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For this issue of the magazine, we have concentrated
g more on non-jacquard type stitch patterns for almost all
- of the garments, in response to many requests. It is

frequently tempting to all us knitters to see just how
complex and vibrant looking a jacquard pattern we can
knit, and often get so carried away with this one type of
knitting, that we forget that the Passap system is superb
at creating textures and even plain stocking stitch. We
also sometimes forget that stocking stitch, although the
plainest of all stitch types, is often the best suited to a
particular garment design or yarn, because it shows the
shape of the garment, or allows the yarn to be shown off
to the best advantage.
The striped sweater 2202, in pure new wool shows that
even if you do want to use colour, you do not necessarily
have to go into wild and wonderful jacquard patterns -
striped stocking stitch can look good too! The simple
mobhair top 2203, shows off this beautiful yarn and does
not need any further patterning. Adding a pattern
would detract from the soft, fluffy yarn,

The cabled sweater 2201, shows how hand patterning
- methods can be used to best advantage, and this is
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something that we perhaps forget all too frequently

Some of our patterns are now multi-size, many eve
from childrens up to full adult sizes. So, even if th
photo shows the garment on a child, a multisize pattern :
and Form will have been worked for larger sizes too.

We are now using the Model Book garment part codes, '
(Fig I, Fig II etc.). These will be shown in conjunction '
with the Duet pattern symbols you are familiar with on |
diagrams and charts, and will be used on all patterns :
from now on. One other small change is that the pattern °
symbol used for machines in the patterns, contains th
figures 80 and 6000, denoting the Duomatic 80 an
E6000 machines. If the symbol shows "6000 ONLY"
then this patternis for the electronic machines only. Bu
please remember, patterns are always where possible
worked, or have versions for, both Duomatic and E6000
machines. i
Best wishes to all "Passap System" friends everywhere,

/ '
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SYMBOLS & ABBREVIATIONS

ﬂ BLACK STRIPPERS (D HANDLE DOWN BACK ACTUAL MEASUREMENTS
ST BLUE STRIPPERS Y
(D HANDLE UP FRONT SIZEE)
Gogr” OPANGE STRIPPERS Fig. I <
TRANSFER POS @ @| STITCHPATTERN
@ DECO SETTING 2 R SLEEVE(S)
1 O RACK 1POSLEFT (] SWATCH SIZE
@ DECO SETTING 4 Y COLLAR
1() RACK1POSRIGHT Fig. § GARMENT WEIGHT
| E RIB/BAND/CUFF
WITH FRONT 2() RACK2POSRIGHT fig, YARN(S)
£=7] LOCKALONE TRANSFER TO
—L— BAcKBED BUTTONHOLE BAND
i: LEVERPOSFOR ~ _— _ qpavecroto ﬁ\ MAKING UP
Fig. VI POCKET
|
AW SKIRT PANEL 600 MACHINE(S)
a
Flg._VIII SKIRT PANEL
alt alternate K/K every needle rib stst stocking stitch Pattern Part Codes
approx approximate(ly) Lk(s) lock(s) trans transfer
BB back bed left WP working pos Fig | Back
beg beginning mm millimetres Fig Il Front
circ circular (tubular) N(s) needle(s) CoCir Castonwithcir- Fig Il Sleeve
cm centimetres NWP non-work pos cular rows. Fig IV Collar
CoF cast (bind) off opp opposite (Tubular cast FigVv Border/Band/Cuff
Col 1,2 colours1,2,3,4 P purl on)** Fig VI Pocket
CoN  Caston pos position Fig VIl Skirt Panel/Front
cont  continue psh pushers CoRak Cast on with Fig VIl  Skirt Panel/Back
dec decrease(s) RC row count reads racking** FigIX  Pants
Diag diagram rk rack Fig X Gusset
FB front bed R(s) row(s) **For instructions Fig X  Scarf
ft fully fashioned rel release o olease Fig Xl Cap/Hat/Bonnet
foll following RT right see your instruc- Fig XIll  Mittens/Gloves
g gram(s) SS stitch size tion manual. Fig XIV  Socks/Stockings
inc increase(s) str straight Fig XV  Straps
K knit st(s) stitch(es) Fig XVI Bodice/Top

KNITTING FROM DIAGRAMS

All garment parts are shown as charts, which are drawn to
shape, although not necessarily to size & scale. Symmetri-
cal shapes are shown only as a right half. The broken line
always denotes the centre of the part. The opposite side
of the garment part is knitted simultaneously, in reverse.
If there is no broken line, the part shape is as shown, with
no reversal of shapings.

Each garment part is divided into sections; A, B, C, etc.
Always cast on & commence knitting at A. Written in-
structions within the pattern give instructions for each
section, A, B, etc.

The size of each section is given in CENTIMETRES at the
bottom & left side of the charts. Needles/stitches are
quoted at each section where necessary. The number of
needlesis always the number of needles & spaces, counted
on the front bed only, unless stated otherwise in a pattern.
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Shapings, increases, decreases are noted in blocks, which
are read from the bottom to the top. e.g.

-2K2

-3K2

-4K2

is read as "Cast off 4, knit 2 rows. Cast off 3, knit 2 rows.
Cast off 2, knit 2 rows".

All figures in brackets always refer to larger sizes where
appropriate. Figures without brackets refer to ALL sizes.
Row count numbers refer to the manual counter on the
lock, which must be set to 000 at the end of each section,
unless otherwise stated.

Results will only be as accurate as your tension swatch
measurement. It is essential to match those given exactly,
and to use the yarns specified. Yarn substitutions may
not give accurate results, and recalculation of the pat-
tern(s) by the knitter may be necessary.
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In the last issue, I showed an easy way
of using Creation 6 to place a motif
centrally on a large piece of work and
in this issue, I will be working with a
large motif again, but creating it from
scratch using the pattern mirroring
facility. Having such a favourable
response to my earth motif travel rug
in the last issue, I decided to design
another rug for this issue. But if travel
rugs are not your scene, the
techniques apply to designing other
things as well.

This travel rug has a central diamond
pattern, but having decided to use
mirroring, I only needed to design
one quarter of it. The first thing I had
to do was decide roughly how big I

Diagram A
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wanted the finished rug to be. The last

one was approximately 90
centimetres square, which is smallish,
so I thought I should make this one
bigger, and about 120 centimetres
square seemed about right. Actually,
I am lying. I didn’t just decide on the
size and work to that, as it would have
tied me down when designing.
Instead, I worked from the number of
needles. The last rug took one
hundred and twenty needles, so 1
knew that this time if I wanted a rug
about 120 centimetres square, 1
would need to work over about one
hundred and fifty needles. I had
already decided that my rug should
have a border of some sort and ten
stitches deep seemed about right.

e ——

That left me with about one hundred
and thirty stitches for the centre of my
rug, so to begin with, I drew a box fifty
stitches by sixty-five rows to one side
of my work area.

The diagonals themselves were very
easy to draw using the diagonal line
icon in the pop-up menu of the pencil,
but I had a bit of a problem getting
them even. The only thing to do was
to mark their positions first. Rather
than making all the elements of the
design even, I thought the design of
the rug would look more interesting
if there were larger areas of some
colours than others. So I decided to
work with the two, four, six formula.
The dividing lines would be two

n

Diagram B
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Diagram C

stitches deep with the panels of four
and six stitches alternating from the
centre out. Working along the top of
my square from the top right hand
corner, I counted four squares and
made two black ones for the divider.

The first four
squares will
become eight
when mirrored
up, giving quite a
large area of
colour in the
centre. So, rather
than have a band
of six stitches next,
I left another four
stitches and then
marked another
divider with two
black stitches.
Once the same
squares had been
marked on the
right hand vertical
of my square, it
was a simple job to
join the points
using the diagonal
line icon. Diagram
A shows what was
on my screen part
way through this.

As you can sec,
there is no problem with marking the
first half of the box, but the second
half is not quite so simple. I got
around this easily enough by marking
the bottom of the box and then giving

myself some extra markers within the
pattern. See Diagram B. Once the
dividers had all been marked, I used
the fill facility to colour alternate
stripes. See Diagram C.

At this stage, the original box had
served it’s purpose, so it was erased
using the "erase outside a rubber
band box" icon and carefully placing
this rubber band box on the first row
of the pattern all around. Making the
bottom half of the diamond was
simply done by using the double
mirrored image icon in the pop-up
menu of Enlarge/Reduce. I have to
admit that I needed to move my
original pattern over to the left on the
screen because I did not have enough
space on it’s right for the mirrored
image. Diagram D shows what was on
my screen at this stage.

One of the things about using the
double mirror image facility either in
the console, or within Creation 6, 1s
that it gives you exactly that - two sets
of the same pattern, one a mirror
image of the other, rather like the
open pages of a book. This means that
any pattern mirrored in this way will
have two of the same stitches in the
middle, as you can see on my
Diagram D. For something like a
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Diagram D
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diamond, it looks better if the pattern
pivots on a single stitch. If the console
alone is used, there is no way to "lose"
this extra stitch. The only way around
it is to enter the pattern as two parts,
the second a single mirrored image of

Diagram | (Reduced)
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Diagram E

the first with one less stitch.
Fortunately, with creation 6, it is a
good deal simpler. All you need to do
is frame one half of the pattern and
move it over by one stitch using the
cut and paste icon in the pop-up

mentu of

Enlarge/Reduce.
Diagram E shows
my pattern with the

extra stitch
eliminated. To
complete the

diamond, I repeated
the procedure using
the double mirror
image upwards icon.
See Diagram F.
Having got that far,
it seemed like a
sensible time to save
my pattern. When
saving "works in
progress", I use the
name of the pattern
and A, B, C etc., so
this became
TRVRUGA. Once
the pattern is
complete, I just use
the name, (e.g.
TRVRUG), so I can
easily tell which is a
working file and

Diagram G
which is the one to knit.

Now it was time to work on the
border. Obviously, I needed
something that matched both the
theme, colour and line, and my
original idea was to use little
diamonds. Once 1 started designing
however, it became clear that a ten
stitch diamond would be too small in
relation to the rest of the pattern, so
I hit on the idea of a divided square,
which I could mirror sideways to give
a zig-zag, Diagram G shows the very
simple pattern I used, and Diagram
H shows how the pattern was placed
to match up with the point of the
diamond. You will also sce that I have
given myself a boxall around the main
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pattern, as well as at the bottom. The
bottom box was needed in order to be
able to use the continuous repeaticon
to make the border instantly. this was
another good place to save as there
was not enough space on the screen
for me to manipulate the border
pattern for the sides of the rug. I
saved twice here, once the whole
pattern and again just the diamond
pattern with it’s box.

Duet International

Diagram F

Once saved, I did a little tidying up. I
didn’t like the double thickness line at
the top edge of the border, so when I
erased the main part to give up more
room, I erased the line at the top of
the border as well. Now that there
was extra space, I could copy the
border and tip it using the rotate to
the right icon to give me the right
vertical border. Diagram I shows
these two parts of the border. As you

can see, they are not lined up in any
way. I have just plonked them
anywhere convenient so that there is
room to retrieve the main part of the
pattern.

Once this has been done, it is simple
enough to move the borders to match
up and then make the other two. The
left vertical border is just a mirrored
image of the right vertical border, and
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the top border is an upside down
image of the bottom one. At this
stage, the rug is almost complete, see
Diagram J. All that remains is a little

Duet International

Diagram H

fine tuning. Something had to be
done to fill in the little squares
formed at the corners. Again I
thought of diagonals with alternating

colours. But the problem here was
that there was always a part where
there were two panels of the same
colour next to each other. I took the
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easy way out as you can see from
Diagram K but I think it works quite
well. To finish I made a double line all
the way around which I think makes
it look like it is a complete unit.

Duet International
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Diagram J

Unlike the earth motif in the last
issue, this pattern was too big to
download to my 8K console all in one
go. That sounds worse than it actually
is. When this happens, Creation 6
simply divides the pattern into two,

{or more if the pattern is huge), parts.
In my case it only needed Part A and
Part B. When transferring the
pattern, Creation 6 asks which part
you want to knit, so A was
downloaded first. When this was
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knitted, 1 returned to the computer,
and told it I wanted to knit Part B,
which was duly downloaded and
knitted directly on top of Part A to
make the complete rug.

Duet International

Diagram K

As 1 said at the beginning, the
principals I used when designing this
rug can be applied to other designs.
Borders for jackets and sweaters can
easily be made using the continuous
pattern repeat, and the fronts can be
designed to be an exact mirrored

10

image of each other. I have based my
design on a square, but of course it
works just as well with rectangles.
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Fairisle or Jacquard Knitting for Duomatic 80
and E6000 Machines

Passap knitters are constantly in the
process of creating fabrics. As each
row is knitted, another row is added
to the fabric we are creating. While
the piece of fabric is forming, it may
be shaped either as it is knitted, or
with cut and sew methods, much like
woven fabrics, after the knitting is
completed.

Since we are the creators of fabric, we
have the opportunity to make simple
to intricate changes in the way we knit
the fabric. we have the ability to take
a simple pattern and knit it several
ways. The end result is a new fabric
with a different drape, a unique tex-
ture, or a dimensional change.

DEFINITION

In this series, we will consider double
bed techniques. Fairisle knitting has
been defined/described in several
ways. Traditionally, the word means
the single bed knitting of multicol-
oured designs based on patterns from
the place called Fair Isle, which were
originally knitted by hand.

Coloured jacquard is a term that has
been used, (rightly or wrongly), in-
terchangeably with fairisle for ma-
chine knitting.

Jacquard knitting is defined in some
countries as picture knitting. In other
countries, (notably the U.K.), as two,
three, or four colour patterns knitted
double bed without floats on the
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reverse. In all cases each row is made
up of two or more colours.

For our purpose in these articles, I
will define fairisle as a fabric created
by knitting two or more different col-
oured or textured yarns in the same
row. With this definition, either single
bed or double bed colour knitting
could be considered as fairisle, but
we will look only at double bed fab-

rics.

FABRIC ELEMENTS
As we look at each technique or
method of double bed fairisle knit-
ting, there will be several important
elements to bring to your attention.
Throughout the sample knitting, you
will note that the greatest variation of
the fabric created in the direct result
of a change in the way the backing of
the fabric is made. The backing
changes will include normal knit stit-
ches, tucked stitches, alternate knit-
ting stitches, slipped stitches, and
changes in the number of rows on the
backing, Each change produces a
marked difference on the face of the
fabric, the side of the design, as well
as on the back of the fabric.

There are also changes in the way the
face of the fabric is knitted. This also
affects the visual appeal of the design,
as well as the overall size and suita-
bility for use.

11

The fabric "balance" will have an im-
portant impact on the appearance as
well as the suited end use of the fabric
created. The word "balance" in
knitted fabric simply means that the
same number of rows are knitted on
both the face and the back of the
fabric. If these are not the same, then
the fabric is "unbalanced". This can
affect the overall stability, drapability
and size of the fabric.

SAMPLES

In knitting the samples, it is important
to have a great many things uniform,
in order to make comparison of the
fabrics accurate.

Throughout all the sample knitting,
we used the same yarn - Bramwell’s
Duomagic. The colours used were
Bone for the main colour and Royal
for the contrast.

The stitch pattern used throughout
the exercise is the same.

The Deco card is number 10 from the
basic set, supplied with the Deco.
The E6000 pattern number is 1132,
from the console memory.

The sample size knitted is the same
throughout the exercise.

Each sample is eighty stitches wide
and one hundred and sixty rows long
on the row counter.
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The stitch size used is the same in
nearly every sample.

Some of the techniques require a re-
duction of the stitch size by one quar-
ter or one half. The stitch sizes for
each sample will be given to you as a
guide for your sample knitting.

Each sample was started and finished
with waste yarn for accurate meas-
urement of the fabric pattern.

The finished measurements of each
sample will be in how it differs from
the first technique we cover, which is
setting A for the deco on the Duo-
matic 80 and technique 180 for E6000
users. We will print those differences
in both centimetres and inches. The
size difference in the fabric created is
often remarkable.

The needle/pusher diagram for each
technique will be given for both the
Duomatic 80 and the E6000.

A brief written description for the
fabric face and backing of each
sample created will also be given.
This will include some comments as
to the fabric balance.

Let’s begin with a review of setting A
for deco users and the corresponding
Technique 180 for E6000 users.

This is the method of fairisle knitting
that is most frequently used, and
proves to be a very stable fabric, suit-
able for jackets, pullovers, cardigans,
coats etc.

The fabric face, on close inspection
has a honeycomb appearance. this
appearance is created as the yarn that
is knitting on the back bed moves to
the left and right of the stitch that is
knitting on the front bed. Each stitch
knits only two rows high as each col-
our is knitted.

The sample, knitted as described,
measures 27 centimetres, (10.75 in-
ches) wide, by 15.2 centimetres, (6
inches) high.

The fabric back is what we call "Bird-
seye" backing. Alternate stitches on
the back bed knit when moving the
locks left and right.

The rows do not appear to be in a
straight line across the backing. This
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TECHNIQUE 180 or DECO METHOD A

E6000 DUO

BX— BX—

X pBXe=

Needle Diagram

Fabric Backing

"distortion" is caused by the alternate
knitting and yarn crossing between
the beds. It is a balanced fabric. Each
needle on the back bed knits only two
stitches in height.
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In future issues we will review four-
teen more fairisle techniques. It is
fascinating to learn how different
they are.

Jeanne
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Here we are, well into another year,
time seems to fly faster and faster
does it not? With all the knitting I plan
to do and the things I want to try, I
shall definitely have to apply for
another lifetime!

I find that this love affair with a
computer is also very time
consuming, and all because I wanted
a computer to run Creation 6. We
now have two PC’s in our house,
because my computer "hooked" my
husband, and he is now a self-taught
expert on "how to" and "what to do
when". I cannot get him interested in
knitting though, more’s the pity.

I know of several husband and wife
teams in the knitting world here in
South Africa. My husband does help
me on the occasions when I decide to
remove all the needles and pushers
and give them a jolly good clean, and
what a tedious job that is. He is also a
good back-bed channel changer!
Speaking of which, I have been having
a lot of trouble lately with the back
lock jamming and the pusher
misbehaving. Finally, last week, after
having changed several channels, we
decided that the poor old thing
needed a little more intensive care, so
off we went to Johannesburg. My
back bed was indeed ailing, and not
only required about seventy new
needle channels, it also needed nine
new plastic bed sections into which
the channels fit. It seemed also that
two the large cams on the back lock
were slightly misaligned, one being
slightly more elevated than the other
when in the neutral state. Amazing
how insidiously these faults creep up
on one, until they reach such

Duet International

proportions that they cause immense
aggravation. I

don’t recall having such problems
with my faithful old machine though.
One is tempted to surmise that the
materials used these days are not as
sturdy as they used to be - or is this
looking back through rose coloured
glasses?

I have been toying with the idea of
getting one of the new 4000 series
motors. Several considerations have
made me decide to wait.
® 1. My 3000A is still going like
a bomb.

® 2.Should one fit a new motor
on a six year old machine?

@ 3.1 have Electro-stops on my
masts.

® 4.1have a Colortronic which
allows me to choose my col-
ours for as many rows and in
any order that I want, for sev-
eral different sequences in
succession.

@ 5.1 did have an Autocolor,
but sold it of course for half
the price when I had my Co-
lortronic fitted, and so would
have to buy another one.

® 6. With the price of the Auto-
color added to the cost of the
new motor, it would now be

very expensive.
If you think I am making a case
against the new motors, I certainly am
not. If I didn’t have the accessories
described above, which in themselves
were quite expensive, then without
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hesitation I would buy the new motor,
because I think it is wonderful.

During the pre-Christmas period I
went to some very pleasant club
Christmas functions, it is lovely to
meet up with old friends. and make
new ones at these "dos". At one of
them, I learned that some ladies are
hoping to make it to Passap
University in the U.S.A this year,
makes me quite envious. I was
fortunate enough to win a trip to
Kenya in September last year. Maybe
we will manage one to the states this
year.

It was enlightening to hear some of
the Club talk at the functions I have
mentioned. Some clubs, sadly do not
seem to have much direction, or
maybe it is that no-one wants to take
the responsibility of doing the
organising, though with the support
of a good committee, this should
always be possible. It is a good thing
I think, to have a complete change of
committee about every two years,
such as we have done in our club. Two
members who were co-opted during
the last year owing to resignations,
stayed on as the nucleus of the new
committee, who are tackling the job
with great enthusiasm. To have the
same committee running things year
after year does tend to get rather a
chore for them, and perhaps a little
boring for the members. That’s just
my opinion of course.

Another point is that having
members of the same club using
different machines, ie. some with
Japanese machines and some with
European machines, does tend to
make it rather difficult for the
organisers to arrange subjects that
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will of interest to all. One also finds :;;:;::::::::;;;:::.:::::::::::;::fﬁ;:::
that some members ring up prior to a "“ifi;;;;"===::"'::""':::f:::‘*“"
mecting to ask what has been sle[e/e[e[ele/0® o[s [sle sjes[slo[o[s|es 1] |
arranged, and then don’t bother to o9 e 099 L sele elele
turn up and support it if they feel that alel T Te[e[e| [T [se[e ool [sls [Telels! | [ osf® il
they are not interested in the subject. e o e O STl T Talalal o atelel T S
Is it better I wonder, to have separate _1:.....E'Ei slele] 9] lelee olele elo
CIUbS? oo e ooe olelel |® oee .:::zgz.
e|eee oo e b LAl ] LILICIE]
Something else which came up was sl LT it els
the sale of garments to a general sort S = < s
of market. It appears that many se ) o[ o 0 o
buyers prefer an overlocked garment siettt e {elele e iele
to one that has been hand or linker ole[ [o s[o[e]e 0O0D o [o®
finished. the story behind this lack of Sl olel | {slsalala] [slslsle [s[ele{s| [slsiss[s| | [s[al 1| [ [®
discernment is that the garments look BELE slsisiels| Islsle[ e[ele] Isle/s/s|e oo °
more like store bought ones! There is slelel Seleletel lo[ o] [o|s[elo[el S060
of course, a more fussy clientele who 00 slelelelsl Is] Ie/slsls[s sie/s |
look for a special finish, and are ° olo[o[ale (o] [o]e|e/ele °
prepared to pay for it 3= mOOCCONORCRCCOCO e
. el et 4
Two very simple tips this time. s sieleTelslalel® 5
RONC elelolel [ | [olelels OROEN
® 1. After the two CX rows o [® o[oje o |o
when casting on for rib with SeEIETE e S tatalelT sl ol
the tubular method, hold a a[ee o o oo[e|e[e o o olele
strand of knit-ion elastic 2 e 2t e e lelslelelolel | sl o] SiSI T
down between the beds and Slol_Tere ol ol e _[ol_Je sle| oo
knit the N/N row, (especially —[e[ele o [o ® o e Doon
A > g b e
thn domgcuff_l‘lbs).'ThlS .il.......lllll.::;::::::::;:.ll: esee “'::...
ensures that the rib continues ojejo(ejo[oleleee olelels elojelele sjeje(a|e]e]e[e|e]ale(elole]s
togl‘ipforyearS! ooeeeeewe » eieleojeojejoeeeee ploje(oeeee e eeese

® 2, Again arib tip. When cast-
ing on for a 2X1 rib tubular,

many folk seem to forget to

rack after the two CX rows, DECO CARD

and thenhave tostartallover, {0 the normal 40 stitches wide by =~ Happy knitting till next time - Jean.
so I rack back to the rib posi-  Duet staff.

tion straight away, and the rib

continues beautifully. To ex-

plain a little more clearly. Set
the needles for a 2X1 rib and
rack one whole turn to the
left. Then knit the zig-zag

PASSAP/PFAFF SPECIALISTS
For all your Duo 80/E6000 requirements
Telephone: (0824) 381703
or Moblle: (0831) 428804

row. Lock is at the left. Now N y Acosssortey and Tition
r?ck one whole turn to the formerly of Pfaff and Eogod (Passap)
right, knit the two CX rows S Bi’mili{\nvdall,clgilng Fol%es s

00 a Calverley
and carry on as usual. Braft Model Books,

Q.ED!.!
My pattern this time involves an
exercise in programming, It is for the
"fuller" figure, and is knitted almost in
one piece. And there is a Duomatic

Duet International and To & Fro magazines

All this from the ONLY Pfaff authorised
Knitting Machine Service Centre in the UK

American Express accepted

MARLIr‘llJ KNITTING

80 version too, from the card given nit 9
here. The Duomatic 80 and the E6000 Bretton Street Enterprise Centre
versions are not identical as the Bretfield Court
E6000 pattern is 30 stitches wide. The DEWSBURY
WF12 9DB

Deco pattern has been adapted for us
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D2210 Almost All-in-One Sweater

80, 6000

112-114cm Bust/Chest.

126cm Bust/Chest.

Any 2/30’s yarn. 400g White
=Col 1, 4409g Black =Col 2.
See Notes.

40sts =144mm 40Rs =42mm
=360mm 100Rs
=105mm, measured over
pattern after steaming,

40Rs rib =47mm.

Ribs 2X1 as Diag 1 Cast on 4.
Sta Patt A for Front section 1264
Tech 185, Back 1264
ALTERED as Programme &
Tech 185, and as Diag 2. Using
Deco card given used right way
up for Front section and
turned upside down in reader
for Back section.

Page 3.

Approx 800g.

Rib sections are K using 3 ends
Black taken together.

Pattern sections knitted using 2
ends black as Col 2, and 2 ends
white as Col 1.

Garment is knitted up the front
and down the back, ending with
back rib.

Sleeves are knitted from top
down by hanging armhole
edges onto needles.

Cut & sew neckline.

Duet International

Designed by Jean Boshoff
Not Pictured
E6000 PROGRAMME
PROGRAMME : ENT DIRECTION OK : ENT ST PATT C: 1264 : ENT
ERASE : ENT ADD: NO ALTER : ENT
CASTON:4:ENT KNIT TECH : 185 : ENT DIRECTION : W+4m : ENT
ALL ST PATT: NO ENLARGE POS : ENT DIRECTION OK : ENT
ST PATT A:1264: ENT CM?:NO ADD : NO
ALTER: NO 4 R136: ENT KNIT TECH : 185 : ENT
KNIT TECH : 185 : ENT « STS 30 : ENT ENLARGE POS : NO
ENLARGE POS : NO PATT AFT RO : ENT ALL ST PATT : ENT
TEST: NO TOR/L-0: ENT FORM : ENT
ALL ST PATT : NO INPATTATRO:104:ENT | Enter appropriate form
ST PATT B: 1264 : ENT 4+ REPRO: ENT programme sectlon here.
ALTER : ENT o REP STO: ENT START CAST ON : ENT
DIRECTION : w+m : ENT | ALL ST PATT: NO
1 A. CoCir 2X1 as Diag 1 using Steam @ 112cm
[__]Black, (See Notes). K as chart. garment, | ™% -
Fie. B. Set for St Patt A & as Diag 2. avoiding ribs. | 5 146
N/l Use Deco card right wayup. K  Mark & cut| 3 A
as chart in 2Rs Col 12Rs Col 2.  neckline as chart. | 4 B
" C.CoF atbothedgesas chart & Join band into g Hg
cont to knit in patt as chart. circle. 7 *
D. Change to St Patt B, (Turn  Place join at centre | 8 195
card upside down in card backand WY edge | 9 c
reader). RC000. K as chart. to opening. " gg
E. CoN at both edges & cont Overlock (serge) | 42 38
knitting as chart. neckband to | 13 173
F, Trans sts to 2X1 & K in rib  neckline. 14 112
using3 ends black as chart. CoF.  Fold castonedgeof | 12 ;Z
band to inside | 4 136
@ Note that these are knltted from enclosing]| 18 it
top down. 19 08
A. With right side facing, hang ‘S’zfv‘ill‘l’tf)k;l‘;cgdg‘" LI [
armhole edge of Back/Front  y . . ve n dside | 2 131
sections onto BB Ns. Close (.. "¢ ' oive final 22 55
beds. Push up corresponding . ght ste & :2 12;
FB Ns. Using 2 ends white, knit & 25 3
IR toLT. 26 3
B. Black strippers. S 3/5 Lks 1. &L0ngeh BArment | 27 58
GX/N K 7Rs. Change to 2 ends ! ,andy 2 8
. are not using the | 29 3
black & K 8Rs. 2 ends white K g "pr oo ime. | 30 98
8Rs. Lks N/N K 2Rs. thon aftor Bishine | 31 57
C. St Patt C & as Diag 2. (Deco o 5 1) [WST08 | 32 =
le:rc: right wayup). K&decas o 0 pattern, | 34 173
el . then turn the row | 39 112
D. Trans sts for 2X1as Diag1. e backto000 | 38 *
K 3 ends black as chart. CoF. and foilow the gg 122
Repeat for second sleeve. chart instructions. | 39 b
. . knitti h 40 55
CoCir 1X1 160 sts using 3 ends &iﬂ " cttit;llg tfhg 41 231
v black, S8 3/3 Lks NINK 70Rs.  p~' . 4o 580 'Rest 42 173
Change to WY K several Rs & it I :
e to 000 and knit to | 44 3
rel. RC136 Dbefore 2: ;
knitting rib. 47 3
48 0
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63cm
172sts

23cm
62sts
E RC60
rcooo S| C RC000
RC60 RC372
RC302 :
\
: %
' %
B
1§ 3
1
-1 B
| %
‘
O\
| Fg.n
|
I
E : RCO000
B A RC24
oo RC000
RC000
58cm
RC278 1580ts
DIAGRAM 1
6000 DUO
=N 3 N 3
RC000 LX3 N 3
RC278 QO S
FB PUSHERS 6000 ONLY
DIAGRAM 2
6000 DUO
RC000 N4 N 4
Rc302 |[HEHHEEHTEY HHHERERETH LX4.5 &-BX-4.5
H””“H” IlIllIIIIlIlII @ __E;:\
@ 112¢cm
1 42
2 146
REFER (FLASHING) 3 A
FIGURES IN THESE FORM | ¢} .
PROGRAMMES 6 3
7 3
FIGURE 8 = Change to Stitch Pattern B | 2 98
FIGUREY = Arrange for 2X1 Rib. o 1%
11 38
12 63
13 3
14 3
15 39
16 39
17 kK
RCO000 18 55
RC60 19 199
RCO000 20 63
21 3
22 3
23 7
24 3
25 3
26 0
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Greetings fellow Passap Knit-
ters around the world from
Joan Frost & Ella Tanner of
*‘ Joella Knitworks.

It seems as though our workshops in
*_ Canada are few and far between.
However, I am sure that somewhere
knitters are getting together. we
* would love to hear from you if you are
planning a workshop or have just held
one. There is nothing like getting
together with other knitters for
renewed enthusiasm. If you wish to
*_ attend a workshop, but haven’t heard
of one in your area, get in touch with
your local dealer to see if they will
* help you organize one. Some dealers
may be too busy to arrange a
workshop, but would be willing to
help in other ways. Many workshops
we have attended have been arranged
* by knitting club members. Joan and 1
could help with suggestions.

We were excited to hear about the
Edmonton Spring Fling Seminar held
‘. March 11th and 12th. Alberta is the
province next to B.C. This two day
event is held annually and attracts
* visitors from across Canada and the
U.S. Joan demonstrated the E6000,
Colour Use For Knitters and
Computer Designing Knitwear.

*— On the west coast, we have had the
Seattle seminar on March 24th, 25th
and 26th, This annual event is well
attended by Canadian knitters and
provides a fun weekend of fashion
*. shows and classes. Members of the
Vancouver and Langley knitting
clubs always bring back news of new
* products and techniques. Our
knitters world would be a lonely one
*without seminars, workshops and

club meetings to inspire us.

Not that we are wishing spring and
summer over, but we are all looking

forward to our three day workshop in
Vancouver on September 8th, 9th and
10th with Susanna Lewis. Mosaics
will be the subject, presented for the
E6000 and Duomatic 80. This is a
hands on workshop, so knitters are
required to bring their own machine.
The rental machines for out of town
knitters have already been spoken
for! Space is limited, so be sure you
call or fax Joan right away if you wish
to attend. Phone 604 736 7112 or fax
604 736 5221.

with

Joan Frost
&
Ella Tanner

Time to get out your last three issues
of Duet and concentrate on Jeanne
Oneacre’s articles for knitted pants.
Knits are comfortable to wear and
very fashionable. It is very difficult to
purchase a pair of ready made knit
pants that fit well. Price is also a
factor. How many of us wish to pay
$300 or $400 for pants that have to be
adjusted in length etc.? Before you
tell us you couldn’t possibly wear
knitted pants, be assured that if they
fit properly, you can wear them!
Teamed with a matching vest, you
would have a very smart outfit.

Once fashion designers of women’s
wear convinced us we could wear
pants and trousers, versions of vests,
(waistcoats), were soon to follow.
Today, to gualify as a vest, a garment

only has to be sleeveless and open
down the front. It can be buttoned,
unbuttoned or tied with a variety of
fancy closures. Todays vests are a
variety of lengths. We also refer to any
sleeveless sweater that is without an
opening down the front as a vest, .g.
Tennis Vest. These easy to make
garments are still very fashionable in
all shapes, long, short or anywhere in
between, in a variety of fabrics and
especially in knits. Vests I have seen:
patchwork, lace with knitted bands,
knitted lace with fabric bands -
generally with matching skirts and/or
blouses. Fairisle, embossed, tuck
stitch, pin-tuck, ruching or quilted
vests are all popular. So are
appliquéd, beaded, sequined vests
foe evening. Cross stitched vests are
shown with the armholes and
necklines finished with blanket stitch,
fabric, leather, ribbon, crocheted, or
even serged! Plaid patterns are very
popular again, especially in pastel
combinations. Some of the plaids
were accented with silver thread.

A vest is a wonderful project to
experiment design techniques on. If
you like to sew, knit your fabric in one
long piece and cut into the desired
shape. If you prefer to use a
dressmakers pattern, select one that
is suitable for knitted fabric and knit
the fabric for the pattern piece. Be
sure to block well before cutting or
serging your fabric. If you are not
using a serger, it would be advisable
to stay stitch, or use a zig-zag stitch to
outline the shapes before cutting.
Double bed knit fabrics make
wonderful vests, as they don’t curl the
way single bed fabrics do. Our
favourite stitch to use is "Long Stitch".
E6000 Technique 116 or 117. Duo 80
N/CX or CX/N.

B B B N o o b b o b b b b b b b i e
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An easy way to design your own vest
* is to use the Form Programme for a
band knitted straight found in the
front of most Passap Model Books.
Choose your favourite stitch
technique and yarn and make a
swatch. Enter the measurements into
the programme along with the width
and length you require for each piece.
Don’t worry if you can’t achieve the
full width of the back for the size you
require. Many commercial vests have
a centre back seam, so just knit two
sections for the back and two sections
*— for the front. It would be a good idea
to mark which section is which, as
sometimes for large busted ladies, we
make the front panels larger, so that
the back doesn’t have to be too full.
The important thing is that the
underarm scams are in the right
position. If you wish, you could
*— increase at the armhole if you want a
cap sleeve on your vest, or decrease if
* you want a narrower shoulder and no

J KNITTERS

O PASSAP L

band. Adding a band to create a cuff
to just a straight piece works too.

When you assemble your pieces, just
let the front pieces fall back to create
instant lapels, stitch the side scams to
the desired length for the armhole.
Be creative! Use different materials
or colours to assemble and let the
seams show. Perhaps you would like
to put loops from the waist up so that
you could add interesting buttons.
self covered buttons look good too.
Just knit a strip of stocking stitch,
apply aniron on interfacing and cover
the purchased button forms with this
fabric. If you choose a single bed
fairisle pattern, iron on tricot
interfacing will both enclose the
floats and act as a lining,

A word about armholes. If you are
going to create a vest by simply
joining three straight pieces together,

seams are shaped, the armholes will
gape. This can be corrected in two *
ways:

® 1. Shoulder pads will Lift up *
the excess fabric. So make
matching shoulder pads, or
wear a garment underneath
that has shoulder pads.

® 2. Shape the shoulder when
you join the front and back
sections together, by slanting
the seam from neck edge
down, approximately 1.5
inches. When you press the
seam open, leave the excess
fabric to create self padding.

Happy knitting,

Joan & Ella.

you will find that unless the shoulder

d Creative Products
AN ||| CANADIANIMPORTER FOR

Subscribe to
JOELLA KNITWORKS

NEWSLETTER (DUO 80 & E6000)

B.C. V6S 1N8, Canada.
Tel: (604) 736-7112
Fax: (604) 736-5221
4 issues — $30Cdn/year airmail

UK £16:00 inc airmail
Personal cheques in pounds
sterling accepted
Wk

THE OUTER LIMITS

(hats, socks, etc.)
$22Cdn + $4Cdn s&h
* (surface mail)

U.K £15:00 Inc
surface delivery

3567 West 26th Avenue, Vancouver, Vi

K ACCESSORIES BOOK S

Denys Brunton Yarns

Desi%I{]er arns Merino Lambswool
e Linking Machines
Keyto

abinets & locldn%‘hl\;lats

Natesh Rayon Embroidery Thread

Duet International Magazine
and Form Programme Books

(Subscriptions Available)

Dealership Enquiries Welcomed

Creative Product Sales
200 - 115 Schoolhouse Street,
Coquitlam, B.C. Canada
V3K 4X8

Phone (604) 5263151 Fax (604) 526-7058

E R SR R S R R R B b o b o b b b i b b e b

*##**** #************#****#

Duet International

No. 22, April 1995
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Dear Knitters,

I expect by now all knitters will have
almost forgotten their Christmas and
New Year celebrations with families
and friends. We each have our unique
way of celebrating, and of course we
have our different weather patterns -
now there’s an idea for a sweater,
isobars, rings of high and low
pressure.

We have had such glorious weather
over our summer, that it is hard to
settle down and think of knitting.
New Zealand is a very sports minded
country, and the main topics of
conversation at the time of writing
appear to be the Americas Cup. You
have to be a yachting enthusiast for
that one, or a knitting enthusiast, in
which case you just knit the Americas
Cup onto a sweater. I know a knitter
who has done just that and what a
good job she did of it as well.

It is our centenary year for cricket, so
we have had little else on TV -
another excuse to get cracking with
the knitting,

Our summer is fast coming to a close,
and then we shall be into world cup
rugby. Whatever happened to
soccer?

For those knitters who are still trying
to master their machines, try and be
a little inventive in your approach.
Whether you have a Duomatic 80 or
E6000 and are following a pattern, it
is so easy to just copy what other
people put into writing.

Take for instance the model books,
which are excellent. We can copy
exactly what is written down, or we
can experiment with settings.

For your first experiment, try a fair
isle setting on the front bed. All the
stitch patterns have diagrams of
course and the front bed setting is
shown along with the back bed
setting,

However, did you realize that you can
alter the feel of the fabric but putting
the back bed onto a completely
different setting? Put a fisherman’s
rib setting on the back bed, or how
about a tuck stitch? Don’t forget to
label all your samples. They will be
your library to refer to again and
again,

20

How about a striped backing? Have
a pusher out of the rail on the back
bed for every needle working and
arrange them one up and one down.
Set the back lock to BX with the left
arrow key depressed. This back bed
setting is the same for both machines.

For E6000 knitters, you can
programme any fairisle technique
according to the manual. After the
console has accepted the setting, you
can set the back locks to any setting
you like. The console does not know
what you have done, so you can cheat.

The more you experiment, the more
you can become an "individual"
knitter. Be brave, It is quite exciting,
especially when someone at your club
says in awe,

"How on earth did you do that?"

This will be my last page from New
Zealand. It has been fun contributing.
I shall be handing over as Passap
Importer for New Zealand to
Cherryn Ellison of Christchurch from
the beginning of April 1995, who will
also be the Duet International
importer.

I have been involved with Duet
International from isswe number 1
and involved with Passap since the
1950’s.

Thankyou to all those knitters who
have written to me from all different
parts of the world. Knitters ask me
what I am going to do with my spare
time. I ask them what spare time?

Dare I finish with TTFN? Only
English readers who are familiar with
wartime radio will know that it means
"Ta Ta For Now".

Sincerely,

Doris.
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Memory Matters

I have been asked several times over
the last year or so just how much
memory is available within the E6000
console, and how this affects the use
of the Creation 6 software. For this
reason, I though that it was time to
rewrite and update some of the facts
that I previously used for an
information sheet when Creation 6
first appeared.

For many knitters, the fact that
Creation 6 is a computer software
programme, with all the limitations to
information file size that that infers as
for all software, is almost irrelevant.
The programme enables you to make
designs, print them out, or transfer
them direct to the E6000 console.
Further than this, most knitters never
even think, unless they come upon a
problem such as the pattern being too
big, or containing too many colour
changes to knit as designed.

In this case, the design will need to be
"chopped up" into smaller sections
and saved in individual chunks of the
stitch pattern as section A,B,C etc., as
is done when opening the "Knit A
Pattern" menu. If the pattern saved on
your PC is large, Creation 6 itself will
show you your pattern divided into A,
B etc. with row numbers where these
divisions start and so on. But the
questions I get asked are, "How big is
too big to knit the pattern without
chopping it up?"

"Why is it too big?"

"How can I calculate the size of
sections for a large pattern?"

Duet International

George le Warré

Memory Bits
We need to look once more at the way
all computers operate, as we have
done in the past. Every computer has
a finite, or limited amount of
operating memory and the E6000
console is no exception. The memory
is divided into "bits", "bytes" and/or
"kilobytes".
A BITis a code that canrepresent the
value 0 or 1. Within a memory chip,
this acts as a tiny switch that is either
onoroff. .
A BYTE is the total of eight BITS
making a memory cell capable of
holding the binary numbers 0 to 255.
The numbers are used as codes to
store information. The information
may be text, numbers, colours etc., or
information for the computer central
processor unit. All computer
information when inside the
computer is stored in binary code
form.,
AKILOBYTE is 1,024 BYTES, (often
abbreviated to just K). Strictly
speaking, the term should mean one
thousand bytes, but 1,024 is close
enough.

The E6000 Console

Having gone over once more what the
terms mean, let us see how this is
applied to the memory of the E6000
console. Just how big is it, and how is
it subdivided?

There are currently two versions of
the E6000 console - the 8K and the
32K. So which one do you have?
Generally speaking, if your console
serial number is 6036711 or below,
you have the 8K console.
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If the serial number is 7037001 or
above, you have the 32K console.
(Please note that there are no
machines with serial numbers between
6036711 and 7037001).

The memory usage is also dependent
on the version of Creation 6 you own,
If you have the 32K console and
version 1.4 of Creation 6, you need to
use the SETCREA disk to configure
the programme telling it the serial
number of the console is above
7,000,000 by selecting this option at
the appropriate place in the
programme. If you have had Creation
6 for a long time, and do not have
version 1.4, but version 1.1, 1.2 or 1.3,
then you need to obtain the upgrade
disk and then rerun the SETCREA
programme as above so that the 32K
console operates allowing larger
patterns.

If you have version 1.4 of Creation 6
and the 8K console, when running
SETCREA, you need to choose
"serial number below 7,000,000" at
the appropriate place, for optimum
operation.

If your 8K console has been upgraded
by a dealer installing a 32K board,
make sure that you have version 1.4
or the upgrade to this of Creation 6
and have then rcconfigured the
programme with SETCREA,
selecting at the appropriate place "a
number higher than 7,000,000", so
that the new 32K board runs at the full
capacity when importing patterns.
(See below on memory available for
pattern size).
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Memory Size
For the 8K console, the total memory
is approximately 64,000 bits, (8,000
bytes). The 32K console has 256,000
bits, (32,000 bytes). But not all of this
memory in either console is available
to the user. Some of the memory is
needed to actually run the console
operating system and the remainder
is subdivided into sections for
different tasks.
For instance a certain amount is
allocated for the storage of stitch
patterns A, B, C etc. Some to running
the Form section, some to the
technique and so on.
Each subdivision also has it’s
limitations. An example of this is that
each stitch pattern section, (A, B, C
etc.), has a limit of approximately
16,000 bits in the 8K console, and
32,000 bits in the 32K console. This is
mainly what we are concerned with
here, asit isthese areas that can cause
us problems when designing and then
transferring to the console.

Two Colour Patterns

As I said, each stitch pattern area is
limited to approximately 16,000 or
32,000 bits, But what exactly does this
mean? How big a pattern will it save?
On your Creation 6 screen, you have
a design area of 180 squares wide and
250 squares high. (This latter is
adjustable from within the SETCREA
programme on the separate disk, but
normally, the default value of 250
squares high is more than sufficient.
Although this is 250 visible squares
high, remember that this does not
necessarily represent 250 rows of
knitting. For most single colour and
two colour patterns this will represent
500 rows of knitting and 1000 lock
movements, depending on the knitting
techniques chosen. For three colour
patterns, 1500 lock movements, and
four colour 2000 lock movements).

Each of the squares on the screen is
called a PIXEL, short for "picture
cell". Each pixel represents one BIT.
Therefore, one horizontal row of
squares is 180 BITS. 250 rows of 180
squares is 250 X 180 = 45,000 BITS.
At once we can see that this is far too
large to be stored as a single stitch
pattern in either type of console, as
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this number exceeds both 16,000 and
32,000.

So, for a two colour pattern, (any two
colours used on the screen, and
remember that the white background is
always a colour), the memory
limitation for one stitch pattern
section is 180 wide multiplied by 88
high. 180 X 88 = 15,840 BITS. This is
the maximum size that a two colour
stitch pattern can be for transferring
to the 8K console without having to
chop it into smaller sections.

In the 32K console, the maximum size
is 180 X 176 = 31,680 BITS.

Of course, patterns that are of a
different sizes to the maximum
quoted here also need to be less than
the maximum number of bits.

e.g. 40 wide by 200 high = 8000, 60
wide by20 high = 1200, both of which
are fine. You just need to remember
that the width multiplied by the
height of any pattern must total less
than the maximum for your type of
console.

Your PC will allow you to save larger
designs than this, as it has a much
larger memory capacity. But when
you come to transfer larger designs,
you will find that the Creation 6
programme will chop it up into
smaller sections A, B, C etc. within
the "Knit A Pattern" menu. You will
then have to return to the design and
save it in the appropriate sizes and
those sections. It therefore makes a
lot of sense to save large two colour
patterns as sections that are smaller
than 16,000 bits, for the 8K console,
32,000 bits for the 32K console, or
sections that are each 180 squares
wide and 88, or 176 squares high, or
less, rather than as a large design that
you then have to chop up anyway.
These will then be ready to transfer to
the console as stitch pattern A, B, C
and so on.

Three & Four Colours

The above calculations are for two
colour patterns. If your design is in
three or four colours, then the
amount of memory taken is almost
doubled. The limitation remains
16,000 or 32,000 bits, so you will be
able to store half the number of
squares e.g. 180 wide by
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approximately 44 high for the 8K
console, or 180 wide and 88 high for
the 32K console. An easy way to
remember this for making
calculations is that in two colours
each square is one BIT. For three or
four colours, each square is two
BITS. (This is not actually the case,
but serves as a calculations
reminder).

Pattern Size Calculation
Bearing in mind the above
information, it is always as well when
completing any design, to just do a
quick bit of arithmetic before saving.
For two colours on screen, multiply
the number of squares wide by the
number of squares high. If the result
is less than 16,000 for the 8K console,
or 32,000 for the 32K console, then go
abhead and save as one complete
design. If more than 16,000 or 32,000,
divide it up into two or more sections,
each less than 16,000 or 32,000 and
save as sections A, B, C and so on.
For three or four colours on the
screen, multiply the number of
squares high by two, then multiply
this result by the number of squares
wide. If the total is less than 16,000 or
32,000 save as one design. If it is more,
once again divide into sections each
of less that 16,000 or 32,000 and save
as A, B, Cetc.

Working Memory

As well as the stitch pattern areas of
the memory having limitations, we
must not forget that the console
memory as a whole has it’s limitation
of approximately 64,000 bits for the
8K version, or approximately 256,000
bits for the 32K version.

If we send many large stitch patterns
into sections A, B, C, and so on, we
will not leave enough space in the
working memory for such things as
techniques, Form etc. Also
remember that if you want to run
through the programming and check,
this too will take memory to perform,
(approximately the same amount of
memory as the pattern itself is
taking), so be very careful to make
your calculations before transferring
many large pattern sections. Should
you not have made these calculations
and blithely continue entering more
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stitch patterns, you will be given no
warning that you are approaching the
limit of the memory. It will just
overflow. The result will be that it
dumps everything that has been
transferred and you will have to start
again from the beginning!

A good guideline on how much
memory to use up with stitch patterns
and still leave enough over for
techniques and so forth, is that three
patterns of the maximum size of
15,840 bits will take 47,520 bits for the
8K console, or six patterns of the
maximum size 31,680 bits will take
190,080 bits for the 32K console.
This should leave enough space for
you to programme any remaining
techniques etc. without overflowing
the memory of either type of console.
If you receive the ERROR 118
message when checking the
programme, do not return to the
previous stitch pattern. Enter the
technique number only.

Reasons For Calculating
It is true that many knitters may not
often come across patterns that take
up the whole working memory, but it
is still always best to make the
calculations anyway, even with small
patterns, because if you want to enter
many smaller designs into say stitch
pattern areas A to K, you will still
need to know exactly how much
memory is being taken up and how
much is left. The guideline of a total
of 47,520 BITS for the 8K console, or
190,080 BITS for the 32K console, for
all stitch patterns should allow you to
work comfortably without problems.
So your total of many small designs
must still add up to less than the
maximum number for your console
type.

For the same reason, it is a mistake to
leave a stitch pattern in the memory
from a previous knitting project,
whilst you enter other patterns in
other sections. You may not be
actually using the previous stitch
pattern this time around, but it is still
taking up memory, whether you use it
or not. For instance, suppose that
your last knitting project was a
sweater with a large picture on the
front which was stored in the 8K
console stitch pattern A and B areas,
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taking up a total of 31,680 BITS of
memory. Now you want to knit a
garment in an allover four colour
design. If you do not clear the
memory by pressing ENT at the
ERASE question, you will only have
15,840 bits of memory left, plus what
is needed for all other functions. This
effectively limits your four colour
pattern to 180 squares wide and 44
rows high. If it is larger than this, or if
you want to use a another different
pattern for another area of the
garment, you will overflow your
working memory.

The answer is always to erase
everything from memory pertaining
to previous projects. The console is
not intended as a pattern storage
system. It is a knitting system that
should be considered as temporary
storage area for patterns that are to
be knitted at this time. Your PC and
Creation 6 has more than ample
capac1ty to store all your patterns and
is your main storage arca, so keeping
them in the console memory after
they have been used is not only
pointless, it is positively dangerous.

Examples

As an illustration of stitch pattern
sizes, look at a very large design, that
takes 180 squares wide and more than
250 squares high. Such as the design
called Papua from the book "The
Edward Taylor Collection Of
Jacquard Designs", which is shown
over the page. (Book available from
Duet International at £12:95 inc
postage in the UK. £14:95 inc Air
Mail postage outside the UK). This
would be much too large to transfer
direct to the 8K or 32K console, asit’s
total number of bits is 180 X 338
=6084, (the design is 180 squares
wide and 338 squares high), several
times as large as the number of bits
available in a stitch pattern area
memory. So we must divide it into
sections of not more than 88 squares
high for the 8K console, or 176 high
for the 32K console. The first design
section could be saved as Papua-A
and the second design as Papua- B
and so on.

For the 8K console the sections are :-
Papua-A 180 X 88, Papua-B 180 X 88,

23

Papua-C 180 X 62, Papua-D 180 X 54
and Papua-E 180 X 46.

For the 32K console, the whole design
could be saved as two sections,
Papua-A being made 170 squares
high, and Papua-B 168 squares high.
(‘This is just one of the advantages of
having the 32K console , or having
your 8K console upgraded to the 32K
version - more of the pattern can be
saved and knitted as each section for
large designs).

When sending these sections of the
design to the console, Papua-A would
go into the stitch pattern A section
and Papua-B into the stitch pattern B
section. Further sections of this
pattern would then go into
subsequent stitch pattern areas of the
8K console, but remembering that we
do not wish to overflow the memory,
so the next section of 88 squares
would fill the working memory. So
how do we use these sections?

Knit section 1 as stitch pattern A. Call
stitch pattern B from the console. At
the end of stitch pattern B, call stitch
pattern C, if using the 8K console.
After knitting stitch pattern C, we will
have used all the patterns that were
stored, but the design will still not be
completed. This is where we need to
erase all the current stitch patterns,
reprogramme and send the next set of
stitch patterns to the memory as stitch
pattern A, B, C etc. again.

In the case of Papua, there are two
more, so we will have to bring these
sections and place them into stitch
patterns A and B again and knit
through these.

For this reason of reprogramming the
stitch pattern, it is often not possible
to use the Form area of the E6000’s
programme when working with very
large designs. Each time you have to
reprogramme, the Form Programme
will be erased as well as the stitch
patterns, unless the design you are
knitting from has a specially written
Form Programme where the Form is
chopped into sections as well, In
cases such as these, a refer message
number would appear on the console
at this point where reprogramming is
necessary, with a written message
within the pattern to also enter a new
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Form Programme as well as the next
section of the stitch pattern. What has
in effect been done with the Form
Programme, is that instead of the
whole garment shape being entered
as one programme as is normally the
case, the shape has been divided into
sections that coincide with the stitch
pattern lengths to be knitted and each
worked out as a separate programme.
At the end of a stitch pattern length,
the Form Programme is completed.
The next section of the shape is
entered as an entirely new Form
Programme, which will coincide with
this section of the stitch pattern.
Form Programmes such as this are
very rare and hardly ever seen.

From the same book is a design called
"Sheherazade". The pattern itself is
180 squares wide and 35 rows high. To
assess the amount of memory this will
take, multiply 35 by 2, (remember
that three and four colour designs
take up double the memory of two
colour designs), the result is 70. The
width is 180 squares, so multiply this
by the 70 obtained for height. Result
12,600 BITS. This will fit easily into
one stitch pattern section of memory
and would be transferred to the 8K or
32K console as stitch pattern A.

The diagrams on this page show the
stitch patterns as designed within
Creation 6 for both Papua and
Sheherazade. The photographs over
the page show them as completed
garments.
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TRIE
DREPPER
The NEW mini-lock for releasing
front bed stitches on Duo & E6000
machines.
Easy to use. No moving parts.

Fits in the palm of your hand.
Quality product knits all drop patterns

Price £13:50 + 50p P&P in U.K.
£13:50 +£1:00 P&P outside U.K.
from
DUET INTERNATIONAL,

5 The Old Yarn Mills,
Westbury, Sherborne,

Dorset DT9 3RQ,
England.

CAFFLE CRAFTS

for the serious machine knitter

MACHINES
PFAFF E6000 & DUOMATIC
BROTHER Punchcard & Electronic

KNITTING CLUBS
3 EVENINGS PER MONTH
Open 7 days a week 9am - 5pm
(Sunday 10am - 5pm)
LESSONS - TUITION - SEMINARS

YARNS
Forsell - Bramwell — King Cole
Bonnies — Denys Brunton — Yeoman
Plus other sundry yarns
Machine spares & accessories
Haberdashery — Buttons etc.
Easy parking, no traffic problems and
very easy access from M5, just follow
the brown Craft Centre signs

Caffle Crafts, Clevedon Craft Centre,
Moor Lane East, Clevedon, Avon.
Tel: 0275 877378
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UX s a setting that is on the front lock
of the E6000 only. The E6000
instruction manual says "Intended for
future use". The cam is in the lock, so
let’s explore it’s possibilities.

The UX function is one row selective
slip and one row selective tuck. It will
slip when knitting from right to left on
the needles with pushers in rest
position and knit on those necdles
with a pusher in work position. When
knitting from left to right, it tucks on
all needles with a pusher in rest
position and knits on needles with a
pusher in work position.

UX can be used in knitting one and
two colour single bed tuck patterns,
and two, three or four colour fairisle
patterns.

Slip, tuck and slip/tuck patterns have
the same surface appearances, but
tuck is the most textured, slip is the
least and slip/tuck comes somewhere
in between. Stitch and row gauge,
(measurement), will not be the same
for any of these. :

We will start with a single bed tuck
pattern. I chose stitch pattern 1009
and knitting Technique 129. The lock
setting is GX/UX. This creates a
fabric that can be used with either
side as the right side. The knit side
gives a slight popcorn effect where
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Fig 1

the pattern slip/tucks, and on the purl
side, the slip/tuck stitches give an
eyelet look with no holes.

This technique not only is a very
interesting texture, but has a
structural attribute also. It prevents
the garment piece from biasing.
When you think about it, what a great
technique to use with yarns that have
a tendency to bias. I used this
technique for a spring sweater using
the purl side as the right side. The
yarn was a mercerized cotton from
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France, and it worked really well. To
knit this type of fabric you need to
make sure that all your needles are in
good repair as a bad needle will show
up in your knitting immediately. See
Fig 1 for a sample of this pattern.

Two colour single bed tuck patterns
make a very interesting piece of
fabric. The stitch that is slip/tucked is
a more open, flat stitch than if it were
tucked in both directions. The
difference in appearance is not as
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Fig 2

significant on the knit side as the purl
side. Stitch and row gauge using UX
is not as large as tuck. The sample 1
knitted used a 2/15’s acrylic yarn.
Stitch pattern 1009, knit technique
131, stitch size 5.5. Use UX on the
front bed instead of the KX the
console display shows. See Fig 2.

Incidentally, the same rules apply to
using UX on single bed fabrics as
when using any single bed tuck
settings - never have two black
squares next to each other, side by
side, on the pattern.

The UX setting on the front lock for
fairisle patterning gives a soft fabric
with a hint of the colours, whether
two, three or four, showing through,
a very muted effect. The fairisle or
jacquard design you use can be either
a superimposed one with cards, or
from Creation ~. I am knitting a
man’s sweater using this technique in
three colours. The yarn is a 2/18’s
wool/acrylic blend, one strand of
each colour yarn throughout, stitch
pattern 1153, add 1148, knit
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technique 195, stitch size 3/3, but set
the locks to N/UX rather than the
front LX as shown in the display. Do
not oversteam this fabric. See Fig 3.

Because UX expands the width of the
fabric, it is a great technique to use
for larger size sweaters. Many times a
particular technique does not give us
the width we need for a large size
sweater using the yarn we have and
stitch pattern we like. Also where
tuck technique would not be as firm
as we would like, nor would it give the
look we would like, UX, slip/tuck, will
give us the extra width needed for the
sweater and a very pleasing look too.
It may be necessary to knit the body
and ribs of the sweater as separate, as
you may not be using enough needles
when knitting the patterned body
section to have the ribbing wide
enough to accommodate the hip or
waist measurement.

UX is a natural for baby blankets,
Afghans and throws, as well as
garments. Try your favourite stitch
patterns and enjoy the resuits.
Happy knitting until next time,
Barbara.
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KNITTING MACHINES AUSTRALIA

Hello again,

At the time of writing, we are in the
full swing of our summer. This means
that most Aussies are thinking of
outdoor activities. The English
cricketers are here doing battle for
the Ashes, the Aussies are in South
Africa to play the next round of the
Davis Cup, footballers are playing
World Cup 7s and have come from all
over the world to compete, and one
of the major Grand Slam has just
concluded in the tennis. OQur team is
still being trialed to find a suitable
challenger for the Americas Cup and
many of our golfers are on the
overseas circuits somewhere in the
world.... It all goes to show just how
small the world has become. Last
year we were fortunate enough to
have Denise Musk from the UK visit
us and do several workshops around
Australia. Audrey Palmer from
South Africa was here for a few
workshops too, I believe, but only for
a limited time, so we did not all have
the opportunity of seeing her at work.

In a couple of weeks, things get back
into their routine, and the first major
event here is the Stitches and Crafts
Show circuit. The first of their shows
starts in Melbourne in mid February,
then moves on to Brisbane in April,
then Sydney in August. These shows
are extremely well patronised and if
there is ANYTHING you want to
learn about a "craft", I am sure it is
there. If any overseas or interstate is
planning to be here around these
times in these cities, we would be
delighted if you would come along
and say hello to us.... Passap is
represented in all these shows. It
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happens quite frequently I must say,
and it is great to meet new people,
especially when they have traveled so
far and then they meet up with
someone with a common interest.

We did have some overseas visitors
last year on a personal level, and I am
sure they went home just as pleased
at having met m,any of "us" as we did
meeting them. I had a phone call
yesterday enquiring whether a visitor
from the UK who belongs to the Lace
Guild could meet some machine
knitters whilst she is visiting her
daughter over the next few months.
Of course, she will be most welcome.

Workshops

This time of year is usually a slow time
for knitting - well at least here in
Sydney! Most knitters are busy with
their families, holidays and
back-to-school preparations. It is not
until these events are over that we are
in a position to settle back down to
what we love doing MOST - Machine
Knitting! However, during this break,
I did manage to put on a couple of
extra Workshops for the knitters.

Firstly, we had a Creation 6 day. This
came about because when I looked at
the people who come to my knitting
Clubs, I try to pre-empt what they
might be looking for on this topic, or
that. i felt that there was a need to go
through Creation 6, as so many
people are at varying levels with it.
Those who are well down the track
with their creation 6 are a wonderful
help with those who are just starting.
Besides the work being done during
the day by the tutor, it is always
pleasing to see the "sharing” between
old and new owners of Creation 6.
This certainly brings forth many
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questions and everyone benefits from
this spin off, including me.

The second day was meant to be one
where knitters came along and made
agarment THEMSELVES - or this is
what I had in mind. Well - that didn’t
happen. By overwhelming demand it
was decided that I would make the
"garment". They decided on a
sideways knitted skirt. I showed them
some skirts and they picked on a
shadow pleated skirt. My charter was
to make the skirt from start to finish
in the one day, and they would watch.
Naturally, I had to make a start prior
to this day to see that everything
would go all right. With some forty to
fifty cones of yarn spread out on the
table, the ONLY YARN I could
marry with thick and thin was white.
Of all the yarn I had - nothing else was
suitable! Why is this such a common
problem?

However, the white skirt was made a
little larger than the original pattern,
which ended up too big for me. So, on
the day, we made a skirt one size
smaller. Hence, we had Small,
Medium and Large sizes. The
medium size fitted well.

On the day of the skirt workshop, it
took about one to one and a quarter
hours to knit the 1920 rows needed,
(with the motor, thank goodness),
then join the skirt at the side seam. By
late morning, the skirt had to be
picked up and put back onto the
machine in order to knit the hip yoke
and the waistband, before we went to
"lunch". After lunch, the other side
had to be completed, then the side
seams sewn up and ready for
"Steaming'. By four o’clock it was all
finished, (again, thank goodness), so
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that everyone could see the article
made from start to finish.

What they did not realize, (all
twenty-eight of them), was that
everything went so well, which is not
always the case as you would know.
The yarn ran perfectly all day, the
motor behaved itself perfectly, the
machine knitted without any hiccups,
no dropped stitches, bad needles etc.
It was a great relief to be able to show
them how everything was put
together in one day. Nothing I did was
difficult - it was just time consuming,
and nothing is more disenchanting to
a budding new knitter than to see a
demonstrator struggling with
everything going wrong,

(The avoidance of this is why the prior
preparation takes place. But what most
people who attend workshops don’t
realize, is that it often takes hours or
days of trial knitting, machine
maintenance and preparation to make
a really successful workshop or
demonstration session, so that appears
smooth running and effortless on the
day, such as Fay’s knitting "trial" skirts
first, which I am sure was only part of
her preparation. Ed)

As aresult of this day, there are many
skirts already made and several more
in the pipeline. One lady told me that
first it took her two days to "find"
suitable yarn in her cache.

To offset the boredom of those
people "watching me work". I had a
range of skirts hanging up for them to
look at in this interim period. My
friend and "right arm", Anne, also had
made a skirt prior to this day, and
brought it along as a variation on what
I was doing. She was good enough to
bring about twenty skirts of her own
to show how easy it is to knit a skirt,
and what variations can be done.
During the knitting procedure, Anne
talked about several of the skirts and
how they were made. Everyone was
also welcome to try on any skirt the
fancied, and ask any questions they
liked. So the day came and went and
I did feel that everyone got something
out of the day - I certainly did - I have
two white skirts!!!

Consider Your "Undies"
We finished up the day with a short
talk on underwear to wear under your
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newly finished garment. White was
easy, but when you get into colours -
especially "difficult" colours - then
you must think what will go under
your latest creation, My suggestion is
that you take to your sewing machine
and/or overlocker to produce some
nice new underwear. I suggest you
make a camisole top and a half slip.
This way, they can be worn together
or as separates. If you want to wear
the top with a pair of slacks, then a full
slip is of no use to you, whereas a
camisole is very nice. Or even make
yourself a nice Teddy. There are
commercial paper patterns for these,
but better still, I am sure that every
one of you has various pieces of
underwear in which you have always
felt good, so take a pattern off any of
them and you’re already in front.
Nothing looks worse than a lovely
new outfit with the wrong colour slip
underneath it. Look at the photos you
have had taken - or even others -
where the wrong colour shows
through the outfit, plainly seen in the
photo. These days, there are several
colours of underwear material
available which will suit most of your
requirements. If

Registration flyers are currently
available and the co-ordinator and
her treasurer are busy with their
arrangements. Everything seems to
be going well to bring this wonderful
weekend to fruition on the 29th and
30th July 1995. Overseas and
Interstate visitors will be most
welcome. Enquiries from Coral Brett
(062) 58 9989.
Westknit *95 Seminar

The Machine Knitters Association of
Western Australia are holding a
seminar for three days from 30th
September to 2nd October 1995
inclusive. This is always a good event
and covers all machines. Enquiries
from Mrs Liz James (09) 274 2273.

New South Wales & Victoria
M. K. Associations

Both these Associations are
scheduled to hold seminars on all
machines in 1996. Confirmed dates
later...All Welcome!

Happy knitting in *95 and until next
time,

Fay.
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not, then dye your
own. There are
some very reliable
nylon dyes on the
market with a
good range of

PASSAP
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buy a new one and
dye it. One final
word about your
underwear choice
- take care to
make sure that the
length is right too!
nothing looks
worse than a slip
that is TOO
SHORT, and it
shows too!

4th Australian

Passap

University 1995
Canberra A.C.T
Registrations for
this event are now
being received at
a steady rate.
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Agent for - PASSAP E6000, DUOMATICS, 4 COLS, DECO, FORM COMPUTER,
TRICOFTT, U70/U100E, FLECTRA 4000, 4600, 4080 MOTORS
PICTO, VARIO BIG, AUTCCOLOR
AUSTRALIAN IMPORTER
"DUET" MAGAZINE - By Subscription.... JOIN NOWI!|
Plus all other Duet Publications including the Drop Shoulder,
Square Set-in Sleeve, Saddle Shoulder Form Books
BITKNITTER" for all computers
and associated products
A range of products on diskn for Creation 6 from the USA

D L
CONVD DISK - Deco 1 - 330 on disk for Creation 6
*Soroer blating Device: Relcase Stitch Tool:Nesdle Plates,
Gilt Pushers DUOMATICS & E6000,
PAT (Pusher Aligning Tool) Tool, Yarn Hooks
E6000: Lamp Holder, Tool Tidy, all machines

MAILING LIST
Passap Model Books & "Special Edition" Books - JOIN NOW!
Limited Number Back Issues

FAY BUTCHER
94 Nottln%hill Road, Berala, N.S.W. 2141
SYDNEY, AUSTRALIA.

PHONE (02) 649-5588 FAX (02) 749-2696
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Have you ever knitted a garment only
to find when it is completely finished
that the sleeves are too long, or the
body of the garment fits too close?
Maybe the garment is perfect in every
way, but the ribbing just doesn’t pull
in the way you expected it to? If so,
you are not alone. Many wonderful
and talented machine knitters have
some of these same problems.

When a new cone of yarn finds it’s
way into my knitting room, I find
myself sitting at my machine, knitting
a swatch. If you haven’t the time to
chart agarment, choosing a shape out
of a Model Book or a Form
Computer Book is a good idea.
Knitting two back of the garment is
quicker than knitting a back and a
front. Shaping the neck can be time
consuming, and a cut and sew
neckline can have the same
appearance as a shaped neckline,
with half the work. A customised
neck template is the answer for me. If
you haven’t tried a cut and sew
neckline, give it a go - you may find
you like it. There are many types of
"ready to use" neck templates on the
market for your use. For a cardigan,
I suggest you leave two needles out of
work in the centre of the second back.
When it is time to apply the band to
the band to the centre fronts, simply
cut the part in half, using these
marker stitches as a guide. Overlock
the cut edges with an overlock
machine to keep the stitches from

Duet International

-
MAKING ADJUSTMEN

running, and apply the band. If youdo
not own an overlock machine, the
open stitches can be encased in a
lightweight seam binding. Knitting
two back rather than a back and a
front will serve two purposes. There
is no need to enter two sets of figures
for the Form Programme, back and
then front, and there is no extra rime
taken to decrease the stitches on one
half of the garment, only to find that
it is time to reset the row counter and
do all the same thing on the second
side as well.

The garment is completely finished.
Excitement is in the air - and then the
realization hits.

The sleeves are too long, the length of
the garment is longer than you
intended, or maybe the width is not
what you had in mind.

There are solutions to most
situations, if you are willing to take
the time to correct them.

Shortening Sections

Cutting the sleeve off just before the
ribbed band is a quick and fairly easy
solution to a sleeve that is toolong. Be
sure to overlock the open stitches
after cutting the sleeve off, or encase
in lightweight seam binding,
Knit a new ribbing for the sleeve and
transfer all the stitches to the front
bed. Knit one row in main yarn, then
several rows in waste yarn and release
from the machine.

30

TS TO OUR KNITS

Divide the rib and sleeve in half,
pinning the centre of the rib and
sleeve together. Pin the outer edges
of the rib to the outer edges of the
sleeve. Continue dividing the rib and
sleeve sections and pinning until the
rib is attached evenly to the sleeve.
Back stitch through the open stitches
to the sleeve and unravel the waste
yarn.

Reshaping the
Sleeve Cap

There are times when cutting the
sleeve off above the rib is not feasible.
An example of this could be a fairisle
design on the sleeve.

If this is the case for your garment,
begin by taking the sleeve cap out of
the garment. Open the side seam of
the sleeve, allowing the sleeve cap to
Lie flat.

Lay the sleeve cap on a piece of
newspaper and mark all around the
shape with a pencil, making a pattern
of the sleeve cap.

Place the paper pattern on the
knitted sleeve cap, lowering it down
the sleeve to take away any desired
sleeve length. Using sharp scissors,
cut away any unwanted knitted fabric.
Use an overlocker to secure the raw
edge and set the sleeve back into the
garment. Once again, if you do not
own an overlocker, encase the edges
in lightweight seam binding, and sew
the sleeve cap back in.
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In the case of a drop shoulder
sweater, cutting off the top of the
sleeve is easier than shortening the
sleeve at the cuff.

The only time a drop shoulder sleeve
would be shortened at the cuff is
when the width is needed at the top
of the sleeve.

Shortening with a Fold

If the garment was knitted in stocking
stitch, a fold can be hidden in almost
any part of the sleeve.
The last stockinette garment I
knitted, the sleeves were knitted in a
one inch stripe pattern of alternating
colours. I used two stripes to shorten
the sleeves. This created a casing on
the inside of the sleeve. The stripes
were joined from the right side of the
garment using the grafting stitch. The
fold is not visible to the eye, but there
is a thickness to the touch.

"Ratty" Ribs
Ribs that hang like a wet dish cloth
can be a real eyesore to a beautifully
made garment. There are a number
of reasons why a lifeless rib could
attach itself to your garment.
One of the most common mistakes
made, is that the rib is knitted with
only one strand of the main colour
yarn, when the garment is knitted
using a two, three, or four colour
technique.
There are many knitters who do not
knit a swatch of the rib before knitting
the garment. To avoid problems, a
swatch of the intended rib should
always be knitted. This will allow one
to feel the weight of the rib,
determining the correct weight for
the main garment. Knitting a rib
swatch of 40 stitches wide and 20 rows
high should be adequate.
The ribbing is the foundation of a
sweater and what follows it should
not be heavier in weight. A rib should
be the same weight as the garment for
lasting results.
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Another possible reason for a droopy
rib could be an incorrect stitch size
used to knit the rib.

But for whatever reason, if a droopy
rib was not your intention - get rid of
it.

Reach for your scissors and cut the
rib away. Serge or overlock the open
stitches. Be very careful not to stretch
the knitting when sewing. Once again,
if you do not own an overlocker,
encase the edges in lightweight seam
binding,

Knit a new ribbing for the garment.
Transfer all the stitches to the front
bed, knit one row in main yarn, then
several row in waste yarn and release
from the machine.

Divide the rib in half and pin the
centre to the centre lower edge of the
garment part. Pin the outer edges of
the rib to the outer edges of the
garment. Continue pinning rib to
garment until it is attached evenly
across the whole width.

Back stitch through the open stitches,
unraveling the waste yarn as you go,
attaching rib to garment. This same
procedure can be used if the garment
needs to be shortened.

Garment Too Short?

Making adjustments to a garment
that is too short are not always
possible. If the garment was knitted
using a natural fibre yarn, try to
increase the width of the garment by
blocking it.

The best solution in this case though,
is to give this garment as a gift, and
reknit one for yourself.

More Width

Less Needles

Recently, I found that my machine
did not have enough needles to give
me the width needed to knit a four
colour fairisle garment. My solution
to this situation was to knit the front
and back in three sections. A centre
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section and two side sections. After
knitting each section, they were then
seamed together.

The design chosen for the garment
was one prepared by another
designer and was 180 stitches wide. A
wider design was needed to
accommodate the extra stitches
needed to knit the garment.

The wider design was created within
Creation 6, using the cut and paste
icon. When the design was complete,
each section was saved under a
separate name, such as BackA,
BackB, BackC.

While knitting each section of the
garment, bring two extra needles into
work position on the back bed, on the
side(s) of the knitted section that will
be seamed to the next section. See the
diagram given at the bottom of this

page.

On the right side the knitting will
neatly butt together. These stitches
should also be seamed together in a
flat seam by grafting the two edges
together. To create a flat seam, on the
right side of the garment, pick up one
half of the stitch and join it to the one
half stitch directly opposite the first
half. Pick up one half stitch directly
above the old stitch and join it to one
half stitch directly opposite this
stitch.

Until next time, have a happy and
successful end to all your knitting
project,

Sally
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YARNS
Forsell have new shades in their
Shamal 80% acrylic 20% wool blend
range. Aqua, Parchment, Acorn,
Mallard and Bramble are the new
shades in the 4 ply range, which now
has thirty shades. 3 ply Shamal is
available in 20 shades, and the
Double Knit thickness is available in
10 shades. All in all, this shade range
over three different thickness of yarn
makes Shamal a very versatile yarn
group for all types on knitting, from
plain stocking stitch
through to two, three and
four colour jacquard and
heavier knit tuck
patterns with the thicker

type.

The 3 ply Shamal will be
replacing Sirocco, which
is gradually being phased
out of the Forsell range
of machine knitting
yarns. What is nice about
the new Shamal shade
card, is that all three
thickness yarns are

it means that you can have the sparkle
without the usual irritation that can
sometimes accompany glitter yarns
that use metallic threads to create the
shiny effect. We shall be seeing these
two yarns used quite a lot in the future
for party tops etc. I should think.

PATTERNS

A new venture now, in the printed
pattern publishing area.

Having been friends for nearly twenty
years, with over sixty years knitting

jacket that won second prize in a
national competition, "Swans"
rearing to fight, and placid
"Flamingos" dipping their feet in cool
water.

The men are not forgotten either.
There is a Tyrolean sweater with an
unusual design all over, an ever
fashionable striped waistcoat, a
raglan sweater with a deep border,
and an all over design on a drop
shoulder sweater.

Each design is made up
in yarns that are readily
available, or are sitting
on your shelves waiting
to be used. The price of
each pattern is very
reasonable, so why not
send today for a free
catalogue? Take a few
minutes "time out" from
your knitting and send
an A4 self addressed
envelope to:-

marked against the Mrs B. Manwaring,
colour sample fringe Marbles Barn,
where appropriate, High Street,
making *selecting  NEWS & AROUND Newick, Lewes,
complimentary shades East Sussex
very simple. They also BN8 4LG, England.
quote the metreage and

yardage per cone on the experience between them, Kathy

shade card, which is so useful when Haynes and Betty Manwaring BOOKS

trying to match a yarn with a pattern
that uses a yarn that is perhaps
unobtainable in your country. I wish
all shade cards gave this information
and the count number. It would make
life so much easier for many of us.

There are three colours added to the
Bramwell 4 ply acrylic range. Dune,
Tern and Juniper, all three of the
"heather mixture" type of shade,
which is becoming very popular just
now. Also, Bramwell have added two
90% acrylic 10% nylon "Glitter" yarns
to their range. Black Icicle is a black
yarn with a silvery sparkle, giving a
frosted look, and Black Rainbow, a
similar yarn but the glitters are all
colours of the spectrum. This yarn
has been spun using a specific type
of nylon to add the glittery effect so,

Duet International

decided to go into partnership to
produce their own designs for the
Passap E6000, under the title "BEKA
KNITS".

Their first catalogue contains twelve
designs, and each of the patterns
available has full instructions and
coloured pictures of the garments,
which are all basic shapes and easy to
follow.

For children there is a "Crooked
train", "Punch & Judy", "Busy Bee"
and a "Teddy Climbing A Wall', (to
recover his football!), all knitted in
the easy drop shoulder style in bright
colours.

The ladies have a lovely "Forever

Diamond" suit to take you through
the day or evening, a "Pineapple"

32

Another new publication by Irene
Krieger. This time titled "A
Waistcoat in an Afternoon", and that
is just what it is. A simple and easy to
follow instruction book and pattern
enabling even the novice to sew a
waistcoat. Yes, this is a sewing book
from Irene this time. What many
people may not realize is that Irene is
a qualified teacher of sewing, and has
been for a lot longer than she has
been involved with knitting machines,
and is an instructor for sewing
machines as well as knitting machines
for Pfaff. Of course, there is
absolutely nothing stopping you from
knitting your fabric first and then
using the book to make a waistcoat on
their sewing machine. This brings
both crafts together.

(Continued on page 37)
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Irene has developed a really simple
way of making a fully lined, reversible
waistcoat that only requires straight
stitching and does not need any hand
sewing. Accuracy of cutting and
stitching is not essential. The full size
pattern included with the book can be
adapted to virtually any size and
many different styles, for both men
and women. At one of Irene’s
workshops, one lady successfully
adapted the pattern for her 126cm

bust ‘'measurement. So it really is .

versatile, The time scale is also
realistic. Of course it assumes that
you are starting with the fabric ready
made, but you really can make a
waistcoat in an afternoon, between 2
and Spm. The book also contains lots
of instructional diagrams and useful
tips throughout the pages.

Available direct from:-

Irene Krieger,
19 Merton Hall Gardens,
London SW20 8SN, England

and costs £5:50, which includes
packing and postage within the UK.
Outside the UK add £3:00 for Airmail
Postage.

Creation 6 Pattern Disks

New Disk Available
As you probably know, there are now
pattern disks available for all Duet
International stitch patterns, from
issue 1 through to issue 20 on five
disks. Each disk has four magazine
issue patterns, (1to 4, 5t08, 9 to 12,
13 to 16, 17 to 20).
There is also a four colour pattern
disk with fifty patterns and a two
colour pattern disk, with one
hundred designs based on Norwegian
and traditional Fairisle patterns.

Our latest addition to this range will
be available from the end of May and
is a new disk with over sixty-five
Passap stitch patterns from 1960 to
1970’s. Two, three and four colour
designs, as well as many other stitch
types, which have been out of print
for many a long year.

This new disk is called

"In The Beginning".
because the patterns start from the
time of the inception of the original
Duomatic machines.

Each pattern disk in the whole range
costs £6:00 inc P & P in the UK, or
£7:00 outside the UK. Visa &
Mastercard are accepted, from:-

Duet International,
5 The Old Yarn Mills,
Westbury, SHERBORNE,
Dorset DT9 3RQ, England.

CREATION 6

Disk 1

For Duet International Issues 1 to 4 Inclusive

Contaln all the stitch patterns from these

now out of print magazines

Disk 4

Duset International 5 to 8 inclusive.

STITCH PATTERN DISKS

FOUR COLOUR DISK
Contalns over 50 NEW
four colour stltch patterns
From 4 to 180 stitches wide

2 COLOUR PATTERN DISK
Contains 100 2 colour patterns based
on traditional fairisle and Norweglan

desligns from 4 to 60 stitches wide.
= Many patterns suitable also f
or tuck & slip knitting.

Disk 2

Duet International issues 13 to 16 inclusive

Disk 5

Duet International 9 to 12 Incluslve.

Disk 6

Duet International 17 to 20 inclusive.

FURTHER DISKS NOW AVAILABLE
"IN THE BEGINNING"

Stitch Patterns from 1960 to 1970's. 2,3,4 colour and textures.

ALL DISKS £6:00 each Inc Inland P & P
£7:00 each Inc Alr Mall to rest of the world.

WESTBURY, SHERBORN
DORSET DT9 S3RQ, ENGLA!

FROM
DUET INTERNATIONAL,
5 THE OLD YARN MILLS,

ND

Duet International

k
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BUTTONHOLE FOR A FOLDED BAND
KNITTED BY SINGLE BED METHODS

Sometimes, a single bed front band
needs to be knitted as a folded band,
rather than using circular knitting,
This can be in stocking stitch, or
fairisle. In fact a fairisle band is best
knitted this way.

@ HINT: Unless it is imperative
to have the fairisle pattern on
both sides of the band - knit
the pattern on the right side
of the band only and knit the
reverse side of the band in
plain stocking stitch. This
saves unnecessary bulk from
having floats on both sides of
the band, as usually you will
be knitting with 3 or 4 ply
thickness, (2/10’s - 2/12’s or
2/8’s), type yarns in single bed
work. When I am knitting this
type of band, I find it useful to
pick up the front edge
stitches onto the front bed
needles, therefore attaching
the band directly to the
knitting and avoiding having
to cast on for single bed,
which can be tricky. Make
sure you rehang the very edge
of the front edge, so there is
no bulk on the needles. If
there has to be some bulk - for
example, if you have a cut and
sew edge to deal with - then
knit the first row thoroughly

Duet International

by hand. Everything should
progress smoothly.

The buttonholes must be placed so
that when the band folds, the holes
are directly opposite one another.
For example - if the band is to be
twelve rows deep, then twenty-four
rows must be knitted as the band has
to fold in half. Twelve rows up the
first side and twelve rows down the
other side. A hole has to be made in
each side to correspond, so the first
hole will be made halfway up the first
side on row six. There are six more
rows to the fold line, then six rows
down to the middle of the other side,
so twelve rows are knitted before the
next holes are made. Then the last six
rows are knitted to complete the
band.

The sequence is therefore:-
Knit 6 rows - make buttonhole
Knit 12 rows - make buttonhole
Knit 6 rows

This method actually joins the holes
together from each side, giving a
completely finished buttonhole at the
end. In other words, the holes do not
have to be sewn together afterwards -

yippee!

38

TO WORK THE

BUTTONHOLE
Kanit to the RC number for the first
buttonholes.
Cast off the buttonhole stitches, using
the "wind round needle" method, and
knitting through by hand one stitch
BEFORE the cast off stitches and one
stitch AFTER the cast off stitches.
This prevents unsightly holes at the
edges of the buttonholes by
anchoring the cast off thread at each
side.
Use a separate piece of yarn for each
buttonhole.
Leave empty needles in working
position.
If you are knitting in a pattern, check
that the pushers have not been
disturbed.

On each buttonhole, hook the tail of
the cast off thread into every
alternate needle hook.

Pull the ends down between the beds,
it sometimes helps to hold the threads
down under the machine with one
hand, pulling down gently as you push
the locks across the next row.

If the threads are not long enough to
hold them all at once, hold the thread
of the first buttonhole until the locks
have almost passed over it, then hold
the threads of the next buttonhole,
and so on across the row.
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® HINT: Make a note of the
buttonhole’s positions so the
corresponding holes are in
the same place on the bed. If
you are knitting a plain band,
you will be able to use the
front bed pushers to mark the
positioning. If you are
knitting fairisle, use the back
bed pushers to mark the
placings, as these will not be
in use.

Continue knitting to the buttonhole
row on the opposite side of the band.
Lower the front bed.

Use the orange tool to hook up the
knitting from between the beds near
the first buttonhole.

When you can see the previous hole
you made, hook the lower edge, (as
you are looking at it), of the hole onto
the buttonhole needles of the present
TOW.

Use the tail thread to knit one stitch
through immediately before the
buttonhole stitch.

Cast off the buttonhole stitches and
knit one stitch through after the
buttonhole stitches.

This time you will be casting off
through two sets of stitches, (i.e. the
picked up ones as well as the stitches
on the needles).

Now rehang the remaining edge of
the first buttonhole onto the empty
needles of the present buttonhole.
Raise the front bed.

Make sure that the tails are down
between the beds.

Continue knitting to the end of the
band.
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Knit some rows in waste yarn and
release the work from the machine.
Catch down the band on the wrong
side and unravel the waste rows as
you go.

This is a shorter article than usual this
time. My health is improving, but1 am
not 100% just yet. (Pat has recently
had major surgery on her spine. Ed.).
Many thanks for all your letters and
cards - they were greatly appreciated.

Bye for now,

Pat

A Buttonhole Made By This Method

KNITTING MACHINES
BROTHER - JONES
KNITMASTER
TOYOTA
SINGER
PFAFF

KINGSTON

MAIL ORDER DEPT.
SOUTHALL
4 HIGH STREET 081 574 1587

DEMONSTRATIONS A M‘K‘i‘l‘fsggcﬁmén
HUGE SELECTION KNITMASTER + BRAMWELL
DENYS BRUNTON + MOHAIR ||| |48k} Orders Over £40.00 Post Free
CREDIT (ING COLE + YEOMAN YARNS Despatch by Return Post
INDUSTRIAL ETC. Send SAE plus £1:50 for Shade Cards

TLY SION/

SEWING MACHINES LIMITED

DISCOUNTS
TV SIOIN/

SEWING MACHINES LIMITED

60 FIFE RD - 081 546 8029
(FACING RLY. STATION)

40 HIGH ST- 081 570 6790
HOUNSLOW (NEAR BUS STATION)

YARNS

TERMS

PATTERNS + BOOKS + ACCESSORIES

+ TABLES ETC.

OVERLOCKERS + LINKERS + SEWING MACHINES
KNITTING CLUBS WELCOME

J &R

KNITTING MACHINES

13B Bridge Street, Witney, Oxon OX8 6DA
Telephone: (01993) 775671
10 MILES WEST OF OXFORD ON THE A40

soo0O0BOOOOOOOROOGCOROOOOOOOORORNGSGODS
Silver Reed Brother Passap Hague
Accessories Spares Service & Repairs
Patterns & Books

YA
Bramwell, Forsell, Yeoman,
Denys Brunton, Jandis.

1 ply - 2 ply - 3 ply - 4 ply - Double Knit
Quantity Discount on Yarn for Personal Shoppers

Please state ply and brand required
24 HOUR ANSWERING SERVICE

Duet International

Closed ALL DAY MONDAY
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D2208 Art Deco 4 Colour Cotton Sweater

The orlgmal is a Creation 6 design. Versions for E6000 and Duo 80 may be made with cards
given, which are taken from the stitch pattern used for the original sleeves
Pictured Inside Back Cover

80, 6000
E 78[80:82]cm Chest/Bust.

See Notes for other sizes.
[ H |
@ 88[90:92]cm Chest/Bust.

Yeoman "Brittany" 100% 2 ply
cotton, 3/14’s approx 857
metres per 100g. 1 cone each of
the foll: Shade 135 Spring
Green =Col 1, 150 Black =

WITH CREATION 6
PROGRAMME : ENT
ERASE : ENT
CASTON4: ENT
ALL ST PATT : NO
ST PATT A : Transfer patt
from PC to console
ALTER: NO
KNIT TECH : 207 : ENT
ENLARGE POS : NO
TEST: NO
ALL ST PATT : NO
ST PATT B : Transfer
sleeve pattern from PC to
console.

ALL ST PATT : ENT
FORM : ENT

E6000 PROGRAMME
Enter appropriate pro-
gramme for sectlon to be
knltted.

START CAST ON: ENT

WITH PATTERN CARDS
ROGRAMME : ENT
ERASE : ENT
CASTON 4 : ENT
ALL ST PATT : NO
STPATTA: ¢ :ENT
Read In card A
ALTER: ENT
DIRECT : NO
ADD : ENT
ADD WHAT? @ : ENT
Read In card B

ALTER : NO

3 COL: ENT

ADD: ENT

ADD WHAT? : @ : ENT
Read In card C

ALTER: NO

4 COL: ENT

KNIT TECH : 207 : ENT
ENLARGE POS : NO
TEST: NO

ALL ST PATT : ENT
FORM : ENT

Enter appropriate pro-
gramme for sectlon to be
knitted.

START CAST ON : ENT

L

AQ Bt

A
C
g

Col 2, 112 Sanguine =Col 3,
147 Marigold =Col 4, 129
Bluebell =Col 1A. See Colour
Sequence chart.

40sts =103mm 40Rs =36mm
OR 100sts =257mm 100Rs
=90mm, measured over 4 Col
jacquard pattern after steam
pressing,

40Rs Rib =80mm using 2 ends
Col 4, (Marigold).

Original design made with
Creation 6, inspired by the
work of Art Deco ceramics
designer Clarice Cliff, whose
designs were first seen in the
1920s. Disk available with this
and several other designs, from
Duet at the address on page 2,
price £4:00 each inc P&P.
Alternative for E6000 or Duo
80 given as card designs, taken
from the pattern used on the
sleeves on the original.

Page 3.

385¢ Size 82cm Chest/Bust.

Yarns used two ends together
for ribs. All jacquard yarn used
one end each colour &
according to Colour Sequence
chart. To knit larger sizes, use

Duet International

yarns 2 ends together for all
colours, 3 ends for Ribs, and
select a Form Programme to
suit your chosen size from the
alternative programmes given.
Neckline made using cut & sew
methods.

] A. CoCir 2X1 as Diag 1 using 2
ends Yellow. K as chart. Last
Fa-1" 2Rs Lks N/N Push all Ns to WP.
N/l K 1R to LT. Rack 1 place to LT.

K1R to RT.
B. Set for St Patt A, (from

Creation 6, E6000 reader cards
or Deco cards) jacquard patt &
as Diag 2. K as chart.

C.Dec & K as chart. CoF.

Knit second section the same
for Front.

A. CoCir 2X1 as Diag 1 using 2
ends Yellow. K as chart. Last

" 2Rs, Lks N/N Push all Ns to WP.

K IR to LT. Rack 1 place to LT.
K1R toRT.

B. Set for St Patt A, (from
Creation 6, E6000 reader cards
or Deco cards) jacquard patt &
as Diag 2. K & inc as chart.

C. Kstr as chart. CoF.

Knit second sleeve the same.

Join LT shoulder. Make cut
neckline as chart.
neckline to FB scale to estimate
Ns required. CoCir as Diag 1

40

COLOUR SEQUENCE CHART
RC |[cCOL1|COL2|COL3|COL4
ALL
RIBS | Yellow - - -
000 | Green | Black [Orange | Yellow
128 Blue | Black |Orange | Yellow
Sleeve | Blue | Black |[Orange | Yellow
] 78cm | 80cm | 82cm
]
BT ALL
1 36 36 36 36
2 103 103 103 103
3 A A A A
4 B B B B
5 171 175 179 89
6 78 80 82 23
7 * * * *
8 195 195 195 195
9 C Cc C c
10 135 135 135 135
11 160 160 160 160
12 38 38 38 38
13 171 175 179 171
14 78 80 82 3
1 5 ** *% *n 3
16 29 29 29 32
17 62 62 62 3
1 8 *kk *hk *kk 3
19 98 98 98 38
20 185 185 185 171
21 139 139 139 3
22 38 38 38 3
23 136 136 140 5
24 3 3 3 3
25 3 3 3 3
Hold | 2 25| 25| 25 0
27 3 3 3
28 3 3 3
29 0 0 0
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over these Ns using 2 ends
Yellow.

RC000 Lks N/N 8S3.5/3.5K to
RCA40. Push up all empty Ns to
WP.

K 1R toLT. Rack 1 place to LT.
K 1R to RT.

Lks N/GX SS 5/5 K 6Rs.
Hold down loop of yarn
between beds.

Lks GX/N K 6 Rs. Open beds.

With right side of work
uppermost, lay back & front
over BB of machine, with
neckline hanging 0.5cm over
BB nedle tips.

Push BB Ns through neckline
edge, 0.5cm below cut, evenly
across work. Close beds,
ensuring cut edge is between
the beds.

Close needle latches & push
BB Ns down until sts sitting on
latches. Trans FB sts to BB Ns.
Return FB Ns to NWP.

Flip work over to hang down 1 5 10 15 2 25 30 3 L)
over FB. Cast off by hand

across BB Ns. (NOT crochet E6000 READER CARD A BELOW, B ABOVE

method). Remove from

machine.
ol
Block & steam all parts to size } Illllllllllllll {
& shape, avoiding ribs. Join .' : : : I ..
second shoulder seam & [ [ ]| L
neckband seam. » m .'.'.' =- —
Fold neckband in half to inside 1 [ | LLLY m_ 1
& slip stitch into position. =+ i
Sew in sleeves. 30 1 AL
Join side & sleeve seams. BB '.].'.l
Give final light steaming & 1) m 1]
pressing. 25 = =
o |
i i
e .l
|
= mun ]
W_N ]
u H_]
e nle
w = E_NEE_H
S HH e
Bl
10 L1 | u_|
= I .
o EEN HE_[]
] u] i} L]
[ ] | = H 1]
5 ] | =] 5]
| = HEE
]
1L El:LL
1 30 35 40
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[elelele]e|ele[ae]e] oogon
i0ooQoooon ololelajo]e]
Qooooooooon elejeleje
(]
alo|aie s|0|e LI0I0IC]
olee L -
ALTERNATIVE CogARRARAC R aCm RN CROCO R
s[e[elc[ole[e/ole[e[slele] | | [olslclelale °
LARGER FORM PRO- sfslolsls
L ] [ ] olele & o
GRAMMES slslslalelslsislelslelel_I_I-[ Islsls/sjss-|-|_leieis/le(s
s[a[s[ale]
LIC
N.B. These should not be . D O o [ e
. R elejois |ojojeioies !1_...0._._........0 !I
used if using the yarns - H slelsisle | e
N | [s[elelele] [ ® 0|
as Slngleends 00 noog nooooooooooonon °
| DOOOCE
@ 92¢m [97cm [i02cm[io8emfi12emfi17em el Ll lstel [ 1s 3 slals) of o 1]
o alee alo|ajeeosee L] o0
o . " DOoo ®
1 72| 72| 72| 72| T2| T2 OROOOND 0 ol [ |- e OEEEEOO0
2 206| 206| 206| 206| 206| 208 £ - : e o EEE e
3 A A A A A A s 0
4 B B B B B B L 10} L] L] LI elee . L] L] - -
5 g9| 105| 109| 15| 118| 124 5 e S e T LT
6 92| 97| 102| 108| 112| 117 EEOEEED
7 5 * * * i & siel el ‘!?1“-- * i Qoooog
8 195| 195| 195| 195| 195| 195
9 c c c c c c s olslelatte slele
10 | 13s5| 13s| 135| 135]| 135| 135 0 nononnnoo0 a0 nooooonoog
11 143| 143| 143| 143| 143| 143 =k
12 38 38 38 38 38 38 ol oo
13 99| 105| 109| 15| 118| 124 s/ [ 111 | [s[s[s[slalslale[s|s|o|ole]e/o/0]0l0]0l0 0 2 0 0 0 8 sjele
14 g2| 97| 102]| 108| 112| 117 - ' Lot :
15 *% %k *% *x%k K *N o
16 25 26 26 25 25 25 D0 o oleisis0isnen = o
17 63| 64| 65| 65| 67| 68
18 kK xkk E: L] xxk ki *hKx = 2 L L i i
19 | 100| 100| 100| 100| 100| 100 o alelslslslolelsls . H S aielelelelolelolol
20 | 185| 185| 185| 185| 185| 185 s/so/s/o[o/ss[s]o[es|os| 0l [ ojole
21 131| 131| 131| 131| 131| 131 slole celelelelale) el [ejeleieloloie]
22 | 135| 135| 135| 135| 135| 135
23 | 76| 76| 79| 81| 7| 90 DECO CARD A ABOVE,
24 0
Q ol 0 0l__0 E6000 READER CARD C BELOW
o i
HEEEE
i
@ 92cm |97cm [l02em|i08cmfi12em[l17cm o 17
1] 1]
Az [ 1] T il
1 72l 72| 72| 72| 72| T2 ==...==I
2 206| 206| 206| 206| 206| 206
3 Al A Al aA|l aA|l A HHEER
a B B B B B B
5 49| 49| s0| 82| 52| 58
6 3 3 3 3 3 3
7 3 3 3 3 3 3
8 195| 195| 195| 195| 195| 195
9 (o] (o] C [ C C EEE ]
10 135| 135| 135 135| 135| 135 EER mEN_
1 143| 143| 143| 143| 143| 143 EEE -===. .===.
12 3s| 38| 38| 38| 38| 38
13 | 117| 117| 120| 124| 132] 136 |- H -
14 3 3 3 3 3 3 HE M ]
15 3 3 3 3 3 3 NEEEE
16 33 33 33 34 34 35 EEN_]
17 a6| 46| 46| 47| 47| 48 L HEN
18 wde | dkke | wwew | wwx | wkk | dexx | ..I.. m
19 98 98 98 98 98 93 1. [ ]
20 135| 135| 135| 135| 135| 135 __= =
21 7 7 7 7 7 7
22 0 0 0 0 0 0 1] =mm
LT
11
1 5 10 15 20 25 30 35 a0
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325.35:36]cm 5cm
134[138:142]sts 18sts
r RC278
|
2 C
N
|
] -18 RC000
l RC322
|
1
|
E
2| |
S
|
|
|
RC000
E l RC40
S| |
. A RC000
44[45:46]cm
170[174:178]sts
46cm
179sts
- RC56 !
| |
5| | DIAGRAM 1 |
; ! c%:;s RC000 T T T T T 000 DUO
r RC356 ‘||‘||‘||‘||*||‘||‘||'||Exg-g “gg
| . )
| @ * TEE O bwr”
el | o FB PUSHERS 6000 ONLY
(5
(]
& |
DIAGRAM 2
: B g 6000 DUO
&
: ¥ BX~35  BX-35
] FHEEREER R LX 3.5 @®BX 3.5
| ABRE R DT DTN RL IR IR R TR TR Q
ek RC000
£ RC40
8| ! A RC000

23cm
90sts
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D2201 Green Cabled Raglan Sweater

Pictured Inside Front Cover

80, 6000
88[92:97:102:107:112:117:124]
cm Chest/Bust.

89[102:108:112:118:122:128:
134]cm Chest/Bust.

Bramwell Fine Four Ply 100%
acrylic. 1 cone shade Special
Mint =Col 1.

! 40sts =156mm 40Rs =116mm
OR 100sts =390mm 100Rs
=290mm, measured over
cable pattern after leaving to
rest for minumum of 24 hours.
40Rs rib =80mm,

Ribs 2X1 Cast on 4 as Diag 1.
Cable pattern Knit Tech 100
with modified needle setup, as

Diag 2.

(]
A

Page 3.

400g Size 124cm Chest/Bust,

Q
Y

Cables made using TWO black
three decker tools thus:-
Cables made on every 8th row.

*Knit 7Rs, push up Ns marked
X to WP on BB. Kit row 8.
Release loops from Ns marked
X. Cross sts 123 over 456*.
Repeat from * to * throughout
garment. Divide work for front
neckline either by placing all
LT side sts onto decker combs,
or by knitting all LT side sts by
hand on length of yarn, pulling
Ns down to out of work
position, making long loops.
Cut & sew neckline is an
alternative should you wish.
Raglan decs made by trans
edge sts in with black three

Duet International

ALL

PROGRAMME : ENT
ERASE : ENT
CASTON:4:ENT

STPATTA:100: ENT

E6000 PROGRAMME

TEST: NO
ST PATT : NO

ALTER: NO
ENLARGE POS : NO

ALL ST PATT : ENT
FORM : ENT

Enter programme for gar-
ment sectlon here
START CAST ON : ENT

[
]
EBBARHEABE

decker tool, after trans any BB
sts involved to FB Ns.

A. CoCir as Diag 1 Col 1. K as
chart,

Cont in patt & making decs as
for RT side, reversing shapings.

A. CoCir as Diag 1 Col 1. K as
chart.
B. Trans all sts to FB Ns. Trans

Fg.I" B, Trans all sts to FB Ns. Trans sts to BB as Diag 2. K in cable
sts to BB as Diag 2. K in cable patt as Notes, inc as chart.
patt as Notes. C. Dec at edges as chart. CoF.
C. Dec at edges & K as chart. Knit second sleeve the same.
CoF.
Join all raglan seams except
N1 A. CoCir as Diag 1 Col 1. K as back LT. Hold neckline from
|___]chart. h 4 point of front, around back to
Fgll B, Trans all sts to FB Ns. Trans open seam against needles
sts to BB as Diag 2. K in cable scale.
patt as Notes. CoCir as Diag 1 Col 1. K 20Rs.
C. Dec at edges as chart. Push all empty Ns to WP, K 1R
D. Divide work. Place LT side rack 1 place to LT.
Ns out of work. Make note of K 1R. Lks N/GX black
row within cable, (1 to 8). K & strippers, SS 6/6 K 4Rs. Hold
dec at edge & neckline as chart.
CoF. Return LT side Ns to work.
N 88cm 92cm 97cm | 102cm | 107cm | 112em | 117cm | 124cm
-
1 116 116 116 116 116 116 116 116
2 156 156 156 156 156 156 156 156
3 A A A A A A A A
4 B B B B B B B B
5 126 131 138 144 151 156 164 172
6 88 92 97 102 107 112 117 124
7 * * %* * * * * *
8 195 195 195 195 195 195 195 195
9 c c c c (S [ c [
10 135 135 135 135 135 135 135 135
1 135 135 135 135 135 135 135 135
12 38 38 38 38 38 38 38 38
13 126 131 138 144 151 156 164 172
14 88 92 97 102 107 112 117 124
1 5 wk £ 1) %% xX *% o kv *k
16 29 29 29 29 29 29 29 29
17 60 61 62 64 64 66 66 67
1 8 *kk *k% Kkk *kk *kn k%% *kk *kk
19 227 227 227 227 227 227 227 227
20 191 191 191 191 191 191 191 191
21 171 173 175 177 178 180 183 185
22 33 34 36 39 41 43 43 44
23 67 67 67 67 67 67 67 67
24 191 191 191 191 191 191 191 191
25 134 134 136 137 139 140 141 143
26 29 30 32 35 37 39 a9 40
27 0 0 0 0 0 0 0 0
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down loop of yarn between
beds.

Lks GX/N K 4Rs.

Open beds.

Hang garment over BB with
right side of work uppermost.
Push BB Ns up as far as they will
go through neckline edge from
point of V to open raglan seam,
0.5cm from edge.

Close beds ensuring neckline
edge is between beds.

Push BB Ns down until sts are
hanging on latches.

Trans all FB sts to BB Ns by
hand, pulling BB Ns down well.
Flip work over to hang down
over FB.

CoF by hand across BB Ns. (Do
NOT attempt crochet cast off,
this will not work).

Repeat for smaller neckband,
from point of V to scam.

Steam all parts except ribs
VERY LIGHTLY & block to
size & shape.

OR spray with cold water and
block to size & shape.

Leave to dry completely. (This
is safer if you are unsure about
steaming).

Join remaining open raglan
seam and neckband seam.

Fold LT neckband at point of V
to inside at 45 degree angle &
slip st into position.

Repeat on RT side of band,
making mitre at point of V.
Join centre V seam with
mattress stitch.

Join sleeve & side seams.

Give final very light steaming.

Duet International

[ ] 88cm 92cm 97cm 102cm | 107cm | 112cm | 117cm | 124cm
[ ]
1 116 116 116 116 116 116 116 116
2 156 156 156 156 156 156 156 156
3 A A A A A A A A
4 B B B B B B B B
5 126 131 138 144 151 156 164 172
6 88 92 97 102 107 112 117 124
7 * * * * * * * *
8 195 195 195 195 195 195 195 195
9 c c c c c c [& [&
10 135 135 135 135 135 135 135 135
11 135 135 135 135 135 135 135 135
12 38 38 38 38 38 38 38 38
13 126 131 138 144 151 156 164 172
14 88 92 97 102 107 112 117 124
15 *% xk *% N KK xk Rk *k
16 29 29 29 29 29 29 29 29
17 60 61 62 64 64 66 66 67
1 8 KRk *kk RER *kk *xk *kk wEx xkw
19 99 99 99 99 99 99 99 99
20 191 191 191 191 191 191 191 191
21 171 173 175 *77 178 180 183 185
22 33 34 36 39 41 43 43 44
23 0 0 0 0 0 0 0 0
DIAGRAM 1 8000 DUO
B I R AR A R IR
s ietedieeteatedtedt N 35 N 3.5
LX35N 35
[ ] [ L] o 3 L L ] (D _;ﬂ
FB PUSHERS 6000 ONLY
DIAGRAM 2
X X
6000 DUO
|0 O TG OO = i
it e LX 7 N7
L O O o™
123456 123456
@ 88cm 92cm 97cm 102cm | 107cm | 112cm | 117cm | 124cm
FAg. Tt
1 116 116 116 116 116 116 116 116
2 156 156 156 156 156 156 156 156
3 A A A A A A A A
4 B B B B B B B B
5 79 82 85 85 87 90 Q0 92
6 31 32 33 33 34 35 35 36
7 * x * * * *x * x
8 195 195 195 195 195 195 195 195
9 c c c c G c c c
10 135 135 135 135 135 135 135 135
11 133 133 133 133 133 133 133 133
12 38 38 38 38 38 38 38 38
13 126 131 138 144 151 156 164 172
14 49 51 54 56 59 61 64 67
15 *% xK xEk *% *x% xk X% *k
16 33 34 35 35 35 36 37 37
17 54 65 67 69 70 72 73 74
1 8 *Ek xE% xkk ik xNK xhk XKk xRN
19 99 99 99 99 99 99 99 99
20 191 191 191 191 191 191 191 191
21 180 182 186 189 192 195 199 203
22 33 34 36 39 41 43 43 44
23 0 0 0 0 0 0 0 0
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10[10:11.5:13:

19.5[20.5:21:21.5:

14:15:16:17]cm 22.5:23:24:25]cm
26[26:30:32:
36:38:40:44]sts 57:59:62:64]sts

50[52:54:56:

23[24:25:27:28:29:29:30]cm

RC80[82:
86:92:
96:100:
100:102]

RCO000

29cm

RC100

RCO000

8cm

A

RC80

RCO000

49[51:54:56:59:61:64:67]cm

126[130:138:144:150:156:164:172]sts
3cm
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36:38:40:44]sts 57:59:62:64]sts
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) 100:102]
(o]
>
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N
@
o
~
o
0
N
o
N
)
N RC000
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£
o
D
(4]
R
: A
£ RC000

49[51:54:56:59:61:64:67]cm
126[130:138:144:150:156:164:172]sts

£
[$]
=)
N
3P
Qo
e O
&N
Bl
[- -]
[v2]
a
E 4;}.‘;1:5%:55:59:61:64' m
S 126{130:138:144:150;156:164:172 c'{,"'
Vg
© 7g. il S8
© k. &
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(3]
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o
2 ¢
L] ,——S‘a«
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84:

78[82:84:

86:90:90:92]sts
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RC80[82:
86:92:
96:100:
100:104]

RC000
RC114[118:
120:120:
120:124:
128:128]

RCO000
RC36

RC000
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D2202 Multi-Colour Strlped Sweater

This Garment Pattern Has Multi-Sized Form Programmes In Eight Sizes

80, 6000
92[97:102:107:112:117:123:
130jcm Chest/Bust.

102[108:112:116:120:124:128:
138]cm Chest/Bust.

Yeoman "Sport" 4 ply Shrink
resist, Decatised Pure New
Merino Wool. Approx 400
metres per 100g. (Decatising is
a treatment to make the wool
soft handling, non-irritant and
hardwearing).

‘1 cone each of the foll:-

Shade 10 Cream =Col 1,

03 Black =Col 2,

08 Gold =Col 3,

23 Emerald =Col 4,

04 Red =Col 5,

24 Royal = Col 6.

40sts =156mm 40Rs =108mm
OR 100sts =390mm 100Rs
=270mm, measured over
stocking stitch knitted in
stripes of all colours, after
steam pressing,.

40Rs rib =95mm.

A0 ate

Ribs 2X1 as Diag 1 using Col 1.
Cast On 4. Main garment in
stocking stitch knitted in
stripes as Colour Sequence
Chart. Knit Tech 100.

2

' Page 3.
475g Size 117cm Chest/Bust.

Yarns used as single ends
throughout. All Ribs & Bands
in Col 1. Original garment neck
shaping made on the machine,
but cut & sew version is also
possible. To make this, knit two

S IO

Duet International

Pictured on the Front Cover

E6000 PROGRAMME
ALTER: NO
ENLARGE POS : NO

PROGRAMME : ENT
ERASE : ENT
CASTON :4:ENT
ALL ST PATT : NO
STPATTA:100: ENT

TEST: NO

ALL ST PATT : ENT
FORM : ENT

‘Enter Form Programme
for appropriate part here
START CAST ON : ENT

backs & cut neckline as shown
in chart. This yarn is
wonderfully soft to the touch
and is non-irritant in wear.

A. CoCir as Diag 1 Col 2. K as
chart.

B. Trans all sts to FB Ns & set
as Diag 2. K as Colour
Sequence & Chart.

C.Dec & K in colour sequence
as chart.

D. Dec & K as chart. CoF.

COLOUR SEQUENCE CHART
You may not knit completely
through the whole colour sequence
on some of the smaller size gar-
ments

2AS BLACK 20RS WHITE
40RS YELLOW 2RS BLACK
2RS BLACK 40RS RED
20RS WHITE 2RS BLACK
2RS BLACK 20RS WHITE
40RS GREEN 2RS BLACK
2RS BLACK 40RS BLUE

Colour Sequence Chart.

C. Dec & K in colour sequence as
chart.

D. Divde for neckline. Work on RT

N/l A.CoCir as Diag1Col2.Kas side first. K& dec as chart.
] chart. E. Dec & K as chart. CoF.
Al B, Trans all sts to FB Ns & set Repeat D & E on LT side reversing
as Diag 2. K in sequence as shapings
N 92cm 97cm | 102cm | 107em | 112cm | 117em | 123cm | 130cm
]
Fg. o
1 108 108 108 108 108 108 108 108
2 156 156 156 156 156 156 156 156
3 A A A A A A A A
4 B B B B B B B B
5 133 138 144 149 154 159 164 174
6 92 97 102 107 112 117 123 130
7 * * * * * * * *
8 195 195 195 195 195 195 195 195
9 C C C C Cc Cc Cc C
10 135 135 135 135 135 135 135 135
11 136 136 136 136 136 136 136 136
12 38 38 38 38 38 38 38 38
13 133 138 144 149 154 159 164 174
14 92 g7 102 107 112 117 123 130
1 5 *% *h xk ** *% *k sk xW
16 34 34 34 34 34 34 34 34
17 65 65 66 67 68 68 69 70
18 xRk dekk *kk *kw wkk *kk *kw *kh
19 231 231 231 231 231 231 231 231
20 191 191 191 191 191 191 191 191
21 137 139 139 140 143 142 144 146
22 2 3 2 3 3 3 4 4
23 135 135 135 135 135 135 135 135
24 21 21 23 23 25 25 26 28
25 190 190 190 190 190 180 190 190
26 153 153 155 156 155 158 157 159
27 68 68 68 68 68 68 68 68
28 190 190 190 190 190 190 190 190
29 139 140 141 141 142 142 144 145
30 135 135 135 135 135 135 135 135
31 2 2 2 4 5 5 5 5
32 0 0 0 0 0 0 0 0
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A. CoCir as Diag 1 Col 2. K as L] 92cm 97cm | 102em | 107em | 112cm | 117cm | 123cm | 130cm
;, chart. s
B. Trans all sts to FB Ns & set 1 108 108 108 108 108 108 108 108
as Diag 2. K & inc as Colour 2 156 156 156 156 156 156 156 156
Sequence Chart & chart. 3 A A A A A A A A
C.Dec & K in colour sequence £ B = B B B B B B
.Lec q 5 133 138 144 149 154 159 164 174
as chart. CoF. 6 92 97 102 107 112 117 123 130
K second sleeve the same. 7 * * * * * * * *
8 195 195 195 195 195 195 195 195
) 9 c c c (o c c c €
Join RT shoulder seam. Make 10 135 | 15| 13| 135 | 15| 15| 135 | 135
cut neckline if using this 1 136 136 136 136 136 136 136 136
Y method, as chart. 12 38 38 38 as 38 38 38 38
Kline agi 13 133 138 144 149 154 159 164 174
Lay neckline aginst FB needle 14 02 97 102 107 112 117 123 130
scale to ascertain number of sts 15 oy e *% *k *% ok *% *x
required for neckband. 16 34 34 34 34 34 34 34 34
CoCir as Diag 1 in 2X1 Col 1 17 65 65 66 67 68 68 69 70
over required NS K 4()Rs 18 *xEX Kk Rk xEkk k¥ *kk xEk kK
Push 1 "N to WP 19 103 103 103 103 103 103 103 103
ush up all empty Ns to WP, 20 191 191 191 191 191 191 191 191
K 1R & rack 1 place to LT. K 21 137 139 139 140 143 142 144 146
1R. 22 2 3 2 3 3 3 4 4
23 135 135 135 135 135 135 135 135
Lks N/ G)I(( gg 6.5/6.5 Black 24 21 21 23 23 25 25 26 28
strippers. S. 25 190 190 190 190 190 190 190 190
Lks GX/N Hold down long 26 153 153 155 156 155 158 157 159
loop of yarn between beds. 27 0 0 0 0 0 0 0 0
K 1R. DIAGRAM 1
Open beds. T TR l[li“ 6000 DUO
Lay work over BB of machine et i - fx ‘: H
WRONG side uppermost, with
neckline edge 0.5cm over BBN ©_Sw”
tipS. FB PUSHERS 6000 ONLY
Push BB Ns through work 0.5 DIAGRAM 2
i 6000 DUO
cm below neckline edge. . GX
Close all BB N latches & close #H}HHH{ i HHLX 65N 65
beds, making sure neck edge is IM] pni e ORL ¢ o
between beds. . L FB PUSHERS 6000 ONLY
Pull BB Ns down until fabric is 92cm | 97cm | 102cm | 107em |112em | 117cm | 123cm | 130cm
lying on closed latches.
FB sts to BB Ns & pull Fg. 1
génﬁ d Sh d p 1 108 | 108| 18| 108| 08| 18| 18| 108
5 INs ¢own hard. 2 156 156 156 156 156 156 156 156
Flip work to hang over FB. 3 A A A A A A A A
Cast off by hand, (NOT 4 B B B B B B B B
crochet, this will not work), 5 72 72 74 74 7 79 82 82
6 3 3 3 3 3 3 3 3
across all BB Ns. 7 3 3 3 3 3 3 3 3
Release work from machine. 8 195 195 195 195 195 195 195 195
9 (& c c (& (= c c c
1 10 135 135 135 135 135 135 135 135
?lo?k %Stiam press.;‘.l pa;l:s 11 132 132 132 132 | 132 132 132 132
0 S1Z& & shapc, avoiding ribs 12 38 38 38 38 38 38 38 ag
& band. 13 105 108 110 113 115 123 128 136
Join shoulder & collar seam. 14 41 23 1:2 ii 45 48 50 53
. h f in i 15 *x *%k xk X% *k
F]?ld tc.:’l{lazlm alf to inside & 16 42 42 42 43 43 43 43 43
shp sutch down. 17 61 62 63 64 65 66 67 69
Sew m sleeves, easmg ]_n any 18 *kk K%k ki *kk *%% Krk xkk XAk
fullness evenly around sleeve 19 104 104 104 104 104 104 104 104
cap 20 191 191 191 191 191 191 191 191
P 1 1 139
Join side & sleeve seams. gz 3? 31 13? 14? 14? 14? 14? 14‘1‘
Give final hght steam pressing, 23 135 135 135 135 135 135 135 135
paying particular attention to 24 1 3 5 5 7 8 10 14 .
iy 25 191 191 191 191 191 191 191 191
26 139 139 139 140 140 142 143 144
27 129 129 129 129 129 129 129 129
28 0 0 0 0 0 0 0 0
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13[14:14:14.5:
15:16:16.5:17.5]cm

13[14:15:15:

Duet International

16:17:18:20]cm

42[42:42:43
6cm  43:43:43:43]cm

14[15:16:16: 12.5[12.5:13:13: 14[15:16:16: 12.5[12.5:13:13:
17:17:18:19]cm 13.5:14:14:14.5]cm 17:17:18:19]cm 13.5:14:14:14.5]cm
36[38:40:40: 32[32:34:35: 36[38:40:40: 32[32:34:35:
42:42:44:48]sts 35:37:38:38]sts 42:42:44:48]sts 35:37:38:38]sts
E ~2lg: 8T rey, E fﬂp'.""‘-'ﬂm;
o 10:10:0:0: RC12 10:10:0:,0 XS
» [_D lncooo S -
1 Rczz[76: . g
78:84: 10 —3K2X5
: 84:84: g E ;%;g;;f: D
& ‘_E, | 84:92] B r_
in 0 M~
asN | C | C
n S
s 1 |
S8 139[40:42:43
S'S i :42:43:
Q& | 44:45:46:48]cm i cps
o o 44:45:46:48]cm 1
|1(.'!0!1 0251 08:1 10: doofi 02:108:110:
32-115-118-1241“3 RC000 112:116:118:124]sts *
I
— RC126
! — [
| |
El | £ |
§ | B § [ B
| M
| l
|
R |
3} | A £ |
© . 3 | A
RCO000
52[54:56:58:60:62:64:68]cm -56-58:60:62:64:68
132[138:144:148:154:158:164:174]sts o Ao A015-158-164: 1 74]sts

RC48[52:
k) li}‘:élii“i] 56:56:
Zegpay 60:62:
Wy 66:74]
—q2X 111

Led a{R M H B H
RC156[156:
156:160:
160:160:
160:160]
RCO000
RC26
RCO000

28[28:29:29:30:31:32:32]cm
72[72:74:74:76:78:82:82]sts

50

RC000
RC126

RC000
RC34

RC000
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D2205 Sleeveless Sllpover Tennls Vest

Design produced in 15 sizes, S6cm Chest to 122 cm Chest/Bust

Pictured on Page 33
E6000 PROGRAMME
PROGRAMME : ENT ALTER: NO FORM : ENT
CASTON:4:ENT ENLARGE POS : NO Enter Form Programme
80 6000 ALL ST PATT : NO TEST: NO here for part to be knitted
STPATTA:100: ENT ALL ST PATT : ENT START CAST ON : ENT

56[60.64.72.84.86 90:94:97:102
@ 106:110:114:118:122]cm Chest/
Bust.
[H]
@ 66[70:74:82:94:96:100:104:108:
112:116:124:128:132]cm Chest/

Bust.

D Yeoman "Sport" 4 ply shrink

resist Decatised 100% Pure
New Wool. Approx 400 metres
per 100g. 1 cone Shade 10
Cream =Col 3. Oddments 2
otner colours, we used Red as
Col 1 & Yellow as Col 3.

40sts =150mm 40Rs =112mm

Tech 100. Ribs & bands 2X1 as
Diag2. Cast on 4.

A

Page 3.

§ 225g Size 84cm Chest/Bust.

machine. Cut & sew version
may be made by knitting 2 backs

@ Original neckline shaped on

& cutting neckline as shown on
chart,

After completing ribs on back
& front, trans all sts to FB, then

Knit as chart, moving sts
according to transfer chart,
using double decker tools.
Each square on the transfer
chart represents one stitch &
TWO rows. Trans sts & K 2Rs
before making next transfer.

A.CoCir as Diag 1 Col 1 (Red).
% K 2Rs Col 2 (Yellow). Change
1

to Col 3, (Cream), & K as chart.
B. Trans all sts as Notes. K as
Diag 2 & making hand tooled
patt as described in NOtes &
following transfer chart, & as

- rearrange as foll:- Leave 26 st chart,
(—)1;80100“8 _37531111 1(1)10R§ on FB incentre, (13 at LT 13 at C. Dec & cont K in patt as
f eSS E SN s o) RT). Trans 26 sts at LT & RT of chart.

transfer pattern, after light
steaming. 40Rs rib =95mm.

A0 ste

this to BB. Rem sts on FB. On
LT & RT panels, pick up purl
loops from BB Ns & fill

D. Dec & cont as chart. CoF.

N1 A.CoCir as Diag 1 Col 1 (Red).

f att?rn_ cretatcd tgy #gnd Appropriate FB Ns as transfer  [__] K 2Rs Col 2 (Yellow). Change

FAnSICTRNEuSIS O e . chart given where verticallineis ~ A2.7 to Col 3, (Cream), & K as chart.

chart given, and as Diag 2 Knit shiowi
] |56cm | 60cm | 64cm | 72cm | 84cm | 86cm | 90cm 94cm | 97cm [102cm {106cm |110cm [114cm [118cm |122cm
Fg 1
1 112 | 12| 112 | 112 | 112 | 12| 112 12| 112 112 112 112 112 112 112
2 150 150 150 150 150 150 150 150 150 150 150 150 150 150 150
3 A A A A A A A A A A A A A A A
4 B B B B B B B B B B B B B B B
5 88 93 99 112 125 128 133 139 144 149 155 160 165 171 176
6 56 60 64 72 84 86 90 94 97 102 106 110 114 118 122
7 * * * * * L * * * * * * * *x *
8 195 195 195 195 195 195 195 195 185 195 195 195 185 195 195
9 C C (o] C (o] (o (o C C C (o C C C (o]
10 135 135 135 135 135 135 135 135 135 135 135 135 135 135 135
11 130 130 130 130 130 130 130 130 133 133 133 133 133 133 133
12 38 38 38 38 38 38 38 38 38 38 38 38 38 38 38
13 88 93 Q9 112 125 128 133 139 144 149 155 160 165 171 176
14 56 60 64 72 84 86 90 94 g7| 102| 106| 110| 114| 118| 122
1 5 *% *k *% x% *% *% *k Kk *% *% *% *k *% k% *%
16 20 23 25 29 30 30 30 30 30 30 30 30 30 30 30
17 44 48 51 56 58 59 60 61 65 65 66 67 68 69 70
1 8 *kk *hKk Xk *kk *hk *k% *kk *kk *kk *hR kK xkk *kE *kx *kk
19 103 103 103 103 103 108 103 103 103 103 103 103 108 103 103
20 191 191 191 191 191 191 191 191 191 191 191 191 191 191 191
21 137 137 137 139 141 141 142 143 145 145 146 147 147 147 149
22 3 3 3 3 3 3 3 3 8 8 8 8 8 8 8
23 135 135 135 135 135 135 135 135 135 135 135 135 135 135 135
24 13 15 17 19 21 22 24 26 23 23 24 26 28 30 32
25 188 188 188 188 188 188 188 188 189 189 189 189 189 189 189
26 134 134 137 139 142 145 146 147 149 150 151 151 153 153 154
27 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0
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B. Trans all sts as Notes. K as
Diag 2 & making hand tooled
patt as described in NOtes &
following transfer chart, & as
chart.

C. Dec & cont
chart.

D. Divide for neckline, Work on
RT side first. Dec & K in patt as
chart.

E. Dec as chart. CoF.

Return RT side to work & K as
LT side reversing shapings.

K in patt as

Join RT shoulder seam.

CoCir 2X1 as Diag 1 using Col
1 over 74[74:88:96:100:100:106
:106:110:112:110:112:118:122:
128]Ns. K 2Rs Col 2. K20Rs Col
3. Push up all emty Ns to WE.
K1R.Rack 1placeto LT K1R.
Lks N/GX SS 6/6 K 6Rs.

Hold down long loop yarn
between beds.

Lks GX/N K 6Rs.

Open beds. Lay garment over
BB right side uppermost, with
longest neck edge, (point of V

channels, 0.5cm inside neckline
edge.

Close beds, ensuring edge
between beds. Close BB N
latches & pull Ns down until
work is resting on top of N
latches. Trans FB sts to BB Ns
& pull down BB Ns hard.

Flip work over to hang down
over FB. CoF over BB Ns by
hand. (Do NOT try crochet
CoF, this will not work here).
Repeat above for shorter
neckband on short neckline
edge.

Block & steam, (NOT press),
parts to size & shape, avoiding
ribs.

Join second shoulder seam &
neckband,

Fold edges of front bands at
point of V to inside at 45 degree
angle & slip stitch into position,
creating mitre at point. Join
mitred seam using mattress
stitch.

CoCir 2X1 as Diag 1 Col 1 over

0

Push up all empty Ns to WP,

K 1R.Rack 1 place to LTK 1R.
Lks N/GX SS 6/6 K 6Rs.

Hold down long loop yarn
between beds.

Lks GX/N K 6Rs.

Open beds. Lay garment over
BB right side uppermost, with
armhole edge 0.5cm over BB
needle tips. Push BB Ns
through work & to top of
channels, 0.5cminside neckline
edge.

Close beds, ensuring edge
between beds. Close BB N
latches & pull Ns down until
work is resting on top of N
latches. Trans FB sts to BB Ns
& pull down BB Ns hard.

Flip work over to hang down
over FB. CoF over BB Ns by
hand. (Do NOT try crochet
CoF, this will not work here).
Repeat for second armband.

Join side seams.
Give final light steaming. Do
NOT press, as this will "flatten”

to open shoulder seam), 0.5cm 106[112:116:122:130:136:144: the hand tooled patterning.
over BB needle tips. Push BB Fig. v 148:156:156:162:170:176:178:
Ns through work & to top of 178]Ns. K 2Rs Col 2
K 20Rs Col 3.
N/ |56cm |60cm |64cm | 72cm | 84cm | 86cm | 90cm 94cm | 97cm [102cm [106cm [110cm [114cm [118cm [122cm
[ ] !
1 112 112 112 112 112 112 112 112 112 112 112 112 112 112 112
2 150 150 150 150 150 150 150 150 150 150 150 150 150 150 180
3 A A A A A A A A A A A A A A A
4 B B B B B B B B B B B B B B B
5 88 93 99 112 125 128 133 139 144 149 165 160 165 171 176
6 56 60 64 72 84 86 90 94 97 102 106 110 114 118 122
7 * * * * * * L * * * * * * * *
8 195 195 195 195 195 195 195 195 195 195 195 195 195 195 195
9 (o C C C C C C C C C C (o] C C [
10 135 135 135 135 135 135 135 135 135 135 135 135 135 135 135
11 130 130 130 130 130 130 130 130 133 133 133 133 133 133 133
12 38 38 38 38 38 38 38 38 38 38 38 38 38 38 a8
13 88 93 99 112 125 128 133 139 144 149 155 160 165 171 176
14 56 60 64 72 84 86 90 94 97 102 106 110 114 118 122
1 5 *k X% *% xR *k xk *x xk *% nx *k *x *k *k &%
16 20 23 25 29 30 30 30 30 30 30 30 30 30 30 30
17 44 48 51 56 58 59 60 61 65 65 66 67 68 69 70
1 8 *kk '1** Rk *kk *kk wkk xRk *hkd *kk *hk *hk nhk *hk ke kR
19 231 2&1 231 231 231 231 231 231 231 231 231 231 231 231 231
20 191 191 191 191 191 191 191 191 191 191 191 191 191 191 191
21 137 137 137 139 141 141 142 143 145 145 146 147 147 147 149
22 3 3 3 3 3 3 3 3 8 8 8 8 8 8 8
23 135 135 135 135 135 135 135 135 135 135 135 135 135 135 135
24 13 15 17 19 21 22 24 26 23 23 24 26 28 30 32
25 188 188 188 188 188 188 188 188 189 189 189 189 189 189 189
26 134 134 137 139 142 145 146 147 149 150 151 151 153 153 154
27 67 67 67 67 67 67 67 67 67 67 67 67 67 67 67
28 191 191 191 191 191 191 191 191 191 191 191 191 191 191 191
29 136 138 138 141 142 141 141 142 141 142 143 145 145 148 148
30 23 23 28 30 32 34 38 38 39 39 38 38 39 4 43
31 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0
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53

Stitch on Back Bed
Stitch on Front Bed
2= Nove Stitch to RIGHT
N= Move Stitch to LEFT
Cross LEFT 2 Stitches
Over RIGHT 2 Stitches

——

Empty Square
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11[12:13:15:16:  5[5.5:6:7:8: 11[12:13:15:16:  5[5.5:6:7:8:
15:15:15:15:16:  9:9.5:10:10.5:11: 15:15:15:15:16:  9:9.5:10:10.5:11:
16:17:18:19:20]cm 11.5:11.5:12:12:12.5]cm 16:17:18:19:20]cm 11.5:11.5:12:12:12.5]cm
30[34:34:40:42:  13[13:16:18:21: 30[34:34:40:42:  13[13:16:18:21:
40:40:42:40:42:  24:25:26:28:29: 40:40:42:40:42:  24:25:26:28:29:
44:48:48:52:52]sts 30:30:32:32:33]sts 44:48E:48:52:5zlsts 30:30:32:32:33]sts
E e o
S I See g I RC8or10 @ See ng., RC8or10
[ ——
& D RC000 £ RC000
| RC60[64:68: ....S RC60[64:68:
S| 82:86:90: O~ 82:86:90:
e I| S| 90:92:96: NN 2 & 90:92:96:
G &’ | 100:104:108] R of | 100:104:108]
SE | | K s Shi0 $
S| o c ¢
~qN | RC000
— RC70[82:90: . RC70[82:90:
£ = 104:106:106: 104:106:106:
) I 106:106:106: El ! 106:106:106
=1=1=) Fi :106:106: 555 | 106:106:106:
8aa | | 106-106:106] SRR | | 106:106:106]
aa® | B 288 | | B
8S S 0688
888 | | 888
88 I 988 | |
ef A RC240r32 el RC240r32
O
S RC000 S A RC000
h | S
33[35:37:42:47:48:50:52: 33[35:37:42:47:48:50:52:
54:56:58:60:62:64:66]cm 54:56:58:60:62:64:66]cm
88[92:98|:112:124:128:132: =~ 88[92:08]:112:124:128:132:
138:144:148:154:160:170:176]sts 138:144:148:154:160:170:176]sts
A" Armhsolﬁe Dec;%aséil; 7 "B" Shoulder Shaping
~AK2X7[7:7:7:6:6:6:5:7-7:6:7°7°1: ~3[3:4:4:6:7:7:7:6:7:7:7:7:8:8:8]K2X3
—2K2XA[1:1:1:1:1:1:2:1:1:2:2:2:2:3] ~A14:0:6-3:3:4:5:2:7:8:9:9:8:8:9]K2
-3K2X1 1:1:1:1:1:1:1:5:5:5:5:5:5:5‘{ ne" Neckline Shapin
-4K2X111:1:0:1:1:1:1:0:0:0:0:0:0:0 _AKAX15[16:17:18:19:30:21:20:21:25:22:22:22:23:24]
~5K2X0[0:0:0:4:1:0:0:0:0:0:0:0:0:01  g14:0:2:2:0:0:0:0:0:0:2:2:1:4:3]
~6K2X0[0:0:1:0:0:1:1:0:0:0:0:0:0:0]  Z0. 3 L ) 0 0 6:0:4:1:1:1]K2X
DIAGRAM 1 6000 DUO
I T O T I
T N 3.5 N 3.5
' . sl li=—
FB PUSHERS 6000 ONLY
DIAGRAM 2 6000 & DUO
1 TN T ey -
AR 0 A0 A 00U G0 0N @ij
FB Ns as Chart on Page 53 T
E6000 Tech 100 used, but without FB pushers In WP L AL
BED
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D2203 Ladies Short Mohalr To

.80 6000

86[92:97:102]cm Bust.

H]
@ 96[102:108:112]cm Bust

Yeoman "Elsa" 3 ply Mohair
yarn. 30% Kid Mohair 30%
Nylon 40% Acrylic. Approx

933 metres per 100g. 1 X 300g
cone Shade 91 Cerise =Col 1.

i 40sts =154mm 40Rs =100mm

D OR 100sts =385mm 100Rs

=250mm, measured over

stocking stitch after allowing to

rest overnight & lightly
steaming.

Reverse side of stocking stitch
used as the "right" side K as
Diag 2, Tech 100. Ribs 2X1 as
Diag 1, Cast on 4.

(1

é 90g Size 92cm Bust.

Stocking stitch K on FB on a
looser than normal stitch size.
Original neckline shaped on

machine. For cut & sew
version, knit 2 backs & cut
neckline as chart.

Fabric brushed with "Teazle
Brush", obtainable from your
dealer, after knitting. To raise
mohair if it has become
flattened, apply steam gently.
This will raise all the mohair
fibres quickly & simply.

Page 3.

A. CoCir Col 1 2X1 as Diag 1.
K as chart.

B. Trans all sts to FB Ns. K as
Diag 2, St Patt A, K as chart.

Duet International

-

Pictured on Page 34

1, —
uunm
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==

i I

PROGRAMME : ENT ALTER: NO
ERASE : ENT
CASTON:4:ENT

ALL ST PATT: NO

TEST: NO

STPATTA:100: ENT FORM : ENT

E6000 PROGRAMME
ENLARGE POS : NO
ALL ST PATT : ENT

Enter Form Programme
for part to be knitted here
START CAST ON : ENT

C.Dec & K as chart.
D. Dec as chart. CoF.

N/ A.CoCir Col12X1as Diagl.K
| ] as chart.

“Fg.il B, Trans all sts to FB Ns. K as
Diag 2, St Patt A, K as chart.
C.Dec & K as chart.

D. Divide work. K on RT side
first. K & dec for neckline as
chart.

E. Dec as chart. CoF.

A. CoCir Col12X1 as Diag1.K
as chart.

B. Trans all sts to FB Ns. K as
Diag 2, St Patt A, K as chart.

C. Dec & K as chart, CoF.
Repeat for second sleeve.

98[102:106:110]Ns. K 40Rs.
Push all empty Ns to WP. K 1R
Rack 1 place to LT K 1R.

Lks N/GX SS6/6 K 4Rs, hold
downlong loop of yarn between
beds.

Lks GX/N K 4Rs. Open beds.
With PURL side of fabric up,
hang garment parts over BB
with neckline at N tips. Push BB
Ns through neckline 0.5cm
from edge. Close beds,
ensuring neck edge is between
beds. Clos BB N latches & pull
Ns down until work rests on
closed latches. Trans FB sts to
BB Ns pulling BB Ns down

N/] | 86em | 92cm | 97cm |102cm
. [ ]
Q? Join back to front at RT
Y, shoulder scam. 1 100( 100 100| 100
CoCir as Diag 1 using Col 1 over g 15: 15: 15: 15:
[]1 | 86em | 92cm | 97cm |102cm a B B B B
? 5 125 132 140| 145
1 100| 100| 100| 100 : - I I -
2 154 154| 154| 154
p i A A A g 198 19g 19(5: 1905
4 B B B B
10 135| 135 135| 135
5 1251 1321 140) 145 11 141 41| 1a1| 141
6 86 92 g7| 102 2 o a8 38 i
7 * L * *
8 195| 95| 1es| 1es | | 13| 3| 3 10 1o
9 C C C C 15 ** *% ' ok
10 135| 135| 135| 135 b 1 10 10 10
11 141 141| 141| 141 b e 43 4 he
12 38 38 38 a8 18 *hk *kk Rtk ek
}3 1§g 132 142 }gg 19 231| 231| 231 231
by 86 92; orp 102 20 191 91| 191 191
21 136 137| 139| 138
16 10 10 10 10 5 3 3 3 :
17 42 43 44 45
18 *vk *hk *hk e 22 12? 1 gg 1 gg 1 gf';
e 103| 103) 103} 103 25 190 190 190| 190
= 1911 1011 1e1] 191 26 151 152 83| 155
21 136| 137| 139]| 138
) . 4 ) . 27 68 68 68 68
23 | 13s| 15| 1ss| 13| |25 | 13a| 1o 13| 1%
24 21 23 25 27
30 135| 135 135| 135
25 190| 190| 190| 190 = a . : :
26 151| 152| 153| 156 5 : : p )
27 0 0 0 0
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hard as you go. Flip work over Join side & sleeve seams, 86cm | 92cm | 97cm |102cm

to hang over FB. ensuring the purlside is used as =
Cast Off by hand over FB NS, the "right" Sidc.. L. 1 100 100 100 100
(NOT crochet method). Fold neckband in half to inside 2 154| 154| 154| 154
Remove work from machine. & slip stitch into position. 3 A A A A
Brush purl side of fabric with g 7B B B B
. . 5 81 83 88
Join open shoulder seam & teazle brush to bring up napp. pt 29 a1 32 24
neckband seam. Steam garment to set stitches 7 * * * *
Sew in sleeves, ensuring the and fluff up yarn. 8 19(5: 19(5: 19(5: 193

purl side is used as the "right” 9
A .. 10 135 135 135 135
side, & easing in fullness at cap. 1 135 13s5| 135] 135
DIAGRAM 1 12 38 38 38 38
13 86 91 94 99
6000 Duo 14 33 35 36 38
15 *%k *x* *% *%
TR THHN 3 N 3 b4 ) 5 5 5
L a0 A T A SO A 17 a 33 35 36
Lx 3 N 3 18 *kk wRH Tk *k¥
' - i o oo | oo o el e
21 136 136 137 137
FB PUSHERS 6000 ONLY 22 2 2 2 2
6000 DUO 23 135 135 135 13‘15
24 13 15 19 2
DIAGRAM 2 Gx GX 25 191 191 191 191
26 136 136 137 137
T 27 1 130 130 130
[ETRTEREET R LX 6 N 6 28 x 0 0 0
O T @R
FB PUSHERS 6000 ONLY

2743 MEDINA ROAD, MEDINA, OHIO 44256
| PHONES:

216-722-2798 Medina Store
216-799-6181 North Olmsted Store
216-665-5554 Montrose Commons Store
1-800-722-9276 Orders Only
KNITTING MACHINES

PASSAP  KNIT-KING

Large selection of yarns including
DENYS BRUNTON, EILEEN’S CLASSIQUE

Large selection of books In stock, Including patterns by Carmen Reuter, Impresarlo,
Victoria Kearney & Jeanne Oneacre new Slack book using the Form Computer & more

Accessories for all machines in stock
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13[14.5:16:16]cm 11[12:12.5:13cm 13[14.5:16:16]cm 11[12:12.5:13cm

34[38:42:42]sts 30[31:32:34]sts 34[38:42:42]sts  30[31:32:34]sts
~5K2 ~5K2x.
) ﬁ\-sm\?’ig | RC12 E O\ ~5[G:7.0 RC12
@ B K2 RCO00 3 “L:9)K2
. o RC000
< sa:88] | Mo
[ L \2
o o
- » 1 5 { RC000
8 g’.'-’;"\ §, . ,;ib;.;‘f\'\ RC42[46:
N | .\..é_af\k\lﬂ' = | N}&} 50:54]
& ' &.ﬁ? = ' N @."J;
? o oc O%p 2o %
| 72 |rcooo & . RC000
] = RC40 | N RC40
£ [ £ E—
o | Ee 3] | g
= | = |
|
: B RC000 f B RC000
| RC52 : RC52
5| I
e ! = :
| A | A
RCO000 ' RC000
48[51:54:56]cm . 48[51:54:56]cm
124[132:140:144]sts 124[132:140:144]sts
10[11.5:13:14.5]cm
26[30:34:38]sts
RC76[80:
| 88:92]
£
o |
N 50\
| Nl
& | "f:-z
o
|
I RC000
33[35:36:38]cm RC24
| 84[90:92:98]sts
|
- B
£ |
1k
| AT
|
£ : RgOOO
RC36
oA
RC000
29[31:32:34]cm
74[80:82:88]sts
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D2204 Ladies Pink Suit

A =y Pemmrnanmy— g
m@m.rv
VA i R R A A—

80, 6000
Jacket 86[92:97]cm Bust, Skirt
() 86[92:97]cm Hips length 69cm.
[H1 Jacket 98[106:59]cm Bust, Skirt
@ 94{98:99]cm Hips.

Yeoman "Aurora" fine 4 ply
yarn, 30%wool 20% nylon 50%
acrylic blend. Approx
500metres per 100g. 4 cones
Coral =Col 1, 1 cone Cream
=Col 2. 8 Buttons. Waistband
elastic.

Tubular Welts 40Rs =50mm,
measured after steam pressing.
22" Cuffs, Collar & Pocket Flaps
40sts =120mm 40Rs =50mm
OR 100sts =300mm 100Rs
=125mm, measured after
steam pressing.

Main Stitch Pattern Fabric
40sts =110mm 40Rs =40mm
OR 100sts =275mm 100Rs
=100mm, measured after
steam pressing

1. Cast on 8.

Collar, Cuffs Flaps as Diag 3.
Main stitch pattern is a double
bed slip longstitch combination
as Diag 2. St Patt A Tech 117 but
with settings as Diag 2.

A Page 3.

é Jacket 750g Size 92cm Bust,

g Tubular cast on & welts as Diag

Skirt 575g Size 92cm Hips.

identical. Main fabric pattern
appears on the front of parts as
knitted on the machine.
Therefore, when knitting fronts
be sure that you make the

@ Duo & E6000 versions are

Duet International

Pictured on Back Cover

PROGRAMME : ENT
ERASE : ENT
CASTON:8:ENT
ALL ST PATT : NO

TEST : NO

STPATTA:117: ENT

E6000 PROGRAMME
ALTER: NO
ENLARGE POS : NO

ALL ST PATT : ENT
FORM : ENT

Enter Form Programme
for section to be knitted
here

START CAST ON: ENT

buttonholes in the section with the
armhole shaping at the LT.

Make both pocket flaps before
starting to knit jacket. These are
decorative only, there are no pockets
in the garment.

Cuffs applied after knitting sleeves.
This yarn needs to be steam pressed
after knitting. It then holds the
garment shape very well and has
beautiful draping qualities.
IMPORTANT Arrange BB Ns &
pushers exactly as shown, always
starting from the straight edge of
jacket sections, (backs & fronts).

Using length of Col 1, hook end into
last working FB N.

CoF by hand BB sts.

Hook yarn into last working BB N.
Make figure of 8 loops over all empty
Ns working from LT back to RT,
zig-zagging between beds.

Hook yarn into last working FB N.
Pull ends down between beds & cont.
Make first buttonhole on same R as
first increase, then every 80th R, 3
more times.

Make buttonholes in front section N/] 88cm 92cm 97cm
starting 10 Ns from the unshaped .
edge over 8Ns by trans all sts to BB. T 40 40 40
] 92cm 92cm 97cm g ! 12 B 2 " 2
w,;my@ 4 B B B
1 40 40 40 = e 08 M3
2 110 110 110 7 = = 3
3 - A A 8 194 194 194
4 B B B 9 c c c
: . ] - 10 133 133 133
: 3 3 g 11 74 74 74
12 135 135 135
: 198 5 B 13 127 127 127
10 e | | osw| |18 | Be| |
1 69 69 69 16 5 > 7
12 135 o = 17 191 191 191
= 127 127 127 18 163 165 169
14 255 255 255 16 B B =
18 [ = = 20 135 135 135
i = 32 32 21 18 18 18
L/ e U = 22 78 78 78
= gl 9 191 23 191 191 191
- 131 el iat 24 133 131 131
20 = 88 o 25 88 88 88
e 63 63 63 26 63 63 63
22 137 187 139 27 137 135 135
C ios 103 103 28 113 113 113
. 191 101 191 29 191 191 191
s 145 145 145 30 143 143 143
26 13 13 13 31 13 13 13
27 e 135 = 32 135 135 135
. 53 53 53 33 53 53 53
e Lo el Lo 34 191 191 191
30 165 162 L 35 163 168 174
31 = 2 8 36 8 8 8
o B 0 0 37 0 0 0
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Fig. VvV

D

POCKET FLAPS (Knit 2)
CoCir K/K Col 2 over 24Ns. K
as Diag 3. Trans all sts to BB.
Remove sts on decker combs.

A.CoCir K/K asDiag1Col 2K

| as chart.

B. Set Ns & pushers as Diag 2,
& for main st patt, St Pait A,
(See Notes). Col 1. K & dec at
side as chart.

C. Inc at side & K in patt as
chart.

D. Dec at armhole edge & K as
chart.

E. Dec shoulder & K as chart.
Repeat for second side,
reversing shapings & after
arranging pushers as Notes.

A.CoCir K/K as Diag1 Col 2K
as chart.

B. Set Ns & pushers as Diag 2,
& for main st patt, St Patt A,
(See Notes). Col 1. K & dec at
side as chart.

C. Trans centre 24Ns from FB
to BB. Open beds. Hang open
sts of pocket flap from decker
comb onto empty Ns. Make
sure flap is between beds. Close
beds.

On RT Front, make first
buttonhole on this row, as
described in Notes, & on foll
80th Rs.

Inc at side & K in patt as chart.
D. Dec at armholc edge & K as
chart.

E. Dec at neckline edge & K as
chart.

F. Dec shoulder & K as chart.
Repeat for second side,
reversing shapings & after
arranging pushers as Notes.

A.CoCir K/K asDiag1Col 2K
as chart.

B. Set Ns & pushers as Diag 2,
& for main st patt, St Patt A,
(See Notes). Col 1. K & inc as
chart.

C. Dec at both edges & K as
chart. CoF.

Front Bands
CoRak K/K Col 2 over 179Ns.
Lks CX/CX SS 5/5 Black
strippers. K 8Rs. Open beds.
Hang work over BB with right

Duet International

RN N e R NSO rERNIo®ONO U R WN =Y

88cm 92cm 97cm
40 40 40
110 110 110
A A A
B B B
91 98 105
3 3 3
3 3 3
194 194 194
(o] (o (o
133 133 133
108 108 108
63 63 63
141 141 142
127 127 127
149 149 149
191 191 191
150 151 151
13 13 13
135 135 135
13 13 13
191 191 191
150 150 150
141 141 141
0 0 0

g L

side facing uppermost. Push
BB Ns through front edge
0.5cm from edge. Close latches.
Close beds, ensuring edge is
between beds. Pull BB Ns down
until work is sitting on closed
latches. Trans FB sts to BB N,
pulling BB Ns down hard as you
go. Flip work to hang over FB.
Cast off by hand across BB N,
(NOT crochet method).
Remove from machine &
repeat for second front.

Steam press & block backs,
fronts & sleeves to size &
shape. Join centre back seam
with mattress stitch.
Join shoulder seams.

A. CoCir K/K as Diag 1 Col 1,
over 120[136:144]Ns.

Lks CX/CX SS 4/4 K 8Rs.

B. Set as Diag 3. Col 2 K 12Rs.
At RT side make buttonhole as
for front, 10 Ns from edge. K
12Rs.

C. Lks CX/CX SS 5/5 Black
strippers. K 8Rs.

Openbeds. Hang work over BB
with right side facing
uppermost. Push BB Ns
through front edge 0.5cm from
edge. Close latches. Close beds,
ensuring edge is between beds.
Pull BB Ns down until work is
sitting on closed latches. Trans
FB sts to BB N, pulling BB Ns

59
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88cm 92cm 92cm
40 40 40
110 110 110
A A A
B B B
160 167 175
84 88 92
* * *
194 194 194
C (o] [0
133 133 133
38 38 38
171 178 178
84 88 92
*% xk *%
28 28 28
69 69 69
*kk ki *hk
38 38 38
171 178 178
84 88 92
*k *%k x%
20 20 20
69 69 69
xRk *kx xhX
99 99 99
191 191 191
131 139 131
93 93 93
0 0 0

down hard as you go. Flip work
to hang over FB. Cast off by
hand across BB Ns, (NOT
crochet method). Remove
from machine. Steam press
collar.

CUFFS
A. CoCir K/K as Diag 1 Col 1,
over 100[108:114]Ns.
Lks CX/CX SS 4/4 K 8Rs.
B. Set as Diag 3. Col 2 K 24Rs.
C. Lks CX/CX SS 5/5 Black
strippers. K 8Rs.
Open beds. Hang sleeve over
BB with right side facing
uppermost. Push BB Ns
through lower edge 0.5cm
from edge. Leaving 10 sts at
RT side on one sleeve & 10sts
on LT side on second sleeve.
Close latches. Close beds,
ensuring edge is between beds.
Pull BB Ns down until work is
sitting on closed latches. Trans
all FB sts to BB N, pulling BB
Ns down hard as you go. Flip
work to hang over FB. Cast off
by hand across BB Ns, (NOT
crochet method). Remove
from machine. Steam press
cuffs. Sew tab end down to
sleeve overlapping cuff.
Attach button on tab.
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Sew in sleeves, easing in any
fulness evenly.

Join side & sleeve seams.

Sew on buttons to match
buttonholes. _

Give final steam pressing.

6.5[7.5:8.5]cm 11.5[12:14]cm
24[28:30]sts  42[44:50]sts

A. CoCir Col 2 as Diag 1.
B. Arrange BB pushers as Diag

-V 3 starting from centre. Col 1. X

& inc as chart.

C.K as.chart.

D. Dec & K as chart.

E. Trans stsfor 1X1.Lks N/N SS
3.5/3.5 K20Rs. CoE

Repeat for second section.

0

Block & steam press sections to
size & shape. Join side seams
with mattress stitch. Fold
waistband in half to inside &
slip stitch into position, leaving
small section open for insertion
of elastic. Insert elastic & close
band. Press seams.

. ~0p>. RC30
£ 8]k
3 E 1%7”‘{' RC000
18[20:22]cm RC160
66[72:80]sts
]
g = &
= ﬂ@@'
D )\"‘*&
/q' ‘Lﬂl“;‘
/’5 q‘&
P ,“_&
2 nccgoo
RC220
24.5[26.5:29.5]cm =~ 11.5[12.5:13]cm 11.5[12:14]cm
90[96:106]sts = 42[46:48]sls  42[44:50]sts
£ 5 ~0, RC30
o -1K2X8 .
8 C o El -2K2Xa[s:4] l’(i'ﬂ"i’
2 L -3K2X2 RCO000
R E| -ak2x2 RC40
-\?Q g | -6K2x2[2:
3y RCO00 iy
: 120
e 72[80:88]sts %‘{E’; c s 34[[)90:931313 o
-~
s Sat o€ RCO000
5 A > R 29[31:33]cm RC240
s ) = i RC6 106[112:120]sts -
RC000 g
23[25:27]cm
84[90:98]sts 5 sat c g
Nyl
N Yo oy
A
xe
aat + 3 RC000
25[27:29]cm = RC190
90[98:106]sts <.
£ %
a °
£ ~% | RC0O00
8 A ' 1 RCS
— RC000
28[30:32]cm
102[108:116]sts
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3[5:6.5]cm 42[44:46]cm

10[18:24]sts 152[t6c:166]5te
RC20
RC120 &1 E | RC000
| | g RC200
| | \A
gl | g |l 2
§ o, %
]| | K RC000
| RC200
|
| RC000 | a
| 36[38:40]cm RC310 £ -
| 130[138:124]sts 8 | c
I B |
! | tebtironralst
e | .\
5 | Fg [~ B f?
| § | :
| ¥ S g
| * | _g
| X
RC000 £} v
S== I —— b e
. cm
90§08:104]sts RC000 o150 st
DIAGRAM 1
6000 DUO
CX4 CX4
thtthbt b LX 4 CX 4
(I innnnnnnmmmnnnm @ﬂ
FB PUSHERS 6000 ONLY
DIAGRAM 2
lll‘llvll]lllol | ll- 6000 DUO
btttk -1 BXe 3.5 BX<3.5
LX 4 CX 4
O
FB PUSHERS 6000 ONLY
DIAGRAM 3 ALL MACHINES
CX4,,.N4
FRTFREFRTTERERFRRERTTE cX 4 X4 N 4 X1
ONL.¢
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Short Sleeve Stocking Stitch Sweater & Long Sleeve Cardigan in Release Lace
This is a multisize garment pattern produced in 11 sizes - S6cm to 106¢cm Chest/Bust
Pictured on Page 35

80, 6000
56[60:64:72:84:86:90:94:98:
102:106]cm Chest/Bust.

66[70:74:84:96:100:104:108:
112:116]cm Chest/Bust.

Bramwell "Silky" 2/30s bright
acrylic. Approx 1510 metres
per 100g. 1 cone Ice Blue & 1
cone Cream. 2 ends Ice Blue
with 1 end Cream = Col 1. See
Notes.

Stocking Stitch, 40sts =130mm
40Rs =90mm OR 100sts =
325mm 100Rs =225mm,
measured after steam pressing,
Release Lace, 40sts 150mm
40Rs 110mm OR 100sts
375mm 100Rs 275mm,
measured over patt after steam
pressing. 40Rs Rib 78mm.

Ribs 2X1 as Diag 1. Cast on 4.
Stocking stitch as Diag 2. Tech
100. Release lace as Diag 3,
using "Dropper” release tool &
patt as Deco card. St Patt B 108
Tech 116.

Ab

Page 3.

To make Col 1, wind off about
ohe third Ice Blue from cone.

§ 125g Size 60cm Chest.

Feed 2 ends Ice Blue & 1 end

Cream through eyelet together.
Cut & sew versions may be
made by K two backs & cutting
neckline as chart.

Cardigan. Trans all ststo BB &
NOT FB Ns after ribs. K as
Diag3, 2Rs with locks & pass
Dropper over FB Ns. Use
separate Form Progs given.

Duet International

E6000 PROGRAMME SWEATER
ENLARGE POS : NO

PROGRAMME : ENT
ERASE : ENT
CASTON:4:ENT
ALL ST PATT: NO
STPATTA:100: ENT
ALTER : NO

ALL ST PATT: NO

ST PATT B:108: ENT
ALTER: NO

KNIT TECH: 116 : ENT

ENLARGE POS : NO

ALL ST PATT : ENT
FORM : ENT

Enter Form Programme
for part to be knitted here
START CAST ON

56 | 60 | 64 | 72 | 84 86 | 90 | 94 | 98 | 102 | 106

cm cm cm cm cm cm cm cm cm cm cm

. il
% 90| 90| 9| 90| 90 9| 90| 90| 90| 90| 90
2 | 130]| 130| 130| 130| 130 130| 130| 130| 130| 130| 130
3 Al aA]l Al A| A Al Al Al Al Al A
4 B| B| B| B| B B| B| 8| B| B| B
5 72| 77| 83| 86| 89 go| 92| 95| 98| 105| 111
6 24| 25| 27| 28| 29 29| 30| 31| 32| 34| 36
7 * * * * x * * * * * *
8 | 19a| 194| 194| 194| 194 195| 195| 195| 195| 195| 195
9 c|l ¢l ¢| ¢| ¢ cl ¢l c| ¢l c| ¢
10 | 134| 134| 134| 134| 134 135| 135| 135| 135| 135| 135
11 3| 38| 38| 38| 38 130| 130| 130| 130| 130| 130
12 a3| 83| 89| 95| 98 ag| 38| 38| 38| 38| 38
13 27| 27| 29| 31| 32 102| 10s| 08| 111| 17| 123
14 = L Bl B 33| 34| 35| 36| 38| 40
1 5 4 6 7 7 8 Kk %k *% *% xk *%
16 17| 19| 22| 22| 24 ol 9| o ol 9| o
1 7 Kk *kk *kk *kk TRK 27 28 28 29 29 30
1 8 1 02 1 02 1 02 1 02 1 02 *kk k% * kK kX xRk ik
19 | 191| 191| 191| 191 191 102| 102| 102| 102| 102| 102
20 | 13| 136| 137| 138| 138 191| 191| 191| 91| 191] 191
21 4 4 6 6 7 139| 139| 140| 141| 141] 142
22 | 191] 191| 191] 191 191 g| 9| 9| 10| 10| 12
23 | 13s| 136| 137| 138| 138 191| 191| 191] 191| 191| 191
24 | 132| 132| 134| 134| 136 139| 139| 140 141] 141 142
25 0 0 0 0 0 137| 138| 138| 139| 139| 139
26 ol o] o ol ol o
56 | 60 | 64 | 72 | 84 86 | 90 | 94 | 98 | 102 | 106
@ cm cm cm cm cm cm cm cm cm cm cm

Ag. i
1 | 90| 90| 0| 90 9| 90| 9| go| 90| 90
2 | 130| 130| 130| 130| 130 130| 130| 130| 130| 130| 130
3 Al a|l A| a| A Al Al Al a| a|l A
a B| B| B| B| B B| B] B| B| B} B
5 | 102| 108]| 114| 129| 145 148| 154| 160| 166| 172| 178
6 s6| 60| 64| 72| 84 86| 90| 94| 98| 102| 106
7 * * * * * * * * * * *
8 | 195| 195| 195| 195| 195 195| 195| 195| 195| 195| 195
9 c|l c| ¢c| ¢c| ¢ c| ¢c| c| ¢c| c| ¢
10 | 135| 135| 135| 135| 135 135| 135| 135| 135| 135| 135
11 | 132] 2| 132| 132]| 132 136| 136| 136| 136| 136| 136
12 ag| 38| 38| 38| a8 3| 38| 38| 33| 3B| 38
13 | 102]| 108| 114| 129]| 145 148| 1s4| 160| 166| 172| 178
14 s6| 60| 64| 72| 84 g6| 90| 94| 98| 102| 106
1 5 xR L1 x% E 1) *% ok *i *x "k "% *k
16 20| 23| 25| 20| 30 30| 30| 30| 30| 30| 30
17 41| 45| 48| 53| 55 54| 60| eo| 61] 62| 63
1 8 *xK ki Kk xkk xEX TRE *kk XX ik XK *k%k
19 | 103| 103| 103| 103| 103 103| 103| 103| 103| 103| 103
20 | 191] 191| 191| 191 191 191| 191| 191| 191| 191]| 191
21 | 133| 132| 133| 133| 136 136| 138| 141| 141| 136 142
22 1 1 1 1 1 1 1 1 1 1 1
23 | 135| 135| 135| 135| 135 135| 135| 135| 135| 135| 135
24 16| 18| 21| 23| 25 27| 20| 29| 31| 34| 36
25 | 188| 188| 188| 188| 188 190| 190| 190| 190| 190| 190
26 | 142]| 145| 145| 148 151 155| 1s57| 157| 157| 167| 164
27 0 0 0 0 0 ol o] o ol o] o
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A. CoCir 2x1 as Diag 1, Col 1. K

i as chart.

Ag

B. Trans all sts to FB, (BB). Set
as Diag 2 (3). K as chart.
C.Dec & K as chart.

D. Dec & K as chart. CoF.

/1 A.CoCir 2x1 as Diag 1, Col 1.K

AN

as chart.

Fe.il B, Trans all sts to FB (BB). Set

as Diag 2 (3). K as chart.

C. Divide work. K RT side first.
K & dec as chart.

D. Dec & K as chart.

E. Dec & K as chart. CoF.

CARDIGAN
A.CoCir 2x1 as Diag 1, Col 1.K
as chart.

B. Trans all sts to BB. Set as
Diag 3. K as chart.

C.K & dec as chart.

D. Dec & K as chart.

E. Dec & K as chart. CoF.

A. CoCir 2x1 as Diag1,Col 1.K
as chart.

B. Trans all sts to FB. Set as Diag
2. K as chart.

C.Dec & K as chart.

D. Dec & K as chart. CoF.

Block & press all parts to size &
shape, except ribs.

Join RT shoulder seam.

Hold neckline against needle
scale to estimate sts required.
CoCir as Diagl over these N.
K 36Rs. Push up empty Ns.

K 1R rack 1 place to LT. K 1R.
Lks CX/CX SS 5.5/55 K 8Rs
Open beds. Lay work over BB
with right side up. Push BB Ns
through work 0.5cm above neck
edge. Close latches & beds.
Pull BB Ns down until work
rests on closed latches. Trans
FB sts to BB Ns. Flip work over
to rest across FB. Cast off by
hand over BB Ns. Remove from
machine.

Join second shoulder seam &
neckband.

Fold band in half to inside & slip
stitch down.

Sew in sleeve, easing in any
fullness evenly over cap.

Join side & sleeve seams.

Give final light steaming,

Duet International

N/ | 56 | 60 | 64 | 72 | 84 86 | 90 | 94 | 98 | 102 | 106
[~ 1| em cm cm cm cm em | cm | ecm | cm | em | cm
1 | 9| 9| so| 90 0| 90| so| 90| 0| 90
2 | 130| 130| 130| 130| 130 | 130| 130| 130| 130| 130| 130
3 Al Al Al Al A Al Al Al Al A| A
4 B| B| B| B| B B| B| B| B| B| B
5 | 102]| 108| 11| 120 145 | 148| 154| 160| 166| 172| 178
6 s6| 60| 64| 72| 84 86| 90| 94| e8| 102| 106
7 * * w L] * * * * * * *
8 | 195| 195| 195| 195| 195 | 195| 195| 195| 195| 195| 195
9 cl c| c| ¢c| ¢ c|l c| ¢c| ¢l ¢| ¢
10 | 135| 13s| 135| 135| 135 | 135| 135| 135| 135| 135| 135
11 | 132| 132| 132| 32| 132 | 136| 136| 136| 138| 136| 136
12 | as| 38| 38| 38| 38 38| 38| 38| 38| 38| 38
13 | 102| 108| 114| 129| 145 | 148| 154| 1e0| 168| 172| 178
14 | se| eo| es| 72| s4 86| 90| 94| 98| 102| 106
1 5 *N *x *%k Kk ekt *% L] x% *% xK “*k
16 | 20| 23| 25| 20| 30 30| 30| 30| 30| s0| 30
17 | 41| 45| 48| s3| 55 54| eo| 0| e1| 62| 63
1 8 xRK A% *k¥k L2 3.3 kR kk kR wkk EL *hk xkh
19 | 231| 231| 231| 28170 231 | 231| 231| 231 231| 231| 231
20 | 91| 191| 191| 191 191 | 91| 191| 19| 191 191| 191
21 | 133| 132| 133| 133| 136 | 136| 138 141| 1a1| 136| 142
22 1 1 1 1 1 1 1 1 1 1| 1
23 | 13s5| 135| 135| 135| 135 | 135| 135| 135| 135| 135| 135
24 16| 18| 21| 23| 25 27| 20| 20| 31| 34| 36
25 | 188| 188| 188| 188| 188 | 190| 190| 190| 190| 190| 190
26 | 142| 145| 145| 1a8| 151 | 158| 157| 157| 157| 167| 164
27 | e8| 69| 69| 69| 69 69| 69| 69| e9| 69| 69
28 | 190| 191| 191 191 191 | 191| 191| 191| 191| 191| 191
20 | 139| 140| 142| 146| 148 | 146| 1a5| 145| 148| 146| 146
30 | 135| 128] 1 1| 2 2| 2| 2| 2| 3| s
31 | 128| 135| 135| 135| 135 | 135| 135| 135| 135| 135| 135
32 o| 128 1| 2| 3 3| 3| 3| 3| 3| 4
33 ol o] ol o ol o o ol o o
DIAGRAM 1 6000 DUO
T
~itiertitierttertietientettietti N 3.5 N 3.5
. L w " (D @
FB PUSHERS 6000 ONLY
DIAGRAM2 6000 DUO
T T N T T A CE
trrtr e LX 5.8N 5.5
nrrrnnnl O e
FB PUSHERS 6000 ONLY
DIAGRAM 3 smo DUO
I
N 55 N 55
(R IRR RN R R R RN
bl X 2 @BX2
AR IRAL AN AR R AR RR AN AR AR AR DR AR AR AL A @\R)
DECO DESIGN
Repest 5 times horizontal
& 5 times vertivally on ca
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56 60 64 72 84 N 56 60 64 72 84 86 90 94 98 | 102 | 1086
@ cm cm cm cm cm M cm cm cm cm cm cm | ecm | cm cm | cm cm
1 e
1 110| 110| 110} 110| 110 1 110| 110| 110} 110]| 110 110| 110] 110| 110| 110| 110
2 150| 150| 150| 150| 150 2 150| 150 150| 150| 150 150| 150| 150| 150| 150| 150
3 A A A A A 3 A A A A A A A A A A A
4 B B B B B 4 B B B B B B B B B B B
5 48 51 53 59 67 5 45 45 51 56 64 64 67 69 72 75 77
6 18 19 20 22 25 6 56 56 64 72 84 86 90 94 98| 102| 106
7 L] * * * * 7 * * * * * * * * * * *
8 194| 194| 194| 194| 194 8 195| 195| 195| 195| 195 195| 195| 195| 195| 195| 195
9 C C C C C 9 C C C (o] (o] (o] C c C c C
10 133| 133| 133| 133| 133 10 135| 135| 135| 135| 135 135| 135| 135| 135| 135| 135
1 38 38 38 38 38 11 130| 130| 130| 130| 133 133| 133 133| 133| 133| 133
12 72 75 77 83 85 12 69 69 69 69 69 69 69 69 69 69 69
13 27 28 29 31 32 13 185| 135| 135| 135| 135 185| 135| 135| 135| 135| 135
14 = *% fuad *% i 14 29 33 35 42 44 45 44 44 44 44 44
15 27 31 35 38 40 15 191| 191| 191]| 191]| 191 191 | 191 191 | 191 | 191| 191
16 40| 44 50 53 57 16 135| 137| 139| 143| 144 143| 141| 141 | 142] 139| 141
17 dekk | ddek |k | kRk | ek 17 24 27 29 31 33 35 38 38 40 42 42
18 102| 102| 102| 102| 102 18 73 73 73 73 73 73 73 73 73 73 73
19 191 191 191 191 191 19 135| 135| 135| 135| 135 135| 135| 135| 135| 135| 135
20 136| 139| 136| 137| 137 20 29 35 38 45 47 47 47 47 47 47 47
21 2 2 3 3 3 21 191 191| 191| 191] 191 191 | 191 191| 191| 191 191
22 191 191 191| 191 191 22 131 130] 131| 131| 134 134| 135| 138| 138 137 | 141
23 136| 133| 136 137| 137 23 1 1 1 1 1 1 1 1 1 1 1
24 130| 130| 132 132| 134 24 135| 135| 135| 135| 135 135| 135| 135| 135| 135| 135
25 0 0 0 0 0 25 11 12 14 16 18 20 21 21 23 25 27
26 26 189| 189| 188| 188| 188 189 | 190| 190| 190| 190| 188
86 20 94 o8 | 102 | 106 27 141 142| 142 145| 147 150| 153| 153| 155| 161 | 158
cm | em cm em | em cm 28 0 0 0 0 0 0 0 0 0 0 0

110| 110| 110| 110| 110] 110
150| 150| 150| 1s0| 150| 150

67| 69 72| 72| 75) 77 ALL THE CARDIGAN FORM PROGRAMMES

25 26 27 27 28 29

o T A R A ARE SHOWN ON THIS PAGE

195| 195| 195| 195]| 195| 195

135| 135| 135| 135| 135| 135
130| 130| 130| 130 130] 130
38 38 38 38 38 38
88 91 93 96| 101| 107

a3| 34| 35| 36| 38| 40 1] 56 | 60 | 64 | 72 | 84 86 | 90 | 94 | 98 | 102 | 106
o *% *k ** ** L @x cm cm | cm | em cm em [ em | cm | em | cm | cm
40 40 40 39 40 39 £
so| 60| eo| eo| 1] st 1 110| 110| 110| 110| 110 110| 110| 110| 110] 110| 110
dkk | KRR *RE L *kk K% 2 150| 150| 150 150 | 150 150| 150| 150| 150| 150| 150
102| 102| 102| 102| 102| 102 3 A A A A A A A A A A A
191 191 191 191] 191| 191 4 B B B B B B B B B B B
137 | 137 137 139 139 139 5 88 93 g9| 112 125 128 | 133| 139| 144| 149| 155
5 6 6 7 7 8 6 56 60 64 72 84 86 90 94 98| 102| 106
191 191 191 191 191 191 7 * * * * b * . N i = *
137| 137| 137| 139| 139| 139 8 195| 195| 195| 195| 195 195| 195| 195| 195| 195 195
134| 135| 13s| 136| 136| 137 9 c c c c c c Cc C c c c
0 0 0 0 0 0 10 135| 135| 135 135 135 135| 135| 135| 135| 135| 135
1 130| 130| 130| 130 130 133| 133| 133| 133| 133| 133
12 38 38 38 38 38 38 38 38 38 38 38
13 88 93 99| 112 125 128 | 133| 139| 144| 149| 155
14 56 60 64 72 84 86 90 94 98| 102| 106
1 5 Kk % *% X% *k K ** *k Kk xR *%
16 20 23 25 29 30 30 30 30 30 30 30
17 42 46 49 54 56 59 60 60 61 62 63
1 8 kX Hkk *kk *kk *%k *kk TRk kR *kk *hk xRk
19 103| 103| 103 103| 103 103| 103| 103| 103| 103| 1083
20 191 191| 191| 191| 191 191 | 191]| 191 | 191| 191| 191
21 131 130 131 131 134 134| 135| 138 138 137 | 141
22 1 1 1 1 1 1 1 1 1 1 1
23 135| 135| 135]| 135 135 135| 135| 135| 135| 135| 135
24 11 12 14 16 18 20 21 21 23 30 27
25 189| 189| 189| 189 189 189| 189| 189| 189| 189 189
26 141 142 142| 145 147 150| 153 | 153 | 155 161 158
27 0 0 0 0 0 0 0 0 0 0 0
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10.5[12:13:16:17:16:7[8:8:9:10:11:
15:15:16:13 :16]cm 12:12:13:15:14]cm
28[32:36:44:46:44: 20[21:21:24:26:29:
40:40:42:36:40]sts 32:32:34:40:37]sts
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This summer,
Passap Universi
l|lvill be held rltn ?ty
charmin cl
at the l%gl(l)ﬂl of
the Cuyahoga River.

i

Although you may not think of it in such
alluring terms, Cleveland is a very fun and
glamorous city.

Especially with Passap University in town
August 11-13, 1995.

Headquartered at the Stouffer Renaissance
Tower City Plaza Hotel in downtown Cleveland,
“Passap U” will feature an in-depth look at the
latest tips and techniques for all levels of
Passap knitters and POEM embroiderers.

Duet International

Plus, there will be all the usual outstanding
faculty, fun, fashion show, and food.

For a brochure and registration materials
write to:

Passap University 1995
P.O. Box X
Cedar Springs, MI 49319-0824

For more information, call (616) 696-2604.

PASSAP
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D2209 Creation 6 Travel Rug

Designed by Irene Krieger for Pfaff Britain

o7

F AN == mm—— A —
6000 ONLY
CID| 120cm X 116cm Approx.
. Bramwell Duomagic approx
? \ 80g in each of 3 colours. Or mix

} Duomagic and 2/30’s.

' 40sts =322mm 40Rs =52mm
3 OR 100sts =805mm 100Rs
Lot =130mm, measured after
steaming,

Pattern as explained in article
(é, on page 4. Pattern as drawn in
Creation 6. Tech 199.

ﬁﬂ Page 3.

BRAMWELL YARNS

F.W. Bramwell & Co. Ltd.,
Unit 5 Metcalf Drive, Altham Lane,
Altham, Accrington BB5 5TU

USA
Bramwell Yarns Inc., PO Box 8344,
Midland, Texas 79708.
Tel 915 699 4037

Canada
Westrade Sales Inc., No 3 Road,
Richmond, B.C. V68 2B2.
Tel 604 270 8737

Australia East & South

Reynolds Bros., 53 Carlton Parade,

Sariton,Sydney, N. S. W.

Australia West
Dormani Yarns, Perth.

Duet International

YARN INFORMATION

Pictured on Page 36
E6000 PROGRAMME
PROGRAMME : ENT ENLARGE POS : ENT 1+ REP RO : NO: ENT
ERASE : ENT CM?: NO < REP STS 0: NO: ENT
CASTON: 3:ENT t R149: ENT ALL ST PATT : ENT

ALL ST PATT : NO < STS 149 : ENT FORM : NO
STPATTA: POSITION : ENT LND:75:-:ENT
From Creation 6 PATTAFTRO: ENT RND:75: ENT
ALTER: NO TO R/LO: ENT START CAST ON : ENT
KNIT TECH : 199 : ENT INPATTATRO: ENT

§ 400g Approx.

The lock row counter & console
@ row counter will not always

agree. Inevery case where arow
count number is given, this
refers to the lock row counter.
N.B.Depending on your consol,
whether 8K or 32K, Creation 6
may divide the patterns into
parts A and B. Please read
accompanying article.

F

A. CoRak 149Ns Col 1. The
extra N should be on RT. Return
BB N to NWP so that both
outer Ns are on FB

B. Engage St Patt A but set Lks
to NJAX - no BB pushers
required. RC000. K to RC894.
CoF as loosely as possible with
edging colour.

\'-\ Stitch in all ends. Block out &

steam stretching slightly to
increase size and open out
pattern.

New Zealand
Conecraft, R.D. Dobson,
Westland, South Island

YEOMAN YARNS

36 Churchill Way,
Fleckney,
Leicester LES OUD,
England,
England.

Tel 01533 404464

USA
Aurora Yarn Supply,
1730 8 Abilene Street,
Suite 102,
Aurora,
Colorado 80012,
USA

2

REAL SHETLAND
KNITTING YARNS

from the Shetland Isles

These are spun from 100%
Pure New Wool and
renowned for their softness.
We carry a large stock and
endeavour to despaich
orders by return of post. Over
230 shades in various
thicknesses, including 1 ply
Cobweb for fine machine
knitting. Send £1:50, which
can be used with first order
over £10:00, for shade cards
& price list to:-

JAMIESON SMITH
(Shetland Wool Brokers) Ltd.,
LERWICK,
SHETLAND.
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