may get lost.

Now measure cach of your five rib
SWatches, and five main stitch pattern

Duet International

swatches, as we did previously. Write
the results on the swing tags.

If you are going to match the tension
for rib and main pattern, then one of
the five swatches for each will be the
exact measurements, You have used
all the logical stitch sizes around that
which was recommended, to obtain a
good result. Making swatches outside
these parameters is not really a
feasible exercise. It is unlikely that
this would result in matching the ten-
sion mentioned.

In other words, if you are going to
match the tension, it will be some-
where within these five swatch sec-
tions. If not, then you will not match
up exactly and it would really be a
waste of time trying further.

This method works for trying a yarn
match as well. If you are using a sub-
stitute yarn of what you feel is the
correct type, use the method above to
find a match for
making the
design in dif-
ferent yarn.

Obviously you
cannot always
match every
swatch to every
garment pat-
tern and stitch
pattern. The old
favourite is the
one about the
new knitter who

when first starting to use a knitting
machine. I know I did, and this was
one of the things that could easily
have put me off making tension
swatches. The hours of pointless
work and frustration were enough to
try the patience of a saint.

We have now learned that if a match
is not made somewhere in the five
swatches for the main pattern, then
the answer will be in either rewriting
the pattern, or using the Form Com-
puter programmes to make the gar-
ment. Neither of these options is ter-
ribly difficult, but probably the
easiest is to use the Form Programme,
as this will allow almost any swatch to
be used as the basis for virtually any
pattern shape.

DAS

CONE YARN SUPPLY.
PFAFF 6000 ELECTRONIC

5 DAY
KNITTING COURSE

spent hours
making
swatches for a
classic set in
sleeve pattern,

and couldnever | - peypp pROFESSIONAL KNITTING SCHOOL WITH
match TUTORS TRAINED IN SWITZERLAND.
Aftor using all SEND NOW FOR A BROCHURE.

fer using "TRY BEFORE YOU BUY"|

the yarn on
swatches, she
was told by a
knitting friend
that you cannot
match a tuck
stitch swatch to
a stocking stitch
pattern.

We probably
have all tried
this sort of thing

27

22 ANSTIS STREET
"~ PLYMOUTH
TEL: 66000

THE COURSE MONEY WILL BE REFUNDED WHEN
YOU PURCHASE A PFAFF MACHINE.
ALL MACHINES ARE DELIVERED AND ASSEMBLED
IN YOUR OWN HOME.

MAIL ORDER YARNS

IF YOU ARE ON HOLIDAY IN DEVON, PLEASE CALL
AND SEE US. WE ARE A

175 QUEEN STREET
NEWTON ABBOT
TEL: 69840
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We offer unusual
luxurious yarns at
affordable prices by
our fast and reliable
Mail Order Service

® 50% Fur, 50% Lambswool

SULTAN (Camel), KAREN (Mink), AMANDA
(Chinchilla), NINA (Fox), SUZY (Raccoony),
LISA (Suri Alpaca)

ALSO

FIONA (100% Superwash Wool).

DAWN (Super Kid Mohair).

SARA MACHINE (Acrylic\Wool\Alpaca).
SPANGLES (Acrylic with a touch of sparkle).
SIENNA (Silk Blend).

CANDY & NIBBIOLO (Cotton Blend).
GLITTERS a fine glittery thread to enhance any
yarn - in Gold, Silver & Colours.

PATTERNS

For detalls send £1.50 (refundable) to:~

Celandine Ltd (GLW) Dept, 44 Kirkgate,

@S‘I?Ydsw‘dg?tqzmhlm LS21 3HJ. _/)
KNITTING MACHINES
BROTHER - JONES (l:
KNITMASTER R
TOYOTA
SINGER TV (SON
PFAFF —AATATA
. { ) | \ 4 :. BU
. . U U .I 4l
SOUTHALL YARNS
DEMONSTRATIC ARGYLE + AVIEER
o KNITMASTER + BRAMWELL
DENYS BRUNTON + MOHAIR
WATER WHEEL + JAROL

REL KING COLE + YEOMAN YARNS
. _ ~ INDUSTRIAL ETC.
PATTERNS + BOOKS + ACCESSORIES
A + TABLES ETC.
OVERLOCKERS + LINKERS + SEWING MACHINES
KNITTING CLUBS WELCOME

Duet International

28

London W9 1HU, England.
| Tel: 071 286 1532 P
'_(fompulers for all ) IBM Comﬁéﬁb@}
pockets and purses CBM Amiga A500
and reasons and Atari STE

Taclusive Italian Designer

Yarns
on cones

Vina 4. Mibklin

1 to 4 ply equivalent
IDEAL FOR PASSAP/PFAFF MACHINES

Super Kid Mohair, 100% Pure Lambs Wool, Wool/Silk Blend,
Angora, Cotton, Ciufetto

For shade cards, pattern details, knitting tips,
send large S.AE. and £3.00 to:-

Nina A. Miklin, 104 Biddulph Mansion, Elgin Avenue,

purposes.

Don’t buy a pig in

a poke, or a giggle

and a joke, See the
experts and get a good
deal and a friendly face.

2nd Hand Computers
New & Used Printers
Most Peripherals
Mountains, {well hills),

of Software for
most formats

COLUMBIA COMPUTERS

The Shop with all the items you need
17 Columbla Road Ensbury Park

Bournemouth BH10 4DZ
Tel: (0202) 535542

@ CREATION 6 SPECIAL
GAMES PCs for CREATION 6
CONSOLES 2 speciality, also
a Master System compatible scanners stc.
a Megedrive DFI-HS300 Scanner
n RL ELD avallable on mall order
arl Lynx
Purchase your IBM
Sega Game Gear eompaiibley from us,
It we haven’t got oo send us your Creation 6
it, rerhaps we can package, and we Insfall
build the IBM clone it for you, plus scanner
ou want. if required.
Ask for a price. Delivered ready to runl
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5, 80, 6000
E6000 PROGRAMME
. Jane Salisbury, Scotland. CASTON:1:ENT TEST : NO
ALL ST PATT : NO ALLL ST PATT : ENT
STPATTA:100: ENT FORM : ENT
ALTER: NO Enter Form Programme here.
91[96:102]Jcm Chest/Bust. ENLARGE POS : NO START CAST ON
I\ ‘ 91cm 96cm 102cm | 91cm 96cm 102cm
¢c:)| 98[103:109]cm Chest/Bust —
1 101 101 101 1 101 101 101
2 143 143 143 2 143 143 143
YEOMAN Sport 4 ply 100% 3 A A A 3 A A A
Pure Wool. Count 2/8’s, approx 4 B B B 4 B B B
4403 metres = ]_00g_ 1 cone 5 134 140 148 5 134 140 148
_ . 1 6 96 100 106 6 96 100 106
Pale Bluc;, . Col. 1. Smal 7 A ) () 7 ) ) )
amounts Black, White, Cream, 8 195 195 195 8 195 195 195
Pink, Beige, Lavender, Fawn, 9 c c c 9 c c c
Yellow, Pale Green, Scarlet. In :(1) 13? }g? 12? :? 12? 13513 12?
appropriate thickness yarns. v = 38 38 e 28 a8 28
13 134 140 148 13 134 140 148
14 96 100 106 14 96 100 106
1 40sts =143mm 440Rs :g (gg (32% (:?5); :2 (32 (?2 (?i)3
g = 101mm OR 100sts =358mm 17 60 62 65 17 60 62 65
soem 100Rs =253mm measured 18 3) 3) @A) 18 ) 3) 3
over stst. 19 229 229 229 19 101 101 101
40Rs rib =83mm. 20 191 191 191 20 191 191 191
21 141 141 141 21 141 141 144
2 g 22 133 133 133 22 133 133 133
Ribs 1X1. Caston 1Back,front, | 23 135 135 135 23 135 135 135
sleeves in stst, Tech 100. Front 24 20 23 25 24 20 23 25
intarsia from chart givenusing | 20| G5 | o5 | vas | |28 | res | e | e
the Picto intarsia lock. 27 131 131 131 27 149 151 151
M p 4 28 191 191 191 28 0 0 0
age 4. 29 133 134 135
[AV = 130 130 130 @ 91cm 96cm 102cm
490g Size 91cm. 3 i = k3
G 3 3 3 1 101 101 101
33 98 o8 o8 2 143 143 143
34 189 189 189 8 A A A
Work intarsia using Picto lock gg 143 153 15(‘) 4 B B B
for fronts following colour g . 5 64 67 67
charts given. If using Form A. CoCir 1X1 as Diag 1, Col e E g g
Programme:- On E6000 front 1.X as chart. } : i 1
; : B. Trans all sts to FB as dia; 8 o 195 39
prog will not be used. Knit front .K h g 9 o] C ©
as chart. On Duomatic the % Das (e:&aI? hart :(1) 12? 13? 12?
Form computer may be ad- - ee as chart.
vanced manually by pressing D. Dec & K as chart. CoF. . 18? 182 183
key 3 after each pass of the A AsBack A 14 36 38 39
Picto lock. The yarns for the PR e 15 @) (2) )
e ol e B. Trans all sts to BB. K fol 16 41 4; 41
. i 1 i i 1 5 60
matches for thickness. Colours 123: sia chart given with Picto };’ (?3 @) @)
may be made by twisting ) . 19 38 38 38
severall ends of thinner yarn C. Dl:,c & Kﬁi)?har; &kmtar— 20 31 31 34
together to achieve individual sia chart with Picto Jock. = = 3 =
Sh%ldes. D. Dec & K as chart & intar- gg 13 12 12
sia chart with Picto lock.CoF. e 3 3 3
25 3 3 3
26 0 0 0

Duet International
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A. As Back A.
B. As Back B & inc as chart.
C. K & dec as chart.

several Rs & rel.

-

)

ravelling WY as you go.

Join Rt shoulder seam. Hold
neck edge against FB to assess
number of Ns. CoCir 1X1 over
Ns Col 1. SS 4/4 K 26Rs. Lks
GX/N Trans all sts to FB. Black
strippers K 4RsSS 7 . WY K

Block & press all parts to shape
& size. Attach band to neck un-

Join Lt shoulder &
band seam. Fold band
in half to inside &
catch down enclosing
neck edge. Sew in
sleeves.

Join side and sleeve
seams.

Give final light steam-
ing.

DIAGRAM 1

6000 DUO
N 4N 4

A 4 3 b

| FB PUSHERS 6000 ONLY

X4 N 4
o LGP

DIAGRAM 2

6000 DUO
GX _GX

ok

||
1
AR NN NN R A AR AN RR R ARAR AR AR

FB PUSHERS E6000 ONLY

LX 7N 7
PICTO FOR
FRONT 7

T1[13:14lcm
31[36:39]sts

13cm
35sts

13[14:15]cm

-1K4[4:6]X5
-2K4

-3K4
-4K4x2
-5K4

-6Kax2

RC52
[56:60]

RC000

36538:39 cm
101[106:109]sts

41icm

S5cm

23[24:24]cm
84[67:67]sts

Duet International

RC162

RC000
RC20

RC000

32

3cm

20[21:22]cm

13[14:15]cm 7em 3cm S5cm 33[33:35]cm

338[33:35]cm

5cm

14114:15]cm 10[11:11]lcm 7!)7:8&cm
38[40:42]sts 28[30:30]sts 20[20:23]sts
-6K2X3[5:6 RC10
rMm ol
[For cut 8Il< ¥ Egggo
IsEew nec 9 [84:88]
'8 S’
T
! 36:36
136lcm

' 32[100:1 Ists ijh
' PSR
| C ‘o
l ’\g;f\\
— RC000

] RC132
[ [ ] [132:140]
| BEEEHAE
|
, B
|
|
|
I RC000

A RC22
| RC000

48[50:53]cm
134[140:148]sts

14[14:15]cm 10[11:11]cm 7[7:8]cm
38[40:42]sts 28[30:30]sts 20[20:238]sts

-6K2X3[5:6 RC10
-5K2X2[0:0

-1Kaxs B I } RC000
e RC78
-4[5:6]K2 [84:88)
-10k2 / D
[ RC52
| [56:60]
|
I
| C
|
— RC000
| M 321140
l o) [132:140]
|
| B
I
|
|
— RC000

A RC22
] RC000

43[50:53]cm
134[140:148]sts

No.12, September 1992




A
]

]

V)

s

Alice Cartwright, England.

87[97:107:112]cm Chest/Bust.

100[110:122:132]}cm
Chest/Bust.

BRAMWELL 2/30’s acrylic,
100% HB acrylic. 1X500g cone
Grey 2 ends together =Col 1,
1X500g cone Emerald, 1X500g
Black. 1 end Emerald with 1
end Black +Col 2, 2 ends
Black =Col 3.

Small amounts of White & Red
for embroidery.

40 sts =160mm 40Rs =45mm

gOR 100sts =400mm 100Rs

=113mm, measured over jac-
quard. 40Rs rib =80mm.

1X1 ribs & bands as Diag 1,
Cast on 1. Jacquard with
card(s) given & as Diags 2 & 3.
Tech 180.

Page 4.

475¢g Size 97cm,

Yarn taken 2 ends toogether
throughout pattern. 3 ends
together for ribs & bands.
Neck may be cut & sew or
shaped, as desired.

Fishing line and fishing float
are embroidered after knitting
using white & red yarn.

A. CoCir as Diag 1 Col 1. K as
chart.

B. Set as Diag 2 St Patt A. Col 2
only. K as chart.

C. 2Rs Col 1 2Rs Col 3. Set as
Diag 2, St Patt A K as chart.

D. Cont in Col Sequence as
before, engage St Patt B.

Duet International

5, 80, 6000

PROG : ENT

ERASE : ENT
CASTON:1:ENT
ALL ST PATT : NO
STPATTA:180: ENT
ALTER :NO

TEST: NO

ALL ST PATT : NO
STPATTB: e :ENT
Read in card 3a
ALTER : NO
ENLARGE POS : ENT
CM?:NO

% R36:ENT

< STS 27 : ENT
POSITION : ENT
PATT AFT RO : ENT
TOR/L-0:40:-:ENT
IN PATT AT RO : ENT
4 REP RO : NO: ENT
<> REP STO : NO : ENT
ALL ST PATT : NO
STPATTC: e :ENT
Read in card 3b
ALTER : NO
ENLARGE POS : ENT
CM?: NO

1 R 40: ENT

E6000 PROGRAMME

<> STS 27 : ENT
POSITION : ENT
PATT AFT RO : 24: ENT
TO R/L-0:40: ENT
IN PATT AT RO : ENT
4 REP RO: NO: ENT
<> REP STO : NO : ENT
ALL ST PATT : NO
STPATTD: e :ENT
Read In card 3¢
ALTER: NO
ENLARGE POS : ENT
CM?: NO

% R132:ENT

<> STS 40 : ENT
POSITION : ENT
PATT AFT RO : ENT
TOR/L-0:40:-: ENT
IN PATT AT RO : ENT
4 REP RO: NO:ENT
<> REP STO : NO : ENT
ALL ST PATT : NO
STPATTE: e : ENT
Read in card 1

ALTER : NO
ENLARGE POS : ENT
CM?: NO

1 R220: ENT

<> 8TS 40: ENT
POSITION : ENT
PATT AFT RO : ENT
TOR/L-0:40:-: ENT
IN PATT AT RO : ENT
4 REP RO : NO: ENT
<> REP STO : NO : ENT
ALL ST PATT : NO
STPATTF: e :ENT
Read in card 2
ALTER: NO
ENLARGE POS : ENT
CM?: NO

4 R100: ENT

<> STS 40 : ENT
POSITION : ENT
PATT AFT RO : ENT
TOR/L-0:40: ENT
IN PATT AT RO : ENT
4 REPRO:NO:ENT
<> REP STO : NO : ENT
ALL ST PATT : ENT
FORM : ENT

Enter appropriate Form

Programme for garment

part here.
START CAST ON : ENT
START POS : ENT

Place Deco reader with Lt side
under Rt N 1. Attach Deco,
card 3. K once through first
fish. Disconnect Deco. K as
chart without Deco.

E. Engage St Patt C. K as chart.
Place Reader with Rt edge
under N 1 Lt. Attach Deco. K
once through second fish. Dis-
connect Deco K as chart.

F. Engage St Patt D. K as chart.
Place Reader with Rt edge
under N 10 Rt. Attach Deco. K
once through third fish. Dis-
connect Deco K as chart.

K as chart to end. CoF.

A. AsBack A.

B. Engage St Patt E. K 2Rs Col
2,2 Rs Col 3. as chart.

Place reader with Rt edge at N
1Lt Card 1. K2Rs Col 2,2 Rs
Col 3. as chart.

C. Change toRs Col 1, 2Rs Col
3. K as chart.

D. Engage St Patt E Cont in Col
Sequence. K as chart. Place
Reader with Lt edge under N1

33

o
N

Rt. Card 2. Cont in Col See-
quence K as chart.
E. As Diag 2. K as chart. CoF,

A. As Back A.

B. Set as Diag 2. K 2Rs Col 1,
2Rs Col 3. K as & inc as chart,
CoF.

Join Rt shoulder seam. Make
cut neckline, Present neckline
to FB of machine to assess Ns
required. CoCir Col 1 as Diag
1 over these Ns. Lks N/N
orange strippers, SS 3/3, K
40Rs. Trans all sts to BB. S8 5
Lks N/GX black strippers.

K 4Rs. Change to WY K
several Rs & rel.

Backstitch through open loops
of collar to outside of garment,
unravelling WY as you go. Join
Lt shoulder & collar seam,
Fold band in half to inside &
slip stitch enclosing edges. Sew
in sleeves. Join side & sleeve
seams. Give final light stcam-
ing.
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Duo

BX-525  BX-52
LX 525 ®B)-525

6000
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15[16:17:18]cm

RCS;%LS&O: J RC542[560:
F 588:588] § E / 588:588]
-
RC290 == RC380
§ E D
7y ] 8
w X
¢ | B g M
2 RC158 & RC280
© O o
RC108 c
RC60 RC60
B RCO000 B RCO000
E RC80 E RC80
- A RCO000 A RC0O000
50[55:61:66]cm 1 50[55:61:66]cm
125[138:153:165]sts 125[138:153:165]sts
56cm
140sts
I RC3566[356:
‘ 382:382
/N
é_ I\
gl |
3 B
gl |
| o
| §
3
| ¥
[L RC000
RC80
51 A
! RC000
28cm
70sts
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= Kathy Haynes, England.
FE T

E 92[102:112]cm. Bust.

Eull
@ 104[112:120]cm Bust.

1 DESIGNER YARNS

' | Merino/Lambswool 2/18’s.
= Approx 900 metres per 100g.

1 X 500g Azure = Col 1,

1 X 500g Deep Purple = Col 2,

1 X 500g Dark Saphire = Col

3.

40sts =180mm 40Rs =42mm

OR 100sts =450mm 100Rs =
%e= 105mm, measured ofer 3 Col

jacquard. Rib 40Rs =74mm.

given & Diag 2 Tech 199. Ribs
2X1 as Diag 1 Cast on 4.
Please note: E6000 version pat-
tern 80sts wide & Duo version
40sts wide, therefore are NOT
identical.

Page 4.

450g Size 102cm Bust.

@ 3Col jacquard with cards(s)

Yarns taken single through
eyelet at all times. Col se-
quence = 2Rs Col 1, 2Rs Col
2, 2Rs Col 3 throughout patt.
E6000 & Duo versions not
identical, see above. Front
neckline may be shaped or cut
& sew.

K as chart.

B. Set for St Patt A as Diag2. K
as chart.

C. Dec & K as chart.

D. Dec & K as chart. CoF.

Ii A. CoCir 2X1 Col 1 as Diag 1.

Duet International

PROG : ENT
ERASE : ENT
CASTON:4:ENT

ADD WHAT : o : ENT
Read in card 2

E6000 PROGRAMME

ADD : NO

KNIT TECH : 199 : ENT
ENLARGE POS : ENT

PATT AFT RO : ENT
TOR/LO: ENT

(For sleeves only enter
one of the foll 72[60;48])
? REP RO: ENT

ALL ST PATT : NO CM?: NO < REP STSO : NO: ENT
STPATTA: e :ENT 1 R102: ENT TEST: NO

Read in card 1 < ST40: NO ALL ST PATT : ENT
ALTER : ENT <« X:2:ENT FORM : ENT

DIRECT : NO <> ST 80: ENT Enter Form Programme
ADD : ENT POSITION : ENT here for appropriate

shape.
START CAST ON : ENT

ALTER: NO IN PATT AT RO : ENT
3 COL: ENT
92cm 102cm | 112cm & 92cm 102cm | 112cm
1 42 42 42 1 42 42 42
2 180 180 180 2 180 180 180
3 A A A 3 A A A
4 B B B 4 B B B
5 116 124 133 5 116 124 133
6 3 3 3 6 3 3 3
7 3 3 3 7 3 3 3
8 195 195 195 8 195 195 195
9 c [ c 9 c c c
10 135 135 135 10 135 135 135
11 149 149 149 11 149 149 149
12 38 38 38 12 38 38 38
13 116 124 133 13 116 124 133
14 3 3 3 14 3 3 3
15 3 3 3 15 3 3 3
16 34 34 34 16 34 34 34
17 3 3 3 17 3 3 3
18 3 3 3 18 3 3 3
19 101 101 101 19 229 229 229
20 191 191 191 20 191 191 191
21 130 133 135 21 130 133 135
22 130 134 135 22 130 134 135
23 135 135 135 23 135 135 135
24 84 87 93 24 84 87 93
25 99 99 99 25 71 71 71
26 191 191 191 26 185 185 185
27 152 151 153 27 129 131 131
28 7 7 7 28 191 191 191
29 0 0 0 29 131 131 132
30 137 137 137
. : 31 1 1
\ /| A.CoCir 2X1 Col 1 as Diag 1. 32 gg ZZ 123
# K as chart. 33 99 99 99
B. Set for St Patt A as Diag 2. K 34 191 191 191
as chart, gg 153 15; 158
7
C.Dec & K as chart. 37 0 0 0
D. Divide work for neckline.
Work on Rt side first, place all A. As Back A.

Lt pushers out of work. K &
dec as chart.

E. Dec & K as chart. CoF.
Return Lt side pushers to work
& complete reversing shaping.
CoF.

38

B. As Back B & inc as chart.
C. Cont in patt Dec as chart.
CoF. Make second sleeve the
same.

o
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92cm | 92cm [ 92cm W CoCir 2x1 Col 1, 146sts. RC000.  Attach collar backstitching through

@ Lks N/N SS 3.5/3.5 K30Rs. open loops to outside of garment.
42 42 42 Trans all sts to BB. Black strip-  Join Lt shoulders & collar seam.
2 180 180 180 pers. Lks N/GX SS 5. K 4Rs.  Fold collar in half to inside & slip
g g g g Change to WY. Kseveral Rs &  stitch into position, enclosing neck-
5 62 64 67 rel. line edges.
6 3 3 3 Sew in sleeves.
7 3 3 3 Block & press all parts to size  Join side & sleeve seams.
g 193 19(5: 19(5: & shape, except ribs. Give final light steam pressing to
10 135 135 135 Join Rt shoulder seam. finish.
1 145 145 145 DIAGRAM 1
12 38 38 38 6000 Dllo
13 91 96 100 =
I ] I TR -T N 3.5 N 35
16 43 43 43 Lx 3-5 N 3-5
17 3 3 3 4 4 1 b £y o
19 104 104 104 FB PUSHERS 6000 ONLY
20 191 191 191
21 136 136 138 DIAGRAM 2
22 143 144 144
23 135 135 135 6000 DUO
24 15 18 19 Ax Ax
= L) el e N A O O A H4'77§_5 = L
26 136 132 137 L 4.75 @BX 4.75
- . " . 'R0 8 06 00 00 80 090 08 10 48 40 00 89 89 0 AR 40 4R 01 (DgD
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eooeoeoeee e s eee e e eeseessdeeededdedss
eooeoooee e ee s e ee eeo0e e ee e e e e ss
e/ele olee
| DOORORDCD _I!_ ole|e| [e[e|e
pooc ® (@ ® Doooo o (@ ® oeo/ee
ole/e ® @
olejelele |o | elele| |ojolejole
oleo/eloe e o eloje (oo |o @ olo/o/elee
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oo [ ]
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Ll
LA L IL I IC 0 IE AL ] eee oo eee LI IO AL AL I L IC 2L A0 ]
eee |@ ® LAL AL LACIL]
eee |
eeeoeeeses e |@ L ] L eeoeeeoee e
LICIL AL 3L LI AL
- e e
B0 e e eeeeee L] L] L] oo oo doesese
aele L IL I8
@ee
eoveooee e eee oo eee LR IR I I L AL AL AL AL 3L A8 AL
e LAL] - -
e ooee o ooeas LIl @ LI LR IE I IR L I 20 20 31 2E 38 2L 3L
LI I LI {0 MR ] i |
LA AL AL AL AR AL I AL AL JL AL AL I8 ] ° LICAL I AL I I SL A0 B0 28 36 0 2L 2L )
oo oo
S eooaoeoe e es e @ oo e oo oo e ss oo ed
LIL L] aieio
LIL LI AL IC JE AL AL I AL L AL L L 0] L] oeojooosoe eeeeseses
W 8 4 i O
@ oleje|oooesseoessedse
..---...-.....--..:_:................-..
I LIC AL ] °eeeee L 3L ] llil.ﬂll.llllllllililIl===€¢.1l. I
LI eeee e oo eeeesseseedesee CICACICIC AL IC AL
olele @ eo oo e e s e - e eee e eeee
AL J0] @ 0| e e o s d e s d s essssssss eeeese
DECO CARD 1

Duet International 39 No.12, September 1992




E6000 READER CARD 2

E6000 READER CARD 1
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DECO CARD 2
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3cm

21[22:24]cm

34cm

6cm

16[18:18]cm 14cm 5:6]cm
36[40:41]sts 31[30:32]sts 9[12:14]sts
-5K43‘(6K " RC28
I — L
: D IF{c:ouo
| RC200
| [214:
: 228]
f 6‘?’
| >
.\.
| «i?"““‘g;
' Ry
| C ; ,é{wx' A3
| £
‘| RC000
] RC324
' ]
I egEEE!
|
: B
I
|
I
f RC000
A RC32
I RC000

52[56:60]cm
116[124:133]sts
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14[15:17jcm 7cm 3cm

34cm

6cm

14[15:16]cm

43cm

5cm

;2518:18 cm 14cm 4]5:6]cm

40:41]sts 31[30:32]sts 9[12:14]sts

| &
| ¥
e
| X
[ C v o
| /
=
V4
-

52[56:60]cm
116[124:133]sts

14[16:16]cm
32[36:35]sts

C

41]43:45]cm
92{96:101]sts

B
o

|
|
I
[
I
I
|
|
|
I
|
|
I
|
I
I

28 29:3%cm
82[84:67]sts
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PAT COOK

TRANSFER LACE EDGINGS

As garments with lace edgings are
very fashionable at the present time,
1 thought you might like to try doing
some true lace on your Passap/Pfaff
machines. It really does not matter
which machine you have, as there is
no Deco or computer involved.

I wouldn’t advise you to attempt a
whole garment using this technique
unless you are blessed with the pa-
tience of a saint. However, working a
border over only a few stitches, or the
lower edge of a garment for just a few
rows can be well worth the trouble.

WHAT THE SYMBOLS MEAN
o = astitch upon a needle.

\ = the stitch is transferred to the left
leaving the empty needle in Working
Position.

/ = the stitch is transferred to the
right, thus leaving the empty needle
in Working Position.

2 = two stitches are on the needle
after the transfer has taken place.

* = put empty needle back into Non
Working Position after the transfer
has taken place.

EXAMPLES

Before each transfer row, you will
have stitches on every needle.

02\0 = Using the single eyelet tool,
transfer the second stitch in from the
right edge on to the third stitch leav-
ing the empty needle in WP.
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On samples 2 and 3 of the SIDE-
WAYS KNITTED BORDERS, the
two edge stitches at the right hand
side are moved out one place bring-
ing a new needle into WP at the right
edge. They are then moved back in,
putting the empty needles at the right
edge back in Non Working Position.
If you look at Sample 4 of SIDE-
WAYS KNITTED BORDERS and
at Samples 1 and 2 of VERTICAL
EDGINGS, you will see a sequence
of symbols similar to this:- /002200\.
They mean that the first three stitches
at the left have to be moved over to
the right by using the three pronged
eyelet tool, thus ending with two stit-
ches on the fourth needle and with
the first needle empty and in Working
Position. The first three stitches at the
right are moved over to the left in the
same way.

The rule is that if the / or \ sign is
followed by a 2 then a single stitch is
moved on to its neighbour.

Ifthe / or \ sign is NOT followed by a
2, a multi-transfer is to take place
involving all the stitches up to the next
symbol 2. (Remember there is a stitch
on the \ sign needle before it is trans-
ferred.)

If you look at the following sample:-
/002200\, you will sce that there are
eight needles involved and the sym-
bols are showing you what the work
will look like when you have finished
the transfer. Remember that the \
and / signs are stitches until you trans-
fer.

In the above sample you need the
three prong tool. Now look carefully
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at this sample:- /000002200000\. You
would need to transfer six stitchess in
at either end so will need to use your
three pronged tool twice - moving
over first stitches 4, 5 and 6 (in from
the edge) and then the outer three
stitches 1, 2 and 3. The third stitch will
fill the empty needle left by stitch 4.

It is really very easy once you get the
hang of it but to help you further, I
have drawn little arrows over the top
of each symbol to so that you can see
the direction of the transfers. I have
linked the arrows together when a
multi-transfer must take place. You
should find it easy to follow.

CASTING ON

Before we can do any knitting, we
must be able to cast on. This is very
tricky when working single bed, so 1
feel I must include some suggestions
to make the single bed cast on casier
for you.

METHOD A - most suitable for side-
ways knitted edgings.

Bring up the number of needles you
require on both beds.

Orange Strippers.

Stitch Size approximately 2 on both
focks.

Both locks set to N.

Using waste yarn - knit one row from
right to left.

Set back lock only to GX. Stitch Size
214 on front lock.
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Stitch Size 21 on front lock.
Knit one row to the left.

Drop all the back (or front) bed stit-
ches.

Stitch size for main knitting on the
front (or back) lock depending on
which bed you are going to be work-
ing. See NOTES at the end for some
tips.

Knit several rows in waste yarn, then
knit one row with knitting cord. Knit
two rows with main yarn. You are now
ready to start your pattern. When the
paltern knitting is complete, knit a
few rows with waste yarn and then
strip off work from the machine. The
seams can now be grafted together as
you have open stitches at the begin-
ning and end of the edging. Do not
remove the waste yarn until the edges
have been grafted.

METHOD B - suitable for vertical or
sideways edgings.

Work as for Method A until the row
has been knitted using the knitting
cord. Bring a pusher to WP for every
alternate needle. If you have an
E6000 machine, you MUST leave the
non-working pushers down at the
very bottom or they will knit. Duo
owners can sct pushers to a one up -
one down sequence.

E6000 machines - front lock to LX.
Duo 80 machines - front lock to BX
(no arrow keys).

Using main yarn and Stitch Size 2,
knit one row from right to left.

Front lock to N (all machines) and
Stitch Size 4.

Kanit one row left to right.

Stitch Size for main knitting and knit
two rows. You are now ready to begin
pattern knitting.

YARN

When you are hand-tooling, the yarn

you choose to work with is important.
Strands of yarn together will make

Duet International

your task much more difficult so
choose a 4-ply cotton or a firm 4-ply
acrylic.

If you decide to use acrylic yarn, it is
advisable to knit at a much tighter
tension than you would normally use
- for example 5v2. This will make the
knitting very firm and it can then be
lightly steam pressed to give a lovely
finish to your lace work and your gar-
ment.

SIDEWAYS KNITTED EDGINGS

SAMPLE 1 - sideways chevron.
Cast on over 20 stitches single bed.

44

Transfer as given in Step 1 below and
then knit two rows. Keep transferring
and knitting the two rows of Step 1
until RC shows 12. You can alter the
width of the chevron by knitting more
rows to make it wider or less rows (o
make it narrower.

STEP 1 = 02\002\2\2\2\2\2\2\0 -
knit two rows x 6.

Now transfer as Step 2 until RC shows
12 (or however many rows you de-
cided to do for Step 1).

STEP 2 = 02\000/2/2/2/2/2/2/2 - knit
two rows x 6.
Keep repeating Steps 1 and 2 alter-

A AL S AL L L b S s

SAMPLE 1
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@@ﬁfi] - Cast on over 9sis single bed. Start from
the BOTTOM of the charl and work upwards, knitling 2
rows alter fransferring the sis.
&~ [ ol 3. A
9=02\02\2\00"* -K2rowsx]1
o 5~ [l A
8=02\02\02\00* -K2rowsx1
a~ x~ a~ v
7=02\02\002\00* -K2rowsx]1
« Lo ~ A
6=02\02\0002\00* -K2rowsx 1
5205\02\00000/00 -K2rowsx ]
4=03\03\0000/00 - K2 rows x 1 v
aas o ~ 52 * :
3=02\02\000/00 -K2rowsx]1 gy g s A
['e) a~ —~ m
2-02\02\00/00 -K2rowsx e
o 2 ~a 4 e - g .
1=02\02\0/00 -K2rowsx1 v eea C- N
0=000000000 - cast on 9sis and K2 rows p.ow nﬁ‘. W
Repeat steps 11o 9 {18 rows) for the length desired. = - ‘o '“‘
bos “I «*n o
.'.W)‘_. o r
é_.' - -
Ve ool Yy
L I.- A..I‘
el £ ity
[SAMPLE 3] - Cast on 6 sis single bed. Start from the " W e
BOTTOM of the charl and work upwards, knitting 2 L5 e e N "
rows dller ransferring the sls. e L S
e~ a~ N i -' l. s ﬁ v
N=02\2\00* -K2rowsx1 WL *
e e i*3 st 3 LY v
10=02\02\00"* -K2rowsx1 N PR " S
9=02\002\00* - K2 rows x 1 G- ey
g et
8=02\0002\00"* -K2rowsx] .’, e AR
e N o ¢ : “rig
7=02\02\02\00* -K2rowsx1 L g ler i N
b ot r. v o
6=02\2\2100/00 -K2rowsx ] L Pughigl Y
a~ ~u ol ) J
5=02\02\00/00 - K2 rowsx 1 A IR A
a ~d ' « - ., ‘
4=02\0000/00 -K2rowsx S e 1
3=02\000/00 - K2rowsx 1 TR \"‘ i
2=07\00/00 -K2rowsx | b BT \
RO

1=0{\0/’66 - K2 rows x 1
0=000000 - cast on 6sls and K2 rows

Repeal steps 11o 11 {22 rows} for he length required.
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SAMPLE 4 - Casl on over 20sls single bed. Work from
: : ! the bottom of the chart upwards knilling 2 rows aller
i ) ol BB § TR T tronsfetring the sls.
oLy e ow, ‘\; -~ - A~ A~ BN R
T T Y - ” 10= 02\07\2\2\2\2\2\0/20 K2 rows
‘: ' a7 - ¥ a
IR o DR MU 9=02100000/000022\0/20 - K2 rows
i L AR N il : a~ ~
§ e e s e 8=02\0000/0000220\0/20 - K2 rows
% ) w ¥ it e RN iy ~~ ANV BV e’
A g L - - 7=02\000/00002200\0/20 -K2rows
5: \ ' F \ | S " ‘ R el ATV R BTV VY e
A .-f N ™ 6=02\00/000022000\0/20 - K2 rows
AR et Al B, 5-09\00/060220000\0/20 - K2 rows
b ? - LA A
A8 o oenge ,-’4' JaRmt, 4=0%7\00/0022000\2\0/20 - K2 rows
L . l e~ 4
R 1IN T STl 3-09\0/0022000\2\00/20 - K2 rows
Vag o .- ¥ el [} a2 B a2 aasl sl s -
SR | -, 2=02\0/022000\2\2\0/20 -K2rows
P . 5. " - s W ol 2.2 o ~»
".’.‘. e W ’“ ™ 1=02\0/220\2\2\2\00/20 -K2rows
g J " e My ] g
r’ : FLNNNN .4\ - Repeat steps 110 10 (20 rows) for length desired. #
3 ‘ , - \ )‘&- -‘ ‘ : : { g
1, ~ @ -' “
G0 w0 ™ 0 VERTICAL KNITTED EDGINGS
T . / \a"_'-'.»‘-_i o
B e - | ’ o — % |SAMPLE£| - make a single bed cast on in mulliples of
9 ‘ ’ i _ _ 9sts + 1 extra st af the righthand edge only to enclose
. i e R . + the repeat - shownin [ }. The bold underlined symbols %
pre— . —Iﬂ\ show one repeat
[4) _LO_O_Z;ZAO KANY / 002 2 00\ (0} - K2 rows
Repeat the above 2 rows for lhe deplth required.
- g \ &
- e £
*‘*1.\.“. N ' i B R e e - Y e ."‘."' e "‘.“f.. 0 -.
i :.:I 1 B AN "I ) ._. BN & 1 L 4 % ¥ .\v-.! l“ ‘l I' i‘ 1r
l}} i LHRHRREN I \»\."-,'.i:“:‘\l‘\‘-i'»“:ix VA §
i HRBE DD R Y % B &L M ‘ WAL RIS :
x}s ) AHRTRM AR
88 LS -,:.i.: ! ‘.‘:_:‘;’: ; ._.‘-..‘}‘} i'll‘\.-'t‘.-‘ :
-- 2 S SRR SO B R R W TS RGO SRR
A A USSR ,!-*‘-;.\ i b
| UL RSN B S C SRR T S
Ry My SN W RN b AN
A T ZRENE B S RN . P __
"‘.'/’ \ R . ,. o .;' w8 . 1 -..‘ o % ,I# » & 1‘-‘ ‘ L §F
AANS o H N A e L]
d'_-.‘-: } A 3 F >y, A - ' » ! L ~ R el q“_ . :
o : 1o oy (Y | :
—A:{’q“ ,-: ‘.'. ’i“ .""-h"}‘;_l"{.,' ‘-‘ E;
¢ ' i\ “ - : : I \ -_\‘-( W "\1 '_ g & - t " r : %
» ; : ! ; } i
I S Nt :
N R R R D M S S SR M R TR R R R e e AN e A L L L R P S, '\'E
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[SAMPLE 6] - make a single bed cast on in multiples of
15sts + 1 extra s! at the righthand edge only o enclose
the repeat - shown in { ). The bold underlined symbols
show one repeal.

NV VVY VR VYTV
0/000002200000\ {0) -K2rows

Repeat the above 2 rows for the depth required.
Conlinue in slocking stitch.

"Fr e, ’ r— 'E-.\ - - l.‘__
"
LA '.'.’.,'_:-1__.‘_‘f:"\"-'\,' '.“" \:'\ “ ls 3
i".‘ ’:"‘l- ---..__".\‘I ,t‘_. ‘\_' N.. ‘ "‘“;\‘
e - TR
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Keep repeating Steps 1 and 2 alter-

nately until you have knitted the re-
quired length.

NOTES

During my experimentation with lace
edgings, I discovered that it was much
easier to knit the sideways edgings on
the back bed. Once I had done about

. four rows, I could drop the front bed
: and hang a couple of small weights on

the knitting. Then I found that T could
knit with the front bed dropped. This
meant that I could see the knitting

: and the pattern as it was forming -
i which was a great help. The fact that

you can knit on the back bed, with the
front bed dropped, could be very use-
ful for other types of knitting - but the

: work MUST be weighted. I used two
\ small claw weights from another ma-

chine.

If you decide to knit vertical lace on
the back with the front bed dropped,

then you will need to make sure that

- your work is weighted evenly right
across the full width. You could use a

comb and weights from a Japanese

i machine (if you have them), or try
i threading a fine hand knilting needle
% across the knitting and hanging the
. weights from it.

Once you have completed the edging,

remove the weights and bring up the
front bed to continue in stocking
stitch.
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| 1+
Linda C ley, E d.
r— Linda Calverley, Englan

E 86[97:107)cmChest/Bust.

[H]
@ 96[108:116]cm Chest/Bust.

CHRISTIANA Braemar 80%
acrylic 20% wool 2/30’s. 2 X
500g cones Dune = Col 1.

/ 40sts =216mm 40Rs =65mm
OR 100sts =540mm 40Rs

=163mm measured over tuck

pattern. 40Rs rib =63mm.

40 ata

card(s) provided & Diag 2 Tech
138. Ribs 1X1 as Diag 1, Cast
on 2.

AE Page 4.
é 700g Size 96cm,

Use THREE ends of yarn
@ through eyelet together
throughout.

Neckline may be shaped on the
machine, or cut & sew method.
The latter is perhaps easier for
inexperienced knitters,

E6600 & Duo versions are not
identical, although very similar,

A. CoCir Col 1 as Diag 1. K as
[ ] chart.
=1 B. Set for St Patt & as Diag2. K

as chart. CoF,

A. As Back A.

& B. As Back B except CoF.
C. Place Lt pushers out of
work. K Rt side forst. K & dec
as chart. CoF. Return Lt
pushers to work. K Lt side as Rt
reversing shapings.

EI Double bed tuck pattern using

Duet International

5, 80, 6000

PROG : ENT
ERASE : ENT
CASTON:2:ENT
ALL ST PATT : NO
STPATTA:e:ENT
Read in card.
ALTER: ENT
DIRECT : ENT

Bthécrok : ent

E6000 PROGRAMME

ADD : NO

KNIT TECH : 138 : ENT

ENLARGE POS : NO

TEST : NO

ALL ST PATT : ENT

FORM : ENT

Enter here the programme for the ap-
propriate part.

START CAST ON : ENT

A.AsBack A.
. 8
B. As Back B. K & inc as chart. 6em | 97cm | 107cm
—f CoF.
1 65 65 65
CoCir 1X1 as Diag 1 in Col 1. 2 218 21 o
? Lks N/N SS 3/3 K 48Rs. WY K a B B B
several Rs & rel. 5 50 50 50
6 3 3 3
Steam parts to size & shape. ! 1 gg 192 192
Do not press. Join Rt shoulder 9 c c c
seam. Attach collar backstitch- 10 135 135 135
ing through open loops to out- 1 136 136 136
side garment. Join Lt shoulder :g gg gi gg
& collar seam. Fold collar in 14 3 3 3
half to inside & catch down 15 3 3 3
enclosing neck edges. 16 44 45 46
Sew in sleeves. Join side & :Z g g g
sleeve seams. Give final light 19 0 0 0
steam to finish.,
L ‘ 86cm 97cm 107cm
] 86em | 97om | 107cm
1 65 65 65
2 216 216 216
3 A A A 1 65 65 65
q B B B 2 216 216 216
5 89 100 107 3 A A A
6 96 108 116 4 B B B
7 () () ) 5 89 100 107
8 195 195 195 6 96 108 116
9 c c c 7 1)) (1) (1)
10 135 135 135 8 195 195 195
1 136 136 136 9 c c Cc
12 166 166 166 10 135 135 135
13 89 100 107 1 136 136 136
14 96 108 116 12 166 166 166
15 @ @ @ 13 89 100 107
16 64 64 64 14 96 108 116
17 69 69 69 15 2 (2 2
18 @) @) @) 16 64 64 64
19 71 71 71 17 69 69 69
20 185 185 185 18 (3) 3 )
21 128 128 128 19 69 69 69
22 191 191 191 20 185 185 185
23 131 131 131 21 128 128 128
24 128 128 128 22 191 191 191
25 135 135 135 23 131 131 131
26 138 138 138 24 128 128 128
27 0 0 0 25 0 0 o_J
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18cm 15[18:20]cm 18cm 15[18:20]cm
34sts 36[42:45]sts
I T RC3%4
| // » E :;%m
‘%_ o /Q«x"‘o 3| -ak2
| 62 -7K2
o |
| |
| |
" B
| %
5| B £
i E
&l |
| [T7]
| |
| I
I
| |
| RG32. |
E 1
3| | £
‘ A RC000 8| | A
48[54:58
89{100:1!)(5;]“53 gg ?365:%% "
50[51 :52Icm
93[94:96]sts
DIAGRAM 1 '
6000 DUO |
N3 N3 |
LX3 N3 |
b p b L) L] 2 a L y L] @ 'ED I
FB PUSHERS 6000 ONLY § | @
¢
2| |
DIAGRAM : | g
%000 DUO . B i
N 425 N 425 | S
PR E R KX 4.25 ®AX 4.25 <
(AR R AR AR R AR R AR AN AR AR R R R AR AR R AN (Dg[) | =
|
|
5l A

27cm
50sts

RC48

RC000
RC346

RCO000
RC32

RCO000

RC27
78:
84]

RC000
RC32

RCo000
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Hallo Knitters,

I am just back from the Bramwell
Anglo/American Expo and what a
wonderful event this is proving to be.
Whilst it was an occasion for all ma-
chine brands it was good to see
Passap so well represented, both in
the commercial side and the tutorial.

The Expo was not without its drama.
After returning from a walk in the city
we arrived back at the hotel, tne
venue for the occasion, only to find
there were several fire engines in at-
tendance, and many guests outside
the main entrance. Apparently a
transformer had blown on the third
floor and the place was filled with
smoke. 500 guests were evacuated.
The things we go through for our knit-
ting! Neville and Tony Bramwell and
their many loyal supporters did a
wonderful job under the circum-
stances. Did I hear mention there
might be a 3rd Anglo/American
Expo? What a wonderful help these
international events are, it is great to
get ideas from other countries - get-
ting back home and trying them all
out is another story. Time always
seems to be in short supply.

Seems I left the country at a good
time. The weather was bad enough
before I left. It was lovely to leave the
rain behind - two dry days in August
in Auckland - and it was still raining
when I got back. The South Island has
been breaking all records with snow
storms, with big losses in sheep and
lambs, so those of you who love New
Zealand lamb, and knit with pure
New Zealand wool, may have to pay
more in the future.

A small hint for those of you who ygg
a crochet cast off across the two begs.
With the stitch size on the largest size
keep your edge springs on each of (e
edge stitches back and front, but o
the back bed put three or four empyy
needles into working position on the
left. Pull the knitting down from
below to stop it jumping off the
needles and take the locks acrogg
from right to left. You will find that
these empty needles will pick up a
loop. You will also find that the lagt
two stitches will remain the same size .
as the other stitches and not be dis-
torted and pulled tight, making it
relatively simple to crochet through
right to the end. After crocheting the .
yarn through the last stitch just un-
hook the spare yarn from the extra
empty needles.

Another hint for a slit opening at the
front neck of a stocking stitch jumper,
Divide work and place pushers under
right hand side. Lock BX. Handle
down. Bring up 3 pushers and 3
needles back bed at edge of proposed
opening.

AX,

4rows AXT4

BXT6

2 rows N/BX

4 rows AX/BX

2 rows N/BX and so on.
Reverse for other side.

COME ALONG YOU NEW ZEA-
LAND KNITTERS - HOW ABOUT
SOME HINTS!

Sincerely

Doris Paice

JACQUARD WORKSHOP
A day workshop for jacquard will be held on November
19th for Passap/Pfaff Duomatic and E6000 knitters at
the following venue:-
The Machine Knitting Centre,
27 Beechwood Drive,
Thornton Cleveleys FY5 SEJ.
Telephone 0253 853481.
Write or ‘phone for full details
of this and other courses.

52
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= Kathy Haynes, England.

92[100:108]cm Chest/Bust
104{112:120]cm Chest/Bust.

100% acrylic. Approx 270
metres = 100g.

1 X 500g Aran = Col 1.
FORSELL Sirocco 80%
acrylic 20% wool. Approx 316
metres = 100g.

1 X 400g Moss = Col 2,1 X
400g Gold = Col 3.

1 40sts = 38mm 40Rs =38mm
OR 100sts =333mm 100Rs
s =95mm, measured over 3 col

jacquard.
40Rs rib =75mm,

D BRAMWELL Duomagic

3 Col jacquard with cards given
& Diag 2. 2X1 ribs as Diag 1.
Cast on 4, St Patt A with card &
Tech 195.

(]
<

450g Size 100cm.

| NB E6000 & Duomatic ver-
sions are not identical.
Electronic pattern repeat is 14
sts doubled to 28, Duo version
is 20 sts. The overall effect is
however very similar. A cut &
sew neckline is easier to knit in
this type of stitch than garment
shaping. In this case knit 2
backs & cut neckline.

[ | A. CoCir Col 12X1 as Diag 1.
| | Kas chart.

“— B.Set for St Patt A as Diag2.K
as chart, 2Rs Col 1, 2Rs Col 2,
2Rs Col 3.

Duet International

5, 80, 6000

PROGRAMME : ENT
ERASE : ENT

Read in card 1

E6000 PROGRAMME
ADD WHAT : @ : ENT
Read In card 2

CASTON:4: ENT ALTER: NO
ALL ST PATT: NO 3 COL: ENT
STPATTA:e: ENT ADD : NO

KNIT TECH : 195 : ENT

<> S§TS14: NO

< X:2:ENT
OUTLINE : NO
POSITION : NO
ALL ST PATT : ENT
FORM : ENT

ALTER : ENT ENLARGE POS : ENT Enter Form Programme
DIRECT : NO CM?:NO here.
ADD : ENT 4 R90:ENT START CAST ON : ENT
C. Cont in patt. K & dec as Dec 1 st both ends & K 4 until
chart, only 2 sts remain CoF.

D. K & dec as chart. CoF.

A. AsBack A.
B. As Back B & inc as chart,
C.Dec & K as chart. CoF.

o

CoCir 2X1 155sts, Lks N/N SS
3.5/3.5 K 34Rs, Trans all sts to
BB, black strippers. Lks N/GX
SS 5K 4Rs. WY K several Rs

& CoE.
TAB
CoCir K/K Col 1, 10sts. RC000
Lks N/N SS 3.5/3.5 K to RC50.
] 92cm 102cm 107cm
[ ]
T
1 38 38 38
2 133 133 133
3 A A A
4 B B B
5 156 168 180
6 104 112 120
7 1) 1) (1)
8 195 195 195
9 C C C
10 135 135 135
11 162 152 152
12 38 38 38
13 156 168 180
14 104 112 120
15 (2 ] @
16 34 34 34
17 64 66 67
18 3) )] (3
19 101 101 101
20 191 191 191
21 136 136 142
22 157 157 157
23 135 135 135
24 67 78 83
25 99 99 99
26 191 191 191
27 160 160 163
28 g 9 9
29 0 0 0
53

Block & steam parts to size &
ﬁl shape. Cut neck shaping,
—| Place & stitch tab into position

at centrc front. Join Rt
shoulder seam. Attach collar band to
outside of garment backstitching
through open loops unravelling WY
as you go. Join Lt shoulder seam &
collar seam. Fold band in half to in-
side & stitch into position, enclosing
cut edges.Sew in sleeves. Join side
and sleeve seams. Sew in button at
centre tab if liked. Give final light
steaming,

@ 92cm 102cm 107cm
1 38 38 38
2 133 133 133
3 A A A
4 B B B
5 84 87 a0
6 3 3 3
7 3 3 3
8 195 195 195
9 C (o] C
10 135 135 135
11 147 147 147
12 38 38 38
13 123 129 135
14 41 43 45
15 (2 2 (2)
16 43 43 44
17 61 62 65
18 @) 3) @)
19 104 104 104
20 191 191 191
21 148 149 148
22 143 147 149
23 135 135 135
24 17 20 21
25 191 191 191
26 148 148 148
27 143 147 149
28 0 0 0
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3cm

21[23:24]cm

34cm

6cm

16[20:18]cm 13[13:14]cm 5[5:7]cm
48[60:54]sts 39[39:42]sts 15[15:21]sts

-6K6X5
-9[9:12]K2 l e
RC000
. § i RC220
= / [242:252]
s
'-_ —— —
|
|
42[46;46]cm
I 128[138:138]sts
|
| C
f Ro%00
1 N\
| ]
l BETHEREE BHUTEBE])
|
, B
|
|
|
; RC000
A RC32
L RC000
52%56:60]cm
156[168:180]sts
5[6:9]cm 18[19:18]cm
15[17:27]sts  54[56:54]sts
RC136
[158:168]
E RC92
S, [106:112]
o
i RC44
& [52:56]
| il
Reaee
41[43:45]cm
123[129:135]sts [454:464]
E
2,
3
g
Q
RC000
E RC26
B3
RC000

28[29:30 cm
84

87:90]sts

56
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Here we are in the middle of our
Winter and very cold it is today: the
sun is shining but nevertheless there
is a chilly wind blowing, so unless one
is sitting in the car or in a sunny room,
it is COLD!! Our climate conditions
vary considerably - according to the
area.

Winter in Natal - especially at the
coast, tends to be milder than else-
where. In fact, the Southern coast of
Natal is very popular for Winter holi-
days, as it is usually warm enough to
swim in the sea. Down in the Cape
however, during the Winter, the wind
blows and the rain falls! Here in the
Transvaal, the sun shines, no rain falls
and it tends to be very chilly. Large
parts of the country, at present, are
drought stricken, as very little rain fell
during the Summer. The sun blazed
down scorching the crops and drying
out the carth.

Last time, I mentioned that I should
like to tell you a little about South
Africa, so having dealt briefly with the
climate, let me now tell you about the
people. This information is some four
years old, but I don’t imagine that
things have changed all that much
since then!

The area of South Africais 1123 226
sq km. The population ratio, is nearly
5 million white people to 28 million
black people.

The most widely spoken language is
Zulu spoken by 6.16 million people,
followed next by Afrikaans spoken by
4.701 people and then comes Khosa

Duet International

spoken by 2.791 million people and
finally English, spoken by 2.480 mil-
lion people. The above figures are for
’mother tongue’ languages. There are
also ten African languages commonly
spoken in this region, the two most
widely spoken being those mentioned
above. Here endeth the potted geo-
graphy lesson, now to matters knit-
ting.

The most wonderful device has been
developed and patented by ELNA
S.A. It is the COMPUCOLOR and is
the brainchild of Mr. Wally Schwim,
who is the Technical Services Man-
ager, Electronic Services Division of
Elna/Passap.

The Compucolor Mk 11 project was
started in about 1989 and makes ma-
chine knitting even more automatic
than before. The actual unit is slightly
smaller than the console on the Elec-
tronic 6000, but is somewhat similar
in appearance, having ten numeric
keys and six additional keys as well as
a display readout window. It is at-
tached to the back of the machine
roughly in the place previously occu-
pied by the Accessory 11A which is
no longer required as its function is
incorporated into that of the Compu-
color. The Compucolor allows pro-
grammed scquential knitting, It can
be programmed with up to 24 pro-
grammes - each with up to 16 se-
quences.

To give a simple example, it can be
programmed to knit stripes of differ-
ent widths choosing different colours
according to personal specification,

57

i.e. W number of rows colour 2, X
number of rows colour 4, Y number
of rows colour 3, Z number of rows
colour 1 and so on. The total number
of rows programmed will be knitted
automatically as programmed. There
is also a programmed pause to allow
for setting up the next pattern se-
quence, SX GX etc. There is a built
in fail safe device which will stop the
machine, should an eyelet not be cor-
rectly picked up.

Wally Schwim has developed another
ingenious electronic device called the
‘Electro-Stop’. This is similar in func-
tion to the yarn brake, but is more
sensitive. You have all probably no-
ticed that if your yarn breaks or runs
out, although the motor stops almost
immediately, the stitches beneath the
locks do often part company with the
needles and have to be picked up or
the work recommenced altogether.
Not any more - if one has the Electro-
Stop! This accessory stops the motor
straight away if any part of the tension
arm touches any part of the thread
guide and so even a knot will straight
away stop the motor. One does have
to adjust the tension carefully so as
not to have the motor stopping fre-
quently because the tension on the
arm is too strong, but if this is done
then one is well away. The Electro-
Stop can be used with or with the
Compucolor, as the one is not de-
pendent on the other. This is all that
space will allow for this time, so T’ll
wish you all goodbye until we chat
next time.

Jean
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82[87:92:97]cm Ches!/Bust.

)
Edward Taylor, England.

E»} 86[94:102:108]cm Chest/Bust.

| 100% Merino Wool, approx
1200 metres per 100g. Shade
numbers in brackets. (See
Colour Sequence Chart for Col
1, 2 etc).150[150:200:200]g
Black (704), 50[50:100:100]g
Lilac (230), 50g of each of the
foll:- Deep Green (90),
Emerald Green (170), Heather
(245), Dusky Pink (379), Fawn
(300), Flesh (380), Light Grey
(192), Medium Grey (195),
Sand (7702), Light Brown
(288A).
ROWAN Fine Cotton Chenille
85% cotton 15% polyester, ap-
prox 320 metres per 100g. 50g
shade 381, Bran.
Small amounts of Silver & Gold
metalic thread for crowns in
pattern. (Optional).

D DESIGN DESIGN 2/24’s

§ 40sts =125mm 40Rs =60mm
8 OR 100sts =313mm 100Rs
“es= =150mm, measured over jac-
quard. 40Rs rib =43mm,

Caston 2. 2X1ribs as Dlag 1.2
Coljacquard with card(s) given
& Diag 2. Tech 179.

(]
[ e

; 280g Size 92cm Chest/Bust.

E6000 & Duo version are not
identical, as 6000 uses single
row knit for each row of card,
(Tech 179). Duo does not do
this. However, resulting gar-
ments are very similar.

Duet International

. 6000

5, 80

E6000 PROGRAMME

RC56. Lks N/N Handle down.
K 2Rs Col 1.

B. Set as Diag 3. St Patt B. In-
sert card B into reader, attach
Deco. K as chart & Col Se-
quence to RC72.

C. St Patt C. Insert card C into
reader. K as chart.

D. K & dec as chart.

58

CASTON:2:ENT STPATTB:e: ENT DIRECT : ENT
ALL ST PATT : NO Read in card B COL REV ; ENT
STPATT A :1100: ENT ALTER : ENT DIRECT OK : ENT
ALTER: NO DIRECT : ENT ADD : NO
KNIT TECH : 181 : ENT COL REV : ENT KNIT TECH : 179 : ENT
ENLARGE POS : ENT DIRECT OK : ENT ENLARGE POS : NO
CM?: NO ADD : NO ALL ST PATT : ENT
% R8:ENT KNITTECH : 179 : ENT FORM : ENT
<> STS2:NO ENLARGE POS : NO Enter Form Prog here for
<« STSX:2:ENT ALL ST PATT : NO appropriate garment part.
<> STS 4 : ENT STPATTC: e :ENT START CAST ON : ENT
POSITION : NO Read in cards C1 & C2 START POS : ENT
ALL ST PATT : NO ALTER: ENT
COLOUR SEQUENCE CHART 87cm | 92cm | 97cm
Col 1 = 2 ends Black
througho_ut. * Add metallic 1 60 60 60 60
yarn at this RC & remove at 2 125 | 125 126 | 125
next RC 3 A A A A
4 B B B B
ST PATT RC COL2 5 138 150 163 173
A 000 170/90 6 86 94 102 108
018 230/230 7 (1) (1) (1) 1)
126 192/195 8 195 195 195 195
030 230/230 9 c Cc c c
038 170/90 10 135 135 135 135
11 141 141 141 141
STPATT 000 702/288A 12 55 55 55 55
B 014 Chenille 13 139 | 139 | 139 | 139
027 702/288A 14 138 150 163 173
043 Chenille 15 86 94 102 108
058 702/288A 16 @ (2 ] @
17 30 30 30 30
ST PATT 000 230/230 18 3 3 3 3
c 022 170/90 19 3 3 3 3
067 195/192* 20 101 101 101 101
090 230/230 21 191 191 191 191
119 245/380 22 139 141 143 145
134 245/300 23 139 139 139 139
147 245/379 24 135 135 135 135
162 702/288A* 25 52 52 52 52
26 99 99 99 99
2 ends of yarn used together | 27 191 191 191 191
throughout, (except the gg 143 142 153 15;
chenille which is single end), as 30 0 0 0 0
Col Sequence chart.
q E. K & dec as chart. CoF,
A, CoCir 2X1 as Diag 1. Set as
Diag 2 & for St Patt A. K as N/ ’E’g’. (.:éD’ Kisllzagtk.'d first
chart & Col Sequence to e side Lrst,

place all Lt pushers out of
work. K & dec as chart.

F. K & dec as chart. CoR.
Return Lt pushers to work. K
Lt side reversing shapings.
CoF.

CoCir 148Ns as Diag 1, Col 1.

Kin St Patt A, as Diag 2 as foll:-
At RC000 Col 2 170/90. At

No. 12, September 1992




3
by

L 4, A ik AR
i L
LN L

i1

I RS

D1208




No. 12, September 1992

b e ) ) mEEEE |6
=] ] 111 1 11
EEm T lJl_l_Jl_l_llIIlIlll 2 EEE [
T CENEEEEEEEE | | | o - — HH - amaN
== Sr-= EREmH2
: < Tm AR <
_ o EEEE 0 A
_ - "SEEEst O
N
l!l“lnni =o ) ENEEE O -
. : s
RN @ - &)
EEE ~
EEE_EEE B EEEE ©
" HENE | n
(1] <m nEEEE <
llll ﬂlll %
EEE | EEE_E - ) - O
=R | smmEm ~om SN
H | BEEEE o mE ©
EHEN | BEE = ~CHE ~
= O %
wl_ O
< <
L]
) i @ -
EEE HEN L - -
H_| EmEE = o= O
] 1 111 [ o >
EEEE @ o
“. .“. ~ ~
0| (-}
oras 3 O
H n n““ll llllllllnlﬂ_l"nl_l_ ] llllll_lﬁ
l"ﬁ“ll““un“Hl ~CEENE ] I O O Y M EEEEE |~
| - ”
1 =) 19 ) 10 e 1n
8 ] & ? 2 i p: m % W ﬁ m (3] ] N ] - -
Noy =M 5 g 4 B4y
= = ] = = = = - -
OF% B2y £ EFZ% GfE |5 88<op8c8083B3R8S8TUR52888 885888°853°y z
E gfE. 5218 I1fg F 295,
g S R Dy { SRZ. - - - TOOLOD=OMO
S ¢ A psvcmm@ %Hwnmmm m,mmm & m%ABmmﬁ%C%4%m%wmmssmg%wm&ﬁ%mwwmwsgmm m& m
[ @ ) = =85 8 B L= SEgelole 22 i (o = =
AN MO o So Mo R o) = S 7
o O = 7 o o = o=
SoHARAZI B G = E I gm &)
R g8 BS 82458 2 = = e >
NSEZEEES 1ﬂmmhmm 2858 e m%Asmmm%c%mmwmmmwssmiw%nn%mmmm%swmmsoms,u&
B = g 5] - 3 m O o p.O ~ — - - - - -~ - -~ -~
_— e~ DTAT O Q edh ‘m ) H)
SR 298 Sy.2=gF =0 -
O ol 28s AR @ g I TT g 7)

S mpo O ~m py o) . - Q
mmmmmmmw JZ=58n8 YEis (& m%ABm%u%c?%m%awa3mgmmmwnmmmmmm£mmsommmA
CO . = 06.m — .|0.a. = I -~ ~— ~— -~ - - — F B
FOTESEE® SUS&EvsE w4388 [8 “EE

[
) w0~ ol <
T A ] |Zll-wovweraoscanseereagaygnasnsassssssssg < o

Duet International




656:7:7]cm

60sts 21[25:29:33]sts 18[20:22:24]sts

19cm 7[8:9:10]cm

cm
2:24]sts

:7::72]

[20
—4[5:6:7]K4X4

-5K4

32&34:37:39]cm
10

656

19cm 708:9:10]cm
60sts 21[25:29:33]sts 1

RC300
I RC280

-4[5:6:7]K4X4

-5K4

RC214
RC124
RCO0O
RCT72

RCO000

RC56

RCO000

102[110:118:126]sts
43[47:51:54]cm
138[150:162:174]sts

32[34:37:39]cm

RC124
RCOOO
RC72
RC000

RC56
RC000

[110:118:126]sts
138[150:162:174]sts

43[47:51:54]cm
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6000 ONLY
3 E6000 PROGRAMME
= Edward Taylor, England. CASTON:2:ENT ALTER : ENT ADD WHAT : @ : ENT
s ALL ST PATT: NO DIRECT : ENT Read in card B4
STPATTA:1100:ENT | COLREV:ENT DIRECT : ENT
ALTER : NO DIRECT OK : ENT COL REV : ENT
@] 82[87:92:97]cm Chest/Bust. KNIT TECH: 181 : ENT | 3COL:NO DIRECT OK : ENT
ENLARGE POS : NO DISTRO: ENT 3COL:NO
[H] TEST : NO DIST STS : NO : ENT DISTR 0 : ENT
ALL ST PATT : NO ADD : ENT DIST STS : NO : ENT
@ 88[92:102:110]cm Chest/Bust. STPATTb: e : ENT ADD WHAT : @ : ENT ADD : ENT
Read in catd B1 Read in card B2 ADD WHAT : @ : ENT
DESIGN DESIGN 2/24°s ALTER: ENT DIRECT : ENT Read in card B3
. DIRECT : ENT COL REV : ENT DIRECT : ENT
Botany (Merino) wool, approx | ;o) "pey ey DIRECT OK : ENT COL REV : ENT
1208 metres per 100g. 100g | plRECT OK: ENT 3COL: NO DIRECT OK : ENT
each of the foll. Shade numbers ADD : ENT DISTRO : ENT 3COL:NO
in brackets:- Dark Brown | ADDWHAT:e:ENT DIST STS : NO : ENT DISTR O : ENT
Read in card B2 ADD : ENT DIST STS : NO : ENT
(747), Brown (795), Pale | Jropplny ADD WHAT : o ; ENT ADD : NO
Lemon (50), Cream (763), | pjrect:ENT Read in card B3 KNIT TECH : 179 : ENT
Orange (10), Turquoise (400), COL REV : ENT DIRECT : :ENT ENLARGE POS : NO
2 q =)
Blue (100), Navy (613). DIRECT OK : ENT DIRECT OK : NO ALL ST PATT : ENT
. 3 COL: NO COL REV : ENT FORM : Enter Form
50g each ‘ﬁf the foll:- Scarlet | per ot Eny DIRECT OK : ENT Programme for ap-
(705A), Cherry (735). DIST STS : NO : ENT 3COL: NO propriate part here.
NINA MIKLIN YARNS 50g | ADD:ENT DISTRO: ENT START CAST ON
2/30’s lambswool Golden Yel- ADD WHAT : @ : ENT DIST STS : NO : ENT
low (71). See Colour Sequence | _Read In card B3 ADD : ENT
Chart for Col 1, 2 etc. COLOUR SEQUENCE CHART = 82cm | 87cm | 92cm | 97cm
One end of each colour as see
¢ 40sts =126mm 40Ts =59mm shown. Where both numbers 1 59 59 59 59
0 OR 100sts =515mm 100Rs are the same, take 2 ends of 2 126 126 126 126
sm= =148mm, measured over jac- this shade together. 2 g Q g Q
ib = RC coL1 coLz
quard patt. 40Rs rib =46mm. 5 a0l 149l 12| 175
. . STPATTA | STPATTA | STPATTA 6 3 3 3 3
q9| Multicolour effect jacquard 747+795 | 50+763 7 3 3 3 3
obtained by changing the yarns Through- | Through- 8 195 185 | 195 | 195
and yarn mixes in yarn eyelets. out out 1% 13c5: 13(; 13(; 1 3(;
See Col Sequence Chart. Pat- SRS (| SIIRATIDY SIRENIE
b " 000 613+613 | 400+400 11 141 | 141 14| 14
tern from cards given Tech 179. 042 50+763 12 38 38 38 38
053 NM 71 13 140 149 162 175
E Page 4. 056 705A+735 14 3 3 3 3
A = 067 400+400 15 3 3 3 3
107 100+100 16 36 33 31 28
. 108 10+10 17 3 3 3 3
475g Size 92cm. 147 50763 18 3 3 3 3
160 400+400 19 100 100 100 100
165 747 +795 20 185 185 185 185
178 NM 71 21 137 137 137 137
Allyarns used 2 ends topgether 214 504763 22 135 135 135 135
at all times according to Col 225 400-+-400 23 60 68 U 85
Sequence Chart. This design 232 10+10 24 = 13‘? 13? 13?
uses Tech 179 as a double bed Cot) H00:RI00 2 3]
281 705A+735 26 143 149 153 162
tech. Arrange Ns & pushers as 282 400+400 27 5 5 5 5
Diag & useorange strippers. 322 50+763 28 0 0 0 0
N.B. If your machine has the 333 NM 71
Creation 6 chips installed in the g;? (6 G 00440
will not need to 400+400
console, you not ne 390 50.+763
select colour reverse option.
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M 82cm |87mm | 92cm | 97cm D. Dec as chart, cont on patt & Push up 148Ns & pushers ag
L Col Sequence. CoF. Diag 1. CoCir Col 1 as Back,
1 | 59 59 59 59 Set for St Patt A. K as ribs to
2 126 126 126 126 A. AsBack A. RC24. Handle down Lks N/N;,
3 g S Q ‘B\ B. As Back B. K 1R Col 1. Trans all sts to BB,
5 140 | 129 | 182| 175 C.AsBackC. KIR.
6 3 3 3 3 D. Divide for neckline. Work Join Rt shoulder seam on Back
7 3 3 3 3 on Rt side first. Place all & Front. With wrong side
8 193 193 193 193 pushers at Lt out of work. K & facing you hangneck edge onto
190 135 | 13s| 13s5| 135 dec as chart. Ns. CoF all sts together.
1 141 141 141 141 E. Dec & K as chart. CoF.
12 38 38 38 38 Return Lt side pushers to Block & steam all parts to soze
13 140 | 149 1e§ 175 work. K Lt side D & E as Rf, & shape.
:g g g 3 g reversing shapings. CoF. Join neckband & Lt shoulder
16 36 33 31 28 seam. Sew in sleeves.
17 3 3 3 3 /\ A.AsBack A. Join side & sleeve seams.
:g 222 223 222 222 ! B. Set for St Patt B. K & inc as Give final light steaming.
20 185 | a5 | tes 185 chart & Col Sequence. CoF.
21 137 137 137 137 Repeat for second sleeve.
22 135 135 135 135
23 60 68 77 85 DIAGRAM 1
24 71 71 71 71
25 185 | 185| 18| 185 N 25
2?{ 13? 13‘13 13? 13‘15 HHERHERERREREERE T LX 2.5
28 136 136 136 136 i o ey
29 130 130 130 130
30 135 135 135 135
31 17 17 17 17 DIAGRAM 3 T I?HI\GIR]AIMHZU
32 99 99 99 99 ;1:11|||11ut
33 191 191 191 191 B) 5.5 BX¢_3
34 143 149 153 162 L = —
35 5 5 5 5 FRRETTHREREEREEEEREEELX 5.5 fLx 3
36 0 0 0 0 Illll]I]!I!Illlllllllll@@ i IIIIIIIIIIIIICDED
/ "\ | 82cm | 87cm | 92cm | 97cm
Ao 1234567890 1234567890 1234567890 1234567890
59 59 59 59
2 126 126 126 126
3 A A A A %
q B B B B
5 60 63 67 70 EB
6 3 3 3 3
7 3 3 3 3
8 195 | 195 | 195 | 195 sof | FH
9 c c c c -
10 135 135 135 135 as e
11 141 141 141 141 ST PATT B uE
12 38 38 38 38
13 127 | 143 | 159 | 175 CARDB3 4
14 3 3 3 3
15 3 3 3 3 o
16 42 42 42 42 asfl | B
17 3 3 3 3 -
18 3 3 3 3 sof] | Hum
19 0 0 0 0 ik
A. CoCir as Diag 1 Col 1. 25 EEE
@ RCO000. Set for St Patt A as I
Diag 2. K 2Rs Col 1 2Rs Col 2 20 | P
as chart in Patt to RC50. Lks et
N/N Col 1K 2Rs. STPATTB j um B
B. Set for St Patt B as Diag 3. K CARD B1 H " H B " I:Fl;'
in Patt & Col S e f‘ith"-"-'r[j;
I Patt ol sequence as 1ol | C mmmEEn CTD mew O as
chart. e e I.I’ll;ti:;l
C. Dec & cont as chart & Col » ::_-'|I -u '-FE"- m
Sequence. 2 =.|=r mm ) an
T Em ) L i )
Lmmmn 1] | I | |
1234567860 1234567800 1234567801234
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RC000
RC244[224:
210:190]
RC000

-16

[28:32:41]sts 16sts

140[149:162:175]sts

44[47:51:55]cm

20[19:21:19]cm 7&9:10:13]cm 5cm
64]61:66:61]sts 2

wolgz:1e:cclae

_ENNENEaEEEE
IR

"'FI""!

"'!.l""l [

Jem Scm

9:10:13

)

B2, UPPER PATT = B4

9lem 7

}

64/61:66:61]sts  22[28:32:41]sts 16sts

19:21:1

|

20

LOWER PATT
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19[20:21:22]cm
60[63:67:70]sts
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Dear Passap System Knitters

How many of you have seen Passap’s
newest product, the Topjet Vario
ironing system? It is making a sensa-
tional debut here in the States. What
a great product!!

I have always been a purist in the past
with regard to the care and handling
of anything that a member of my fam-
ily wears, whether in public or in my
home. My mottoes have always been,
If it has to be ironed, don’t buy it’,
and ’If the instructions recommend
ironing, it is because the clothing
manufacturer owns stock in an iron
company! The real instructions are -
remove from dryer immediately after
dryer stops tumbling. I have hated
ironing with a passion since I had to
sprinkle my clothes, stuff them in
plastic, wait and then stand over that
wobbly ironing board before they
dried out or mildewed. Because of
ironing, 1 wasted many valuable jun-
ior high school bours that could have
been spent studying ... or cleaning my
room ... or just being a joy to my
parents in numerous other ways. I did
my best to get out of it; I burned
myself, I left the darned thing on
while the family went out, I scorched
lovely brown triangles on various
pieces of clothing .... but I still had to
iron my clothes!

In an effort to make up for all of that
wasted time and effort, I gave up iron-
ing when I moved into my own place.
That was 25 years ago. The truth of
the matter is, I have no idea where my
old iron is. T hope it has melted into a
lump somewhere and will never tor-
ture me again. (God bless the person

Duet International

who invented wash-and-wear fab-
rics.) After moving, it must have been
unpacked because I unpacked every
single box. My iron’s picture has been
on a milk carton for five years. No... it
wasn’t this last move in November,
but the one before that, in 1987.

My orderly, comfortable, almost-but-
not-quite-boring-life has now been
reorganised. The Passap Topjet
Vario has moved into my home and
taken over. It is with great reluctance
that T tell you this: I IRONED MY
TEE-SHIRTS AND JEANS and
guess what, 'l do it again and again!
My iron has taken up residence in the
living room and is visible from the
door!

As knitters we need, not ’should
have’, a Passap Topjet Vario iron. I
recently knitted up several new
samples for Passap USA’s new dealer
training classes. It was amazing how

66

much steam the Topjet produces,
The samples were steamed and ready
to go in record time. If you doubt the
necessity of steaming and/or pressing
your knits, go to your nearest Topjet
dealer and ask them to steam half of
several swatches you have knitted.
You will be amazed when you com-
pare the steamed half to the original
half.

It is with great conviction that I en-
courage all of you to properly steam
and/or press your knits, all of them! If
you are one of us knitters who keeps
going to classes so that you will be
able to produce those beautiful, pro-
fessional looking garments, but never
quite comes up with the missing
puzzle piece, proper fabric care may
be the only aspect you are ignoring.
Steaming and/or pressing truly makes
all the difference in the world.

Race ’ya to the ironing board!

No 12, September 1992
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(FAY BUTCHER, Sydne

Hi there!

In the last issue, I told you that I was
in Tasmania which is the only ’off-
shore’ state we have in Australia ....
just like Hawaii is an *off-shore’ state
in the USA. During this trip, I was
fortunate enough (o be given an offi-
cial guided tour of Coats Patons
(Australia) Limited in Launceston.
Coats Patons is the largest spinning
mill we have in Australia and it pro-
duces good quality wool for both
hand and machine knitters.

I found this mill VERY interesting
and its history as well. The initial ex-
cavations were started in the carly
1920s and the only method they had
of undertaking such work was to use
teams of bullock, drawing ploughs.

Originally, an Englishman, James
Baldwin, started up his own wool
business in Halifax, England in 1785
and a competitor, John Paton, started
his own spinning works in Scotland in
1814. Their successors combined
their resources to form the Company
of Paton & Baldwin Limited and de-
cided to go abroad to establish a mill
in Australia.

Launceston was chosen because it
had many attributes similar to Eng-
land - the gentler climate, a good sup-
ply of soft water, no labour shortage
and a constant source of cheap elec-
tricity.

Back in 1922, all the concrete was
mixed by hand and the local brick-
works and foundries were kept busy
supplying the materials needed to
complete the buildings. Imagine,

Duet International

200,000 square feet of floor area - and
all the concrete mixed by ’hand’.
Then, in ten short years, the factory
had to be expanded by another [ilty
per cent.

The expertise came to Australia from
the English and Scottish factories and
these people, in turn, trained the lo-
cals in wool spinning.

During World War Two, the plant
ran almost non-stop keeping up with
the demands of the military. When
the war ended, they resumed their
production of top-quality yarns.
Today, they also include in their
range a proportion of other animal
and synthetic fibres which are very
popular.

This mill is the largest spinning mill in
the Southern Hemisphere and pro-
cesses Australian and New Zealand
wool from the raw material to the
finished yarn. About 1.6 million kilos
of yarn are produced annually.

The whole process of scouring, card-
ing, combing, drawing, spinning and
plying the yarns to a required thick-
ness is simply amazing.

The next step is preparation for dy-
eing and moth-proofing. The yarn is
then wound on to either cones or
balls, labelled, packed and prepared
for despatch by air to mainland Aus-
tralia and other countrics of the
world.

The principal products of Coats Pa-
tons today are high-class hand-knit-
ting wools in balls. Their coned yarns
are designed for machine knitters
and all yarn is moth-proofed. Some
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qualities are "Patonised’ (a shrink-re-
sistant finish) and others are shower-
proofed or made water-repellent.

All testing of the various yarns is done
on the premises and is carried out on
two Duomatic machines fitted with
short motors. These machines are
still performing perfectly.

If you are travelling to Tasmania, 1
recommend that you give them a call
and book a fascinating guided tour.

FIRST AUSTRALIAN PASSAP
UNIVERSITY 1992

At the time of writing, this cvent was
held last weekend - the 18th and 19th
July. There were over 100 registra-
tions with only a few people obliged
to cancel. The weekend went excep-
tionally well and, according to the
responses in our critique form, every-
one enjoyed it all.

We had two overseas visitors and a lot
of visitors from interstate which was
very pleasing. Many people travelled
for several hours from the country
areas of New South Wales, giving us
a good cross-section of people from
all over Australia, as well as our
Sydney-siders.

The variety of topics was enormous,
and they were well demonstrated
thanks to the true professionalism of
the team of *Creators’ who were the
instructors for this event.

The standard of knitting was very
high indeed, whether the garments
were worn during the day by those
attending classes or shown at the
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Fashion Parade.
UNI-REFERENCE BOOK

A few copies of the Reference Book
of Creators’ Notes are still available
as I write. There are 157 pages in this
book and it weighs just under 500g.
The cost is A$25.00 per copy plus
A$5.00 postage and handling any-
where in Australia. Overscas: as ap-
plicable. Please advise despatch: Air-
mail, Econ. Air, Seamail. Order from
Fay Butcher. Overseas Visa cards are
accepted.

These people attending have urged
us to continue with this concept so
m pleased to tell you that the next

FuII Iength of machme strip |I% t £69.00 free delivery
ystem machines
Low voltage - Low heat - Daylight Lamp

Overlockers ~ 4 Thread with Differential Feed now £299.00
"Sae the Best" - the PFAFF 797 £550.00

Fits PFAFF & all Passap

all with free tuition video, (when available), the

FREE delivery

CREATION 6 now on demonstration
(appointment advised)

and fully available

0% Interest Free Credit on selected machines
inc PFAFF 797 & EG000

(Subject to status)
BRAMWELL 2/30s

Bournemouth
(0202) 398765

Duet International

i~ Hobby - Slky - Artitic -4
e SRNTOR plyloury cryle W the
YEOMAN 2305 - 50-50(50‘/-woo| 4pIyCashm||Ion

Books and Patterns galore!
253 Holdenhurst Road

Passap Uni will be :--

SECOND AUSTRALIAN
PASSAP-UNI 1993

GOLD COAST, QUEENSLAND,
AUSTRALIA

The venue will be advised when con-
firmed and the dates will probably be
in July 1993, but will be confirmed
later.

The co-ordinator is Mrs Trudy
Sehmish, 16a Young Street, South-
port, Queensland 4215, Australia.
Next year there will be more *Cre-
ators’, so the Uni in Queensland
should be much bigger than the first
one. We would love to sce as many
people from
overseas  as
possible join in
with us to make
this a much
more memo-
rable occasion. I
am surc that
many more in-
terstate visitors
will come along,
too, as soon as

word
spreads.
What better
venue could

there be than
the wonderful
Gold Coast of
Australia where
winter
weather is al-
ways "perfect’.

If you are visit-
ing Australia, or
travelling inter-
state in April
1993, then you
would be most

visA
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welcome to attend the Sem

inar in Adelaide, South Australia on
the 17th, 18th and 19th April, 1993.

Further details are available from Jan
Durden, 22 Ellythorpe Avenue, Hec-
torville, South Australia 5073. Tele-
phone: (08) 337-2702.

If your planned visit embraces 1994 -
we have WESTKNIT 94 to offer: a
three day Seminar to be held on the
last weekend in September 1994. This
Seminar will be in Perth, Western
Australia. We’ll let you have further
details as they come to hand or con-
tact Liz James, P.O. Box 369, Mid-
land, Western Australia 6056. Tele-
phone: (09) 274-2273.

TOOLS FROM DOWN UNDER

Do you have trouble “marking’ cer-
tain areas on your needle bed, when
making sideways knitted skirts for in-
stance? If you have a real problem
getting rid of those "unwanted mark-
ings’ on your needle bed because the
graduations are different for the next
skirt and the old markings can’t be
eliminated, fear no more! We have
some lovely ’Golden Pushers’ which
will take the hassle out of marking
your needle bed forever more.

The Golden Pushers are for both
Duomatic machines and the E6000,
s0 please specify which machine you
would like them for when ordering,.
Some people start off with six and
others go for ten. They are an ideal
gift too!

These special ‘Golden’ Duomatic
pushers cost A$1.95 each and *Gold-
en’” E6000 Round Pushers cost
A$1.95, Airmail Postage is extra and
the pushers are readily available from
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AT COULSTO

HAVE YOU TRIED KNITTING PLEATED SKIRTS?

They are very easy after you under-
stand a few basic principals and in
this article, we’ll work out how to de-
sign a skirt for a personal fit.

Firstly, what do we mean by ‘a pleated
skirt’? At the risk of being corrected
- and I am sure I will be - I'm going to
talk about my interpretation of the
phrase, so my apologies to those who
do not agree with me. I think my Ox-
ford Dictionary describes it very well
and is worth noting. It says ‘a pleat is
a band to triple thickness on garment,
made by folding the material on itself
- and that is exactly what we are going
to do.

A length of material is knitted from
hem to waist which, when removed
from the machine, falls naturally into
pleats. At the waist, the material is
folded back on itself, so that there are
three thicknesses to go into the waist-
band. This can be a little bulky in a
waistband, so we need to take steps to
eliminate some of the bulk and re-
duce the thickness, but still lcave our-
selves with a pleated skirt.

YARN

This is important for your first at-
tempt because you want it to work for
you and not cause problems. You
can, of course, use many different
varieties of yarn -both natural and
man-made to achieve some superb
effects. If you look back in Duet No.4,
you will find a super Jacquard skirt
from Doris Paice, New Zealand.

For the skirt in this article, I have used
two strands of fine acrylic. You could
use one strand of Hobby plus one
strand of Silky (or something similar).
Later, you can use this type of pat-
tern, using 2-ply or 3-ply fancy yarns
in cither acrylic, pure wool or mixes.
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I find that some yarns, especially if
they are a bit silky, knit much better
with a little even weighting. I once
used an excellent yarn from Uppin-
gham Yarns, which was a Viscose.
Without weights, it lifted off the
needles, even with blue strippers and
gave me all sorts of problems. How-
ever, when I used the comb and
weights, the problems disappeared.
For those of you who do not know
how to use a comb and weight, here
are some instructions.

Combs and weights are supplied by
Passap but you can use those sup-
plied with Japanese machines if you
have them. If I’m using the latter, I
attach a piece of cord at both ends of
the comb on to which I hang my
weights. This makes life so much ea-
sier when putting on the weights.

DUOMATICS OR MANUAL E6000
METHOD. Use the usual stitch sizes
that you do for normal circular
method casting on because the rack-
ing method cannot be used for this.

Stitch Size 0/0, knit one zig-zag row.

Remove the wire from the comb then
bring it up between the beds until the
teeth of the comb can be pushed up
between the zig-zag row. Push back
the wire and release the comb so the
wire falls on to the zig-zag row.
Remove Strippers. Stitch Size
31/,/31/2, lock on CX/CX, K 2 rows.

Using N/N, K 1 row. Now the cast on
is complete, put one weight at both
ends of knitting. Remove strippers.
Continue to knit.

E6000 METHOD Select cast on
method No.2 and knit the first zig-zag
row. Insert the comb as described
above.
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Using CX/LX, knit 2 rows. Using
N/LX, knit 1 row and continue as
above.

The method is exactly the same as the
Duomatic description, it is only the
dial settings which are different.

Never leave the weights on if you walk
away from the machine - for example,
to answer the *phone. Remove them
and replace them when you start to
knit again. It’s also useful to remem-
ber that if you have to leave your knit-
ting, you can put the comb up on your
chair to take the weight off the knit-
ting.

When the comb reaches the floor -
and it will frequently - here’s what to
do. First of all, remove the weights
but do not take out the wire, then roll
the comb around the knitting and
away from you, stopping when the
holes of the comb are at the top. Re-
turn the weights, hooking them into
the holes towards you (a simple form
of counterweighting) and you’ll find
that this holds the comb firmly in
place.

Your completed skirt will be made
from a number of panels - usually
between two and six - which are
joined together and put on to a waist-
band or basque.

Here are some considerations to be
taken into account.

1. What type of pleat do I want?
You can have narrow pleats with a
5x1 needle arrangement, wide pleats
with a 12x1 necedle arrangement or
you can use any number between
these two.

2. How should I arrange the needles?
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Arrangement of end needles to allow
for neat sewing up in pattern is im-
portant. You will also need to know
how to cast on and go straight into a
chosen pleat pattern. You will need
to know your hip and length measure-
ments and how to work this out to give
the stitches required and the rows to
be knitted.

I’'m sure you're asking some of the
following questions:- How do I knit
the waistband or basque? Howdo I
sew up neatly in pleat pattern? Is
steaming really necessary? Let’s try
and answer all these relevant points.

What type of pleat do you want?

The method of arranging the needles
is the same for all widths. Have the
handle down. Bring up the required
number of needles on the back bed.
(If 140, then 70 left and 70 right of
centre.) Starting at the centre, leave
5 needles in Working Position and
take one needle back to Non Working
Position at either side. Repeat this all
the way across, like this:-

up blocks of 5 needles, all the way
across both beds. (Don’t worry about
the ends at the moment.)
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12x1 WIDE PLEAT

Following the same procedure, ar-
range the needles required for pat-
tern and return one needle both sides
of the centre 12 to Non Working Po-
sition. Repeat this all along in

i

L

On the front bed bring up two needles
at centre opposite an empty ncedle
then bring up two needles to the right
and eight needles to the left of them,
which makes up the required number
(12). Leave a needle out of work both
sides, then bring up blocks of 12 all
the way across both sides. This is how
you can arrange the needles, for this
type of skirt for any width you choose.

Now arrange the front bed needles.
Start again towards the middle, oppo-
site a needle in Non Working Position
and bring up two needles opposite
each needle out of work, (called 1 &
2).

Bring up two more needles at the
right of these two (called 3 & 4).

—

A

To arrange end needles to enable rib
pattern to be continuous.

Sx1

After the last block of five needles at
right, bring up two more after the
needles in Non Working Position and
then go to the other end and bring up
three needles (after the Non Working
Position needle). This gives a total of
five needles.

== FTT-
: i3]
Then bring up one needle to the left
(called 5).

S HinG e
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This gives you 5 needles. Leave one
out of work on both sides and bring
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12x1

After the last block of 12 needles at
right, bring up two more needles after
the Non Working Position ncedle
then go to the other end and bring up
ten needles (after the Non Working
Position needle). This gives a total of
12 needles.
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To add extra needles at both ends for
a neat seam

5x1 pleat
Arrange as usual then add one extra
needle at both ends.

12x1
Arrange as usual then add onc extra
needle at both ends.

When you bring up the extra needle
on the back bed, you should also add
a needle to the front bed arrange-
ment as well, The back bed calls the
tune, the front bed just keeps in pat-
tern allowing the end stitches to be on
the back bed. The problem that now
arises is that you may not have the
correct number of needles that you
need for the pattern. Here you have
to cheat a little and arrange the num-
ber of blocks of 5, 7,9, 12 and so on
to the nearest number you can. In this
type of pattern, a few stitches more or
less do not make a great deal of dif-
ference.

To cast on and transfer into rib pleat
pattern

(once you have worked out the needle
arrangement)

a) Bring up the required number of
needles in an every needle rib (K/K).
Knit the zig-zag, two circular rows
plus one more row.

b) On the back bed, count the centre
5 needles* and transfer a stitch both
sides of this block, to the next needle
(not across the beds) and leave that
empty needle in Non Working Posi-
tion. (*This number will vary accord-
ing to the size of pleat you are knit-
ting.) After transferring the stitches,
check - and check again - that all
needles not required are safely and
firmly in Non Working Position. If
one creeps up and gets knitted in,
your pleat will be completely ruined.

PATTERN FOR SKIRT

A swatch must be made to know how
many stitches and rows have to be
knitted. Knit a mini swatch to find out
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what Stitch Size you have to use. Cast
on in waste, in an every needle rib
(K/K), not the pleat pattern) and knit
a few rows. Using the main colour,
start at a stitch size much higher than
you would normally use and then knit
about ten rows. Using Col 2, knit two
rows. Using main colour, decrease
Stitch Size by one dot and knit about
ten rows. Using Col 2, knit two rows.
Using main colour, decrease Stitch
Size again by one dot and knit about
ten rows. Continue like this, decrcas-
ing the Stitch Size by one dot for each
block of ten rows and separating cach
block by two rows of Col 2. Stop when
the knitting gets a bit stiff. Remove
work from machine, stretch it and see
which block of ten rows you like best.
You want a well formed stitch, with-
out it being loose, or too tight (a real
Politicians remark!!). Write down in
your notes the Stitch Size you have
chosen. You must be very strict about
this.

MAKE A TENSION SWATCH over
100 sts and 100 rows in the Stitch Size
you have selected. Start with waste
knitting and transfer stitches into the
pleat pattern. For knitting the swatch
don’t worry at all about the edges
being in a correct rib pattern. Finish
off with at least two inches of waste
knitting.

STEAMING THE SWATCH

Lay the swatch on a table or smooth,
flat surface in the pleat formation.
Tidy it up, making the pleats straight.
Hold an iron, on full steam, above the
swatch allowing the steam to penc-
trate the knitting. DO NOT at any
time, allow the iron to rest on the
work. When the swatch is cool, it can
then be measured. Measure in cm,
the width and length of the actual
swatch. (Do not include the waste
knitting.) Let us suppose 100 stitches
measures 20 cm in width and 100 rows
measures 42 cm in length.

Divide 100 by 20. (100 20 = 5)
This means 1 cm = 5 stitches.
Divide 100 by 42. (100 42 = 42)
This means 1 cm = 42 rows.

You will do exactly the same as this,

but put in the figures that you get,
having measured your own swatch.
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They will not be the same as those I've
given here.

YOUR MEASUREMENTS
Measure your own hips in cm (or get
an enemy to do it so that you don’t get
a friendly result!) and write it down.
Let us suppose it is 102 cm. Youw’ll
need some ease - about 10 cm overall
is a start. For this example, therefore,
you need 112 cms. Some people like
more ease, some prefer less. Whether
you knit two or more panels, will de-
pend on the result of the swatch.

Information Gathered
Width needed = 112 cm
Ssts = 1lcm

42 rows = 1 cm

If we have two panels, they would
each be 56 cm (half of 112 cm).Multi-
ply 56 by 5 and you get 280. This is far
too many stitches for one bed because
we haven’t enough needles! Let us
divide our width of 112 cm into four
panels.

112 divided by 4 = 28.

28 multiplied by 5 = 140. (Thisis a
much better solution because we can
manage 140 needles on one bed.) So,
we need four panels of knitting, each
one about 140 stitches wides. (This
means you count 140 on the back
bed; the front bed stitches are not
counted.) I want the finished length
to be 79 cm. However, the waistband
will be 3 cm, which means I need 76
cm in length.76 multiplied by 4.2 =
319.2 rows - that is 320 to the nearest
whole number.You are now almost
ready to start to knit. You know how
many stitches to cast on, how many
rows to knit and how to arrange the
needles to make the pleats.Remem-
ber that you are going to knit four
panels and they must be identical.

When you come to knit the panels, be
very careful to do exactly the same
thing in each panel. For example, one
dot difference in the Stitch Size will
make the whole panel too large or
small and you will not be able to use
it.

I suggest that you ’mark’ the end stit-

ches on every 50th row. To do this -
break off short lengths of contrast
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yarn and with the latch tool, hook a
piece on to the knitting and tie it to
lhe: end stitch or loop at both ends.
This will be a great help for sewing up.
and enable you to match the panc!::.
exactly.

SOME THING CAN GO WRONG:-

You may knit the panels in different
Stitch Sizes by mistake.

A needle that should have been in
Non Working Position creeps up and
knits all the way. The edges may not
knit neatly and that will make sewing
up very difficult. (This is often due to
lack of weighting.)

You may forget to reset your Row
Counter to 0 at the beginning, so the
length of panel is wrong or you may
start off with the wrong number of
needles. It sounds stupid, but is easily
done.

Keep in mind the following tips:-

1. Try to roll the comb and rehang the
weights on the same number row for
each panel.

2. Never leave work weighted when
you are not knitting. Even if you stop
for a *phone call or cup of coffee,
remove the weights and put the comb
on your chair.

3.

Knit one pancl and measure it before
knitting the others. If something has
gone wrong with your figures, now is
the time to put it right, before you knit
the other panels.

In the next issue of Duet, we’ll work
on the waistband or basque and talk
more about steaming. T'll also show
you some other needle arrangements,
giving different pattern pleats. So all
you have to do now is plan - work
things out and choose the yarn; knit
the mini swatch and then the proper
swatch; take the measurements, cal-
culate the number of needles re-
quired and rows to knit; decide on the
needle arrangement and you are
away!!

Enjoy your knitting.
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QUALITY IN YARN & DESIGNS
DON'T FORGET TO LOOK
FOR THE SIGN OF THE "DOG"

" Moorland Mllls, Law Street,

Bradford Road, CIockheaton,
West Yorkshire BD19 30R
Telephone: 0274 874091

THE N W QUALITY YARN
SUPERB ON ALL PASSAP SYSTEM
AND SINGLE BED MACHINES

Fax: 0274 873887

DE-LUX

CHIQUE
Y-
ORIGINAL
TAHITI
e
ORIGINAL
BRUSHED
TAHITI

LINEN & COTTON
—.—

All patterns from Book No. 14 MAGICOLOR

' Denys Brunton’s Designer Yarns Leo—

Duomatic Collection. DE-LUX BRUSHED

NEON
— ) s
LOOPY-LOU
(CHUNKY)

ARAN
(CHUNKY)

U.S.A.

IMPORTERS: DENYS BRUNTON DESIGNER YARNS, U.S.A.
EILEEN’S, 2759 MEDINA ROAD, MEDINA, OHIO, 44258.
TEL; (216) 722 2998

NORTH WEST KNITTING SUPPLIES,

310 SOUTH BAY RD. NE, SUITE C, OLYMPIA,

WA. 98506. TEL; (206) 943 9711

&For states of Washlngton, Oregon, ldaho, Montana & Alaska)
ax (206) 943 0315

CANADA:
CREATIVE PRODUCT SALES, 200-115 SCHOOLHOUSE ST,
COQUITLAM, B.C. V3K 4X8

TEL: (604) 526 3151 Fax: (604) 526 7058
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As well as being the U.K''s leading supplier of coned
yarn for machine knitting, Bramwell yarns are now being
, distributed to many countries around the world, enabling
the discerning machine knitter to experience the superb
quality, texture, colour consistency and constant weight
and strength of their yarns. Bramwell’s 100% Acrylic Fine
4 Ply alone has 62 shades, whilst Duomagic and Super
Duomagic perfectly compliment Duomatic and all Double
Bed machines. Bramwell also supply their own pattern
books and various accessories, and are distributors of
both Mary Weaver and Kathleen Kinder publications.

But you don'’t have to travel far, the following yarns are
now available at your local stockist:

® 4 Ply Acrylic ® Hobby Knop ® Hobby Variations
©® Rania ® Texas Chunky @ Baby Bramwell ® 2/30
Repeatable H.B. Acrylic ® Artistic ® Roseknit
_ Superwash ® Bramwell Silky ® Metallic ® Instant
Fair Isle ® Double Knit ® Opal ® Montana Cotton
‘ ® Ivette ® Duomagic ® Super Duomagic ® Zodiac

® Tweedknit ® Celebration ® Glitz ® Bramwool

Bramwell

C H U I C E . Y AR N S F. W. Bramwell and Co. Ltd., Unit 5, Metcalf Drive, Altham Lane,
Altham, Accrington, BB5 5TU. Tel: (0282) 779811 Fax: (0282) 779860

U.S.A. Sole Importer: Bramwell Yarns, PO. Box 8244, Midland, Texas 79708, US.A. Tel: 915 699 4037

Canadian Sole Importer: Westrade Sales Inc., 2711 No.3 Road, Richmond B.C. V6X 2B2, Canada. Tel: 604 270 8737

Australian Sole Importer: Tessa B Knits, 98a Norma Road, Myaree, Fremantle; W. Australia. Tel: 9 330 3433

Nederlands excl. importeur and Belgian Sole Importer: M+M Nederland, Molendwarsstraat 66, 7391 ZS Twello, Holland. Tel: 05712 71362
German Sole Importer: M+M International, Postfach 1347, 3078 Stolzenau, Germany. Tel: 05761 3282



