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Combined with the 750 watts in
Passap's light, easy-to-handlle iron, you have
a powerful combination capable of any
ironing task.

Simply switch it on andl in less than
four minutes, a continuous blast of up to 50
grams of steam per minute is ready to

At long last, ironing has a new wrinkle.
It's called the Passap Steam Disk Iron®.
And with its separate iron and steam
station concept, it's a powerful idea whose
time has finally come.
PATENTED STEAM DISK®
Unlike most household irons which

use an integrated iron and instantly be pumped from
steam system, Passap the steam station to the iron.
began by simply separating That's more than enough
these two components. power to flatten out even the
Then, Passap's engi- D toughest wrinkles in the heav-
neers came Up with a revo- . "1 est fabrics, in just one pass.

- Which gives you a quality look in about
half the normal ironing time.
IRON AND STEAMER IN ONE
The Passap Steam Iron has a lot of other
features you'll love as well.

lutionary new idea called the Steam Disk®.
Powered by 900 watts of power, the patent-
ed Steam Disk creates steam as it's needed,
instead of storing steam under dangerous
pressurized conditions.

~more power to you.

Like the fact that its filtering system
makes it possiole to use ordinary tap water.

Or its anodized non-scratch soleplate
which allows you to iron around and undler
buttons. '

And with so much steam power, you
can even use the iron like a steamer for
coats, sweaters, and other hard to iron
items.

CALL 1-800-PASS-301

To talk to a dealer in your area and get

more information, call 1-800-727-7301.
We'll do everything within our power
to make your next iron a Passap.

PASSAP
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Once again, we in the Northern hemisphere are eagerly
awaiting the summer. Or in Britain, what often passes

. particular days in June, and if you blink you are likely
to miss it! In other years, we are lucky enough to have a
summer that goes on for many weeks. Perhaps this
lottery of summer is part of the charm of Britain. Any-
wau, one way or the other, the calendar tell us that this
is 1t!

We have some more interesting articles for you again
this time. Pat is here with her question and answer
session, Sally is back, this time talking about drafting
curved armholes and set in sleeves.

Iren continues her series on working with Creation 6,
and we have a newcomer to our group - Jeanne
i Oneacre. Jeanne hails from Atlanta, Georgia and is very
- well known for her teaching in the Passap circles in the
USA, as well as having her own company selling knitting
: publications etc. She starts off this time telling us about
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The Editor’s Letter

knitted trousers and pants. A thing that many knitters
would like to attempt, but are perhaps a little worried
about, as if knitted wrongly, or the wrong style chosen,
can turn out to be an absolute disaster. Jeanne tells us
how to avoid this. :
All the usual contributors are here too from all over the
world, reminding us that the Passap System knitting -
family is truly a worldwide community.

There are some very interesting patterns too of course,
for all machines, Duomatic, E6000 and Creation 6. The
Poppies sweater is perhaps particularly reminiscent of
an English summer meadow. And many of the garments
this time are knitted in cotton yarns, which continues in
popularity all over the world. :
Ilook forward to seeing you again next time, in issue 20, o
which is due for publication on 30th September 1994.

FeWhgRE

Best wishes,
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SYMBOLS & ABBREVIATIONS

SIS, () wmievom
CED Asaisseuns sLev HANDLE UP
_CD SRASSETRS ORanee ©) Mansrenros
@ DECO SETTING : RACK 1 POS LEFT
@4 DECO PROGRAMME O pph
RACK 1 IGHT
1 O + TOURPOS RIG
wo FORM COMPUTER DROITE
H FORME RACK 2 POS RIGHT
L wmeon OOV Do
LOCK ALONE
——| TRAVAILLER TRANSFER TO
UNIQUEMENT BACKBED
AVEC LE — 1 TRANFERER D'AVANT
CHARIOT AVANT AUARRIERE
LEVER POS FOR TRANSFER TO
UBO0/U100/100E FRONT BED
POSITION DEMANETTE — TRANSFERER D’ARRIERE
D'UBG/UTO0/UTO0E ALAVANT
alt alternate K/K
approx approximate(ly) Lk(s)
BB back bed Lt
beg beginning mm
circ circular (tubular) . N(s)
cm centimetres NWP
CoF cast off (bind off) opp
Col 1,2,3,4 colours1,2,3,4, P
CoN Cast on pos
cont continue psh
dec decrease(s) 1/4P
Diag diagram RC
FB front bed rk
ft fully fashioned R(s)
foll following rel
g gram(s) Rt
inc increase(s) SS
K knit str

@®  EASY [H] ACTUAL MEASUREMENTS
¢  FACLE ) bimension acTUEL
@ MAKING UP E S|ZE(S)
ASSEMBLAGE TAILLES
[ 1 BACK STITCH PATTERN
LEDOS J DESSIN
SWATCH SIZE
N FRONT
L] DEVANT ECHANTILLON
@ SLEEVE(S) § GARMENT WEIGHT
MANCHE
YARN(S)
RIB or BAND LAINEJFILS
- COTE
FABRIC YARDAGE
BUTTONHOLE BAND TISSU TRICOT
BANDE DES BOUTONS
MACHINE(S)
COLLAR
coL
every needle rib  st(s) stitch(es)
lock(s) stst stocking stitch
left trans transfer
millimetres WP working position
needle(s)
non-work position CoCir Cast on with cir-
opposite cular rows.
purl (Tubular cast
position on)**
pushers

transfer position CoRak Cast on with rack-

row count reads ing**

rack

row(s) **For instructions
release on these cast-on
right methods, please
stitch size see your instruc-
straight tion manual.

KNITTING FROM DIAGRAMS

All garment parts are shown as charts, which are drawn to
shape, although not necessarily to size & scale. Symmetri-
cal shapes are shown only as a right half. The broken line
always denotes the centre of the part. The opposite side
of the garment part is knitted simultaneously, in reverse.
If there is no broken line, the part shape is as shown, with
no reversal of shapings.

Each garment part is divided into sections; A, B, C, etc.
Always cast on & commence knitting at A, Written instruc-
tions within the pattern give instructions for each section,
A, B, etc.

The size of each section is given in CENTIMETRES at the
bottom & left side of the charts, Needles/stitches are
quoted at each section where necessary. The number of
needles is always the number of needles & spaces, counted
on the front bed only, unless stated otherwise in a pattern.
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Shapings, increases, decreases are noted in blocks, which
are read from the bottom to the top. c.g.

2K2

-3K2

-4K2

is read as "Cast off 4, knit 2 rows. Cast off 3, knit 2 rows.
Cast off 2, knit 2 rows".

All figures in brackets always refer to larger sizes where
appropriate. Figures without brackets refer to ALL sizes.
Row count numbers refer to the manual counter on the
lock, which must be set to 000 at the end of each section,
unless otherwise stated.,

Results will only be as accurate as your tension swatch
measurement. It is essential to match those given exactly,
and to use the yarns specified. Yarn substitutions may not
give accurate results, and recalculation of the pattern(s)
by the knitter may be necessary.
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I don’t know if it just my imagination,
but there seems to have been an awful
lot of golf on the television just lately.
Whenever I am waiting for my pro-
gramme to come on, SOmeone isthere
hitting a golf ball, or talking about
someone else hitting a golf ball. As
you might have gathered, the game
itself leaves me cold. I know I always
have the option to turn off or switch
channels, but at the end of a long day
it can be hard to muster the energy to
stretch for the remote control. I use
the opportunity to check out the kni-
twear, and golfers really do seem to
have distinctive knitwear.

Recently, one of the long days men-
tioned earlier was spent running a
workshop on Creation 6, and I sup-
pose that is why the functions I am
using in this issue were fresh in my
mind. The curved line is great fun to
play with, but I have never been quite
sure what to do with it. For some time
now, 1 have had the feeling that
curved shapes reminded me of some-
thing, but until I made the association
with golf, L have never been quite sure
what. Now I know. The flowing ran-
dom shapes remind me of the sand
traps or bunkers. I hope any machine
knitting golfers will forgive me il I
have got the terminology wrong!

With this in mind, I thought it might
be fun to design a golf sweater. In the
brief time that T have been studying
golf knitwear, a trend seems to have
emerged. Golfers seem to like strong
colours, big single motifs, and fairly
"thin" knitting. i.e. a fine fabric. For
my design, I set out o fulfill these
criteria. For the big motif, given that
it was not going to be intarsia, my
choices were single bed fabric, or jac-
quard. Single bed fabric was never
really a contender because of the
floats, so that left jacquard. To fulfill
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the need for brightness, I decided to

work with at least three colours,
(though this design is easily adapt-
able for four, as you will discover as
you read on). To achieve a fine fabric
in three colour jacquard, you really
have to work with a fine yarn or loose
tension, preferably both. On the basis
that if you can afford to play golf, you
can afford to go for the best, I have
used a two-ply pure wool, though
there are many fine yarns in wool and
acrylic mix that would also do a very
nice job.

One of the problems of using fine
yarns can be to get the necessary
width of fabric off the machine. Tuck
stitch has a widening effect as we all
know, and by using a tuck setting on
the back lock, a wider fabric results.
However, the standard techniques
that use tuck on the back bed tend to
have the effect of breaking up the
front bed stitches into a birdseye ef-
fect. To minimize this, I have adapted
technique number 198. 198 is a Fish-
erman’s rib technique, meaning that
the stitches only tuck for one row,
followed by a row of plain knitting.
The Fisherman’s rib is selective, i.e. it
uses pushers, so only the alternate
stitches are tucked. The right side of
the fabric is much more flat than it
would have been had I used the equi-
valent tuck stitch technique of 196.
When you get a moment, (ry the two
out and you will see what I mean.

If you are going to make this sweater,
or adapt my idea, I suggest that you
work "backwards" as I have done. The
normal way, we create a stitch pattern
and then set about working out a gar-
ment shape that will showit off. In this
case, I decided on the garment shape
and knitted the tension swatch before
[ had even begun on the stitch pat-
tern. This is for a very good reason. In

order to know how big to make the
motif, you need to know how many
stitches and rows you bave to play
with, and the only way you are going
to know all of this is to knit the tension
swatch and do the calculations. In-
cidentally, my motif on the garment is
probably a bit smaller than you would
want to make yours. I have done this
deliberately so that there is a better
chance that all of it will show when the
garment is photographed. Do not at-
tempt to copy my design exactly,
which would be quite hard work. In-
stead, have some fun creating your
own unique motif.

Having worked out how many stit-
ches and rows are needed for the
front, you can now work out the maxi-
mum size your motif could be. There
is very little point in making it the full
width because a lot will be lost under
the arms and equally, it would look
rather strange if it went all the way
from welt to neck. I work on the basis
of about half the width plus a bit. If
using 120 stitches for the front, the
motif could safely be about 65 to 70
stitches wide, which would give
around 25 stitches clearance at the
side seams. When working out the
height, it is best to ignore the neck
section and just work with the rows
that are left. If you were to make the
motif just over half the rows, once the
neck section is removed, the pattern
would be sitting to high and would
look rather strange and badly bal-
anced. Once you know how many
rows of knitting you have available for
the motif, you must divide that num-
ber by six for three colour jacquard,
or eight for four colour jacquard, to
get back to the number of rows on the
Creation 6 grid.

The first step is to make a box the
maximum motif size to work inside.
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Diagram E

That way, you cannot make the pat-
tern too large. Choose a colour that
you will not be using for the motif and
click on the circle icon with the right
hand mouse button. This will bring up
the pop-up menu. Choose the box
with the left hand mouse button and
make your box in the drawing area.
You can read the dimensions of the
box in the lower set of icons on the
left. Remember that you want the full
size of the motif inside the box. The
dimensions you read include the
width of the line that forms the box.
i.e. if you want 40 stitches by 40 rows
within the box, the read out in the
icons would have to be 42 by 42.

The next step is to lay down the first
"bunker". With the right hand mouse
button, click on the pencil icon to
bring up the pop-up menu. The pat-
tern will look better if there is some
substance to the shape, so click on the
medium thickness icon, which will
give you a line that is three squares
wide. The click on the curved line
icon, which is the second one from the
right. It is important that you click in
this order, because once you click
onto any of the icons in the top row,
you are immediately returned to the
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main screen. If you do not select the
line 73 thickness first, you will not be
able to do it afterwards. Click onto
the chosen first motif colour so that
the line will automatically be in that
colour.

Put the cursor into the box, and click
with the left mouse button. Be sure
that it is the left button that you use.
Each of the buttons has a different
function when making a smoothed
line and first you must lay down the
general outline which requires the
left button. The first click fixes the
first point. If you move the mouse
now, you will find that a line joins this
point to the cursor and no matter
where you go, you cannot escape this
line. Another click fixes the next point
and so on. Continue in this manner,
eventually joining the lines. Your
screen should show something like
my Diagram A. This is a little
worrying, because despite working
with a medium curved line in a colour,
the screen will show thin black lines,
and straight ones at that! Don’t
worry, because as soon as you click on
the right mouse button, the computer
will automatically smooth out the
lines, thicken them up and make them

Diagram F

the colour you wanted. Diagram B
shows the result. If you are not happy
with what you have got, double click
on the eraser icon with the left mouse
button to undo the shape, and try
again. It is a good idea to keep away
from the edges of the box, so that
once curved, the shape does not go
over the lines. Remember the box
shows the maximum you can have for
the motif. You can always have it
smaller.

Now choose another colour and re-
peat the process for the second "bun-
ker" - Diagrams C and D. A word of
warning here. If you think you may
need to undo the second shape, (and
it is very likely that you might), you
cannot just click on the eraser icon as
explained above. "Last step undo” un-
does everything you have done since
selecting the icon, which in this case
would undo the first shape as well. In
order to keep the first shape, when
you are happy with it, click onto any
other icon, except colour and magnify
and then reselect the medium curved
line. Now if you undo, you will only
lose anything drawn since you se-
lected the line the second time. If you
wanted to make a four colour pattern,
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you would have to draw another
shape in a third colour in the same
way before continuing,

Now it is time for a little editing, I
wanted my shapes interwoven for a
more three dimensional look. To
achieve this, I needed some of the
lines of the first colour to go over
those of the second. See Diagram E.
This is not at all difficult. Allyou need
to dois click onto the pencil icon with
the left mouse button and select the
first colour. On the magnified screen,
choose a point where the two colours
cross, then square by square, replace
the second colour with the first at the
intersection. If you want the weaving
to work out exactly, i.e. always alter-
nately under and over, you can make
sure this happens by making the lines
of the second shape cross over the
lines of the first shape an uneven
number of times. I’ll leave you to work
out how to intertwine a four colour
pattern!

YARNS

Duet International

CAFFLE CRAFTS

for the serious machine knitter

MACHINES
PFAFF E6000 & DUOMATIC
BROTHER Punchcard & Electronic

KNITTING CLUBS
3 EVENINGS PER MONTH S
Open 7 days a week 9am ~ 5pm
(Sunday 10am - 5pm)
LESSONS - TUITION — SEMINARS

Forsell - Bramwell - King Cole
Bonnies — Denys Brunton - Yeoman
Plus other sundry yarns
Machine spares & accessories
Haberdashery — Buttons etc.
Easy parking, no traffic problems and
very easy access from M5, just follow
the brown Craft Centre signs

Caffle Crafts, Clevedon Craft Centre,
Moor Lane East, Clevedon, Avon.
Tel: 0275 877378

Now it’s time for a little fine tuning,
getting rid of odd stitches here and
there to improve the flow of the lines.
You can also change sections that are
too big or too small. Before you make
any changes however, I would suggest
that you save the pattern. That way, if
you make any changes that you are
not happy with and it is too late for
"last step undo", you can always try
again. Once you are happy with the
pattern, save it under a suitable file
name. Frame the pattern tightly and
remember that you do not want any
of the original box to be included.

Finally a word about the choice of
colours. As golf was invented in Scot-
land, I have chosen colours that are
reminiscent of the colours of the
moors and their wild heathers, but
any colour scheme would work well.
However, the colours of the motif
must be of roughly the same bright-
ness of colour value, otherwise one
will stand out more than the other. If
I had used the maroon as my back-
ground colour and green and mus-

tard for the motif colours, the green
would have disappeared into the ma-
roon, and the mustard would jump
out at you, making an unbalanced
pattern.

The yarn I have used is Forsell’s 2 ply
pure wool, which comes on 250 gram
cones. A considerable amount more
of the background colour is used than
of the other two, which are mostly
knitted on the back bed only. By mak-
ing the sleeves in the motif colours,
the yarn usage is evened up and it
does mean that you will not have to
break into a second cone of the main
colour.

So that the thickness of the ribbing is
more equal to the thickness of the
jacquard, two ends of yarn were used
together for the ribbed sections. Be-
fore beginning, it will be necessary to
wind off a small quantity of each col-
our to provide the second end.

I hope you enjoy your own exclusive
golf sweater.

ﬂ ‘7‘? NOW AVAILABLE

/ Creation © Patterns

created for PFAFF (BRITAIN) LTD

{rene Rrieger

published in DUET INTERNATIONAL

Disk contains st. patts for [K garments
to date Including garment in this issue

Also Available: Creation 6 Tutorial and
other products for E6000 & Duomatic

Available from your dealer or
Irene Krieger, 19 Merton Hall Gdns,

ON DISK

by

£6.00 inc pp
UK £7.50 overseas

London SW20 8SN, UK.
Send SAE for full product list. %
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Hello Again!

It seems no time since I last wrote to
you, but in the meantime, we have
been very pleasantly visited by Denise
Musk from the UK.

For the first time in New South Wales
our Machine Knitting Association ar-
ranged that we here in Sydney would
be able to have a weekend retreat and
to think of nothing but knitting for a
choice of two to three days.

Well that was fabulous! There were
upward of seventy ladies who had
registered and we had a great time.
The venue was quite nnique insofar
as we were all guests of the Sisters of
Charity Convent and our overnight
accommodation was similar to that of
the nuns themselves. It was all very
comfortable and the nuns made us so
welcome.

Denise took us through her notes on
the Saturday and our minds were
boggling by the end of the day.
Saturday evening we relaxed with the
Fashion Parade after a delicious eve-
ning meal. The ladies paraded kni-
twear dating back from the 50s, 60s,
70s, 80s and 90s.

After all the oooohing and aaaahing
about all the garments and the differ-
ent "styles" being shown off, they the
took us into the next century - which
looked like something straight out of
Star Wars,

The whole evening was a huge suc-
cess and I know that Denise enjoyed
it just as much as we did. Even the
nuns had a great night looking on at
so much self entertainment coming
from such a large group of ladies.
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On Sunday, Denise gave us more of
her knowledge and kept up the pace
all day with a wide variety of her ideas
and know-how.

So much could be covered readily as
it was arranged for a video camera to
be in attendance for the two days.
With two large monitors on either
side of the classroom, it gave every-
body "the best seat in the house" and
everyone was able to remain seated
without any disruption to the lec-
turer.

Quite a large number of those attend-
ing came from out Country areas and
it was great to see so many familiar
faces one only gets to see at seminars,
or if I visit their area to do a workshop
etc. Several of the ladies had toreturn
to their homes on the Sunday evening,
as they had many hours of travel
ahead of them. I returned home my-
self, but only to pick up a machine so
I could join in the next day .....
Ireturned on Monday for the "hands-
on" Workshop on skirts which Denise
conducted and which I thoroughly
enjoyed. Just watching so many
people knitting swatches and sample
pieces of skirts on so many different
kinds of machines in the one room
was experience in itself - not to men-
tion the noise!

After all that excitement and the
packing up to come home again, back
to reality that there is always plenty of
work waiting to be done .....

I would like to thank the Hon. Secre-
tary of the NSWMKA, Mrs Margaret
Sturrock - as the idea of a Tour of
Australia by Denise Musk was hers,

i
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and mainly due to her splendid orga-
nizing ability that this came to frui-
tion.

Denise also visited most of our other
States and, from what I have heard,
they all enjoyed having her there.
Denise was able to visit some of our
Country areas where our knitters are
known for their hospitality, so I am
sure she had a good time.

MELBOURNE SEMINAR

I first met Denise Musk at the Mel-
bourne Seminar as she was their spe-
cial guest for this big cvent.

It was a good Seminar, with lots of
specials in yarns and accessories to
buy. There was a gala dinner on the
Friday night, attended by almost
everyone booked into the seminar it-
self.

The Fashion Parade was staged a
little differently to the normal run-
ning of such events, where they called
up say ten ladies, (and gents), at a
time, who paraded their garments -
and then they had a break.

All of this was done DURING dinner
courses so that everyone was able to
see the garments at their leisure.

The weather on Saturday was perfect
- sunny and warm! Sunday was an-
other story - cold, rainy and windy!
This only became a problem because
the lecture rooms were in scparate
buildings to the dining room and ex-
hibition hall and having to make you
way across the campus without any
shelter became a real "art" in not get-
ting wet. Nevertheless, it was a huge
success thanks to the voluntary com-
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mittee, who do all the very hard work
to present these seminars to their
members.

Somewhere down the track, it may be
possible in the future for all the State
Associations to get together and ros-
ter the State-wide Seminars, so as not
to double up in the same year.

A preliminary meeting has already
taken place in Melbourne along these
lines and it will take a bit longer to
actually get negotiations under way
where each State accepts this idea.
There would be other benefits to this
"Roster System", as every Association
would have the opportunity to tap
into the very best tutors in Australia
to present to their State. It would also
bring the opportunity to settle on a
common fee commensurate with the
professional standing of the tutors.
This would ensure that the level of
teaching would remain at the high
standard at which it is now, and con-
tinue on from there.

I am sure that the dealers who sup-
port all the Seminars so loyally each

HUGE
BRAMWELL, Fomaey | S,

E
BRUNTON, YEoum[istc?ENYs

PLUS MANY OTHER YARNS
AT BARGAIN PRICES

KNTTING. come

S AN

THE NEw DR
E
OPEN LEARNING SN

ORDER TODAY —
KNIT TOMORRO

cLuss s
D E_VEN\NG
(SUNDATPPOINTMENT)

Send a large g.a.¢
+ cheque/pPp, for
£1.50for a syllabus of

TTING
G SCHEME
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year, would wel-
come some Or-
ganized roster so
that they can
make their own
arrangements to
continue to sup-
port the Associ-
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ations with plenty Agent for - PASSAP E6000, DUOMATICS, 4 COLS, DECO, FORM COMPUTER,
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E6000: Lamp Holder, Tool Tidy, all machines

of the times and a
scheme which I
hope comes into
being in the not
too distant fu-
ture.

Next time, I will
try to bring you
some news about
some of the won-
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Hello Knitters,

We seem to be enjoying an extended
summer, but with cooler mornigs and
evenings. Definitely knitting weather.
How I wish I could get back to my
machine. Knitting is on the back bur-
ner for a while, as I take on the dis-
tributorship of Passap machines in
New Zealand.

This involves far more paperwork
that I imagined, but it is all beginning
to take shape. I now have to cope with
shipping agents, customs etc. Waiting
for shipments seems to take forever -
that is always the case when one is
anticipating something new for our
wonderful machine. Fay Butcher
from Sydney and I work very closely
together.

I was waiting for my first lot of parts,
tools, books etc. to arrive after being
notified by Fay that it was on it’s way.
The shipping agent had been in-
formed and I was sitting impatiently
waiting for something that seemed
rather slow in getting here. On en-
quiry, I was told that yes, the goods
had arrived here in New Zealand, but
no, they hadn’t left the airport. On
asking the reason for the delay, I was
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told that because the shipment con-
tained books, it had been sent to the
Pornographic Section of the Customs
Department, and was awaiting clear-
ance from there! I had a fit of the
gigeles on the phone. I conjured up a
picture of all these knitters sitting at
their machines furtively turning over
the pages of their books, looking for
something other than knitting in-
structions. I thought knitting was a
serious business, but it is evidently not
without it’s humourous side.

It is interesting to note that often
readers of magazines such as this one,
that are not published in their own
country, perhaps do not realize that
because of things such as the above,
and the sometimes apparently crazy
shipping routes that sometimes seem
to send things via the moon, it can take
up to three months for publications to
arrive at their home, even when pack-
ages are sent by air. We have known of
publications sitting waiting for cus-
toms clearance for several weeks! Ed.

A KNITTING WARNING
This was something unusual that hap-
pened to me and
would affect only

have been dangerous! I should of
course have disconnected to motor
from the locks. We learn something
every day.

Another small hint for Duomatic
knitters - If pushers are being used for
pattern work and an error has been
made and the pushers end up in the
reverse position to that which is re-
quired, i.e. those in working position
should be in rest position and vice
versa, just separate the locks, put the
front lock to GX and the left arrow
key down. Run the front lock across
the bed and back again. Let the ma-
chine reverse the pushers for you in-
stead of fiddling about manually. Ad-
just the row counter, reset the lock
and attach to the back lock, then con-
tinue knitting.

For those who like to punch their own
Deco cards from the diagrams in the
Deco Pattern Book 101 - 330. Get the
pattern photocopied using an enlarge
facility. It is then much easier to see.
This would also apply to many of the
card patterns in Model Books. A lot
easier than straining your eyes!

Happy Knitting, Doris.

knitters owning the
E6000, the T601
stand, the Swingbox
and a motor with a
foot control. I had
finished knitting for
the day and
switched off at the
wall, pulled the
swingbox around
and placed it neatly
under the machine.
The next day, I
switched on at the
wall, but did not
bring the swingbox
around. Unbe-
known to me, when

" FOR ALLYOUR PASSAPNEEDS

DUOMATIC STANDARD (Parts & accessories)
Duomatic 80 E6000

ALL ACCESSORIES inc CREATION 6
MODEL BOOKS Place an order for regular delivery.

George le Warre

FORM COMPUTER PROGRAMME BOOKS
Drop Shoulder, Square Set In Sleeves, Saddlle Shoulder

EDWARD TAYLOR JACQUARD COLLECTION

SOLE NEW ZEALAND DISTRIBUTOR OF

"DUET INTERNATIONAL' Magazine
DESIGNER COLLECTION - Alicia Niles

L STIE, Chis 0K "CREATION 6 TUTORIAL'"
around the night be- .

fore, it sat on top of by Irer_1e Kr,1Eger

the foot control and Doris Paice

pressed it down.
This meant that as
soon as I switched
on at the wall, the
motor started im-
mediately. Could \_

83 Archibald Road,

AUCKIAND 7,

NEW ZEALAND.
Tel: (09) 818-7376
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The Planning and
Preparation
Knitted pants have become quite
popular in the last year. Before a well
fitting, eye appealing pair of pants
may be knitted, some essential steps

must be followed.

Knitted pants that are well fitted are
comfortable, attractive and very
feminine. After the introduction of
our new book, "Form Computer
Pants For Everyone", Victoria Kear-
ney and I discovered just how much
people wanted to knit these gar-
ments. In this series on knitted pants,
we will cover style choices, yarn selec-
tion, measuring for a correct fit and
the process of knitting the finished
garments.

Style Selection

In choosing a pant style for yourself,
or anyone you may be knitting for,
consider the following suggestions
and comments:-

e Tight pants show off your
shape.

® Loose pants are good for both
thinner and heavier bodies.

® The most flattering pants of all
are what we Americans call
trousers. They are fuller so they
do not show "lumps", and have
lots of vertical lines, lending a
taller, slimmer appearance.

® True trousers have slanted
pockets, fly front and tucks or
pleats.

°
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Jeanne Oneacte

KNITTED PANTS &

TROUSERS

® Modified trousers have tucks
or pleats, or pockets, or a fly
front, but have fewer vertical
lines, so art less slimming,.

e Plain front pants have less ca-
mouflage value.

These are of course just some of the
suggested guidelines if you are unde-
cided as to which style you wish to
knit,

Yarn Selection

Yarn selection is one of the most com-
mon questions that we hear when one
has decided to knit pants. T have used
dress yarns such as Woolray and
Venesian, which are both a 70% wool
and 30% rayon blend, and Woolway,
which is a wool and acrylicblend. The
approximate yardage of these is 2250
to 2500 yards per pound/500grams.
These yarns, or an 80% wool and 20%
rayon should work well. Acrylics with
a nylon or rayon binder fibre will
prove more stable than 100% acrylic.
We used Yeoman "Grigna", which is
an acrylic and rayon blend, to knit a
pair of evening pants and a pair of
dress pants. Both styles were quite
attractive when completed, and were
highly complimented when worn.

In actuality, almost any yarn that knits
well may be used for pants, if the
swatch is knitted and prepared cor-
rectly for measuring. One feature ab-
solutely necessary is that the yarn
must be able to withstand pressing
with an iron. Just steaming will not
suffice. Ironing will be necessary to
set the stitches and crisply shape the
pants.

11

Preparation
If you choose to knit pants from our
Form Pants book, (or any other pat-
tern), the proper preparation of your
swatch will assure a good fit. Use
these guidelines and you will have
pants that fit well and hang to the
length that you intended them,

® Knit your swatch/sample at
least 80 stitches wide and 80
rows long,

e Use a "snug" or tight tension on
the yarn as it passes through the
tension mast.

@ Use a small stitch size - one that
knits without difficulty and is
more compact.

e Stretch the swatch hard
lengthwise and allow the
sample to rest for at least 24
hours before blocking.

® Press and block the sample and
allow it to dry completely be-
fore handling,

e Pin or hang the swatch, making
sure the upper edge is straight,
I use a wooden trouser hanger,
one that clamps over the cuff or
hem to hold the trousers, so
hang my sample. Allow the
sample to hang for forty-eight
hours or more. This will allow
for the pulling in and lengthen-
ing of the stitches and will com-
pensate for any vertical elong-
ation and horizontal narrowing
of the stitches before the gar-
ment is knitted.

These steps will assure that the fin-
ished garment will not "grow" and
become more narrow as it is worn.
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The Correct Fit

While the sample is hanging, we con-
tinue on to the features that establish
a correct fit.

® Pants should be large enough in
the waist and hips to provide
comfort in movement, and hide
any "bumps’.

o The waistline lies at the natural
waistline, and is parallel to the
floor whether standing or sit-
ting,

e There is no bagginess in the
back.

® There are no wrinkles in the
thigh area.

e The pants should fit smoothly
from the waist to the crotch.

® The crotch must be high
enough to prevent sagging, but
low enough for comfort in
movement.

e The crotch curve conforms to
the crotch area of the body
without pulling.

@ The front crease falls straight,
perpendicular to the floor and
is halfway between the side
seam and the inseam. If the
style includes pleats, the crease
is a continuation of the outside
fold of the major pleat.

® The side seam hangs straight,
perpendicular to the floor, and
is in the middle of the leg, vis-
ually bisecting the body.

e The pants legs are balanced
with the fabric evenly dis-
tributed around the leg.

e Hem lines will vary with the
style, but should extend to the
top of the heel in the back.

Measurements
Needed

Accurate measurement of the body is
essential for well fitting pants. It is
best to have another person, e very
"good friend", to take your measure-
ments, as bending and turning will
distort the body and the measuring
tape. A fibreglass measuring tape will
not stretch and will measure more
accurately. Measurements should be
taken over the undergarments you
normally wear.
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There are two horizontal, (circum-
ference), and three vertical, (length),
measurements needed for knitted
pants. Follow these steps, with the
related diagram, writing down the
precise measurement. Do not cheat
or hedge - this will affect the outcome
of the garment.

e Tie a narrow elastic or string
around the natural waistline.
The elastic or string should be
snug, not tight. Stand with the
weight evenly distributed on
both feet, feet slightly apart.
Relax and assume your natural
posture.

e Measure the waist circum-

ference as marked by the elastic

or string. See Fig 1.

Fig1

e Measure the hip circumference
at the fullest part of the hip, the
point where the seat is fullest,
as viewed from the side. See Fig
2.

Fig 2
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@ Sit on a straight or flat surface

with knees bent at rightangles.
Measure the crotch depth at
the side, from the waist marker
down over the hip and straight
down to the surface you are sit-
ting on. See Fig 3.

Fig 3

Measure the inseam length by
placing the tape on the inside of
the leg, at the crotch, and
straight down the inside of the
leg to just below the ankle bone.
See Fig 4.

Fig 4

e Measure the side seam length

from the bottom of the waist
marker to just below the ankle
bone on the outside of the leg.
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This measurement should
equal the sum of the crotch

depth and the inseam length. Body Measurement
See Fig 5.
Ease Needed
Body +
Ease Measurement

Fig §

Waist

Hip Crotch

Depth

Side
Seam

Inseam

Pattern Measurement

Adjustment Needed

When all these measurements are
completed, the next important step is
to write them down. Remember, if
you are planning to knit pants with
any Form Programme, or with pro-
grammes from the Pants For Every-
one book, the measurements must be
in centimetres.

The chart given above for measure-
ments may be used as a giide for your
measuring data.

KNITTING MACHINES
BROTHER - JONES
KNITMASTER
TOYOTA
SINGER

T, Y SIOIN,

SEWING MACHINES LIMITED

DISCOUNTS
TV SIO(N,

SEWING MACHINES LIMITED

Next time we will discuss garment
ease, pant length considerations and
adjusting the Form Programmes for
the pants to individual specifics.

T A Unique Items~ S A
Especlally for PASSAP. Knltters

from

Jeanne Oneacre Productions

Instructional videos and workbooks for
Passap's DM-80 and E-6000
PAL(UK) and NTSC(US) video formats

now available!

PFAFF
60 FIFE RD - 081 546 8029

KINGSTON (FACING RLY. STATION)

40 HIGH ST- 081 570 6790
HOUNSLOW (NEAR BUS STATION)

MAIL ORDER DEPT.
SOUTHALL
4 HIGH STREET 081 574 1587

DEMONSTRATIONS
HUGE SELECTION

YARNS

B.K.+FORSELL
ARGYLE + AMBER
KNITMASTER + BRAMWELL

DENYS BRUNTON + MOHAIR

WATER WHEEL + JAROL

KING COLE + YEOMAN YARNS
INDUSTRIAL ETC.

PATTERNS + BOOKS + ACCESSORIES
+ TABLES ETC.

OVERLOCKERS + LINKERS + SEWING MACHINES

KNITTING CLUBS WELCOME
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We are now experiencing what many
people think is the most pleasant time
of the year weatherwise. Warm to hot
days, but the bliss of coolness in the
early morning and in the night.

We have recently returned from our
annual visit to Somerset West and
Gordon’s Bay, in the beautiful Cape,
where our two children live. My six
year old granddaughter and I were in
the sea at seven in the evening on the
day of our arrival, but the rest of the
family were too fainthearted, claim-
ing it wasn’t warm enough!

Whilst down here, I spoke to one of
our Duet subscribers who lives in
Cape Town, and whom I met at last
years machine knitting seminar. We
enjoyed renewing our acquaintance-
ship and, of course, speaking about
knitting,

My son took us to visit the "Dombeya"
Farm knitting, handspinning, dyeing
and weaving workshop. This is to be
found on the Stellenbosch wine route,
off the main road, between Somerset
West and Stellenbosch. The farm is
situated on the foothills of the beau-
tiful Helderburg mountain. We saw
the raw wool being carded, then spun,
The spinning wheels, although indi-
vidually operated, were electrically
powered and, so looked rather differ-
ent. The action of the operator was
rather similar though, just lacked the
treadle action.

The yarn was dyed using natural dyes
- and what a magnificent array of col-
ours. The garments on display had all
been hand knitted, with exquisite
matching and mixing of shades. Some
of the yarns were suitable for machine
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knitters.

What really fascinated me though,
was the weaving. The looms looked so
complicated. I cannot recall having
seen weavers at work with what were
comparatively fine yarns. I did see
some carpet weavers in Venda some
years ago, but I don’t think it was the
same. The speed at which these
weavers passed the shuttle through
the warp was amazing - and the foot-
work! It looked like an organ being
played! Whilst we were there, a tour
group came through and T heard Eng-
lish and Irish voices amongst them.

The South African situation is rather
“wobbly", (for want of a better word),
at present, with no-one able to pre-
dict accurately what the future holds.
For this reason nothing, as far as I am
able to ascertain, has been arranged
by way of workshops on a national, or
even provincial scale, more is the pity.
Clubs though, are still going strong
and the usual small workshops and
demonstrations are still being held at
the local level.

Our annual Klerksdorp Show was
held at the end of February, two
months early, because of the current
situation, which was rather unfortu-
nate as far as our knitting club exhibi-
tion was concerned. The weather was
absolutely scorching and few of the
visitors were interested in winter
wear! Garments which did have a lot
of appeal though, were short sleeved
tops lavishly decorated with lace,
beads and appliqué work.

A week before the time of writing, we
went up to visit the Rand Easter
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it was excellent to see the
new Passap motors, with their own
small consoles linked to the main
console. It was an opportunity for me
to chat to those "in the know" from the
various knitting machine companies,
and especially my friends from
Elna/Passap.

Thad planned to mention the formula
I use when calculating stitches and
rows from a test square in this issue
of Duet International, which is dif-
ferent from that used in the compre-
hensive article in Duet International
number 17.

Not being very bright from the math-
ematical angle, I am a staunch mem-
ber of the "KISS" society - "Keep It
Simple Sweetie"!

I make my test square using as many
stitches and rows as the mood takes
me. Usually quite a good length and
width. The most important thing
here, is to note exactly how many stit-
ches and rows make up the test
square, otherwise you're lost before
you start! It doesn’t matter whether
the stitch pattern is one, two, three or
four colours - NOTE THE ROWS
ON THE ROW COUNTER. Treat
the test square as you would the fin-
ished garment, then measure it care-
fully and make a note of the measure-
ments. The formula I then use is as
follows:-

Width required multiplied by the
number of stitches in test square,
divided by the width of the test
square.

Required length is calculated in the
same way, but of course then it will
read
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Length required multiplied by num-
ber of rows in test square, divided by
the measurement of the test square
length.

Sleeve calculations are a little more
complicated, but remain quite simple
thus:-

Cast on 60 stitches. Increase to 102
stitches over length of 604 rows. i.e.
Increase 42 stitches in total, which in
turn means 21 increases made at
each side of the sleeve.

Calculate these as follows:

604 rows divided by 21 increases =
28.76

You then need to know exactly what
1521 X 28 = 588.

604 - 588 = 16 rows over. So:

16 X increase 1 stitch each end of
every 29th row = 32 stitches and 464
rOWS.

5 X increase 1 stitch every 28th row
= 10 stitches and 140 rows.

Total of 21 stitches increased each
side = 42 stitches in 604 rows knitted.
Voila! a perfectly shaped sleeve with
even increases. The above figures are
used merely as a "for instance", be-
cause figures have to be used to illus-
trate the method clearly.

Finally, I have a quick pattern which
a friend uses with great success and
which she has given me permission to
quote here. It is a sleeveless top,
made using one end of any 2/30’s
yarn.

I haven’t made it up myself, but have
seen several that Daphne has made.
They sell very well at bazaars.

These instructions are for a medium
size.

Cast on 100 stitches for rib, using two
or three ends of yarn.

Rib either 1X1 or 2X1 as desired and
knit between 30 and 50 rows at stitch
size 3.5.

Remove two ends of yarn, leaving one
end only.

Bring all the needles to working posi-
tion,

Change to stitch pattern number
1065, knitting technique number 137
and knit 432 rows at stitch size 3.5
Knit two rows N/N and cast off. Knit
two pieces alike for back and front.
Make up by sewing up shoulder
seams for 11 centimetres.

Sew up sides, leaving 18 centimetres
open for armholes.

Approximate length 55 centimetres.
Approximate width 58 centimetres.
Do not steam. The number of stitches
given is for front bed only of course,
back bed needles will be used accord-

ingly.

Goodbye until next time,
Jean

L"2J

CREATION 6
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DRAFTING AN ARMHOLE
AND SET IN SLEEVE

There are two ways in which you can
draft an armhole for your sweater
fabric. One way is to copy a ready
made garment.

Find a soft surface, such as a bed or
sofa and place the garment on top of
a sheet of paper, (newspaper works
well). Using a pin, prick the outline of
the armhole opening through the gar-
ment and paper. When you have fin-
ished following the armhole shape,
remove the garment. Cut along the
perforation made by the pin-pricks.
Then, while looking into a mirror,
hold the paper pattern up to your
body to see how it looks. If you need
to make any adjustments, now is the
time to do it.

To ensure that you have made no mis-
takes on your paper pattern, cut the
pattern out of an old sheet, or some
inexpensive fabric. When the cutting
is finished, place the fabric on your
body to see how it fits. If you are
happy with the results, the pattern is
ready for the knit fabric.

The second way is a custom fitted
armhole. A custom fit armhole takes
a little longer to make, but the results
are worth it.

Before we can begin, we must take
some measurements. You will find
the list of measurements needed in
the box given on the right.
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When planning to use this cut and sew
technique, it is wise to plan ahead and
knit only the width and height needed
for the garment. By deciding these
measurements in advance, you will
not have to cut and sew the side seams
or shoulder seams.

The width is determined by taking
your bust or hip measurement and
dividing it in half.

To determine the total length of the
garment, have a friend measure down
the centre of your back, following all
the curves. It is very important to fol-
low all the curves to eliminate the
possibility of the garment being too
short.

To determine the neck opening, refer
to the article in Duet International
number 18, "Making a Neck Tem-
plate".

1. Shoulder to shoulder.

2. Upper chest - Back & Front.
3. Chest/Bust.

4, Armhole depth.

a. Tuck aruler (A) under your arm.
b. Hold atape measure atthe base
of your neck, allowing it to fall
straight down. (Do not push it
to the side of the bust).
¢. Using another ruler, (B), create
a 90 degree angle to the ruler
(A) under your arm. (This ruler
will be laying over the tape
measure). The measurement
on the TAPE is your armhole
depth.

MEASUREMENTS REQUIRED

16
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The shoulder width will be deter-
mined by the upper chest measure-
ment and the opening of the neck.
The standard shoulder drop or
shoulder slant is one inch, ore one
and a half centimetres. I have found 13

that in the majority of places this drop B
works well.
If you feel that your drop is less than L
this, make the adjustment accord-

ingly. .
If you feel that your shoulder drop is
greater, add a shoulder pad to the 1/3
garment. :

I have also had the experience of fit-
ting someone when each shoulder has
adifferent drop. If this is the case with
you, two different size shoulder pads i
can be very effective. 1/2
In Diagram A, you will need to add S
your own measurements. It will be 1/2
helpful to you if you have a dress-
makers curve to draw the curved
lines, but it is not necessary.

The only supply needed to make this
pattern is a large piece of paper. Pat-
tern paper is good, newspaper will
also work well.

Diagram A

First fold the paper in half Now draw a line from the corner of Draw a curve freehand or with a
lengthways. Now measure downfrom  the armhole depth to the halfway dressmakers curve as shown in the

the top of the paper to the armhole  mark of the triangle. Divide this line  diagram.
depth, (number 4 in the Measure- ip half.

ment Box). Mark the paper.

Next we must mark the Upper Chest,
(number 2 from the Measurement
Box). Divide measurement number 2

in half, find the centre of the armhole SLEEVE MEASUREMENTS REQUIRED
depth measurement.

Place a line out to the edge of the

armhole, as shown in the diagram. 1 Upper arm at the fullest part.

Divide the chest/bust measurement, 2 Sleeve Cap Depth-

(number 3), in half and draw a line a. Tie a string around the upper part of your arm.

from the centre of the paper to the

outside edge, at the base of the arm- Be sure the string is straight, and under your

hole base line, (number 4). arm.

Draw a line for the shoulder slant if b. Measure from the top of the arm at the
desired. shoulder to where the string is on your arm. In
gﬁ&:ﬁ:&;ﬁ;ﬁﬁg&?ﬁ:&“ﬁ? most cases this measurement will be 5 to 6
(number 3). i inches, or 12.7 to 16.2 centimetres. The thinner
Divide this linc by a third as shown jn the arm, the longer the sleeve cap.

the diagram. 3 Sleeve length-

Create a triangle using the lower third Measure from the top of your arm at the shoulder
?:Sicf‘zmde edge of the bust line, to the wrist bone. Bending your elbow slightly.
Divide the DOTTED triangle linein | 4 Wrist = fold your hand into a fist, tucking your
half, thumb inside.
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Diagram 2

To draft a sleeve cap to use with the
above armhole you will need to take
some more measurements. The
measurements are listed in the box
below.

To begin drawing the sleeve you will
need a piece of paper half the width
of the upper arm and the total length
of the arm.

Begin by measuring from the top of
the paper to what is the sleeve cap
depth. (Number 2).

Divide the upper arm measurement
in half and add one inch or one and a
half centimetres for ease. (There will
be a total of two inches or three cen-
timetres of ease in the sleeve).

Draw a line at the base of the sleeve
cap depth, (Number 2), to the under
arm edge of the sleeve, (Number 1).
Connect the two open lines to create
a triangle as shown in the diagram.
Divide this line into thirds.

Working from the top of the sleeve
cap down, create a second triangle
using the top one third of the line
divided earlier.

Duet International

Divide the outside line created in the
triangle in half.

Now create a small triangle at the
base of your sleeve cap using the half-
way point in the last section of the
large triangle as shown in the diag-
ram.

Divide this triangle in half.

Looking at the diagram, place dots on
your sleeve cap as illustrated.
Connect them by using a dressmakers
curve, or draw the curve freehand.
For a fuller sleeve cap draw the top of
the sleeve cap wider.

To finish the sleeve, measure begin-
ning at the top of the sleeve cap to the
bottom of the sleeve, (number 3).
Divide the wrist measurement in half.
Ease is not necessary but can be
added for a fuller sleeve.

Draw a line at the bottom of the pat-
tern, (number 4).

Connect the underarm to the bottom
of the sleeve.

To determine the width of the fabric,
measure the fullest part of the pattern
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at underarm. (Don’t forget to double
this measurement).

To determine the length of the fabric,
measure the total length of the sleeve.
To be sure your sleeve cap will fit into
the armhole properly, measure the
armhole opening.

Following the curve, begin at the
shoulder and work the tape measure
down to the underarm.

Record this measurement on a scrap
of paper.

Now take the sleeve pattern and fol-
low the curve of the sleeve cap.
Beginning at the centre of the sleeve
cap and work the tape measure
around the outside of the cap to the
under sleeve.

This measurement should be the
same, or a little larger than the arm-
hole opening, If this is not the case, go
back over your measurements and
each of the steps in the pattern draft.
After all the checks have been made
and everything works out okay, it’s
time to cast on and knit according to
your swatch measurement.

Have fun and if at first you don’t suc-
ceed, try, try again.

Until next time,

Sally.

PASSAP/PFAFF SPECIALISTS

For all your Duo 80/E6000 requirements
Telephone: (0924) 381703
or Moblle: (0831) 426604

Machines, Spares, Accessories and Tuition
Repairs carried out by Colin Dutton
formerly of Pfaff and Bogod (Passap)
Bramwell, King Cole, Christiana Yarns
Pat Cook, Linda Calverley Designs
Pfaff Model Books,

Duet International and To & Fro magazines

All this from the ONLY Pfaff authorised
Knitting Machine Service Centre in the UK

MARLIN KNITTING
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Bretton Street Enterprise Centre
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* Greetings fellow Passap Kanitters

everywhere, from Joan Frost and Ella
Tanner of Joella Knitworks in sunny

" British Columbia, Canada - where
liquid sunshine streams from the sky
almost every day. Ella, a native of
British Columbia, (with the webbed

* feet to prove it), insists it never rains!
Ha!

Marg Empey of Marg’s Knitting Ma-
chines, 5123 Dundas Street West,
Etobicoke, Ontario, (a suburb of To-
ronto), held her annual seminar on
April 8th, 9th and 10th. This jump
into spring featured Alicia Niles of
* Toronto, Terryl Hollins of California,
Nomi Mumeret and Ko Riding of
Washington D.C.
Once again, Creation 6 and computer
designing stole the show. Alicia Niles
* presented a Design in Colour course,
which she taught using Stitch Painter,
a knitting design programme from
* Cochinille Design Studio. Alicia is
now Khnitting Products Manager for
Husqvarna-White, the Passap dis-
tributor in Canada.

> On Saturday night there was an in-
spiring fashion show. Marg and Ali-
, cia sponsored a contest for design
school students. All the prizes were
won by Sheridan College of Toronto
» students,.
The first prize winner modeled her
own design in the fashion show. This
talented student won a Studio LK150
machine, donated by Husqvarna-
White. (This is a Japanese single bed
machine, Ed).

Other prizes included a one and a
* half pound cone of Woolray donated

by Marg,

Terryl Hollins wore Alicia’s wonder-

ful Egyptian coat. Remember it? It

was the stunning cover garment of the
* Autumn/Fall 1990 issue number 4 of

3
3
*
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Duet International. The coat has
been a real prize winner for Alicia,
including the Grand Prize in the
North American High Fashion Knit
Contest.

Marg finds that there is a very big
interest in computerized knitting ma-
chines and all the marvelous com-
puter programmes available to knit-
ters today. What a big change from
the early days! She feels that the com-
puter opens the door of creativity fro
young designers and allows a lot of
versatility. Many punchcard machine
owners are seriously considering up-
grading to a computerized machine,

Statistics showed Marg that 65% of
the participants were attending their
first seminar. This shows that there is
a sincere desire for knowledge out
there. Knitters from as far away as
Newfoundland attended this event.

What else has happened in Canada?
From one of our subscribers in Mon-
treal, we received notice of two wee-
kend seminars which have already
taken place. Seminar starved North
Americans could also have attended
the Atelier de Construction en Textile
in Montreal, Quebec. (The Atelier is
a college level textile design school,
where students learn to weave, dye,
machine knit, etc., all taught in
French, except for guest instructors).

Catherine Macdonald informs us that
Alicia Niles was invited for a week
with the students and a weekend
workshop open to the public. She
covered fabric design and construc-
tion, (using the Passap), and demon-
strated the techniques that are de-
scribed in her book "A.A.N. Designs",
using samples of some of the same
Passap produced fabrics and others.
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They are very well described in the
book and easy to follow, but it was
nice to see the work in action,

The best part for me was getting
hands on with the computer Pro-
gramme "Stitch Painter”. It is ex-
tremely simple and fascinating to use.

There was another design workshop
in mid April, again at the Atelier.
Rachel Mcllenry came for a week
with the students and a weekend with
folks like me. She specializes in de- *

£t e iy o ob b o

sign based on ethnic influences. This

is a favourite of mine and I've col-
lected quite a bit of background and
many designs over the years.

Regine Mainberger, the director, is
doing what she told us she would last .*
year - bringing in outside influences

to give students another perspective. _*

So, what have the Western Canadian
knitters to look forward to? Guess we
have to do some traveling, By the time

you read this, there will have been a
mass migration to San Francisco. -*
Local knitters are knitting special
outfits to flaunt at Passap University.

We hope it will not be a "moving', (as

in earthquake), occasion!

Marilyn Ranson, the organizer of the *
Okanagan-Similkameen club in the
interior of B.C. tells us that members
have decided to start wearing their
knits to club meetings. Do knitters
everywhere "save" their knits for spe-
cial occasions, or is it just a problem
in the laid-back west? A few years
ago, Seija, (no-one seems to know her
surname), a machine knitting pattern
designer, moved to the area. Since
then, many of the Club members have
been attending her weekly classes
and have produced a marvelous
wardrobe of knits - including pants!

Bt ol ol Sy Sy o b o
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This enthusiastic group has meta-
morphosed under Seija’s influence.

»
¥
¥

»

¥
¥

This Issue’s Tip

Our tip this time comes from Irene
Cook, of Burnaby, B.C. Her E6000
hiccupped one day, (maybe it was
static - who knows), and all the usual
clearing techniques didn’t work. She
could get as far as PROGRAM onthe
display, but couldn’t advance from
there. Finally, she pressed the "R"
button, which took her right back to
MEMO, and then proceeded as nor-
mal. This cleared everything up, but
she did have to reprogramme the pat-
tern she was knitting of course.

Everything Old is New Again
For our club meetings in May, I
(Joan), was casting about for interes-
ting stitches to knit without punch
cards. I came across the two Stitch
Pattern Books, which used to come
with the old pink Passap, or Duo 5 as

nice crisp cotton with a very hard
twist. I used a four ply for my sample.
Cast on for full needle rib, (K/K),
then arrange the stitches as per diag-

You might want to make yourself a
reader sheet or punchcard, (how-
ever, be careful Duo knitters, and
plan your columns carefully, it is hard
to get an even 40 stitch width repeat.

.t

ram,

| |§| ll; | -
il E|IL j:‘iﬁﬂi
0 11 )

|| | X

i Eis

|| Xl

| LIl

T IX]* * |

n ] _I#]

| o]

| ®

N

X

X = front bed needles out of work.

* = transfer front bed stitch to ad-
jacent needle and leave needle in

I made my sample on the Duo and
had no trouble keeping track of the
pattern without a card). You may vary
the number of stitches between the

2 e e

it is also known. (I never had one, I
was too young - honest!) It is full of
unusual stitches. This is one of our
favourites. This pattern requires a

E L
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working position.
Kanit two rows and repeat.

columns of lace. You would probably
want only two columns up the front of
a cardigan, or to use this for wrist-
bands, hems, collars or front bands.
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One of the most interesting forms of
patterning that is available on our
knitting machines, is unfortunately,
one of the most neglected - Racking,

First of all, what exactly is racking?
It is the act of moving the back or
front bed needles and the stitches
they contain, sideways across the stit-
ches and needles of the opposite bed,
before knitting the next row(s) of fab-
ric. Usually this is done in some sort
of a set sequence, but it is possible to
make random racking patterns in
some types of work. All double bed
stitch types can be racked, but some
are more successful than others, and
produce wonderful effects.

Racking can be every row, every two
rows, every three, four, five rows and
so on. The sequence depends very
much upon the pattern that is re-
quired. You can also rack one, two,
three four, five, or six needles at one
time, and to the left or right. In prac-
tice, it is not as complex as this at first
may sound and, there is a little prep-
aration to do before starting some of
the patterns that require racking
more than three needles in either di-
rection, but we will come to that later.

First of all, let’s start with something
really simple, quick and easy, that
shows a good result without too much
physical or mental effort!

It will not matter whether you are
knitting on a Duomatic 5, Duomatic
80, or an E6000 electronic machine.
We are going to work mostly without
any patterning to start with. When we
come to samples that require patter-
ning, explanations will be given for
cach machine type.

Duet International

RACKING ON ALLP.
SYSTEM MACHINES

Cast on in a basic 1X1 rib, just as you
would for a garment, over about 60
needles.

(Remember here that 60 needles
means 60 FRONT BED needles and
spaces, because the normal thing on
Passap System machines is to count
front bed needles only. The back bed
needles are arranged to correspond).
You can make any cast on that you
like, either with circular rows, or a
racked cast on, as shown in your in-
struction manual.

Knit about 20 rows in a straightfor-
ward 1X1 rib, remembering to obey
the needle rule, that is-

"First needle at the left on the front
bed, last needle at the right on the
back bed".

At the finish, locks will be at the right,
and the handle up of course, as nor-
mal for this type of rib.

Locks set both to N/N. The stitch size
will be that approriate for the yarn
you are using, e.g. about 4/4 if you are
using yarn such as Bramwell Duo-
Magic, slightly looser than for a nor-
mal rib.

Set the row counter to 000 and knit
two rows. Now turn the racking
handle one complete turn to the right,
clockwise. It should end up being in
the up position once again. As you do
this, notice that the racking indicator
at the left hand side of the front bed
also moves to the right, to show you
that this is the direction that you have
racked. Very useful if you are knitting
with a racking pattern, and are inter-
upted. You can always see which di-
rection you last moved the bed.

Also at the left, on the top of the front
bed are some figures, 3 to 0 and to 3
again. On the back bed there is an
arrow pointing to one of the numbers
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The normal knitting position is with
this arrow aligned to the 0.

This indicator shows the number of
spaces or positions that have been
racked. There are six positions in all,
and if starting with the bed in normal
knitting position where both are
aligned centrally, there will be three
racking positions to the left, and three
to the right available. It is normal to
start most racking patterns, or pat-
terns that will involve some racking
from the start or central position.
There are patterns that need you to
rack the bed completely in one direc-
tion or the other before starting to
cast on, but these are always noted in
the instructions, These patterns in-
volve racking more than three posi-
tions in one direction at the same
time, or in sequence. So it is necessary
to have the number of positions avail-
able at the beginning, It is possible
with the bed racked either completely
to the right, or completely to the left,
to rack six positions consecutively.
This allows a very wide "swing" to the
pattern.

It is normal when racking to make
complete turns of the racking handle
in one direction or the other, so that
the handle ends up in the position it
started. It is very rare that you will be
asked to make a half turn with the
handle when making a pattern.

Knit two rows, and turn the racking
handle to the left, anti- clockwise.
Kanit two rows, rack to the right. Knit
two rows and rack to the left. Con-
tinue in this way for about fifty rows
in all. This will give you enough
knitted fabric in your sample to be
able to see what is happening to the
actual fabric construction when you
remove it from the machine.
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Most rib settings allow you to make
racking patterns within the rib itself.
The golden rule is to always make a
complete turn of the handle each
time, as if you don’t, the needles will
end up in a position where the are
directly opposite each other, and
crash into needles on the oppposite
bed when you knit the next row.

A racked rib in the way described
here can not only add interest to an
otherwise very basic garment, but
also has the advantage of "tightening"
the rib, and making it hold it’s shape
more firmly. This effect can be useful
where a tight ribbed section is re-
quired, or a rib that is required to
hold it’s shape well, such as on child-
ren’s garments.

Now let’s look a little further, and
explore this method of working more
fully.

As already explained, racking can be
utilised with almost any rib, but can
be used to produce patterns itit’s own
right. Push up all the empty needles
between those that you have in work-
ing position on the machine, Turn the
racking handle to the down position,
and knit about twenty rows in a con-
trast colour yarn to separate the first
sample from the next one.

Set the locks as follows:-

Back EX, Front N. Repeat the knit-
ting and racking sequence used for
the first sample of knit two rows, rack
one to the right. Knit two rows and
rack one to the left. Because the stitch
type you are now using is a half fish-
erman’s rib, the resulting fabric will
be different in construction, and have
a different appearance. Knit about
sixty rows and follow the sample
again with twenty rows knitted in a
contrast yarn with the locks set to
N/N.

Now set both locks to EX, and using
your main yarn, repeat the swatch.
Once more the appearance will be
different. Both these last swatches
are basic racked fisherman’s rib, and
are sometimes called swung English
rib.

There are many racking patterns
based on the EX lock settings, with
either one or both locks set to EX. It
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is a very very useful stitch setting that
has been much used in combination
with racking to produce many inter-
esting and attractive patterns, either
alone, or in combination with patter-
ning with pushers. If you look in your
instruction manual and stitch pattern
books, (the optional extra stitch pat-
tern book for the Duomatic ma-
chines, or the E6000 pattern book),
you will find many such designs,

Utilizing racking, it is very easy to
include extra design elements into the
fabric whilst the front bed is creating
a pattern on it’s own. A good example
of this is a single bed tuck pattern
created on the front bed. This tech-
nique works for all such patterns, but
the example here is one that is very
easy. The front bed will knit an every
other needle tuck pattern for two
rows, and then alternate to tucking on
the needles that knitted on the pre-
vious two rows. This is often known as
honeycomb pattern when knitted just
on the front bed.

On your knitted sample, transfer all
your back bed stitches to the front
bed, and knit twenty rows in stocking
stitch using black strippers and stitch
size 5 for DuoMagic yarn, locks set to
GX/N.
Place a pusher into position under
every front bed needle and set into 1
up and one down formation for the
Duomatics. Pushers all in working
position for the E6000, and enter
Technique 130 as a stitch pattern.
Locks set to Duo N/AX and left
arrow key, E6000 N/KX, and stitch
size 5 on all machines.
On the back bed, push up the centre
3 needles to working position, leave 2
spaces at each side of these, and push
up one needle each side. Leave 10
needles out of work and repeat. The
needle setting looks like this:-
DUO & 6000
1Pattern Repeat

e
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On 6000 machines FB pushers all In WP
Selected Into pattern by slectronics.

Diagram 1
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Now rack the bed three complete
turns to the left, ending with the
handle down. This will give us six
racking positions available to the
right. Fill the empty needles in work-
ing position on the back bed, with
stitches transferred from the front
bed. All front bed and back bed
needles that are in working position
now have stitches. It is important that
you only fill the back bed needles
AFTER racking to the starting posi-
tion. If you forget this, the bed will not
rack all the way to the left.

This pattern will be worked in
multiples of four rows, so it is not
difficult to remember the sequence.
It may be useful to make a note of the
row counter numbers and rackings
for you own use, and then cross them
out as you work, if this is your first
attempt at a racking pattern.

Set the row counter to 000.

**Knit 4 rows, rack once to the right.
Repeat five more times. RC24.

Knit 4 rows without racking. Repeat
twice more. RC36.

Kanit 4 rows and rack once to the left.
Repeat five more times. RC60.

Kanit 4 rows without racking. Repeat
twice more. RC72.**

Continue in this sequence repeating
from ** to ** throughout to knit this
pattern for about RC288. This will
give you a sample that is large enough
to see the whole effect of the pattern,
which is known as "the Tucked Snail
Trail". See Sample 1.

Try using this basic technique with
needles in work in varying groups on
the back bed, whilst knitting other
tuck stitch patterns, and try different
racking sequences. Rack one o the
left, knit 8 rows four times, etc., to
make your own individulal designs.
The only thing to watch is that it is
best when arranging your back bed
groups of needles, to make sure that
during the racking sequence, the
back bed needles do not end up more
than one or two spaces beyond the
edges of the knitting on the front bed,
as this can sometimes cause problems
with stitches dropping at the edges of
the work.

Although many racking patterns

shown in manuals and stitch pattern
books only involve the use of one col-

No. 19, June 1994

e




our, and rely on texture for their pat-
tern effect, it is also entirely possible
to use racking methods in multi-col-
our work. To illustrate this, perhaps
the most simple way is to show you
how to make a very easy two colour
pattern that also contains some rack-
ing. This is easily achieved directly
following the last sample.

Youwill need a second colour in feed-
ing eyelet two, and leave the settings
for the honey bomb pattern on the
front bed exactly as they are. In this
pattern, we are going to make the
snail trails that appear over the tuck
stitch work in the second colour. The
base fabric of tuck stitch will of
course be in two colours.

The difference is that the back lock is
only going to knit with colour two, so
that this forms the contrast pattern.
So place a pusher into working posi-
tion under each of the needles in your
groups on the back bed and, set the
back lock to BX with the left arrow
key depressed. The knitting and rack-
ing sequence is exactly as before, ex-
cept that you will need to knit two
rows colour one, then two rows col-
our two throught. It is as easy as that!
See Sample 2.

Let us now look at some more very
simple, but very effective racking pat-
terns. These are all simple to produce
and can make lovely garments,

Sample 3 is made using the needles
and locks set up thus:-

Sample 4 is a lighter weight fabric
made with the setting given below:-

==

w_LJD

K2Rs ( )1 X2
K2Rs (21 X2

Diagram 3

This makes very good fabric that is
useful for sweaters etc., as does
Sample 5 made using this setup:-

N

NO_GoD

K2Rs ()1 X2
K2Rs ( )1 X2

Diagram 4

Sample 6 is a much lighter fabric
again, being almost entirely stocking
stitchbased, with just a small, delicate
pattern made with back bed needles
and an FX setting, as shown in Diag-
ram 5.

AX—

N
W_ LD

K2Rs ()1 X2
K2Rs ()1 X2

Diagram 2

This is an "all-over" racking pattern
that is probably best used for jackets
or other outer garments, as it can be
very thick. Consequentlyit is also very
warm in wear.
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Sample 7 is a much closer knit pat-
tern, although once again it is mainly
stocking stitch based. This is particu-
larly good for skirts and jackets. The
setup for this is shown in Diagram 6.
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Sample 8 is a more complex appear-
ing design, with a more "fluffy open"
texture. It is made as shown in Diag-
ram 7.

So far we have looked mainly at rack-
ing only in combination with plain
ribbing, tuck and EX or FX stitches,
but this is not the limit. It can also be
used with almost every lock setting to
a greater or lesser degree. Let’s look
now at combining it with a pin tuck
type of knitting,

We will still use the two colours, al-
though it may be made with only one
colour if you wish. Before starting,
make sure that the bed is racked to
the left as far as it will go.

Black strippers. *Set both locks to
N/N and knit two rows in colour one.
Set the front lock to GX and the back
lock to N, knit eight rows colour two,
and then rack 6 places to the right.
Locks N/N, knit two rows colour one.
Front lock GX, knit eight rows colour
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NO_LSP

K2Rs (21 X2
K2Rs ()1 X2

Diagram 5

NO LD

K2Rs ()1 X2
K2Rs ( )1 X2

Diagram 6

N

EX®_ LS

K2Rs ()1 X2
K2Rs ()1 X2

Diagram 7

two, and rack six places to the left*.
Repeat from * to *. This will give you
a racked pin tuck where the racking
has the effect of tightening the stock-
ing stitch withing the pin tucks, as well
as adding a slight herringbone effect
to the look of the fabric.

. It is also worth experimenting further
with this, as many interesting effects
can be obtained by changing the num-
ber of positions racked, number of
rows knitted etc.

Still using a pin tuck type fabric con-
stuction and black strippers, it is also
possible to make pin tuck racking in
two, three, or four colours within one
row. The front bed will be knitting the
jacquard fabric as a single bed fair-
isle, complete with "floats. Then after
a number of rows, both beds are set
to knit with the locks on N/N for two
rows to seal up the pitucks, and en-
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close the floats within this. Because
this type of jacquard has floats within
the pin tucks, it has an almost
"padded" feel and weight, making a
very firm and bulky material. The
sample shown was made by knitting
four colour jacquard with a very
simple card shown here:-

to the right. Locks N/N and knit two
rows*, Repeat the eighty rows jac-
quard and rack in the opposite direc-
tion, then knit two N/N rows. The
fabric builds quite slowly, but is ideal
as non-elastic cuffs and bands for gar-
ments knitted in a conventional four
colour jacquard technique. The fab-
ric is shown in Sample 9.

Another very interesting application
of the racking technique is for use
within double jacquard fabrics. This
may not at first be an obvious choice,
but used with care and thought, can
add a whole new dimension to knit-
ting in two or more colours. We will
look first at a simple two colour bird-
seye jacquard, where the locks of the
Duomatic are set to BX with both
arrow keys on the back bed, and BX
with the left arrow key on the front
bed. This corresponds directly to
technique 180 on the E6000 machine.
Choose any pattern that you like, and
knit in the colour sequence of two
rows colour one, then two rows col-
our two, just as normal. What you are
going to add, is a racking in between
each colour change. So knit as fol-
lows. Two rows colour one, rack one
position to the right. Two rows colour
two, rack one position to the left. Re-
peat this sequence the whole time,
and knit a fairly long length of fabric.
It will not at first be too obvious what
is happening to the stitch structure,
but on closer examination, you will
see that the racking has had the effect
of closing up the birdeye effect, so
lessening the "grin through" of the
colours showing through the main
background knitting. This can be very
useful in two, three and four colour
work, particularly where you want to

Set the Duomatic locks to GX/BX
with no arrow keys. Bed racked com-
pletely to the left before making a
normal tubular cast on, *then knit
with two rows colour one, two rows
colour two, two rows colour three,
two rows colour four, Repeat this to
row counter 80. Rack four positions
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knit a single motif on a plain back-
ground, but avoid the colours show-
ing in the background as much as
possible.

Using racking is also a very easy

method of producing edgings and
braids for finishing garments, or
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bands for jackets that are edge to
edge with no buttons. For the band
shown here, make a normal tubular
cast on with twenty front bed and
twenty back bed needles.

Knit 2 rows N/N and rack one posi-
tion to the left until you come to the
point where you have racked com-
pletely to the left.

**Locks GX/N, black strippers, and
stitch size appropriate for stocking
stitch in the yarn you are using,

Knit ten rows, then rack four posi-
tions to the right.

Locks N/N. Knit two rows.

Locks GX/N, knit ten rows and rack
four positions to the left.

Locks N/N, knit two rows.**

Repeat from ** to ** throughout.
The effect is almost like that of having

) - [
knitted a rouleau edging for the gar- Sy : : ; |
ment, ) P ,, |
See Sample 10. 1. 'S S 4 4 /4

S ’. . '..v_!: P . * % a4
This little edging can also be adapted I gl Ay : Fary 'S v
to making all sorts of decorations. For ke ¥7 i ; X7a"s y : |
H [[J% P SRT] H N AT " ; » a
instance da151‘es . The knit and rack- Y3 AL 5 PRPST LA 7GR |
ing sequence is exactly as above, but T S v A A% AR VH, &
L ST F] T W b “ A gt~ y 3 g
use only ten needles on each bed. TaY o WL Y 4 £ e Ta AT g > .
Use a "three ply" type yarn, such as 2 TASTRE N . 4 4T4i74 ARG #
Bramwell DuoMagic, with stitchsize =~ + < o0 T o o 0
5/5. FateTd _",‘;v- N P A R T e Ta " A L
Knit ten repeats, and then a few rows f",& { } 4 5 a&x&{;“ & 5_";‘ P8 T AT AT RSN L,
in a contrast yarn and release. e R A TR Q’il‘.';- R bl A ALY LAy & .‘,
The fabric will automatically want to s T R 0 ‘-“i §i _"‘ PR A N AR _?»z R Rt «
form a circular shape on itslef. o e ,s’fq o T B RLA SR & P )
Unravel the waste yarn and stitch the & 8 A TSNS oV AA TNy By

two ends together and you have the
daisy shape.

Knit a contrast colour centre and
stitch on, and you have a flower to
apply to any garment as a very pretty
trimming, See Sample 11.

P - : "
. .’( ’ -' " ¥ 7]
d:*r:‘?-;})rf‘?r e R
s P “ > 3 e 2 et

So as you can see, racking is a very
versatile technique, that is capable of
knitting far more than just zig-zag
patterns that most knitters assume it
is what it is all about.

Try experimenting with it and see
what you can come up with., There are
thousands of patterns just waiting to
be "discovered!
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Dear . Duet Passap
System Khnitters,

You are expecting to hear some
news from the States, right? I
can’t figure it out, but the scut-
tlebutt just doesn’t seem to be
beating a path to my door this
quarter. The only news I have is
the quarterly Passap USA New
Dealer Training on August 22
through 28,

By the time
you read this,
Passap
University
1994 will be a
fading mem-
ory, except to
the over-
worked staff,
Some  of
which maybe
starting
those tran-
quilizers or-
dered by
their physi-
cian.

Since there is

no exciting

news to dwell

on this issue,

I would like

to chat a

while about the Passap USA
Knitting Consultants, They are
such hard workers and so much
fun to be around, I would like to
sing their praises. The Consult-
ants working for the Passap Sys-
tem machines is a labour of love
- love for the machines them-
selves, love for a challenge, and
love of people. They are ready to
take telephone calls from
dealers and knitters who have
purchased patterns that are not
knitting as expected, and solve
them. They are wonderfully
versed in all of Passap’s pro-
ducts, and can teach classes at a
moments notice, and they must
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have some good farm stock in
their genes, because they work
like mules during Passap
University. After the 1993
University, there were still five
of us packing up equipment to
return to the office when every-
one elses automatic coffee pots
were warming up. Trust me, this
is not an exaggeration. My dee-
pest gratitude to each and every
one of you. You are so special.
P'm so lucky to have such hard-

rom the

USA
with

NA EARLY

working, fun people around - es-
pecially during the stress of such
a large seminar. You are terrific!

Now, if there is still some room,
I must share my two favourite
typographical errors. One was in
a training script I was doing, The
text was something like this,

"To see the pop-up menu, lick
the left mouse button". Of
course, the computer pro-
gramme’s spell check feature
did not recognize it as a mis-
spelled word and let it get by.
The other one was in an article
referring to a dealer training
session. Instead of writing "New

Dealer Training Course", I wrote
"New Dealer training Curse".
That one too was not flagged by
the spell check. Isn’t language
wonderful and fun? If my fingers
try to send a message different
than the one coming from my
brain again, I will let you know.
And please, don’t lick your right
mouse button, or the left one
either.

Speaking of licking, I must share
another fun
thing with
you. When 1
sent a form
to Passap
University
instructors,
one of the
items
stated, "For
health or
religious
reasons, I
require the
following
special die-
tary con-
siderations

". A most
delightful
retired
Passap
USA Knit-
ting Con-
sultant,,
Janice Hill, responded:

"M & Ms". (I hope you have
these in other countries. They
are little chocolate drops
covered in a candy shell that
melts in your mouth, but not in
your hand. They used to avail-
able in little single serving pack-
ages - come to think of it, they
still are, but now they weigh two
pounds!).

Until next time, best wishes,

Mona
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with

Pat Cook

PROBLEM POSTBAG

Although machine knitting is rela-
tively quick compared with handknit-
ting, many hours are spent producing
a finished garment. If the finished
product does not turn out to be the
correct size, then a great deal of dis-
appointment and frustration is felt. I
received a ’phone call from a very
upset lady with just this problem.

The problem stemmed from the fact
that she was using pure WOOL for
the first time. The garment was a
jacket and the finished product did
not achieve the correct size, no mat-
ter how carefully the tension swatch
was measured. After knitting three
jackets all of which turned out to be
too long and too narrow, she phoned
me for help.

I remembered having the same prob-
lem myself many years ago, when I
first tried knitting with wool. I was
almost put off using wool altogether,
until I realized that whatever the yarn
is, it’s characteristics have to be taken
into consideration.

Working With Wool

Wool has what I call a "snappy" char-
acteristic. Think of a wool rib - it
snaps together and is very springy,
holding a very good tight welt. This
characteristic does not only apply to
the rib - it applies to the main stitch
used for the body of the garment as
welll This is why more stitches are
needed to achieve a given width using
Wool, than when using cotton or ac-
Tylic or a wool mixture. No matter
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how much the knitting is pulled
widthways - pinned out and pressed -
wool will have an overwhelming
desire to close back together. This
then creates a further problem. As
the stitches close together, they nat-
urally become longer as they become
narrower!

Realizing these problems has still not
explained why a carefully measured
tension swatch did not produce a gar-
ment of the correct size! Well, there
is another characteristic pertaining to
wool - it weighs much heavier than

acrylic.

All of us I think are used to using
acrylic or an acrylic mix and, because
of this, we tend to treat a swatch
knitted using wool in the same way as
a swatch knitted with acrylic. This is
where the fundamental problem lies.

Think of the finished garment - in this
case a longer length jacket. The
jacket is going to take quite a lot of
yarn in pure wool, probably over a
kilo! This is going to be "hanging" on
the person when worn. The weight of
the garment is going to pull the jacket
down as it is worn. The characteristic
of wool is to be long and narrow any-
way! The end result can be disap-
pointing unless careful consideration
is applied before knitting,

Unfortunately, there is no "magic for-
mula" which can be applied to over-
come this problem. This is where you
begin to become an "experienced"
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knitter through trial and error. But if
you apply sensible thinking, you
should minimize considerably on the
error side!

Here are some of the methods I use
to combat the problem.

The Tension Swatch

I always knit a much longer swatch
than normal.

WASH the swatch before measuring
and DON'T try to persuade the
swatch to be wider than it wants to be.
Steam and press the swatch before
measuring, but remember that a large
piece of knitting will want to "pull in"
far more strongly than a smaller
swatch - therefore you may achieve a
widening of your swatch that will
NOT be achievable on the garment
piece.

Stitch Technique
The kind of stitch that you choose for
the garment can greatly influence the
behavior of wool.

Birdseye

E6000 - Technique 180, 195 or 207,
(using 2, 3 or 4 colours in a row) - and
BX with both arrow keys on the back
lock.

Duo 80 - BX on the front lock with the
left arrow key depressed, or no arrow
key if using more than two colours in
arow - and BX with both arrow keys
on the back lock. Deco on 4 for two
colours in a row or 2 for three or four
colours in a row.
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This stitch elongates in a very alarm-
ing way, but can be combated using
AX with both arrow keys on the back
lock instead of BX. This works for
both the E6000 and Duo.

Because AX is a TUCK, the knitting
is increased in width and reduced in
length.

If the main stitch pattern is a
SINGLE COLOUR TUCK
STITCH (This does not apply to the
birdseye technique using AX) - knit a
VERY much longer swatch and pull
the swatch lengthways gently after
washing, Dry the swatch hanging, not
flat.

It might even be necessary to reduce
the length of the garment by a cen-
timetre expecting the finished gar-
ment to drop. This is because a lot of
wool, and therefore a lot of weight,
will be in a tuck stitch garment caus-
ing it to drop, even though tuck stitch
tends to go wider and shorter. It will
depend on the amount of tucks per
stitch on how heavy the garment will
be. The crunchier the fabric, the
more it will tend to drop!

Single Bed Fabrics

These will not need as much yarn and
therefore will not be as heavy and the
problem will not be nearly as sever as
with double bed fabric. Therefore, it
might be worth considering knitting a
jacket in a single bed technique.
Before attempting to do this, do a
thorough check on your Black Strip-
pers for rough edges and gouges and
keep checking after each garment
piece, as they are easily damaged and
can cause the yarn to break. It is also
advisable to knit quite slowly.

Working With Cotton

Cotton has very different charac-
teristics. Where wool is "snappy", cot-
ton is "floppy". It does not make a
good rib. Therefore when conside-
ring what kind of garment to knit
using cotton, it might be a good idea
to knit something which does not re-
quire a tight rib - such as a tunic or
coat.

Bear in mind also, that cotton is quite
heavy and can tend to "grow" in width
as well as length!

Here again a large swatch is necess-
ary so that it’s characteristics have a
chance to influence the swatch.
Wash the swatch before measuring, as
some cottons tend to shrink. When
the swatch is dry, steam iron it on the
wrong side.

I have discovered that using fine elas-
tic when knitting a rib is NOT good.
The rib becomes horribly stiff and the
elastic is not strong enough to give
any kind of "hold" to the rib.

I have noticed that manufacturers are
using elastic on the cast on row only,
and this nips the very bottom of the
garment in.

From unpicking the cast on row of
one of these garments, I think the
elastic, (which is quite strong - and
not the very fine type), is used as the
yarn for the first zig-zag row. The
main yarn is then used for all the
subsequent rows.

I cannot give advice on using silk or
angora yarns, as I have never been
able to afford to use them! The rule is
to take note of how the yarn behaves
and work accordingly.

EILEEN'S KNITTING & SEWING CENTRE

2743 MEDINA ROAD, MEDINA, OHIO 44256

PHONES:

216—722—2798 Medina Store
216-799-6181 North Olmsted Store
216-665-5554 Montrose Commons Store
1-800-722-9276 Orders Only

PASSAP

Large selection of yarns including
DENYS BRUNTON EILEEN’S CLASSIQUE

Large selectlon of books in stock, Including patterns by Carmen Reuter, Impresarlo,
Victoria Kearney & Jeanne Oneacne new Slack book using the Form COmputer & more

KNITTING MACHINES
KNIT-KING

AT E

Duet International

Accessorles for all machines in stock
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Dear Duet International,

Many knitting magazines never seem
to address my E6000 problems,
(though I'm sure there are many
more). Here’s one of them.

I wanted to knit half tubular, open at
the right, with a slub cotton yarn I had
taken a fancy to. I started on the
sample and got into a mess straight
away trying to follow those 8 and 12
row cast-ons in the manual. I had no
idea what stitch sizes to use, so I
skipped that problem by doing an or-
dinary tubular cast on in waste yarn
with a few extra CX rows, going
through the 108 selection routine and
just continuing in my main yarn. I had
raw stitches of course, but that didn’t
matter at this stage - I might not even
like it when I see it knitted up. But I
did like the result and planned the
garment. It would have a trim applied
to the bottom edge later - and that
broaght me back to the cast- on prob-
lem.

I had found, doing the sample, that
the yarn behaved better with some
weight on, (because of the slubs in it,
I suppose), but claw weights didn’t
hold evenly on the double fabric. So,
I wanted a simple manual cast on
before I put the console on for 108,
(didn’t want the cast on rows on the
row counter(, and I wanted to use the
comb and weights. I browsed through
my stack of magazines for an hour.
Nothing on knitting tubular - period.
My Duomatic 80 manual however;
had just the cast on I wanted, but it
needed pushers and BX with the left
arrow key on the front bed and I cant
do that on the E6000. I sleep on it and
Wwake up next morning inspired!
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I cast on with waste yarn in 1X1 rib,
hanging the comb as usual after the
N/N row, but do a few extra CX rows.
I change to my main yarn, set the lock
to GX/N, stitch size 2 and knit a row
on the front bed. With the lock at the
left, I change setting to N/GX and
knit a row on the back bed. I put up
all the in between needles and set the
stitch size for my main knitting, The
yarn end is on the back bed now, so I
leave the lock setting at N/GX and do
another row on the back bed. With
the lock at the left I change to GX/N
and knit across the front bed ...
Eurekal, I have cast on! I turn on the
console, go through the selection rou-
tine for 108. (I knew from my sample
that knitting would

but I'm very much on my own and
have consumed many a frustrating
hour with other problems. I buy
magazines that advertise for instance,
an article on "everything you ever
needed to know about your linker",
only to find that it tells me nothing
much that isn’t in the instruction ma-
nual anyway, and there’s another
$6.00 down the drain. My nearest
dealer is a two hour drive away, or a
long distance ’phone-call and I am
not convinced she knows the machine
that much better than I do! Duet is
the greatest help of course - not al-
ways infallible, but then who is!
Yours truly,

Winifred Andreasen, USA.

start on the front
bed), and I'm up
and away with just
what I wanted.

Later, when I take
the knitting off the
machine, remove
the comb and cut
away the waste
knitting, I realize I
can achieve the
same result on my

ﬂb COMPUTERS LIMITED

Designer — for knitting, embroidery . . .
A program for creating designs of up to approx 300 x 300
stitches, with up lo 8 colours. Ideal for Intarsia, etc.

Punched Card Design

A program for the creation of templates for punched cards
and design sheets. Caters for Brother, Jones, Silver Reed,
etc., Passap, Pfaff and Singer formats.

Both programs include full editing facilities and ability to
save and re-edit whole designs and motifs from them

Requires dot matrix printer or Epson compatibie inkjet or

" laser printer.
sample by putting a y P
: rices: \
running thread for IBM PC and compatibles £34.95

through the first
knit row of raw stit-
ches ... Oh well,
there is always
more than one way
to skin a cat!

This may all seem
like pretty basic
stuff to other
Passap knitters,

(requires EGA or better colour monitor)
for Amstrad PCW
for Amstrad CPC6128 £29.95
(requires colour monitor for Punched Card Design)

Prices include p&p and VAT,

£29.95

Phone or write for further details.

HTB Computers Ltd

Broadwater House, Broadwater Road, Romsey,
Hampshire SO51 8GT. Tel & Fax: (0794) 516279
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Dear Duet, I hope this will be of interest to other
Recently, Isawa jacket that hadbeen  readers, I enjoyed experimenting.
bought in a local store with a type of ~ Mr. G. W. Jackson, England.

pattern I had never seen before. It

was aralSBd d.lamond Sh&pe’ S'IJC]J as '.‘:II.I.....ll......‘.'..:.:::..::..-..
we mlght kmt wlth N/HX and the -.:::::............I.....-.....‘--:::::.
transfer lock. The difference being SOOI O RON S SO SN RO OO0
that the diamond had a complex two Eniing sfsle OEODOOND00 EEEEE
colour jacquard pattern standing out R jsis!
from a border speckled in the same gooo g oooD e
two colours, just as if a three colour ke REEROCOOONOODOD MRS sfasls
pattern had been knitted without the aistalafs T T L]
third colour. In which case, perhaps e etalatetel T T T T
1tcouldbcdoncontheDuomat1080 noCopn OCO ala slalale pCooco
T looked for a suitable pattern and . ] u
found One in Duct issue 2’ model eipioioeiolnp ....:....III---..l:...‘_l_..l'll.
D10206. This is a flower set in a dia- OONNNOOO0 ....:--U-toto---:...'_o---.'.o
mond shape. I drew this out on epepsistel 111 mENAN NN SNEECOO0D
squared paper, leaving the diamond NN sisieisle, goooo nEnE.
border blank. This border seemed a . siefeisis T isfeleleiaiaialstel 1 eleeiete |
little narrow and I thought perhaps it [elelsleel L bl ehelehlsls s Slstststel Tt
would not stand out enough. So, I slslalsl ala(s S SRS Telels| Telalsle
widened the diamond border from ° T Helatslslel L1 jels/sele T L] 5
three to five stitches. e LT [esale slale slstofst L1 sLLL
To transfer this to a punchcard, divide e b R e

. . 1 (] slajalnie L) 0000 &
the punchcard into series of three L slefsle[elslelole RN
rows. One row for colour one, one for ONO QoOCOUNEENEENEECOO000 0
colour two and one for the pusher EROODODDONENNRNNE NEEENEEEOOOOCOON
selection for the transfer lock. The ,I, O B D AR R RARRRAREAC ,I,
Decowﬂlbe set t02and no arrow 00000000000 DO0D00000O0DODNO0000 000000

keys deprcsscd on the front lock. The First Deco Card. Line 1 = Black on original. Line 2 = Grey on original.

pattern is transferred and punched Line 3 = White on original.
on the card just as if the diamond Therefore THREE lines on Deco card = ONE line on original design.
shape was to be in a third colour. T T I IIIIIIIIIIIIIIIIII
BENa sz qumEnan REREEEEE:: o cowE
i i " EREN
Costonin double bod KK wig 1 EEEERERERERREN  LuER.-H NRSERESiiafi::
on both locks. Set the back lock to I======I== EEEEE. =.=====EE._ﬁ H
5 | Ems
AX bodnaro ko and pushes e ARBEBARAY o ERERRS SR SRR e
tin go he fr pb d h d llll=l ll=='l I=Ill.ll IIII.HI
e T - REREEEEEREs=man T
el Docopet 103 BReR 1 EERERAEREERRRDEIRRRE -
o st poston twowgle. AU T amERRRRGRSeRERERE At i
*Kni llnun!ln:-m‘ i
out. *Knit two rows colour 1, two _| I
rows colour 2. Disconnect the Deco T AN
and take it from right to left and back ==========.===;§ -
again. Reconnect to front lock. With H - H R ==
U100E set to 5, take it across the beds -1 l========% & .
from right to left*. Repeat from * to HEEN I 0 HE
* throughout. The two colour jac- =====I ==§iﬁﬁ ﬁ ==
quard pattern is knitted and the dia- H-HHHHHH H-HHH |
mond frame is transferred from front EiEEEr NN EENEEE
HEmR II=III .
to back as appropriate, creating a BEsEEEEEEE |
raised or embossed jacquard pattern. E=====' H- -
The row counter and Deco card num- ====.. ==. - -
bers will not agree, so I turned the N Il m

card over and numbered the blank
side to correspond with the row
counter.

=)

riginal Pattern
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D1906 Jacquard Sweater

Designed by Linda Calverley, England

Pictured on Page 38
Vo /F@Z- ——r @ E6000 PROGRAMME
== NEARB il PROGR : ENT KNIT TECH: 180 : ENT | KNIT TECH : 180 : ENT
5, 80, 6000 ERASE : ENT ENLARGE PO : NO ENLARGE POS : NO
CASTON: 1 :ENT TEST: NO ALL ST PATT : ENT

86[92:97:102:107]cm Chest.

[H
@ 103[108:113:118:123]cm Chest.

m Any 2/30’s yarn. 500g Cream =
Col 1, 500g Grey = Col 2.

40sts =153mm 40Rs =37mm
OR 100sts =383mm 100Rs
=93mm,, measured over jac-
quard pattern.

40Rs 1X1 rib =70mm.

Jacquard using cards given &
as Diag 2. Ribs as Diag 1.
Cast on 1, Tech 180.

Page 3.

é 460g Size 92cm Chest.
Two ends yarn taken together
@ for each colour throughout.
Neck shaping by cut & sew
method as shown on chart.

] A, CoCir as Diag 1, Col 1. K as
chart,
=] B. All Ns to WP.Rk 1 pos to Lt.

\/] Lks CX/CX K 2Rs. Rk half pos
to Rt, (handle now down).

" Set as Diag 2 & for St Patt A.K
2Rs Col 1 2Rs Col 2 as chart.
C. Set for St Patt b. K 2Rs Col
12Rs Col 2 as chart. CoF.
K second piece as back for
front.

A. As Back A.

B. As Back B & inc as chart.
C. As Back C & inc as chart.
CoF

o

Duet International

ALL ST PATT : NO
STPATTA:e: ENT
Read in card 1
ALTER : NO

ALL ST PATT : NO
STPATTB:e: ENT
Read in card 2
ALTER : NO

FORM : ENT

Enter Form Programme
here for appropriate part.
START CAST ON : ENT

CoCir 1X1 Col 1 123sts SS 3/3
Q? Lks N/N K 44Rs Change to WY
K several Rs & rel.

Block all parts to size & shape,
leaving under damp cloth until

seams. Attach neckband sewing
through open loops to outside of gar-
ment, unravelling WY as you go. Fold
band in half to inside & slip stitch
down enclosing cut edges. Sew in
sleeves. Join side & sleeve seams.

dry. Make cut & sewnecklineas  Give final light steaming.
shown in chart. Join shoulder
86cm |92cm |97cm [102cm [I07cm ] 86cm |92cm |97cm [102cm |l 07cm
]
BBgRaaat
1 37| 37| 37| 37| a7 1 37| 37| 37| 37| a7
2 153 183 183 153 153 2 153 153 153 153 1583
3 A A A A A 3 A A A A A
4 B B B B B 4 B B B B B
5 60| 60| 63| 63| 65 5 186| 141| 149| 154| 162
6 3 3 3 3 3 6 86 92 97 102 107
7 3 3 3 3 3 7 "o . * * *
8 195 195 195 195 185 8 195 185 195 195 195
9 (o] (o (o] (o] C 9 C C C C (o
10 135 135 135 135 135 10 135 135 135 135 135
1 164 164 164 164 164 1 164 164 164 164 164

12 38 38 38 38 38

13 131 136 141 144| 149
14 3 3 3 3 3
15 3 3 3 3 3

16 42 43 44 45 46
17 50 61 62 63 54

18 *kk *kk *kk *kk *kk

12 38 38 38 38 38

13 136 141 149 | 154 | 162
14 86 92 97| 102]| 107
15 e o s *k **
16 53 53 55 57 59

17 61 61 63 65 67

*hk KRR Rk *hH

19 [+] 0 0 0 19 0 0 0 0 ¢}
DIAGRAM 1
6000 DUO
N 3 N3
LX3 N 3
L J 9 9 9 P L] L] [ ] L] [ ] L] @ @
FB PUSHERS 6000 ONLY
DIAGRAM 2
6000 DUO
BX—4 BX—4
trt t [HLX  4&BX< 4
ARREAR AR AR AR AR A RN AR AN AR AR AR R @g[)
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D1905 Jacquard MusmSeaer

it rlH muhulﬂci -_

Designed by Betty Manwaring

e
5, 80, 6000

E 86[96:106]cm Chest/Bust.

[H]
@ 92[104:114]cm Chest/Bust.

3 ply 100% acrylic approx 760
metres per 100g.

500g Black =Col 1,

500g White = Col 2.

40sts =153mm 40Rs =65mm
» OR 100sts =383mm & 100Rs
=163mm, measured over jac-
quard patt.

40Rs rib = 58mm.

“40 o

2 Coljacquard patt using cards
given & as Diag 2. 2X1 ribs as
Diag 1. Cast on 4, St Patts with
Tech 183.

Page 3.

300g size 86cm Chest/Bust.

Yarns used singly throughout.
Cut & sew version may be
made by knitting two parts with
back programme & cutting
neckline. Duomatic & E6000
versions are NOT identical.
DUOMATIC Place position
pins each side of reader & one
pin to RT of last needle knit-
ting on front bed to isolate
motif when using cards for
back & front.

] A. CoCir as Diag 1 Col 1. K as
i chart to RC41,
== B. Push up all empty Ns. Lkx
CX/CX K 2Rs. Lks N/NK 1R.
Set for st patt A & as Diag2. K
2Rs Col 1 & 2Rs Col 2 as chart.
C. St Patt C cont in 2 Cols as
chart.

S 0=

Duet International

I_ﬁ'

Pictured on Page 37
E6000 PROGRAMME
PROG : ENT « REP STS : NO: ENT * REP RO : NO: ENT

ERASE : ENT
CASTON:4:ENT
ALL ST PATT : NO
STPATTA:183: ENT
ALTER: NO

ALL ST PATT : NO

Read in card 2
ALTER : NO

KNIT TECH : 183 : ENT
ALL ST PATT : NO
STPATTC:e:

ENT

ENLARGE POS : ENT

STPATTB: e :ENT CM? NO

Read in card 1 + R76: ENT
ALTER: NO < STS 40: NO
ENLARGE POS : ENT «STSX:2:ENT
POS : ENT « STS 80: ENT
PATT AFTRO: POS : ENT
12[24:24]: ENT PATT AFT RO : ENT
TOR/L: ENT TO R/L: ENT

* REP RO NO: ENT

INPATTATRO: ENT

<« REP STS : NO: ENT
KNIT TECH :183: ENT
ALL ST PATT: NO
STPATTD:e:ENT
Read In card 3

ALTER: NO

ENLARGE POS : NO
KNIT TECH : 183 : ENT
ALL ST PATT : ENT
FORM : ENT

Enter Form Programme
here

START CAST ON : ENT

N/ A, CoCir as Diag 1 Col 1. K as
chart to RC41.
rmerd B. Push up all empty Ns. Lkx

D. Set for St Patt A & K as chart.
CoF.

CX/CX K2Rs.Lks N/NK 1R,
Set for St Patt B & as Diag 2.
K 2Rs Col 1 & 2Rs Col 2 as
chart,

C. St Patt C cont in 2 Cols as
chart.

D. St Patt A. K as chart.

E. Divide work.

KRtside first. K & dec as chart.
CoF.

K Lt side reversing shapings.
CoF.

A. As Back A.

N

yarn between beds. Lks GX/N
K 2Rs. Orange strippers. Lks
N/N SS 3/3 K several Rs & rel.

Block & steam all parts to size
& shape.

Join shoulder seams. Make cut
& sew neckline as shown on
charts if using this method.
Backstitch right side of neck-
band to outside of garment
through open loops, unravell-
ing WY as you go.

Slip stitch inside of band to in-
side enclosing edges.

Sew in sleeves.

Join side & sleeve seams,

B. As Back B but using St Patt
D. K in 2 Cols & inc as chart.
CoF.

(No electronics required)

Push up 134[146:152] Ns on FB
& arrange for 2X1 rib. Place
pusher under every working N
onBB. Col 1. Lks N/N §§2.5/2.5
K 1R. Push up all empty Ns to
WP on BB. Lks CX/CX SS 3/3
K 2Rs. Lks BX/N K 24[26:28]Rs
Push up empty Ns on FB. Lks
CX/CX K 2Rs. Lks N/NK 1R.

Lks GX/N SS 5/5 Black strip-
pers. K 5Rs. Pull down loop of
yarn between beds. Lks N/GX
K 5Rs. WY K 2Rs. Pull down

Give final light steaming,
86cm 96cm 106cm
65 65 65
153 153 153
A A A
B B B
120 136 149
86 96 106
* * *
195 195 195
C (] (o
135 135 135
139 139 139
38 38 38
120 136 149
86 96 106
*k *k *%
54 60 66
60 66 72
*hk E 1 *kk
0 0 0
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B | HEEREEN] L1 ITTTTTITTITIONI
\/] 86cm 96cm | 106cm EEEEEEERE e [ EEEEEREEE
H_NER ] l= ] HE ] |
L] il NEN_EN EN
E 65 6 in e -
1 65 5
] ] 1] "
2 L L o EE] II_FEI'II - EEEEEEE
3 A A A N L N_ 1] W
4 B B B EE_ [ mE ] ] EE
EE_ EE ] ] WEl
5 120 136 149 . ==_ll ==..~_.= .. .
6 86 96 106 1 —
7 * i ) mEH B mE a"8
8 195 195 195 1] EE T E EHEEEEE |
> ¢ = < w W [
10 135 135 135 |
11 139 139 139 HEEEEEn
12 166 166 166
13 120 136 149
14 86 96 106 H-m
15 *k x% _% 1 ..—
16 54 60 66 | H |
17 60 66 72 Ha-a'n e
1 8 KR xkx *kk =11 .:. j— ._ :.
19 72 72 72 - - -
20 177 177 177 H_E il [
21 169 169 169 n_ N o = n
22 153 153 153 30 ~E) o o u
Bl B H
23 153 153 153 = ! mE
24 145 145 145 -m s - HH
25 173 173 173 26 H E
26 135 135 135 = = =
27 138 140 141 -ma -8
28 0 0 0 | HEEE 1]
20 (7] iil momm
H_E ] WEE
8écm 96cm 106cm =__l } I.l {
@ ] [ 1] EEEE ]
h 4 ] ) H
1 65 65 65 =
2 153 153 153 o . -ERE] 1 -
3 A A A 2] ] 2 &
4 B B B ol Le e -
5 58 63 65 L i
6 3 3 3
7 3 3 3 5 i -
8 195 195 195 E
9 c c c .E.
10 135 135 135 1 M| _EE_I I
11 139 139 139 1 5 10 15 2 25 20 35 40
12 38 38 38 Card 2 Top, Card 1 Bottom
13 97 110 123 =~
14 3 3 3
15 3 3 3
16 39 41 43 10
17 45 47 49
18 wRik xkk *xk ........
19 0 0 0 5 llllllllll
] HEEE
| HEER
] R
1 B | EEEEEEREEE
1 5 10 15 20 25 30 35 40
KNITINN & SEW INN Card 3

Your Nottingham area Passap dealer
We don't ust sell the machlnes -
We USE them in our new workshop

REAL SHETLAND KNITTING YARNS
from the Shetland Isles
These are spun from 100% Pure Wool and renowned for their
softness. We carry a large stock and endeavour to despatch orders by
return of post. Over 230 shades in various thicknesses, including 1 ply

OUTWORKER OPPORTUNITIES
Own Brand & Industrial Yams ; Repalrs

Phone ANNA on 0602 635755
Sunnybank Studlo, Station Road, Hucknal
Nottingham. 5 Mins from M1, Easy Parking

Cobweb for fine machine knitting. Send £1:50, which can be used with
first order over £10:00, for shade cards & price list to:-

JAMIESON SMITH
(SHETLAND WOOL BROKERS) LTD.,

LERWICK, SHETLAND.
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DIAGRAM 2
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D
BX-5

BX-5

LX 5 ®BX 5
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L e

DUOMATIC St Patt A
As above without Deco & LT arrow key depressed
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17[18:19]cm e e 36laa:5000t
S,
o ol e
= 1
| D @ RC278
| St Patt A | 308:
! o0 ! nc§72
% | C 36] | 29%14'
S| | E| |
| Rc120 2| | iy
156]
| B ||% |
| i St Patt B
| StPatt A | B
| RC000 ! 5000
£l A Rea1 | A RC41
8| RCO00 S| RC000
468[52:57]cm 48[52:57]cm
120[136:148]sts 120[136:148]sts
9611101 52]sts THE
' ez BREE
l = DREIPPER
|
| The NEW mini-lock for releasing
£ | front bed stitches on Duo & E6000
& | @ machines.
= | & Easy to use. No moving parts.
= | S Fits in the palm of your hand.
@ | B g Quality product knits all drop patterns
I & Price £13:50 + 50p P&P in UK.
| S £13:50 +£1:00 P&P outside U.K.
v from
| - DUET INTERNATIONAL,
el | RC41 5 The Old Yarn Mills,
g A Westbury, Sherborne,
' b Dorset DT9 3RQ,
22[24:25]cm England.
58[62:64]sts
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Designed by Kathy Haynes
Pictured on Page 35
T E6000 PROGRAMME
= PROGR : ENT DIRECT : NO POS: ENT
5 80, 6000 ERASE : ENT 3COL: ENT PATT AFT RO : ENT
CCLST ON:4:ENT ADD : ENT TOR/L:20: ENT
ALL ST PATT : NO ADD WHAT?: e : ENT INPATTATRO: ENT
82[92:102]cm Bust. STPATTA: e :ENT Read In card 3 1 REPRO: NO: ENT
Read In card 1 ALTER: NO < REP STS 0: ENT
SHE(F:‘T E:‘\I(T) ; ﬁIOL : ENT ALL ST PATT : ENT
. H TTECH : 207 : ENT FORM : ENT
@ 92[102:112]cm Bust. ADD : ENT ENLARGE POS : ENT Enter appropriate Form
. ADD WHAT?: @ : ENT CM? NO Programme here for part
Bramwell Duomagic 100% ac- Read In card 2 4 R504: ENT to be knitted.
4 100g. 1 cone Baby Blue = Col C. Change to Col 5in eyelet 4 & a2cm 92cm | 102em
1. cont as chart. @
Bramwell 2/30’s acrylic, 1 cone D. DUOMATIC Cont in plain 4
each of the foll:- Dark Green Col pattwith card using striped ; ég ég ég
=Col 2, Red =Col 3, Mustard rows only from row nine and 3 A A A
= Col 4, Black =Col 5. above. 4 B B B
E6000 Cont in 4 Col as chart. 5 74 74 74
¢ 40sts =125mm 40Rs =28mm Dec as chart. CoF. : | : :
i OR 100sts =313mm 100Rs . 8 195 195 195
%= =70mm, measured over 4 Col A. CoCir 2X1 as Diag 1 Col 1. K 9 c c c
jacquard patt. as chart. }? :gi 135 135
g 164 164
40Rs rib =55mm. N/ 82cm 92cm | 102cm 12 38 38 a8
13 131 141 147
4Col jacquard using cards % 14 3 3 3
@ given & as Diag 2. Ribs 2X1 as ; 122 12?, 122 15 3 3 3
|| Diag 1. Caston 4 St Pat ATech | 3 A A A e o . ]
207. 4 B B B 18 xEK *Ex *hk
5 147 163 179 19 0 0 0
) e 92 i0e — | 82em | 9zem | 10zem
] Page 3. 8 195 195 195 [ ]
i N N ¢ 28 28 28
385g Size 92cm Bust. 10 135 135 135 2 125 125 125
11 164 164 164 3 A A A
12 166 166 166 a B B B
) 13 147 163 179
Form Programmes are given 14 82 92 102 g 14; b [l
for back and front, although it 15 i ** i 7 & %z e
is possibly easier to knit two :g gg gg gg 8 195 195 195
backs and make a cut & sew 18 dekkt okl Kk 9 c c c
neckline. 19 71 71 71 bt b 15 135
All yarns used singly through- 20 177 177 177 12 38 12; 123
out. 2 }g; :61 12; 13 147 163 179
Duomatic & E6000 versions 53 14 82 92 102
i . 23 162 162 162 15 *k e *k
are identical. 24 164 164 164
16 55 55
25 135 135 135 i = o e
] A. CoCir 2X1 as Diag 1 Col 1. | 28 i L L 18 e a s
27 38 38 38
[ ] K as chart. 28 4 o s 19 38 38 38
[==m1 B. Lks CX/CX Bring all empty | 29 3 3 3 = = 42 42
Nsbothbedsto WP.K2Rs.Lks | 30 3 3 3 22 3 2 3
N/NKIR. Set for St Patt A & | 37 ) . 3 23 1 1 1
K2Rs Col 1,2Rs Col 2,2Rs Col a3 3 3 3 2; 3 3 3
3,2 . 2 3 3 3
, 2Rs Col 4 34 0 0 Y 26 0 0 0
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10

B. Lks CX/CX Bring all empty
Ns both beds to WP. K 2Rs, Lks
N/N K 1R. Set for St Patt A &
K2Rs Col 1,2Rs Col 2,2Rs Col
3,2Rs Col 4.

C. Change to Col 5 in eyelet 4
& cont as chart.

D. DUOMATIC Cont in 4 Col
patt without card, Lt arrow key
on FB depressed when using
Col 1 only. E6000 Cont in 4 Col
as chart.

E. Divide work. Work on rt side
first. Dec & K as chart.

E. Dec as chart. CoF,

Return Lt side to work K & dec
as Rt side reversing shapings.
CoF.

A, CoCir 2X1 as Diag 1 Col 1.
K as chart. o

N/N K 1R. Set for St Patt A &
K2Rs Col 1,2Rs Col 2,2Rs Col
3,2Rs Col 4. K & inc as chart.
C. Change to Col 5 in eyelet 4
& cont K & inc as chart.

D. DUOMATIC Cont in 4 Col
patt without card, Lt arrow key
on FB depressed when using
Col 1 only. E6000 Cont in 4 Col
as chart. CoF.

Push up 158Ns & arrange for
2X1 rib. Col 1. Orange strip-
pers. Lks N/N §S 2.5/25 K 1R,
Lks CX/CX K 2Rs Lks N/N SS
3/3 K 1R. SS 4/4 K 10Rs/ SS
3.5/3.5 K 20Rs SS 4/4 K 10Rs.
Lks CX/CX Bring all empty Ns
to WP. K2Rs Lks N/N K 1R.
SS85/5 Black strippers. Lks
GX/N K 4Rs. Pull loop of yarn

B

WY. Orange strippers Lks N/N
K4Rs WY & rel.

Block & steam all parts to size
& shape. Arrange neckband
into circle & steam stst section
only. Join Rt shoulder. Make
cut & sew neckline if using this
method. Attach band back-
stitching through open loops of
band to outside of garment, un-
ravelling WY as you go. Slip
stitch inside of envelope to in-
side of garment, enclosing
edges & unravelling WY as you
go. Join Lt shoulder seam and
band seam. FGold band in half
toinside & slip stitch down. Sew
in sleeves. Join side & sleeve
seams. Give final light steam-
ing.

B. Lks CX/CX Bring all empty down between beds. Lks N/GX
Ns both beds to WP. K 2Rs. Lks K 4Rs. Repeat last 8Rs with
E6000 Card 1 E6000 Card 2
M 1111 Ll
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Deco Cards
Card 4 Bottom Right
Card 5 Top Right
Card 6 Top Left

DIAGRAM 1 agga .l'f?]i.. & g : Qaggl gQogggaagg
TR s s s
LX35 N35 CErereer: 45 P
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13cm 16.5[19:21.5]cm 13cm
42sts 52[60:68]sts 42sts

16.5[19:21.5]cm
52[60:68]sts

~-10[12:14]K2 -10[12:14]K2
I ~7[8:9]K2X6 | TUo0 EI faxa <7l oiK2X | RES00
1 RC786  _ - RC786
| 6 -4K2 E
i RC504 T| -6K2
RC630
o ! )
8 | ll RC504
2 E
g | C Bl C
I w! |
= bR
| |
| RC266 | RC266
F I
A B § | B
n
<| | S| |
| RC000 I RCO000
gl | A RC4M4 | | A RC44
8| | RCoo0 ©| | RC000
46[51:56]cm 46[51:56]cm
146[162:178]sts 146[162:178]sts
41[44:46]cm
130[140:146]sts
RC500
£
B
(1]
RC000
E RC44
8
RC000
- 23cm
74sts
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D1907 Jacquard Suit

Designed by Teresa Gruszecka Curson

Pictured on Page 39
Sa— R .
R E6000 PROGRAMME
: PROGR : ENT KNIT TECH : 180 : ENT KNIT TECH : 180 : ENT
5, 80, 6000 ERASE : ENT ENLARGE POS : NO ENLARGE PO : NO
. CASTON:8:ENT TEST : NO ALL ST PATT : ENT
Top 82[92:96]cm Bust. ALL ST PATT : NO ALL ST PATT : NO FORM : ENT
Skirt 88[92:98]cn Hips. STPATTA: e ;ENT STPATTB: e :ENT Enter Form Programme
Read in card 1 Read In card 2 for appropriate part here
H1 Top 92{100:108]cm Bust ALTER : NO ALTER : NO START CAST ON : ENT
. Skirt 96[102:112]cm Hips. 82cm 92cm 96cm
Length 78cm excluding band. @
. 1 45 45 45
Bramwell Hobby 83% acrylic 2 164 164 164
17% nylon & Silky 100% ac- 88cm 92cm 98cm 3 A A A
rylic. 2X500g each Black = Col . g 651’ 63 63
1, 500g each Red = Col 2, 500g 1 48 48 48 6 3 3 3
each Peacock =Col 3. ‘ 2 80 80 80 7 3 3 3
Waist length 1inch wide elastic. 3 A A A 8 195 195 195
4 B B B 9 (o] (] C
. _ 5 160 170 140 10 135 135 135
1 Top:- 40sts =164mm 40Rs 6 3 3 3 1 130 130 130
f =44mm OR 100sts =410mm 7 a 3 3 12 38 38 38
e 100Rs =112mm, measured 8 38 38 38 13 115 117 122
over jacquard pattern after 1% 162 17g 142 :g g g g
steaming and leaving to dry. 1 3 3 3 16 41 41 44
4ORS hem =30mm. 12 76 76 76 17 43 43 46
Skirt:- 40sts =80mm 40Rs 13 76 76 76 18 haiad ek bl
=48mm OR 100sts =200mm | 14 b e b 2 0 U 0
100Rs =120mm, measured 13 Y 9 Y N\ 82em | 92cm | 96cm
over pattern after steaming & [ ] 82em | 92cm | 96cm ]
allowing to dry. - 1 45 45 45
1 45 45 45 2 164 164 164
Top:- jacquard pattern using 2 164 164 164 3 A A A
g cards given & as Diag 2 with 2 g S g g ] 13 1 22 1 32
Col sequence chart. 5 112 122 132 6 82 92 96
Hem as Diag 1. Cast on 8. Patt 6 82 92 9% 7 * * *
Tech 180. 7 * * * 8 195 195 195
Skirt:- as Diag 5& card given for g 193 193 19(5: 190 13(5: 13c5: 13?5
E6000 & Tech 180. Cast on as 10 135 135 135 11 130 130 130
Diag 4. Cast on 2. 11 130 130 130 12 166 166 166
12 166 166 166 13 112 122 132
13 112 122 132 14 82 92 96
Page 3. 14 82 92 96 15 *k *% *x
15 wx ik *eke 16 47 50 53
16 47 50 53 17 49 52 55 |
Top 570g, Skirt 670g Size 92cm 17 49 52 55 18 bl e bl
Bust & Hi s 18 *kske Kkde *kk 19 75 75 75
ps. 19 74 74 74 20 185 185 185
. 20 185 185 185 21 128 129 130 |
1 end Hobby & 1 end Silky 21 129 130 131 22 179 179 179 .
@ taken together for all parts. ex- | 22 162 162 162 . 162 162 182
) 23 137 137 137 75
ccptti;c;r 'I(;)p n}slckba;c[ &dskmf: o A bk h=cd 25 131 131 bt
waistband, where ends o 25 137 137 137 26 150 150 150
Hobby were used as main yarn. 26 164 164 164 27 140 140 140
Duomatic & E6000 versions 27 175 175 175 :g }23 }ig mg
identi o g 28 131 131 131
;:()ientlcatl.. (gggmal knitted on a ps 955 s b 30 129 129 129
uomatic su. 30 0 0 0 31 0 0 0
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@ A. CoCir K/K as Diag 1. K as

chart.

B. Transfer sts for patt as Diag
2. Set for St Patt A. K2Rs Col
1, 2Rs Col 2 as Col Sequence
Chart. K as chart.

C. Divide work. K Rt side first.
Make note of pusher pos & 1k
RC number. Note Deco card
number in reader. Cont in Patt
& Col Sequence Dec as chart.
CoF. Repeat for Lt side, return-
ing 1k RC number to noted
number, Deco card to noted
number, reversing shapings.

l ' A. CoCir K/K as Diag 1. K as

chart.

B. Transfer sts for patt as Diag
2. Set for St Patt A. K 2Rs Col
1, 2Rs Col 2 as Col Sequence
Chart. K as chart.

C. Divide work. K Rt side first.
Make note of pusher pos & 1k
RC number. Note Deco card
number in reader. Cont in Patt
& Col Sequence Dec as chart.
CoF. Repeat for Lt side, return-
ing 1k RC number to noted
number, Deco card to noted
number, reversing shapings.

chart.

B. Transfer sts for patt as Diag
2. Set for St Patt A, K 2Rs Col
1, 2Rs Col 2 as Col Sequence
Chart. K & inc as chart. CoF.

CoN as Diag 3 & Notes over
88[90:92]Ns for Back, or
106[108:110] Ns for Front.
K1R RC000SS 6 K8Rs.SS5.75
K 8Rs. SS 5 K 4Rs. SS 7K 1R.
SS5K 5Rs. S8S 5.75 K 8Rs. SS 6
K 8Rs. RC42. Trans all sts to BB
SS 5.25Lks N/GX K 1R,
With right side facing you hang
neck edge of back or front
evenly onto BB Ns, SS5.5K 1R,
Cast off.

@ A. CoCir K/K as Diag 1. K as

& shape. Leave to dry. Join
shoulder seams & neckband
seams. Fold neckband in half to
inside & slip stitch in position.
Sew in sleeves. Join side &
sleeve seams. Give final light
steaming,

ﬁ Block & steam all parts to size

Duet International

Colour Sequence Chart
for Top
RC COL1 COL2
28 Black Red
28 Black Green

Knit THREE panels alike for
sizes 88 & 92cm hips & FOUR
panels for size 98 hips. Add an
extra needle & pusher to both
sides of work on both beds for
seam allowance.

CoCir as Diag 4 - 1R N/N §S§2/2

1R N/N S8 3.5/3.5

Transfer sts as Diag 5. K 2Rs Black
2Rs Red throughout.Engage St Patt B.
Insert marker every 100Rs to ensure
even seam matching

RC000. K to 152 Rs SS 5/4.75

K 152 Rs S84.75/4.5

K 180 Rs SS 4.5/4.25. K 152 Rs SS
4.25/4. RC636. Push empty BB Ns to
WP. Transfer all sts to BB. K 1R S§S
5.25 lks N/GX very slowly. Trans
every alt st to adjacent Ns. K 1R SS 5
very slowly. WY K several Rs & rel.
Pull panels lengthways to remove dis-
tortion & leave to rest.

2Rs CX/CX SS3.25/3.25
DIAGRAM 1
6000 DUO
CX 525 CX 525
CEpEpErr e LX 525 CX 5.25
RN ER AN AR AR N IR IR AR AN NN NR IR AN RN ORI @3
DIAGRAM 2
6000 DUO
FX—45 FX—45

LX 45 ®&-BX-45

©_GBP

DIAGRAM 3

GX.

1R

T gy
LR Ca Rty

N

[

Oh..

Cast on by hand with E-wra
Lock at LEFT. Knit 1 row
Knit 1 row slowly SS 5.26

Right.
Follow S8 Instructions In pattern.

DIAGRAM 4

method.
nd.

| 0 0
| LRLAL RN

©_L$P

INNANANRR N AN AN AR A AN AR DR NN HR

FB PUSHERS EE000 ONLY

DIAGRAM 5

6000 DUO

BX— BX—

tHLX

BXe

LT TN

11 IBE @3

Stitch sizes as given In Pattern
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Block & steam panels to size
& shape.

WAISTBAND
Add total number of sts for all
panels for size used, (3 for first
2 sizes), & divide total by 2.
Add 2 sts.
This is the number to CoN for
half the band.
With right side of work facing
you, hang last quarter of sts
from one panel onto BB Ns,
then one whole panel onto BB
Ns as centre panel.
Then first quarter of sts onto
BB Ns from third panel at Rt
side.
For largest size hang sts of two
panels evenly onto BB N,
Lks N/GX Black strippers.
K 16Rs SS 5.
K 1R S§S6.5
K 17Rs SS5.
RC34.
WY K several Rs & rel.
Size 1 & 2 - Hang rem sts of
two side panels in such a way
that there will be a centre back
seam& repeat.
Largest size, repeat for sec-

ond half of waistband.
Fold waistband in half to right

side & backstitch through
open loops into position un-
ravelling WY as you go.
Leave ends of waistband
open.
Insert wooden poles through
waistband & hang skirt in suit-
able place, (i.e. doorframe), to
steam.
Cover with plastic bag &
steam skirt to required length.
Leave to dry for 48 hours.
N.B. skirt will drop a few more
cms after steaming,
When dry, insert waistband
elastic, secure & finish off-
waistband edges.
Mattress st seams.

Give final light steaming & leave to

dry completely.

Duet International
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Deco Card for Top
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E6000 Reader Card for Top
11 11 11 11 ]
11 11 11
] | | B
1] HEE HER HEE HER
| ] INENE HENER HEEE I3 E B E
[|_EEN HEE HEN HEE
] B | | | ] B |
[ HEE |HE N 1111 1101
1 5 10 15 20 25 30 35 40

E6000 Reader Card for Skirt pattern

-
]

10 15 20 25 30 35 40
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24[25:25.5]cm 11H3:14 cm 24{25:25.5]cm 11[13:14]cm
58[60:62]sts 271131:35]sts 58[60:62]sts 27[131:35]sts
Jkaxs il
g| -1K2X6 RC56 mpL RC88
8| o C £| -1Kex2 C
—=B[T-8IK2 RC000 8| —1K4X5
RC364 — | —-1K2X6
| 392: :§|§2_X3
| 20] e RC000
RC332
| I 38680:
B - B 2 |
& £
Al N
A AR
<
| AN
[}
I I
| I
| |
| RCO000 ,l RC000
E RC21 ¢ RC21
S | S |
- RC000 . RC000
46[50:564]cm 46[50:564]cm
112[122:132]sts 112[122:132]sts
47 48:50]Icm
114[118:122]sts
; RC636
! RC364
| [364:
| 392]
I
|
N
N
i A
5| | B <
g |
|
I
|
el | R
gl |
I A RC000
' RCO000
25[26:28]cm 32[34:28]cm
60[64.68]sts 162[172:142]sts
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6000 ONLY

@ 66[71:76]cm Chest.

[H]
@ 72[76:82]cm Chest.

Any 2/30’s yarn.

150g Beige = Coll,

50g Bottle Green =Col2,
50g Rust =Col 3,

50g Olive Green = Col 4,
50g Grey = Col 5.

OR 100sts =330mm 100Rs
=80mm, measured over 4 Col
jacquard patt.

40Rs Rib = 57mm.

. i 40sts =132mm 40Rs =32mm

-

4 Col jacquard patt using cards
given, Ribs 2X1. Cast on 4 patt
Tech 207.

Page 3.

210g Size 71cm Chest.

Col 1 used 2 ends together
throughout. All other colours
yarn used single ends.

Form programme given for
front, but it may be found easier
to knit 2 backs & make cut &
sew neck shaping.

S 0= =

A. CoCir as Diag 1 Col 1. K as
chart.

B. Set as Diag 2 & for St Patt A.
K as chart 2Rs Col 1, 2Rs Col
2, 2Rs Col 3, 2Rs Col 4. CoF.

=~

A, CoCir as Diag 1 Col 1. K as
chart.

B. Set as Diag 2 & for St Patt B.
K as chart 2Rs Col 1, 2Rs Col
2, 2Rs Col 3, 2Rs Col 4. to

-
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D1902 Child’s Triceratops Sweater

Designed by Kathy Haynes

FIRITE R

Pictured on Page 34
E6000 PROGRAMME
PROGR : ENT « STS 80: ENT DIRECT :E-uw : ENT
ERASE : ENT POSITION : ENT DIRECT OK : ENT

CASTON:4:ENT
ALL ST PATT : NO
STPATTA:e: ENT
Read In card 1

ALTER : ENT

DIRECT : NO

ADD : ENT

ADD WHAT?: e : ENT
Read In card 2

ALTER : ENT

DIRECT : NO

3 COL: ENT

ADD : ENT

ADD WHAT?: @ : ENT
Read Incard 3
ALTER: NO

4 COL: ENT

KNIT TECH : 207 : ENT
ENLARGE PO : ENT
CM?:NO

+ R128: ENT

«+ STS 40: NO

< STSX:2:ENT

PATTAFTRO:40: ENT
TO R/L:14-:[17-: 21-]:ENT
INPATTATRO : ENT
1REP RO : NO: ENT

o REP STS 0: NO : ENT
TEST: NO

ALL ST PATT : NO
STPATTB e : ENT
Read In card 4

ALTER ENT

DIRECT : E=w: ENT
DIRECT OK : ENT

ADD: ENT

ADD WHAT : @ : ENT
Read In card 5

ALTER ENT

DIRECT :E-uw : ENT
DIRECT OK : ENT

3 COL:ENT

ADD : ENT

ADD WHAT : o : ENT
Read In Card 6

4 COL: ENT

KNIT TECH : 207 : ENT
ENLARGE POS : ENT
CM?:NO

+ R272: ENT

« STS 46 : NO

& STSX:2: ENT

+ STS 92: ENT
POSITION : ENT
PATTAFTRO : ENT
TOR/LO: 8;[11:15];ENT
INPATTATRO: ENT

+ RERO:NO:ENT

« REP STS 0: NO: ENT
ALL ST PATT : NO

ST PATT C: 207 : ENT
ALL ST PATT : ENT
FORM : ENT

Enter Form Programm for
approprlate part here
START CAST ON: ENT

RC120. Change Col in feeding
eyelet 4 from Col 4 to Col 5.
Cont in patt as chart,

C. Divide work . K Rt side first.
Dec & K as chart. CoF.
Replace Lt side & K as Rt side
reversing shapings.

Push up 125Ns & arrange for
2X1. Place pusher under every
BB N in WP. Rack 1 pos to Lt.
Col 1 Lks N/N SS 2.5/25K 1R.
Push up all emty Ns on BB to
WP. Lks CX/CX SS 3/3 K 2Rs.
Lks BX/N Rk once to Rt. K to

ALTER ENT

A. CoCir as Diag 1 Col 1. K as N 66cm 7icm 76cm
@ chart. %
B. Set as Diag 2 & for St Patt C. 1 32 32 32
K & inc as chart 2Rs Col 1, 2Rs 2 13§ 132 132
Col2,2Rs Col 3,2Rs Col4.CoE, | 3 . Q Q
66cm 7icm 76cm 5 109 115 124
@ 6 66 71 76
7 * * *
1 32 32 32 8 195 195 195
2 132 132 132 9 c c c
3 A A A 10 135 135 135
4 B B B 11 146 146 146
5 109 115 124 12 166 166 166
6 6(3 71 76 13 109 115 124
7 & N 14 66 71 76
8 195 195 195 15 *x *x **
Cc C c 16 36 40 43
10 135 135 135 17 40 44 47
11 146 146 146 18 *h% *rk *kk
12 38 38 38 19 70 70 70
13 109 115 124 20 169 169 177
14 gg Zl Zg 21 161 161 161
15 22 182 182 182
16 36 40 43 23 155 164 164
17 40 44 47 24 135 135 135
18 L bl == 25 175 174 174
19 0 0 0 26 0 0 0
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RC26. Push up all empty Ns on Block & press all parts to size & €6cm 71cm
FB. shape.
Lks CX/CX K 2Rs. Form neckband into a circle & 1 32 30
Lks N/NK 1R. press WY & last Rs in stst only. 2 132 132
Black strippers. Mark & make cut & sew neck- 2 Q A
Lks GX/N SS5/5 K 4Rs. line if using this method. 5 67 63
Pull down loop of yarn between Join shoulder seams. 6 3 3
beds. Attach neckband backstitching 7 3 3
Lks N/GX K 4Rs, through open loops to outside of g 193 195
Change to WY * repeat last garment, unravelling WY as you 10 135 1 32
8Rs once. ) go0. 11 146 146
Lks N/N orange strippers Slip stitch inside of envelope to 12 38 38
K several Rs & rel. inside of garment unravelling 13 127 139
WY losi k- | 1% 3 3
as you go, enclosing nec 15 3 3
line edges. i 16 23 26
Join neckband seam. Sew in 17 3 3
sleeves. Join side & sleeve 13 g g
seams. Give final light press.
Reader Card 4 Bottom Left, 5 Top Left, 6 Top Right
R
e ns i
1!’!’ = "I:I
n :lrw 1 I'I.II
=i E.lll_-=lj:_' I=
H oo
. “ LR
2% - § JI: H I‘#:‘I:l.-
Plcia
N HHH = H i
it S
. i Al i
HEEEE
10 10 u
] ] )
o "rrH
1 m 1 e
L] 10 " 0 E ] k] » L 1 L] 10 L] 20 = 0 3 %0
| Hh DIAGRAM 1
HEE L
L 111
o LT N3
! !EEE 4 [ [ b 3 <ID-X 13 0 )
= H
=
y DIAGRAM 2
16
) BX—4.5
T e ey rerergry
) trtb etk LX 4.5
OO O
| i ®_Gob
Duet International 57 No. 19, June 1994

. ]




[

12[12:13]cm 12[12:14]cm 12[12:13]cm 12[12:14]cm
36[38:40]sts 36[26:42]sts 36[38:40]sts 36[26:42]sts
RC130
! ?5?]3:5 e| ClK2x3l4:)
' = § ¢ )
1 -5[5:6 000
| ! RC320
| | [370:
£ 408]
S B ] B
g | - g | ]
é '9' ENRIET
g l Al |
| 8 |
w
| [
I |
| |
| RC000 !
£ RC28 E
5 A §| |
: RC000 L RCO000
36[38:124]cm 36[38:124]cm
108[114:124]sts 105[114:1 ]sts
42[46:48]cm
126[138:144]sts
i RC288
| [324: o
362] e
| " L] R AE
|
|
5|1 : :
& | 3 "
&
. B & Al
oy i
| g 1 [
| X SEiiaie
* o l| [FRERe R e o
| un mww -
1 TTTTT I Nl S NNENENERENENEENNNNNENNE
I R 1 L) i) 18 0 % 0 » ®
£ ' ngggo Reader Card 1 Bottom
El 1A Reader Card 2 Middle
| RC000 Reader Card 3 Top
22[22:22 cm
66]66:72]sts
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Designed by Teresa Gruszecka Curson

5, 80, 6000

@ 86[97:102]cm Chest/Bust.

[H]
E»} 96[104:112)cm Chest/Bust.

Brockwell Mercerised 100%
Cotton, 3X2/16s Count.

1X450g Blue Slate = Col 1

1X300g Pale Peach =Col 3

Brockwell Plain 100% Cotton

3/8s Count.

1X200g Terracotta =Col 2.

[ 40sts =170mm 40Rs =50mm
OR 100sts =425mm 100Rs
sew =125mm, measured over jac-

quard pattern after washing,
drying & pressing,
40Rs Hem =34mm.

Jacquard from cards given with
@ Diag 2 & as Colour sequence

chart. Hems as Diag 1. Cast on
8 Patt Knit Tech 188 but with
revised BB Lk setting as Diag 2.

Page 3.

i

765g Size 97cm Chest/Bust.

Duomatic & E6000 verwions
are identical. Original created
on a Duomatic 80. All yarns
used singly throughout. To
make a cut & sew verion from
Form Programme, alter the
Back Programme as foll:-

Line 12 enter 38 instead of 166.
Line 19 enter 0, this will cut out
all neck shaping on this pro-
gramme, Knit two sections the
same & cut necklines.

| | A. CoN Col 1 as Diag 1. K as
|| chart.

=4 B. Set for St Patt & as Diag 2.

S KA

Duet International
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D1904 Geometric Swet r
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Pictured on Page 36
E6000 PROGRAMME

PROGR : ENT KNIT TECH : 188 : ENT ALTER : NO
ERASE : ENT (Note altered back Lk set- | ENLARGE POS : NO
CASTON:8:ENT ting as Dlag 2) ALL ST PATT : ENT
ALL ST PATT : NO ENLARGE POS : NO FORM : ENT
STPATTA:e:ENT TEST : NO Enter Form Programme
Read in Card ALL ST PATT: NO Here for appropriate part
ALTER: NO STPATTB:188: ENT START CAST ON : ENT

K in Colour Sequence as chart.  closing neckline edges. Join Lt
C. Divide work. K Rt side first.  shoulder seam. Sew in sleeves.
Cont in Col Sequence & dec as  Join side & sleeve seams. Give final

chart. CoF. light pressing.
Return Lt side to work & repeat
as Rt side ereversing shapings. @ 8om || @7em || 102cm
A. CoN Col 1 as Diag 1. K as 1 50 50 50
chart. 2 170 170 170
e B, Set for St Patt & as Diag 2. 2 Q Q g
K in Colour Sequence as chart. 5 61 61 66
C. Divide work. K Rt side first, 6 3 3 3
Cont in Col Sequence & dec as 7 3 3 3
chart. CoF. g 193 192 193
Return Lt side to work & repeat 10 135 135 135
as Rt side ereversing shapings. 11 129 129 129
12 38 38 38
A. CoN Col 1 as Diag 1. Kas | 13 "e 12 22
chart. . 15 3 3 3
B. Set for St Patt & as Diag 2. 16 45 46 48
K & inc in Colour Sequence as 17 47 48 50
chart_ :g **; **; **(*)
C. Remove Deco & card. Ns &
Lks as Diag 3. Set for St Past B. [ ] 86cm 97cm | 102em
Cont K as Colour Sequence & (]
H ==
inc as chart. CoF. - 50 50 50
2 170 170 170
CoN K/K 142[146:150] Ns Col 1. 3 A A A
Lks N/N SS 2.5/2.5 K 1R Lks 4 B B B
CX/CX SS 4.25/425 K 2Rs. | S s 'S e
Black strippers. RC000.SS 6/6 K 7 * * *
22Rs. SS 5.75/5.75 K 22Rs. SS 8 195 195 195
5.25/5.25 K 17Rs. RC61. Change 190 13(5: 13‘; 13%
to WY K several Rs & rel. - 133 133 133
12 166 166 166
Wash all parts & dry. Block & 13 113 122 132
press to size & shape. Leave to 14 = oA b
dry completely. Join Rt shoulder : g 55 58 68
seam. Attach neckband back- 17 58 63 73
stitching through open loops to 18 b * whn
outside of garment, unravelling ;g 122 122 129
WY as you go. Slip stitch inside | 29 b bt had
of envelgpe to inside of garment, 22 169 169 169
unravelling WY as you go, en- 23 146 146 146
24 148 148 148
25 0 0 0
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15[16:17]cm 16[18:19]cm 15[16:17]cm 16{18:19 cm
36[38:40]sts 38[42:46]sts 36[38:40]sts 38[42:46]sts
E, - RC16 -1K26
&) Jkaxz/ C [ ! -1K14 RCB4
e 5| e
I-9[10:11]K2 454: 3 o
| ] - RCO000
RC376
| | [44916?
gl | |
4]
| | [ ] |
% | B - 5/ B ﬁl
9, &
4 al |
| S
| |
| I
J J
| RC000 | RC000
£ RC35 £ RC35
S| | 3! A
. RC000 : RC000
48[52:56]cm 48[52:56]cm
112[122:132]sts 112[122:132]sts
50[51:53]cm
1 [125031124]
f B(égw
| 384]:
| KNITTING MACHINES
| 13B Bridge Street, Witney, Oxon OX8 6DA
Telephone: (0993) 775671
| 10 MILES WEST OF OXFORD ON THE A40
E fhoecaceroOI POOOLMOARNROROARORRORS
2/ | @ Knltting machines, linkers, spares and accessorles.
§E Probably the largest stock of coned yarn, books and
Q | patterns in Oxfordshire.
§ | Bramwell, Forsell, Yeoman,
B Denys Brunton, Jandis.
|| gﬁ? 1ply - 2 ply - 3 ply ~ 4 ply - Double Knit - Chunky
~ o n MAIL ORDER =
| X< -_\_ Send SAE plus £1 for Shade Cards W
| el (PLEASE STATE REF D)
| RC000 (PLEASE SPECIFY TYPE REQUIRED)
§ 1 A RC21 ADVICE AND HELP FREELY GIVEN
N RCO000 24 HOUR ANSWERING SERVICE
26[26:28]cm Closed ALL DAY MONDAY
60[62:66]sts
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D1908 Elephants Sweat |

Designed by Linda Calverley

___*\‘u'i!':-.n%' T

MMM [
PR S uu-um
m L‘mmunimh:mum.n_mum [‘Hi.ﬁdu.um”

6000 ONLY

E 92[96:101:107:112]cm Chest.

[H ]
[@ 112[112:116:120:126]cm Chest.

Bramwell Duomagic 100% ac-
'\ rylic. Approx 270 metres per
1 100g.

1X500g Calgary Grey =Col 1.
!
-0 mi

1X500g Dark Grey =Col 2.

40sts =167mm 40Rs =52mm
OR 100sts =418mm 100Rs
=138mm, measured over jac-
quard patt after resting &
steaming.

40Rs Rib =55mm.,

Jacquard using cards given &
as Diag 2, Tech 183. Cast on 1.

(]

Page 3.

=

420g Size 96cm Chest.

Neckline made by cut & sew
method.

S IO

A, CoCir as Diag 1 Col 2. K as
chart.

B. AllNs to WP Rk 1 pos to Lt.
Lks CX/CX SS 3/3 K 2Rs. Rk
1/2 position to Rt, handle now
down. Set for St Patt A & as
Diag 2. K2Rs Col 1 2Rs Col 2
as chart, CoF

N/ A, CoCir as Diag 1 Col 2. K as

“ chart.

wrmmdl B. AllNs to WP Rk 1 postoLt.
Lks CX/CX SS 3/3 K 2Rs. Rk
1/2 position to Rt, handle now
down. Set for St Patt A & as
Diag 2. K 2Rs Col 1 2Rs Col 2
as chart to RC noted.

Duet International

Pictured on Page 40
E6000 PROGRAMME
PROG : ENT ALL ST PATT : NO DISTSTS : 0: ENT

ERASE : ENT
CASTON:1:ENT

POSITION : ENT
PATTAFTRO: ENT
TO R/L: ENT
INPATTATRO: ENT

ADD : ENT

DISTSTS:0: ENT

STPATTB:e:ENT
Read In card 2

ALL ST PATT : NO ALTER: ENT
STPATTA:e:ENT DIRECT : NO

Read In card 1 ADD : ENT

ALTER: NO ADD WHAT?: @ : ENT
ENLARGE POS : ENT Read In card 3
CM?:NO ALTER: NO

+ R48: ENT 3COL: NO

< STS 40 : ENT DISTRO: NO: ENT

ADD WHAT? : o : ENT
Read In card 4

KNIT TECH : 183 : ENT
ENLARGE POS : ENT
CM?:NO
+ R220: ENT

«+ STS 105 : ENT
POSITION : ENT
PATTAFTRO: ENT
TO R/L: ENT
INPATTATRO: ENT
4+ REPRO:NO:ENT
« REP STS : NO: ENT
ALL ST PATT : ENT
FORM : ENT
Enter appropriate form

+ REPRO:NO:ENT ALTER: NO programme for part here
< REP STS 0: ENT 3COL:NO START CAST ON : ENT
KNIT TECH : 183 : ENT DISTRO: NO: ENT
C.StPatt B. K 2Rs Col 12Rs Col
2 as chart. CoF. 92cm |96cm [101cm [107cm |[112cm
/\ A. CoCir as Diag 1Col2.K as 1 52 52 52 52 52
chart. 2 167 | 167 | 167 | 167 | 167
== B. All Ns to WP Rk 1 pos to Lt. i g Q g Q a
Lks CX/CX SS3/3K2Rs.Rk1/2 :

P 5 62 65 65 67 67
position to Rt, handle nowdown. | ¢ 3 3 3 3 3
Set for St Patt A & as Diag2. K| 7 3 3 3 3 3
& inc 2Rs Col 1 2Rs Col 2 as g 19(5: 19c5: 192 19(5: 192
chart. CoF. 10 | 135 | 15| 135 | 135 135

. 1 144 | 144 | 144 | 144 | 144
CoCir 121[121:121:127:127]sts | 12 38 38 38 38 38
I/ 1X1 Col 1 as Diag 1 K 48Rs. }2 12g 123 122 12; 122
WY K several Rs & rel. 15 3 3 3 3 B
. 16 43 44 45 46 a7

Steam & block all parts to size & | 17 49 50 51 52 53
Shape. 1 8 *kk *xk *hKk k3.2 *R%
Make cut & sew neckline shap- 19 0 0 2 : B
ing as shown on chart. 92cm [96cm [101cm [107cm [112cm

Join Rt Shoulder seam.

Attach collar backstltghlng 1 52 52 50 52 52
through open looPs tooutside of | 2 w67 | 167| 167 | 167 | 167
garment, unravelling WY asyou | 3 A A A A A
go. 4 B B B B B
Join Lt shoulder & collar seam, 2 1‘3; 13; }g? 13; ﬁ;
Fold collar in half to inside &slip | 7 * * * * *
stitch down. 8 195 | 195 | 195 | 195 | 195
Sew in sleeves. 9 " c c c c
P 10 135 135 135 135 135
Join side & sleeve seams. 11 | 144 | 124 | 124 | 12| 144
Give final light steaming, 12 38 38 38 38 38
13 134 134 139 144 151

14 92 96 101 107 112

15 *% *% *x *%k *%k

16 63 65 65 67 68

17 69 71 72 73 74

1 8 *EK Lx ] kK XX *hx

19 0 0 0 0 0
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16cm 16cm
| RC48 I RC360
2cm [504: 10cm 372:
508: | 72

i 516: 376:

| 524] | 380])
§ §

B C to

g | g ! C

i3l | i) |

o = RC000

o | @ |

@ © RC124
| | 132:

36:

| | 140:

| | 149]

[ RCO000 | RC000
£ ' RC40 el RC40
§ A & A

‘ RC000 ) RC000

56[56:56:60:63Jcm 56556:58:60:63 cm
134[134:138:144:150]sts 134[134:138:144:150]sts
50[51:52:53:54]cm
120[122:124:126:128]sts
| RC330
l [336:
348:
FLIMWELL KNITTING | 356:
CENTRE 364]
Brother, Silver Reed & Passap |
Agents |
Free Tution with new machines E
Yarns & Accessories = | @
over 3,000 cones in stock < ~
Bramwell, Yeoman, Forsell, | | | P
King Cole, Denys Brunton, 3 [~
etc., etc. < | c‘;’
Competitive prices i B Y]
Closed Monday & Wednesday | @ | &
Large Car Park I =)
Hollands Farm, High Street, 5
Flimwell, East Sussex TN5 7PF | S
Tel: (058087) 316 | 5’
-’,
’ RGAO
il A

} RC000

Duet International

26[27:27:28:28]cm
62[64:64:66:66]sts

64

No. 19, June 1994




lf

Lo SARAITRTITAI L,

HHMMHH»M mmu-nl R ———
Pt i|ItllulmlhhHlN!HHquuHNi rm.mm W -
g" L R ('D > _‘m

lll .

D1901 Creation 6 Sweater

Designed by Irene Krieger for Pfaff Britain

6000 ONLY

E 96[106:116]cm Chest.

[H]
E;} 105[114:125)cm Chest.

D Forsell 2ply Pure New Wool
Approx 903g per 100metres.
1X250 cone of each of the foll:-
Old Gold = Col 1,
Terracotta = Col 2,
Deep Olive =Col 3.

; 40sts =183mm 40Rs =32mm

= OR 100sts =458mm 100Rs

=80mm, measured over 3 Col
jacquard. 40Rs rib =30mm.

3 Coljacquard using self drawn
design from Creation 6, or disk
available as advertised on page
7, & as Diag 2 Knit Tech 198,
but note altered lock settings.
Cast on 4 as Diag 1.

Page 3.

5 410g Size 106cm Chest.

Ll

Before beginning, please read
accompanying article on page
4. Make & measure tension
swatch of St Patt A. Use these
measurements to calculate the
maximum size of the motif as
described in the article. Calcu-
late row at which pattern is to
commence & note this down.
Note altered setting used with
Tech 198. For sleeves, order of
yarns is changed to form
stripes. Rethread as instructed.
Unless otherwise instructed,
order of colours is always as
given above. RC numbers
noted are always as lock RC.
Cut & sew neckline garment.

Duet International

Pictured on Page 33
E6000 PROGRAMME
PROGR : ENT ALTER: NO + REPRO:NO:ENT
ERASE : ENT ENLARGE POS : ENT o« REP STS0: NO: ENT

CASTON:4:ENT
ALL ST PATT : NO
STPATTA:198: ENT

CM?: NO

ST PATT B : Patt from PC

The display here tells you
the helght and width In sts

ALTER: NO & Rs of your patt.
ENLARGE POS : NO POSITION : ENT
TEST: NO PATT AFT RO : ENT
ALL ST PATT : NO TO R/L-0: ENT

IN PATT AT RO : ENT

KNIT TECH : 198 : ENT
ALL ST PATT : ENT
FORM : ENT

Enter appropriate Form
Programme for part re-
quired here

START CAST ON : ENT

A. CoCir as Diag 1 Col 1.
IEJ RC000. K 2Rs Col 1, 4Rs Col 2,

4Rs Col 3, 2Rs Col 1 6Rs Col 2,

6Rs Col 3,2Rs Col 1, 8Rs Col 2,

8Rs Col 3 RC42.

Bring empty Ns to WP.

Lks CX/CX K 2Rs,

B. Engage St Patt A,

K in 3 Cols to required noted

row for start of motif,

Release Lt arrow key on BB.

Engage St Patt B,
Press Lt arrow key on BB.
Turn Lk RC back 2 rows.
Cont as chart in St Patt B.
C.Dec & K as chart
96cm 106cm 116cm
1 32 32 32
2 183 183 183
3 A A A
4 B B B
5 57 61 68
6 3 3 3
7 3 3 3
8 195 195 195
9 (o] C C
10 135 135 135
11 165 1656 165
12 38 38 38
13 81 87 g6
14 3 3 3
15 3 3 3
16 .30 32 34
17 3 3 3
18 3 3 3
19 105 106 106
20 177 177 177
21 133 133 133
22 183 191 191
23 157 128 129
24 191 163 169
25 132 191 191
26 220 132 132
27 183 220 220
28 139 183 183
29 0 139 139
30 0 0
65

o

D. Dec & shape shoulders as
chart. CoF,

A. CoCir as Diag 1 Col 1.
RC000. K 2Rs Col 1, 4Rs Col
2, 4Rs Col 3, 2Rs Col 1, 6Rs
Col 2, 6Rs Col 3, 2Rs Col 1,
8Rs Col 2, 8Rs Col 3 RC42.
Bring empty Ns to WP.

Lks CX/CX K 2Rs,

B. With Olive as Col 1, Gold as
Col 2, Terracotta as Col 3 work

St Patt A K & inc as chart.

96cm 106cm 116cm

1 32 32 32
2 183 183 183
3 A A A
4 B B B
5 116 125 138
6 96 106 116
7 L] *x *
8 195 195 195
9 (] C (o]
10 135 135 135
11 165 165 165
12 38 38 38
13 116 125 138
14 96 106 116
-| 5 *k *k ik
16 30 32 34
17 67 71 74
1 B i *drkr £ 2 ]
19 108 108 108
20 177 177 177
21 133 133 133
22 183 191 191
23 157 128 128
24 143 163 163
25 130 151 159
26 135 139 148
27 244 135 135
28 191 241 238
29 141 191 191
30 133 146 152
31 163 136 136
32 0 0 0

No. 19, June 1994




At RC noted, change to orig-
inal threading & K & inc as
chart for 78Rs.

C. Dec & K as chart, Thread
Terracotta as Col 1, Olive as
Col 2, Gold as Col 3. Continue
to K & dec as chart with this
Col order. CoF.

Block & steam all parts to size
& shape. Allow to dry com-
pletely. Mark neckline as
shown on chart. Make cut &
sew neckline by your preferred
method. Join Rt shoulder.

Bring 100[110:120] Ns to WP &
arrange for 2X1. Using Col 1
CoCir. RC000. Lks N/N SS
3.5/3.5KtoRC18.K 4Rs Col 2,
2Rs Col 1, 6Rs Col 3, 2Rs Col
1, 6Rs Col 2. Trans all sts to
BB.

With wrong side of garment
facing up, lay garment over BB
with edge to be enclosed just
hanging over BB Ns. With
orange tool, pull BB Ns
through work just above stitch-
ing. Manually knit each N
using yarn from Lk. Carefully
fold work forward so that it
hangs over FB. Cast off sts
using latch method.

Join second shoulder seam,
continue stitching into neck-
band. Fold band in half to in-
side and catch down. Steam
band, stretching as necessary
so that band lies flat. Sew in
sleeves matching centre of
sleeve cap to shoulder seam.
Join side & sleeve seams.
Stitch in all ends. Steam press
all seams.

DIAGRAM 1

N 35

19[20:22]cm

40[44:48]sts 26[25:31]sts

-B6K6X0]0:1
-4K6Xl[0:g]
=5K6X4{5:

3cm

[ RC30

RC000
RC348

28[30:31]cm

30[32:34]cm

f
I
I
|
|
[
f
| [ 1 N
, -~
|
I
I
I
I

R
A RC000

7cm

53[57:63]cm
114]124:136]sts

25[26:27]cm

30[32:34]cm

RC000

A RC42

RCO000

[
|
|
I
|
|
|
|
|
|
|
|
|
|
|
|
|

7cm

26[28:31]cm
56[60:66]sts

DIAGRAM 2

Duet International

LX 3.5

FX-3.5

LX 3.5
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SADDLE SHOULDER
FORM PROGRAMME
BOOKS
NOWAVAILABLE

The latest in this series of books for
the Form or Form Computer
Containing five different types of
saddle shoulder shapes
Hundreds of garment patterns
£5:50 + 50p P&P in U.K.
or £5:50 + £2:00 other countries
(Sent by Air Mail only)
Access/MasterCard or Visa accepted

from
Duet International,
5 The Old Yarn Mills,
Westbury, Sherborne,
Dorset DT9 3RQ, England.

CREATION 6

| STITCH PATTERN DISKS

| —
For Duet International Issues 1 to 4 Incluslve
Contaln all the stitch patterns from these
now out of print magazines

Disk 2
Duet International Issues 12 to 16 Incluslve

FOUR COLOUR DISK
Contains over 50 NEW
four colour stitch patterns
From 4 to 180 stitches wide

DUET

STITCH ALL DISKS £6:00 each Inc Inland P & P
= L PATTERNS £7:00 each inc Alr Mail to rest of the world.

FROM
DUET INTERNATIONAL,
5 THE OLD YARN MILLS,
WESTBURY, SHERBORNE,
DORSET DT9 3RQ, ENGLAND
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PASSAP AUTHORISED STOCKISTS

BARNSTAPLE
Barnstaple Sewing Machlnes, Sliver St, 72830
BIDEFORD
North Devon Sewing Machines,
88 Clovelly Road 473540
~ BIRMINGHAM AREA
Bonnles Wools, 88 Welllngton Rd, Dudley 235005
Bonnles Wools, 1273 Bristol Rd South,
Northfleld 475 1891
Bonnles Wools, 164 Bridge St., West,
Newtown 359 4627 -
BLACKBURN
R & T Sewing Machines, 269 Accrington Rd 52063
BOSTON
R.T. Westland, 18b West St. 364850
BRADFORD
Howdens, 34 Sunbridge Rd. 7286896
BRIGHTON
Steeles Sewing & Knltting Machines,
68 North Rd. 877845
BRISTOL
Arcade Sewlng Machines,
33 The Arcade, Broadmead 2684044
BURTON ON TRENT
Burton Sewing Machines, 73 Horninglow Rd. 67500
CANNOCK
Sew In Style, 241 Cannock Rd. 673034
CANTERBURY
J.E.M.S., 18 Sun Street, 457723
CHELMSFORD
Modem Knitting Machines, 14c Baddow Road. 269758
CHELTENHAM
Spa Sewing & Knltting Machine Centre,
38 Alblon St. 526836
COLCHESTER
Franklins, 13 St. Botolph Street 5747568
DARTFORD
Weaverknlts, 276-8 Manin Rd., Sutton at Hone, 86314
EASTBOURNE
Ryders, 8 South Street. 727578
EDGWARE
Sewfine Ltd, 78 High Street. 081 852 68011
FAREHAM
Fareham Sewling Machines, 1848, West Street 234641
FLIMWELL
Flimwell Knlitting Centre, Hollands Farm 316
HARLOW
Hertfordshire Knltting, 26 The Stow 422282
HEREFORD
Just One, Unit 11, Holmer TradIng Estate 355434
HORNCHURCH
Stitchers, 15 Statlon Lane, Hornchurch, Essex 440846
HULL
The Spinning Jenny, 223 Beverley Rd, 473678
Wise Cholce Knlitting Machines, Unit 56,
Princess Way 589950
KETTERING
Kettering Sewing Machines, 8 Dalkelth Place 513148
LANCASTER
Dalby & Jones, 6 Damside Street 84438
LEEDS
M.K.C. (Leeds) Lid,, 82 Kirkgate 453156
LEICESTER
Supreme Sewing Machines,
118 Narborough Road 548020
LINCOLN
Couling Sewing Machines, 63 High Street 521841
LIVERPOOL
Roy Altken Ltd., 11 High Street, Wavertree 733 2056
LONDON AREA
Sewflne Ltd, 78 High St, Edgware 081 852 8011
Sewflne, 226 High Street, Uxbridge 52263
Sewfine Ltd, 310 Lower High Street, Watford3 4130
WSM Sewing Machines,
214/8 Merton High Street 081 542 5420
MANCHESTER
Bambers Sewing Machines,
42/44 Oldham Street 236 0219

Duet International

Great Britain

MARGATE
Knltting Machine People,
38 Windsor Avenue, Cliftonvllle 223641
MARKET HARBOROUGH
Gardl Home Knitting Supplles,
20 St Mary’s Road 434430
MIDDLESBROUGH
Meynell, 2 Soulhfield Road 247863
NEWCASTLE UPON TYNE
Flemings Sewing & Knitting Machlnes,
14/16 Groy St. 2320274
NEWTON ABBOT
D & S Cone Yarns, 175 Queen St. 88840
NORTHAMPTON
Kettering Sewing Machines, 1-8 Overstone Rd. 37200
NOTTINGHAM
The Knit Inn, Sunny Banks Studio,
Statlon Rd, Hucknall 635755
OLLERTON
Knltting Machine Centre, 7 Rufford Ave. 860388
OTTERY ST. MARY
Manley’s Knltting, 5 & 7 Sliver St. 812640
PAIGNTON
Christine Morey Knitting School, 26a Cliff Road 555758

Knitting Machine Repalr Service, 28 Cromer Rd.,
Parkstone 767007
PLYMOUTH
Express Sewing Machines, 198 Palsley St, Stoke 806262
Plymouth Sewing Centre, Co-Operative House,
Deiry’s Cross 8685402
PRESTON
Dalby & Jones, 87 Lancaster Road 254558

REA

Sewmaster Sewing Machines, 3 West Street 571845
REDHILL

Sewing Machines & Needlecraft,
Linkfleld Corner, Linkfleld Lane771461

ROCHESTER
C.C.B. Sewing Machines, 304 High Street 841597
ROTHERHAM
Lennox Sewing Machlnes, 2 Red Llon Yard 377797
ST. NEOTS
Mlles of Yarn, 1 Naseby Gardens 473448
SALISBURY
Sarum Sewing Centre, 25 Catherlne St. 329510
SHREWSBURY
Sew & Knlt Machine Centre 58 & 59 Wyle Cop 343902
SLOUGH
Sewmaster Sewing Machines, 263 High Street 25846
SOUTHAMPTON
A. J. Betterldge, 1 Manor Rd., Holbury 892109
STEVENAGE

Drop In Stitches, 3 Bedwell Park,
Bedwell Crescent 725155
STOKE ON TRENT

Ruby’s Knltting Centre, 38 Kingsway 45832
STROUD

Cotswold Sewing Machlines, 7a Lansdown 783880
SWINDON
Cotswold Sewing Machines,
37 Faringdon Road 522313
TAUNTON
Bredons Sewing Machines, 3 Eastgate 272450
THORNTON CLEVELEYS
Sylvia Goodwin Knltting Centre,
27 Beechwood Drive 853481
TRURO
Palma Lapham Knitting,
30 Fore Street, Chacewate r560591
UXBRIDGE
Sewflne Ltd, 228 High St. 52283
WATFORD
Sewfine Ltd, 310 Lower High Street 34130
WELLINGBOROUGH
Kettering Sewing Centre, 45 Midland Road 228814
WESTBURY
Knltcraft, 17 High Street 823826

68

WESTCLIFFE ON SEA
Machineknits, 55/57 Hamlet Court Rd 348878
WHITEHAVEN
Sewing & Knitting Machines, 26 Duke St 6309t
WITNEY
J & R Knitting Machine,
13b Bridge St 775671
WISBECH
Page Two, Church Mews 76579
WORCESTER

Modern Sewing Cenire, Unit 8,
40 Lychgate Shopping Centre 24940
OVIL
Sewing Machine Centre, The Trlangle,
Middle St. {75803

YORK
Browns of York, Davygate 611186

CHANNEL ISLANDS

JERSEY
May Flowers, Sore! Cottage,
Rue du Grand Mourler 62521

EIRE

DUBLIN
Knlt & Sew Centre Ltd, 193 Parnell St. 8730368

ISLE OF WIGHT
FRESHWATER

Newton Green Lelsure, Compton Vllla,
Guyers Rd, Freshwater 754624

NORTHERN IRELAND
LISBURN
Sew-Knit Machine Centre, 26 Bridge Street 801200
NEWTOWNARDS
Northern Sewing Centre, 68 Frances St. 812281

WALES
ABERGAVENNY
Nantlago Homecrafts, 49/50 Frogmore St, 854081
HAVERFORDWEST
Sewing Machine Centre, 20 High Si. 763851
NEWPORT

J.B. Sewing Machines, 3 Coverack Rd. 266495
Newport Sewing Centre, 58 Clarence Place 257040

PORTHMADOG
Threadneedles, 1 Bank Pl. 513925

PWLHELLI
Threadneedles, 85 High St. 701285
RHYL

Sewing Machine Discount Centre, 21 Queen St. 338055
SWANSEA
Cliffords, 154 Western St. 855928
WREXHAM
Woolengers, 4 Lord St. 266260

SCOTLAND

EDINBURGH
Drummond Wools, 78/81 Haymarket Terrace 3131002
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elecira 4000
\lew electra 4 motors clecira 4080
| electra 4B00)

Passap have brought out a new
generation of motors. From the
three versions available you can
now choose a motor to suit your
own machine and matching your
own particular needs.

electra 4B00)

For the E6000 only, it takes it's
instructions, including Form
Shaping, row stops and colour
changes from the Console. It will
even stop if an error message
appears!

electra 4080

For the Duomatic 80 particularly. It
can be programmed for up to 50
colour changes or stops.

elecira 4000

For any Passap Double-bed with a
four colour changer, it is controlled
manually and is ideal for effortless
hobby knitting. It can knit one row at
a time.

These motors fit all Passap stands,
(some adaptor kits may be required
for older stands). Ask your UK
Passap stockist listed opposite for
2 quote, or send for brocures from
BOGOD MACHINE CO. LTD,
50/52 Great Sutton St.
London EC1V ODJ
(Tel 071 253 1198 Fax 071 250 0016

PASSAR.




BRAMWELL

POPULAR WORLDWIDE
FOR QUALITY YARNS

Bramwells

\ Brmomelly — - -
\ STRETCH FABRIC PAINTS
" AND ACCESSORIES

bl W

PATTERN BOOKS

COLOUR MATCH BUTTONS

Bramwell For details of your local stockist, contact:—

C H U I C E . Y A R N S F. W. Bramwell and Co. Ltd., Unit 5, Metcalf Drive, Altham Lane,
Altham, Accrington, BB5 5TU. Tel: (0282) 779811 Fax: (0282) 779860

U.S.A. Sole Importer: Bramwell Yarns Inc., PO. Box 8244, Midland, Texas 79708, U.S.A. Tel: 915 699 4037

Canadian Sole Importer: Westrade Sales Inc., 2711 No.3 Road, Richmond B.C. VBX 2B2, Canada. Tel: 604 270 8737

Australia East and South: Reynolds Bros,, 53 Carlton Parade, Carlton 2218 Sydney N.SW. Tel: (02) 587 5020

Australia Western: Dormani Yarns, Perth. Tel: 09-367-5901

New Zealand: F and E Knit Machines, 1 Monowai Street, Wellsford 1242, Northiand, New Zealand. Tel: 0-9-423 8589

Malita: Joseph Callus, 44, Lapsi Street, St. Julians STJ09, Malta. Tel: 356 339535

Italy: Argenziano Modesto, Corso XX Settembre, 14, 21052 Busto Arsizio, Varese, Italy. Tel: 03-315-05051

Nederlands Excl. Importer: M + M Nederland, Molendwarsstraat 66, 7391 ZS Twello, Holland. Tel: 05712-71362

France: M + M BP31, 24170 Belves. Tel: 53 29 36 04

Germany: M + M International, Postfach 1347 D-W-3078 Stoizenau. Tel: 05761-3282

Belgium: Contact M + M Nederland. Tel: 0031 5712 71362
Also represented in: South Africa, Russia, Sweden, Finland, Hong Kong, Iceland, Channel Islands and China.




