


Combined with the 750 watts in
Passap's light, easy-to-handle iron, you have
a powerful combination capable of any
ironing task.

At long last, ironing has a new wrinkle.

It's called the Passap Steam Disk Iron®.

And with its separate iron and steam
station concept, it's @ powerful idea whose

time has finally come. Simply switch it on and in less than
PATENTED STEAM DISK® four minutes, a continuous blast of up to 50

Unlike most household irons which grams of steam per minute is readly to

use an integrated iron and : instantly be pumped from

steam system), Passap the steam station to the iron.

began by simply separating That's more than enough

these two components. power to flatten out even the
Then, Passap's engi- L ). toughest wrinkles in the heav-

neers came Up with a revo- Y1 est fabrics , in just one pass.

Which gives you a quality ook in about
half the normal ironing time.
IRON AND STEAMER IN ONE
The Passap Steam Iron has a lot of other
features you'll love as well.

lutionary new idea called the Steam Disk®.
Powered by 900 watts of power, the patent-
ed Steam Disk creates steam as it's needed,
instead of storing steam under dangerous
pressurized conditions.

Like the fact that its filtering system
makes it possible to use ordinary tap water.

Or its anodized non-scratch soleplate
which allows you to iron around and under
buttons.

And with so much steam power, you
can even use the iron like a steamer for
coats, sweaters, and other hard to iron
items.

CALL 1-800-PASS-301

To talk to a dealer in your area and get
more information, call 1-800-727-7301.

We'll do everything within our power
to make your next iron a Passap.

PASSAP
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SAME DAY
DESPATCH

Send large s.a.e. now for your FREE MAIL ORDER CATALOGUE to: -

» 1  DIRECT & SEWING

Sendalarge 5.5
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THE NEWw DIRE £1.50 for a syllabus of
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SYMBOLS & ABBREVIATIONS

G SRS Noms () HANDLEDOWN
2.0 Rsassevnssiey (1) manoLeup
Lo dbisseins caaner () TANTEROS,
@ DECO SETTING 1) e e
®‘ DECO PROGRAMME GAUCHE
= 1Q e
2o FORM COMPUTER A DROITE
i e RACK 2 POS RIGHT
N— 23 Beocouns
LOCK ALONE
— TRAVAILLER TRANSFER TO
UNIQUEMENT ————— BACKBED
AVECLE o = PANFé D'AVANT
CHARIOT AVANT L'ARRIERE
(. m?‘gg:m — Eﬂ"ﬁfglmfm
o D'UBQ/UT00/U100E AL'AVANT
alt alternate K/K
approx approximate(ly)  Lk(s)
BB back bed Lt
beg beginning mm
circ circular (tubular) N(s)
cm centimetres NWP
CoF cast off (bind off) opp
Col 1,2,3,4 colours 1,2, 3,4, P
CoN Cast on pos
cont continue psh
dec decrease(s) 1/4P
Diag diagram RC
FB front bed rk
ff fully fashioned R(s)
foll following rel
g gram(s) Rt
inc increase(s) SS
K knit str

: EASY ﬁ ACTUAL MEASUREMENTS
FACILE /| DIMENSION ACTUEL
ﬁ MAKING UP SIZE(S)
| ASSEMBLAGE TAILLES
& BACK 3} STITCH PATTERN
LE DOS |@ DESSIN
[¥ SWATCH SIZE
ﬁ E'E?ﬂr ' ECHANTILLON
@ SLEEVE(S) Q GARMENT WEIGHT
MANCHE
i D YARN(S)
U RIB or BAND LAINE/FILS
COTE
iﬂ FABRIC YARDAGE
|| BUTTONHOLE BAND =1 TISSUTRICOT
BANDE DES BOUTONS
! FLETR MACHINE(S)
QP COLLAR 05 SriLY
coL
every needle rib  st(s) stitch(es)
lock(s) stst stocking stitch
left trans transfer
millimetres WP working position
needle(s)
non-work position CoCir Cast on with cir-
opposite cular rows.
purl (Tubular cast
position on)**
pushers
transfer position CoRak Cast on with rack-
row count reads ing**
rack
row(s) **For instructions
release on these cast-on
right methods, please
stitch size see your instruc-
straight tion manual.

KNITTING FROM DIAGRAMS

All garment parts are shown as charts, which are drawn to
shape, although not necessarily to size & scale. Symmetri-
cal shapes are shown only as a right half. The broken line
always denotes the centre of the part. The opposite side
of the garment part is knitted simultaneously, in reverse.
If there is no broken line, the part shape is as shown, with
no reversal of shapings.

Each garment part is divided into sections; A, B, C, etc.
Always cast on & commence knitting at A. Written instruc-
tions within the pattern give instructions for each section,
A, B, etc.

The size of each section is given in CENTIMETRES at the
bottom & left side of the charts. Needles/stitches are
quoted at each section where necessary. The number of
needles is always the number of needles & spaces, counted
on the front bed only, unless stated otherwise in a pattern.

Duet International

Shapings, increases, decreases are noted in blocks, which
are read from the bottom to the top. e.g.

-2K2

-3K2

-4K2

is read as "Cast off 4, knit 2 rows. Cast off 3, knit 2 rows.
Cast off 2, knit 2 rows".

All figures in brackets always refer to larger sizes where
appropriate. Figures without brackets refer to ALL sizes.
Row count numbers refer to the manual counter on the
lock, which must be set to 000 at the end of each section,
unless otherwise stated.

Results will only be as accurate as your tension swatch
measurement. It is essential to match those given exactly,
and to use the yarns specified. Yarn substitutions may not
give accurate results, and recalculation of the pattern(s)
by the knitter may be necessary.
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Designing with 3 & 4
Colours in a row for

DUOMATIC 80 machine L// __ _

A great wealth of stitch patterns
which can be translated into knitting
can be found in books of Cross Stitch
embroidery designs, many of which
can be found in your local library. If
you are going to knit these designs in
two colours in a row, they can be used
as they are in the square grid form.
Cross stitch patterns are drawn using
a grid formed by SQUARES and
these will knit in proportion using two
colours in a row and the Birdseye
Jacquard setting.

(Back Bed - BX, both arrow keys
depressed. Pushers one up and one
down.

Front Bed - BX with Left arrow key
depressed. Pusher under every work-
ing needle, Deco set to 4).

The problems begin to arise when we
have the urge to make the pattern
more interesting by using three or
more colours in a row.

PLEASE NOTE - the following solu-
tions are based on using the Birdseye
Jacquard three or four colour tech-
nique. (Back Bed as above. Front Bed
BX with no arrow keys. Pusher under
every working needle. Deco set to 2).

PROBLEM 1
The pattern will no longer knit in pro-
portion, but becomes stretched verti-
cally. The reason for this is simple.
Because more colours are being laid
into the same pattern row, there are
more rows of knitting on the back
bed, (three more for three colour,
four more for four colour), while the
front bed has only two rows. There-
fore the front of the knitting is
stretched as it struggles to contain the
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extra knitting on the back bed, and
the design becomes distorted. This is
not so much a problem if the design
is geometrical, but definitely is a
major problem with designs that must
look in proportion, such as flowers or
animals

The answer to the problem is also
simple. We must take this distortion
into account and base our designs on
a VERTICAL OBLONG instead of a
SQUARE.

PROBLEM 2

We can no longer just draw out the
pattern or punchcard as it looks. It
must be broken down so that each
colour has it’s own row on the punch-
card.

In this article, 1 hope to be able to
show you how to adapt a square grid
design (o an oblong grid design, and
how to break the design down for the
punchcard.

ANSWERS TO PROBLEM 1
First of all, we must have a source of
paper drawn with an OBLONG grid.
The blank "Mylar" sheets produced
for Japanese electronic machines are
ideal. These contain a SQUASHED,
or horizontal oblong grid. They can
be used very successfully for our pur-
poses by turning them on their side,
so that the little oblongs become ver-
tical instead of horizontal. These
cards can be wiped clean and used
over and over again.

Another major advantage is that they
are semi-transparent. This means
that in some instances the sheet can

be laid over the design and used in a
similar way to tracing paper.

There are two ways to tackle the
problem of adjusting the proportion
which when stretched by the extra
rows on the back bed will become
long and thin.

A - adjust the width of the design if
this is narrow enough to allow expan-
sion in that direction, by adding stit-
ches.

B - reduce the length of the design by
taking out some of the rows.

The trick is not to add or take away in
a block - but to add or take away
spaced through the design so that
there is no major redrawing to do.

EXAMPLE 1 - shows a small cross
stitch design in it’s original form, de-
signed upon a square grid.

EXAMPLE 2 - shows how the pro-
portion of the design would change
when knitted in 4 colours in a row.

EXAMPLE 3 - shows the same design
expanded in width. The thickened
lines on the grid indicate the added
stitches.

EXAMPLE 4 - shows the repropor-
tioned design.

EXAMPLE 5 - shows the [inished re-
sult using four colours in a row,

EXAMPLE 6 - shows the same design
with selected rows removed to
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reduce the length but not the width.

EXAMPLE 7 - shows the design re-
proportioned.

EXAMPLE 8 - shows the finished re-
sult using four colours in a row.

To work out how many stitches to add,
or rows to remove, you must first de-
cide which method applies to your
design. If the design is quite wide - 30
to 40 stitches, then choose to adjust
the LENGTH. If the designis up to 30
stitches wide, then choose to adjust
the WIDTH.

TO ADJUST THE LENGTH
Draw a square, as near as you can, on
the VERTICAL OBLONG GRID
making the width of the square the
same as that of the design, (in the
example 20 oblongs wide).

rows. Therefore the design needs 3
rows removing to make the propor-
tion correct).

TO ADJUST THE WIDTH

(stitches)
Draw a square as near as you can on
the VERTICAL OBLONG GRID,
making the length of the square the
same as that of the design. (In the
example 15 oblongs deep).

Size of patiern =
20 sts x 15 rows

TO ADJUST ROWS - Draw square
shape 20 oblongs wide.

Count how many ROWS there are in
the length of your square. Then count
the rows of the design that you are
going to adjust. You will find that
there are FEWER rows in the oblong
grid square. The difference between
the two is how many rows to reduce
the design in length.

(In the example, the original design is
15 rows deep - on the square drawn
20 oblongs wide there are now 12
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TO ADJUST STITCHES - Draw square

shape 15 oblongs deep

Count how many STITCHES there
are in the width of your square. Then
count the stitches in the width of the
design that you are going to adjust.
The difference between the two is
how many stitches to expand the de-
sign in width. (In the example the
original design is 20 stitches wide - on
a square drawn 16 oblongs deep,
there are now 23 stitches. Therefore
the design needs an extra 3 stitches in
width to make the proportion cor-
rect).

ANSWERS TO PROBLEM 2
1 have used symbols to represent the
colours,

Each colour must have a row of it’s
own. The example in this case is using
four colours in a row. These we must
break down into:-

ROW 1 on the PUNCHCARD - the
GROUND or MAIN colour.

ROW 2 on the PUNCHCARD -

the Ist CONTRAST COLOUR.

ROW 3 on the PUNCHCARD -
the 2nd CONTRAST COLOUR.

ROW 4 on the PUNCHCARD -
the 3rd CONTRAST COLOUR.

This means that ALL the stitches that
must knit with the BACKGROUND
colour on the first row of the design
must be punched out in position on
the first row of the punchcard.

ALL the stitches that must knit with
the FIRST CONTRAST colour must
be punched out in position on the
second row of the punchcard.

ALL the stitches that must knit with
the SECOND CONTRAST colour
must be punched out in position on
the third row of the punchcard.

ALL the stitches that must knit with
the THIRD CONTRAST colour must
be punched out in position on the
fourth row of the punchcard.

The final punching plan for the de-
sign is shown overleaf.

If the design uses three colour in a
row, then there will be 3 punchcard
rows to 1 BLOCK, or complete row
of knitting.

FINAL THOUGHTS
At the end of sample 8 - stop and
move the card reader 1- places to the
right or left to stagger the pattern.
Move it back after knitting the next
pattern repeat and so on.

If your pattern ends up with a awk-
ward number of stitches - e.g. 23 -
either regard it as a widely spaced
pattern, or design a small motif to slot
in between.

Until next time - Pat.
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EZQ = LEAF GREEN is a symbol. The 20 st pattern is repcated across the row.

X = ROSE NOTE - If a colour is not present on a row - a BLANK row must be included,

- the row cannot be lelt out. An example of this is BLOCK ROW 1 where only 2
F3 = DARK ROSE colours arc operational but the 2 blank rows (no holes are punched) for the

missing colours are included.
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Dear Passap System Knitters,

Computers. They have eased
into our lives and are now re-
sponsible for the majority of in-
formation coming into our
homes today. They are the rea-
son we see the barcode symbols
on almost every item we see in
stores, they generate a huge
amount of the paperwork we re-
ceive through the postal system,
they do nearly 100% of the bill-
ing for goods and services, and
they have even worked their way
into our funtime activities.

Remember ten years ago when
the DM-80 was the only knitting
machine you wanted? Why buy
anything else? With it’s quality
construction, dependability,
predictability, and wide range of
functions, it was all we wanted.
And it was all we had.

Then along came the home-
based computer chip. The darn
little thing could always remem-
ber everything it learned. It was
quality constructed, depend-
able, predictable, and had a wide
range of functions. And it could
store and retrieve information
the DM-80 could not.

Progress. The computer chip
meant progress.... a HUGE pro-
gressive step.... and it is destined
to permeate every aspect of our
day to day lives, whether we like
it or not.

Congratulations!! It’s a
Passap/Plaff E-6000. The birth
of the clectronic knitting ma-
chine was inevitable. Electronics
had the future stamped all over
them and Madag was obliged to
keep up with the state-of-the-art
advances in technology. After
all, who is buying treadle sewing
machines these days? Antique
lovers.

Nearly all purchasers of major
household items these days want

Duet International

the latest and the best. So do we
as knitters. So does Madag, the
manufacturer, So we invited the
E-6000 into our homes.

Individuality. Remember the
good ole days when you could sit
down at the DM-80 and whip up
a sweater in a few hours? It
seemed so much more simple
than knitting a sweater today.
What has changed and made us
less productive?

Nothing, Nothing has changed.
We are still the same people who
need warm clothing. We are still
capable of sitting down at the
knitting machine and knitting a

from the

USA
with

don’t feel you must custom-de-
sign everything you knit.

sweater in a few hours. Why
aren’t we knitting as many gar-
ments as we used to?

Expectations. Expectations are
like a disease. Sometimes they
are so insidious that they creep
into our lives and we don’t know
they are there. If we get a top of
the line, state of the art, latest
and greatest stove, do we expect
to turn into Betty Crocker or
Delia Smith? Of course not, we
still make our favourite food
goods and we still like the old
and familiar.

An electronic tea maker of cof-
fee machine would still brew our
favourite drink. We are not ob-
liged to turn into cappuccino
junkies.

To expect to turn out designer
garments every time we knit is
ludicrous.

If you find you have become a
less productive knitter since you
purchased your E-6000, take a
look at what you expect from
yourself. Do you think you have
to turn on the E-6000 console to
knit a stockinette sweater? You
don’t.

Do you feel that because you
have Creation 6 you should use it
for every garment you knit? It is
only a design Lool.

Don’t let a computer chip
change your expectations of
yourself. Sure, take advantage of
the E-6000 and Creation 6 capa-
bilities, but don’t feel you have to
use them all the time.

Relax once in a while and pre-
tend the only setting you have is
for birdseye jacquard. There are
plenty of E-6000 built-in designs,

It’s OK to treat the E-6000 as if
it were your old friend the DM-
80. It’s OK to knit patterns that
someone clse designed. That’s
why they write them. So you
don’t have to. We are so fortu-
nate to have knitters out there
who write patterns so that we
don’t have to.

Technology is nice, but quick and
casy does have it’s merits. So sit
back, plug in a ready to knit pat-
tern, a Form Programme from
Duet magazine, and give your-
self a gift.

A gift of warmth, a gift of fun, a
gift you enjoyed making yourself!

"Til next time,
Mona.
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45 CREATING WITH
CREATION 6

To make the E-6000 knit the stitch
pattern for this issue’s garment in-
volved a whole lot of lying and cheat-
ing, which somehow made it all the
more fun. I wanted to force the ma-
chine to knit an intarsia diamond
without having to hand select and knit
in sections, which would be the usual
way. Unfortunately, it is not possible
to make the intarsia off a punchcard
for the Duomatic, but the top is very
comfortable, and Duomatic owners
may like to knit a plain one. In this

case, knit two backs instead of a back .

and a front.

Being intarsia, the pattern has to fill
the whole of the garment piece, and
this is where Creation 6 came in very
useful. I could design the whole of the
front of the garment to the width I
wanted, rather than drawing the dia-
monds onto a card and then enlarging
the pattern to fill the garment piece.
The obvious disadvantages of the
card method is that instead of the
diamond growing in single stitch
steps when enlarged, it grows in steps
of two or more stitches, which is not
nearly so neal.

Before I sat at the computer, 1 had to
make some decisions about my de-
sign. First of all, I decided that it was
only necessary to have the diamonds
on the front of the garment. I knew
that I wanted a zig-zag pattern for the
sleeves, but 1 decided to wait until 1
had knitted up the front before I de-
signed the sleeves. I would then have
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lrene Krieger

for PFAFF(Britain)

a better idea of how deep the zig-zag
nceded to be to balance the diamonds
on the front.

The first step to setting up the design
was Lo decide how many stitches wide
[ wanted the front to be and to calcu-
late this, I needed to knit a tension
swatch. I had no choice but to make
this in stocking stitch. For this gar-
ment, I used Artistic from Bramwell
and I like to stretch the fabric slightly
when steaming so that it drapes
nicely, Of course, [ had to do this with
the tension swatch as well. Using the
rectangle icon and black, I made a
box as wide as the number of stitches
I needed, plus two for the box itself.
Using an odd number meant that the
middle of the large diamond could be
on the centre stitch. I think it is a good
idea to make the box a good deal
bigger than actually needed. This will
allow you to knit for larger sizes with-
out having to go back and amend the
pattern in Creation 6. I only knitted
over 131 stitches, but I made the box
143 stitches wide. At this stage, the
height of the pattern had not been
decided, so I made the box as high as
it was wide. Any excess can be erased
when the pattern is finished. With
black, I drewin the centre stitch of the
box from top to bottom and also from
left to right. These two lines inter-
sected in the middle of the box. None
of these line form part of the pattern.
They were there to help placing the
diamond. Using the tension swatch as
a guide, I decided that I wanted the

large diamond to be 49 stitches wide,
With green, I marked the number of
stitches equally on either side of the
centre along the line running from
side to side. It was then a simple mat-
ter to complete the diamond by draw-
ing a diagonal line from the outer
points back to the centre line. The
"fill" icon was used to make the dia-
mond a solid colour. The pattern on
the screen looked like diagram A. 1
then erased the black grid lines, leav-
ing just the box and the diamond.

Using red and the horizontal line icon
in the pop-up menu of the pencil icon,
I made a line above and below the
green diamond to cut right across the
main box. This was repeated with the
vertical line icon. These red lines
were used to work out the placement
of the smaller diamonds. 1 centred
them on the red grid lines, but they
could have been anywherce along the
width of the pattern, as long as no part
of them is on the same row as any part
of the big diamond. If this happened,
it would not be possible to knit the
pattern in intarsia, as [loats would
form where the colour jumps from
the small diamond to the big dia-
mond. I made my small diamond start
on the row immediately alter the big
one was finished, but I could have had
rows of plain knitting in between. The
pattern looked as it does in diagram
B. To make things easier, I redrew the
black box so that the pattern fitted
into it snugly at the top and bottom
but the width had to be left as it was.
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DIAGRAM A

Everything else could be erased as it
was no longer needed.

At this stage, it was a two colour pat-
tern, (ignoring the construction lines
of course). If it were knitted as such,
floats of background colour would
form across the back of the diamond-
s. For this to be knitted as an intarsia
pattern, I had to persuade the console
to select all the pushers on one side
of the diamond, then the pushers for
the diamond, and then the pushers on
the other side of the diamond. The
only way it would do this is if it
thought it was working with a three
colour pattern. Using the fill icon, I
coloured all the areas to the left of the
diamonds. When the remaining grid
lines were erased, the pattern looked
as shown in diagram C. I then saved
the pattern using an appropriate file
name, taking care (o only save what
was inside the box, not the box itself
otherwise the computer would have
counted this as part of the pattern
also.

It may seem a little strange to use a

three colour pattern to knit a two
colour garment and this is where the
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lying comes in. In order for it to ap-
pear as a two colour pattern on the
front of the garment, I had to use the
same colour as both Col 1 and Col 3.
The easiest way to go about this is to
wind some off the cone. Trying to knit
a three colour pattern by alternating
between two colours is a recipe for
disaster.

Thisis not the end of it though. To knit
intarsia successfully, it is very import-
ant that the block of colour closest to
the colour changer is knitted first and
this must be knitted with colour one.
If any other block, or any other colour
is used first, the yarns will twist
around each other at the right hand
edge and floats will form. When an
intarsia pattern is worked off a card,
we can control which block knits first
by ensuring that the white part of the
first card is on the right hand side.
White squares on the first card always
form the background and the back-
ground is always selected first for Col
1. Creation 6 works differently. The
computer looks at the bottom left
hand corner and the first colour it

. 4
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DIAGRAM B
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DIAGRAM C

sees is Col 1, the next Col 2 and so on.
If the pattern were knitted as it is on
diagram C, the first block to be se-
lected would be on the left. Exchang-
ing the colours would be of no help
because it is not the actual colours
that count, it is what is at the bottom
left hand corner.

Fortunately, there is a way around it.
When downloading the pattern, Cre-
ation 6 will ask if the colour sequence
is alright. Normally we just click on
the left mouse button without think-
ing about it, to accept the sequence.
In this case, I had to click on with the
right hand button to say that I was not
happy with the colour sequence. The
computer then asked me to click onto
the one of the colours I wanted to
swap. To do this, it is important to put
the cursor into the box that gives the
number of the colour i.e. Col 1. If you
try to click on the little box of the
colour itself, nothing happens. I was
then asked for the colour I wanted to
swap it with, so I clicked onto Col 3.
The positions are swapped and Col 1
is now the block nearest the colour
changer.

When programming the console, it
was necessary (o use a three colour
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technique number, There is a specific
three colour intarsia number but I
just used 199 and ignored the instruc-
tions for the back bed. Of course, as
I was working on one bed only, I had
to use black strippers. As a precau-
tion, I set the pattern to knit as a
single motif. The pattern was 522
rows deep, but as it is technically a
three colour pattern, only one third of
this number of rows actually show.
Remember, there will be six passes of
the lock to get the first two rows, only

Col 1 stitches knit, for the next two it
is Col 2, and only Col 3 knit on rows
five and six. Therefore, the 522 rows
of pattern are only equal to 174 rows
of stocking stitch and that was not
long enough. I knitted thirty rows of
stocking stitch before I began the in-
tarsia and seventy rows when it was
finished to make the garment long
enough. The actual knitting of the
intarsia is very simple, especially if
you have an Autocolor, but there are
a few things to watch out for. First of
all, it is very important to clear all the
needles on the left, even though you
might only be knitting a few at the
right. If you don’t, you will get the
dreaded buzzing and an error mess-
age. The yarn may have a tendency to
pull up a little at the edges of the
diamonds. I counteracted that by
hanging a small weight in this area. I
had to move this fairly often, particu-
larly when knitting the big diamond,
so as not to stretch any part too much.
Once a diamond has been completed,
it is very important to break the Col 2
and Col 3 yarn before the next one
starts. If you don’t, there will be long
floats from the top of the last dia-
mond to the beginning of the next.

Having knitted the front, it was
necessary to calculate the number of
rows needed for the back. They will
not be the same number as the front
as the back is stocking stitch only. You
only need a third of the number of
rows of the pattern, plus the same

DIAGRAM D
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number that were added at the top
and bottom.

Once the back and front had settled
and were blocked out and steamed, I
could get a better idea of what would
look best for the sleeves. As these
were to be in two colour intarsia, they
would have to be knitted sideways.

Looking at the diamonds on the front,
straight away I could see that single
stitch steps would not give a deep
enough point, so I had to settle for
steps of two stitches. Once again, I
made the pattern wider than I ac-
tually needed it to accommodate
knitting for a larger size in the future.
I worked out that I would like four
points on the sleeves. Having calcu-
lated the approximate number of
rows needed for the sleeve if it were
stocking stitch, it was easy to halve
this, because the sleeve was to be
made in two colour intarsia and there
would be two rows of knitting show-
ing for every row of pattern. I then
used a quarter of this number for
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each point. Of course it did not work
out exactly, but I was able to begin
and end with some stocking stitch
rows to make the sleeves a little
wider. My sleeve pattern is shown on
diagram D. Once again, I had to
change the order of the colours when
I was in the Knit A Pattern part of the
programme.

Deliberately, I have not been very
specific about stitch pattern, because
the idea is that you make the dia-
monds whatever way you want them.
You could have lots of little ones in all
different colours, or you could have
three of the same size one on top of
each other, or you could have them
diagonally across. The possibilities
are endless. It would also look rather
nice to have a diamond in the centre
of the sleeve instead of a zig-zag.

Once all the setting up was done with
Creation 6, knitting the garment is
extremely easy as there is no shaping
to any of the pieces. Be sure to leave
long ends when breaking the yarn be-

tween the diamonds. The "proper”
way to deal with these ends would be
to sew them in, but I found that this
left a little lump that showed, so I just
tied them very securely and cut out
the excess, leaving approximately 1
centimetre. This is not the neatest on
the inside, but it looks best on the
outside of the garment.

The neck slit is made by cut and sew
and I think you would find that the
whole thing could be put together in
aday. As I said, I have used Bramwell
Artistic for the garment, but it would
be equally successful in their cotton,
or wool with long sleeves for winter.

Until next time,

Irene.
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There is nothing mysterious or too
difficult about design. There are gui-
delines that need to be remembered,
but design should be a free, and wide
reaching process. There are many
methods of working out a design from
a basic idea, but the one that I will
outline here, is probably the easiest to
use for the knitter, and is also the
method taught in many schools and
colleges. This chapter is by no means
intended to be taken as the only, or
perfect system, or to be complete in
all ways, and all things to all knitters.
It is intended more as a starting point
for those who wish to explore, and
have fun with designing knitted fab-
ric. Everyone has their own way of
working, and their own methods. This
is just one way, and the way that I
personally find very useful.

All designers take inspiration for new
ideas from objects and places in the
world around them. Design ideas do
not pop into a designers mind com-
pletely unbidden, neither do they
normally happen as a flash of divine
inspiration. They all originate in
something that the designer has seen
in his or her daily life, and this basic
idea is worked on and developed into
it’s final format.

There are people who have a "gift" for
being able to do this almost automat-
ically and subconsciously, without
any obvious effort, whilst for the rest
of us, it takes a little tuition and learn-
ing to be able to carry out this idea
development process into a finished
design. There is nothing difficult in
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learning the development process,
and in many ways it is a lot of fun.
What it consists of, is being able to
take a basic idea, and develop this
through a number of logical steps, to
the finished design. Once you have
worked with the design process a few
times, it is like riding a bicycle, you
never forget. As you progress, your
knowledge becomes greater, and the
ability to translate abstract thoughts,
and pictures in your mind, and get
them down onto paper so that they
can be worked on, and finally turned
into fabric, becomes easier. After all,
we all learn with experience, and this
is no exception.

THE RULES OF DESIGN
FOR KNIT

1. The main rule, and the most im-
portant, is that there are no rules!
Guidelines yes, but personality plays
a great part in design, and you should
allow your personality to come
through.

2. A good working knowledge of both
the knitting machine itsell, and the
way various knitted fabrics are con-
structed. There is no shortcut to this,
and anyone who tries to design with-
out these basics, will not get too far.
In other words, design within the ca-
pabilities of your machine. It is point-
less to work on a ten colours within a
row jacquard design, il your machine
is capable of knitting only four. This
does not exclude ten colours per row
designs, but not as an automatic de-
sign, rather as an intarsia knit.
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COLOUR

A working knowledge of colour and
i’s principals is a great help, but if you
are not a "natural” with colour, or find
it a little difficult, you will still be able
to cope, by using some of the stand-
ard and best known books on the sub-
ject, such as those by Johannes Itten,
The Art of Colour, or The Theory of
Colour, the latter being a student ver-
sion of the former.

Colour and design is a very personal
thing, and this is one of the reasons
why many people have very hard and
fast views on their own colour likes
and dislikes. This can make designing
for others, perhaps using colours that
are personally disliked, a very diffi-
cult task. The secret is to view colour
not as your own personal thing, but
rather as we view music. What suits
one, does not necessarily suit an-
other. 1 personally loathe modern
jazz, but can appreciate that it is an-
other form of music, which others
may love. Colour and design work in
much the same way, and always re-
member that tastes do change. I
could possibly learn to like modern
jazz, given the time, explanation, and
environment. Colour and design
tastes change too. What we sce on the
fashion cat walks this secason may
strike us as outrageous in colours, but
in a relatively short time, we will learn
to appreciate it, as it creeps into our
stores, possibly in a slightly watered
down version, but none the less what
we at first may have actively disliked.
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We all have our own personal colour
preferences, and those colours with
which we feel the most comfortable.
They often reflect our personality in
many subtle ways. But we do not all
permanently wear garments of only
these colours. We prefer to have our
own range, or spectrum, of colours,
which often changes with mood, time
of year, and so on. Yes, we have col-
ours that we fell less happy with, or
feel do not suit us, but even these
colours will be part of our lives. If not
in clothes, then in other areas. For
example, I dislike blue, and rarely
wear any garments containing pure
blue, but I collect blue and white
china. So it is wrong to say I do not
like blue. I should say that I don’t like
blue clothes on myself very much, and
feel uncomfortable in them.

In recent years, many people have
resorted to colour consultants to be
told what colours suit, or do not suit
them, and I am the first to say that
there is nothing wrong with this. But
how sad that we need to ask another
person, when if we were all encour-
aged from infancy to recognize and
appreciate colour fully, there would
possibly be no need for this. A ques-
tion that should be asked here is, is it
right to let another person decide
what suits us best? Are colour con-
sultants trained well enough not to let
their own colour preferences cloud
the issue, and impose their own col-
our preferences on the client? This
imposition of colour preferences
happens all the time to us all. Parents,
teachers, family, peers, all try to im-
pose their own colour ideas onto us,
right from birth, and we are all sub-
ject to the fashion industry decisions
on "this years colours". None more so
than western men. In many countries
it is unacceptable for men to wear
colours other than drab shades of
grey, blue, brown, etc. What is the
matter with brighter colours? It is in-
stilled into us all that perhaps bright
colours aren’t quite "manly". Take a
look at the animals and birds. Does a
peacocks tail make him any less mas-
culine? Of course not. In the past men
frequently wore bright colours, and it
was acceptable. The trend for "the
man in drab" has been with us for
about a hundred years or so, and [ am
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pleased to say, on it’s way out at last,
and we knitters can hasten his end.

THE DESIGN PROCESS
We have seen how important a role
colour plays in design, and so does
form and shape. Form and shape of
coloured areas within the knitted fab-
ric, as well as the shape of the gar-
ments themselves.

Even if you have the colour balance
correct, the overall effect can be lost
by having the shapes of the coloured
areas poorly thought out, which in
turn can ruin a design.

Coloured shapes within knitted fab-
ric are most frequently achieved by
using either single or double jacquard
techniques, although there are other
ways, such as intarsia and multicolour
tuck. Care and thought is needed in
the design of these shapes, so that
they form an overall "whole" with the
garment, complimenting it’s style,
shape, purpose, and so on. This is why
there are logical design steps that
need to be taken, from the original
idea, through to the finished garment.
Very briefly, these steps are as fol-
lows:-

e Inspiration.

e Make A Story Board. This is
described more fully later, but
consists of a collection of ob-
jects, such as magazine pages,
wrapping paper, scraps of fab-
ric or yarn, gift cards, rope,
string, sea shells, tree bark,
flowers, leaves, in fact anything
that fits in with your original
designidea, arranged on a large
sheet of card.

e Make A Colour Weaving, to
determine the colour balance,
and shades to be used.

e Make Yarn Wrappings, in the
proportions worked out from
your colour weaving, using the
yarns that match your colour
and/or texture ideas.

e Use A Framing Square, to look
at sections of your story board,
and find an area of form that
pleases you, fits in with the orig-
inal idea, and will look good
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translated into knitted stitches
and rows.

Draw These Roughly, onto a
sheet of paper, making as many
attempts as necessary. These
do not need to be perfect, and
they are for your eyes only.
They are not intended to be
perfect, they are only your ideas
translated onto paper.

Make Another Copy, of the
form, this time more carefully,
and shade in areas that repre-
sent the colours you have
chosen to use. Make more
copies of this drawing with a
photocopier, if necessary, and
use tones and shades of colour
to fill in areas. Remember that
every design has a positive and
a negative, and utilize all of
these, until you have a final de-
sign that you are really happy
with.

Translate This, onto a gridded
sheet, and then onto a punch-
card or clectronic reader sheet

Knit A Sample Swatch, of the
fabric. This is the stage that is
all revealing. Remember that
yarns of different types reflect
light in different ways, so you
may need several attempts at
the swatch before coming up
with one you are really happy
with. Knit a final swatch at least
100 stitches by 100 rows, larger
if the pattern repeat is big.
Some swatches may even need
tobe as large as a garment back,
if the design is very large, or has
a complex repeal.

Knit A "Tension Swatch”, of 100
stitches and 100 rows. This is
for garment pattern shape cal-
culation.
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STORY BOARDS

The following is a brief summary of
the steps taken in the making of a
story board, or design board. The
process will often take several weeks
to complete to your satisfaction,
rather than hours or minutes. That is
not continuous work, obviously, but a
few minutes a day, or hours spaced
over this period of time, and then
living with the result and making
changes, as the time goes along, until
you are happy with the end result. It
does take time and a little practice, so
at first, just make story boards for fun,
until you are at case with the process.
There is no rule that states that every
story board must be carried through
to end up as a finished design. I have
many that have been made over along
period, that have never had a garment
knitted from them. But the design
idea is still there, and in the future
they may still be used as the basis for
a design. Remember one of the most
important points about story boards.
Time spent on this is never wasted.
Apart from being good practice at the
process when first learning, every
board is a memory aid to your jdeas,
and can be called into use later. It is
amuch more visual aid than just mak-
ing written notes on you plans. An
example of this is a written note may
read -

Wonderful sunset with many shades of
reds, mauves, purples, greys, with black
tree silhouettes. Make a good design
for a coat.

Your story board would illustrate this.
Take a photograph of the sunset. Col-
lect as many items of the colours seen,
(paper, magazine photos, black twigs,
fir cones, shiny foils, fabric or yarn
scraps, etc., ete.), and assemble them
onto your board, and stick them
down. Even if you come back to this
ten years later, the image and emo-
tional "feel" of that sunset has been
captured, and is still in a usable form
so that a design, or series of designs
may be developed.

Making Your Story Board
The first thing to do is obtain several
really large sheets of stiff card. I use
a European paper/card size called
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Al, which is about
100 centimetres by 42
centimetres. This is
large enough to ac-
commodate most de-
sign elements, with-
out being too cum-
bersome and difficult
to store. You will also
need glue and paper
SCISSOTS.

Next assemble as
many items as you [
possibly can that have
any relevance to your
idea. These do not
have all to be flat
paper pictures. Any-
thing will do, as long
as it is not too large to fit the board.
You may for example have been ex-
cited by the form of the wavy ridges
left in the sand on a beach after the
tide went out. Take a picture of this as
the basis of a story board, then over
the ensuing days and weeks, collect
together other items that remind you
of the beach, such as pieces of drif-
twood, dry seaweed of all sorts and
colours, frayed ends of rope, pebbles
(particularly with unusual colours),
sea shells, crab claws (yes, you can
even raid your trash bin!), even some
sand sprinkled onto a glued area of
the board if you like. There is no limit
to what may be used. What you are
trying to do, is capture not only the
original shapes in that beach sand,
but the whole emotional mood of the
time and place where you saw it.

Play around with your collection of
items, moving their positions and re-
lationship to each other etc., and
when the overall look pleases you,
glue everything into position on the
board to make a permanent reminder

~ of those few minutes spent looking at

the shapes in the sand on the beach.
You may take minutes or weeks to
finish it, but it is now captured until
you are ready to move on to the next
stage in the design process. It is also
worth remembering that more than
one design can evolve from one
board. Many garments could be
made from the above idea, both in
textured and colour stitch types.
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A Framing Square

The Framing Square

A framing square consists of two L-
shaped pieces of card, about 20 cen-
timetres wide and long. Placed
together, with the hollows of the Ls
facing each other, they form a vari-
able picture frame.

This is used to frame specific areas of
your storyboard. It works in much the
same way as a colour weaving, in that
looking at small areas of your story
board through the frame, enables you
to see what is framed more clearly,
rather than in relation to the whole
board. Every arca of the board will be
different, and now we look at all these
with the [raming square, to find a
section, or sections that will make a
good stitch pattern, either in colours,
or texture, or both. It would be nice
to translate the whole board to knit-
ting, but this would hardly be practi-
cal, unless as an intarsia design, and
this is always a possibility too.

In our example board above, these
are many possibilitics. The seaweed,
rope, wavy sand, etc, all would trans-
late very well into cables and/or tex-
tured patterns, either in one colour,
or as blister jacquard, or a mixture of
the two stitch types. Many areas of the
design would make interesting jac-
quard patterns in many stitch for-
mats, with wide or narrow repeats.
The list is endless. So from this one
board, we could have a whole series
of garments of different designs, but
all retaining the one basic underlying
theme of a beach. An important thing
to think about, is that the story board
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is your own personal collage, made
and arranged in the way that you feel
is right. It is not intended for use by
others, or to be seen by anyone else.
So as long as you are happy with it,
and it performs it’s function of hold-
ing, and expanding your basic idea,
then it is right.

The next step after using the framing
squares to isolate portions of the de-
sign, is to sketch out the shapes ob-
tained onto fresh sheets of paper.
Colour them in if necessary, and don’t
forget that there are the positives and

negatives of all the shapes. So you can
use either positive, negative, or a mix-
ture of both, When this has been done
to your satisfaction, the next step is to
translate this sketch onto a grid, and
from there onto a pattern card.

Having chosen your areas from the
design board with the framing square
and sketched them out, decide
whether your pattern is to be a single
motif type, or non-repeating design,
or an all over pattern. For non-re-
peating designs there is perhaps a
little less work involved, as we have

only to decide the placement within
the fabric, etc., and design a pattern
within the limitations of our pattern
width and height. Repeating patterns
can take a little more time to prepare,
as we must ensure that the design
does actually repeat how and where
we want, that the chosen shapes are
not distorted out of recognition by the
repeat, and that the design is not lost
when made into an all over pattern.

Repeating designs can be any width
and height within your pattern repeat
facility, and on the E6000, this is any-
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where between two, and one hundred
and eighty stitches. (In practice, the
latter would be treated as a non-re-
peating design, because it coincides
with the width of the needles bed, and
therefore a repeat on the width is not
possible in knitting).

Most repeats are often between five
and forty stitches wide, and are more
correctly called "tile patterns". This is
because they behave in much the
same way as patterned tiles on your
kitchen wall.

The pattern may be built up on width
and height by laying more tiles side by
side, or in rows above. If the tiles are
laid all the same way, the repeat ap-
pears that way. If some tiles are
turned, then this will change the pat-
tern. The first illustration, below left,
shows a very simple triangle design,
and some of the tile repeats that can
be built up.

The top two rows in this example,
show the basic design, with tiles laid
in various directions, all pointing the
same way. The third row shows the
triange mirrored on the single tile,
and the repeats created from this by
turning some tiles within the design.
The fourth row shows the triangle
expanded to touch two opposite sides

5

of the tile, and then
the repeats ob-
tained turning tiles.

A good design tool
is a pair of small
rectangular hand
mirrors. held at an
angle of ninety de-
grees to each other,
and place vertically
on the sheet, this
can show an all

over repeat without
the effort of draw-

ing all the tiles.

The illustration

below right shows
all the previous de-
sign tiles, but as the
negative images.

In the illustration above, again a ge-
ometric shape has been used for the
original tile, but this shape touches
two sides, and one opposite corner of
the tile, and this will give a design that
will repeat in a different way.

Look at the top left four tiles.

This X shape is made by turning each
successive tile lhrough ninety de-

’i

The Positive of a Design

grees. If this four tile set is then laid
in succession, a new pattern appears,
one with a pointed X shape, set within
a hexagonal design.

Tile patterns are great fun to play
with, and can be very uscful in develo-
ping all the possibilitics of a design
shape. Sometimes designs emerge

Left Positive Tile Design - Right Negative Tile Design
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that were not part of your original
thoughts, but are none the less effec-
tive and useful, and it may be that one
of these designs could be the very one
that you end up developing as the
final stitch pattern. It will still have
grown out of your original idea, as a
logical progression of the design pro-
cess. The illustration above shows the
negative of the X design shown on the
previous page.

Non-geometric shapes can also be
used as tile patterns too. In fact al-
most any shape works with this
method. But sometimes here, the
positive and negative versions
become more important.

In the illustration on the right, the
top left tile looks very much like two
people in silhouette facing each
other, while the negative looks some-
what like the stem of a wine glass.
This is your eyes translating the image
into something that is recognizable to
the brain, This particular example is
averywell known, old opticalillusion.
But look what happens when we treat
this as a tile pattern as shown below
the originals. This type of illusion is
lost when the tiles are mirrored and
repeated horizontally and vertically.
The resulting design is more like sev-
eral candlesticks placed on top of
each other, creating a vertical irre-
gualr stripe pattern.

From our final tile design, we will go
on to making stitch pattern designs.
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DESIGNING STITCH PATTERN CARDS

Having worked through the design

process outlined in the previous

pages, actually making the stitch pat-

tern cards will now be much easier

than perhaps it has been previously.

With all your ideas sketched out on
I PPN

paper, and the repeats, if any, worked
as tile patterns, much of the hard
work involved in stitch pattern card
making has already been done.

Choose one of your designs from the
sketches, and enlarge this, either by

T
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e EEEEEEE
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7 1
1

I ]

hand, or with a photocopier, to the
size required.

In the example shown, I have used the
repeating patterns shown on page 17
as the basis. This has been enlarged,
and placed onto a grid sheet that is 40
squares wide. (You can make these
yourself, or there are special pads
containing fifty grid sheets available
from Duet International Magazine.
These are ideal for the job, and are
suitable for both E6000 and Duo-
matic users. They also cost less per
sheet than photocopying blank
cards).

The design may still be adapted and
changed of course if you wish, as you
work. As long as the end result looks
good, works well, and pleases you,
then it is right. You could also make a
grid sheet for the negative of the de-
sign, as | have done. This will give an
overall picture of the possibilities of
your design, and if liked, you could
combine positive and negative im-
ages in the one design.

The next step is to fill in the appropri-
ate squares on your sketched design

HE T tHH T T shape, and then transfer this to a new
The Design Sketched Onto The Grid grid sheet, so that you can obtain an
SESSSiEeciicesnsaRasaasasasecq assazasas
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a reader card for the E6000, a Deco
card, or copy it into the Creation 6 to
save. The design process works in the
same way, no matter what the patter-
ning format of your machine, elec-

the whole design, transfer it to either
tronic or punchcard.

When you are completely happy with
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R mm

iv‘e of the Same Design
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ea of how the finished

card will look. It is important to make

accurate id

orking on the

" before w
real card, as working of the first
sketch copy it is possible to make mis-
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akes.
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Design for E6000 with Positive & Negat
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this pattern sketched onto a grid
sheet, complete with the coloured
areas. This has been copied to an-
other sheet, shown, still in the correct

colours.
e yarn

he first illustration shows

T

Because of the way the machines
operate to knit this stitch type, there
are a few additional steps for making

the finished card.
In this example, I have chosen to use

Black, Grey, and white as th

colours.

straightforward two colour jacquard.
But exactly the same steps are taken
with all other stitch types. The next
quard pattern that is still based on the

example shows a three colour jac-
design used previously.

The first example is for a fairly

{
l |
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The final step of copying this onto

cards differs for E6000 and Duomatic QOO0 00000 DD000000000O000000 o_n—to:ooi’
machines. The E6000 will require two 1 ole 1L olof | |11 1L
cards. The first one will(}:!:avc the 3 o B B B B B
background, or colour 1, and the sec- Bl e e o = P R [ii'.'ii
ond colour, on the grid. 00 ool [ [ TTT11
The second card will carry colour 3. sieletel T HHetol ot elelelalalelalol T i T tale _|e]ele s
The two are superimposed when oo slol T 11T L]
reading. It is very important (o re- ahet 1121t ool atatetet 1 1t etatet T %1% | tele
member that when using the superim- T elele EEEEENROCOANNEEEN
pose method of multicolour jac- o it SLlsieielelelel |4l lelelelele it 1L eleieie ety
quard, all the patterns must be the ANEEEEEOO0N T el I T
same width and height, or the console | [olefelololel | | 1| [sleislelelel | lo/0ie 0 ieiel e[t I
will not accept them. Copy your de- B nooc T T [elelelel | i
sign for colour 2 onto the first card, sjeleiele e slelelal oo 0000 00 te A.I__.'J"._'_'.
and fill the squares in for this. Copy DODOE IRERR0000
the squares for colour 3 onto the sec- sleleielele e [ st
ond card. (Colour 1 will be the white se[ajee Q0000 N E
areas that are still left after superim- ol ojole B e 00000
posing the second card carrying col- sjejejeele = slejeoels T
0ur3). l::::-..::::ooo‘-:::;;;::cooqii‘iioo.o::::l
sleossoojasseeseeeossesessasseesasasseassaesesas
FOl'DllomaliCllSC'rs,[hcpl’ocessisa eeoe e e oo s seseeseeesssreseseseseesessesesesssss

little different. This Deco does not
work by superimposing, We need to
use a horizontal row of squares for
cach colour through out the card. So
in this instance row 1 will be colour 1,

3 Colour Deco Card (Part Punched)

row 2 colour 2, row three colour 3,
and so on all the way up the card, until
the design is complete. Large designs

J&R

KNITTING MACHINES

13B Bridge Street, Witney, Oxon OX8 6DA
elephone: (0993) 775671

Probably the largest stock of coned yarn, books and
1 ply - 2 ply - 3 ply - 4 ply - Double Knit - Chunky

(PLEASE STATE REF D)
(PLEASE SPECIFY TYPE REQUIRED)

ADVICE AND HELP FREELY GIVEN
24 HOUR ANSWERING SERVICE

Closed ALL DAY MONDAY
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can take many
blank Deco
cards, but the
finished effect is
worth the effort
involved.

To transfer the
designtoaDeco
card, place a
piece of card
across the grid

10 MILES WEST OF OXFORD ON THE A40 sheet so that you
CesssesecncnoRneRRRRRRRRRRRS can see only row
Knitting machines, linkers, spares and accessories. 1. Copy the

black areas only

patterns In Oxfordshire. onto the first
Bramwell, Forsell, Yeoman, row of the Deco
Denys Brunton, Jandis. card. Now copy

the grey areas

ontorow 2 of the
TGRS he

-n MAIL ORDER S card, and t
M.} Send SAE plus £1 for Shade Cards W white areas onto

row 3. Continue
in this way for
the complete
pattern, copying
1 colour onto 1
row.

Black will al-
ways be on rows
1, 4, 7, 10, etc.

Grey always on rows 2, 5, 8, 11, etc.
White on rows 3, 6, 9, 12, elc.

The cards for both systems shown
here have been prepared from the
original grid sheet.

Four colour patterns are prepared in
exactly the same way as described for
each machine. The E6000 will require
a third card to carry colour 4, and the
Deco cards will separate rows pun-
ched for each of the four colours.

As you can see, by using the steps to
make a design, the final production of
pattern cards has become far less hit
and miss.

You know that the repeat will work,
because having made it as a tile pat-
tern, you have been able to see the
repeat from very early on.

The colour will be right, because you
will have worked this out with your
colour weaving and yarn wrappings.

The only thing left to do now, is to knit
aswatch from the card(s), and see the
finished result in knitted fabric. The
choice of knitting technique, or fabric
type remains with you. These too, will
affect how the fabric looks to some
extent, and it’s suitability for the gar-
ment in mind.
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In the past when my knitting went
wrong, I either unraveled it with bad
grace, or threw it in the waste bin. Not
any more. The pieces now sit in a
large pile waiting for the "Doris Treat-
ment",

Doris is one of my favourite knitters,
she will try anything. It may not turn
out as the garment it was meant to be,
but 1 can always guarantee it will be
good. She came to a class as a new
Passap knitter, worked hard through
the lesson and was preparing for the
next class. Unfortunately, she did not
have a deco on her Duomatic and the
next class was to be on Single Motif
knitting. Doris was disappointed
when we told her that the class would
not be of any use to her. A few days
later I had a telephone call to say,
"Book me in for single motifs, I've
bought a machine with a Deco".

She arrived at the next class wearing
a lovely suit with the jacket made
using the Deco. The following class
Doris produced the most beautiful
garment. She had been knitting the
back of a sweater in red and black
jacquard. When she got to the shap-
ing part of the armhole, everything
fell off the machine. She wasn’t going
to waste all that knitting. She knitting
the front up to the same point and
took it off the machine. Using an
overlocker, (serger), she made the
top of the garment in black sweat shirt
fabric. The sleeves had a knitted cuff
and were made of the same sweatshirt
fabric, with a strip up the outside
edge of the sleeve. The garment was
superb.

Now my pile of Doris treatment knit-

ting grows and I don’t get around to
doing anything about it. I keep hoping

Duet International
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that one day Doris is going to appear
like a fairy godmother with an over-
locker and produce fantastic gar-
ments for me.

In the last Duet we looked at double
bed tuck stitch knitting using the deco
on 2. This time we shall look at the
deco on 4 setting.

The normal setting for this is:-
Back bed - Lock N, no pushers re-
quired.

Front bed - Lock AX, pusher re-
quired for every working needle, no
arrow keys.

Deco on 4.

Yarns used:-

Forsell 3 ply machine washable pure
wool, Forsell Sirocco, Bramwell Duo-
Magic, 2 ends 2/30’s.

Stitch size:-

Three and a half on both locks
worked well on my machine, but it
knits loosely. You may need to raise
the stitch size by one quarter on each
lock.

Note:

With the deco set on 4, the machine
knits four rows for every pattern row.
As a result, some of the fabrics are
very bulky and can be hard to knit if

* you do not have a motor. You can tell

which ones are going to be bulky by
looking at the unpunched squares.
The squares which are not punched
are the ones which are going to tuck.
If you count the number of rows
above each other which are not pun-
ched the multiply by four, you will
know how many tucks there are going
to be on a needle before the machine
knits them off. Some fabrics have as

23
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many as twentyfour tucks on one
needle before that needle knits.
Which other machine will do this? We
are fortunate to be able to do this, but
it is one of the reasons that the Passap
System machines are so popular.
Once again [ have included the Pat-
tern Numbers and Knitting Tech-
niques for the E6000 machines and
would like to remind E6000 users that
if they have the Creation 6 chip fitted
in their console, then it may be
necessary to change Knit Technique
140 to 139.

ISAMPLE | E6000 KNIT DECO
NUM PATT TECH CARD

11 1004 140 1

12 1062 140 12

13 1064 140 13

14 1065 140 14

15 1066 140 15

16 1069 140 16

17 1070 140 17

18 1072 140 18

19 1128 140 | 16 from

basic set

20 1129 140 5 from

last Duet

21 1130 140 As 20

Now you may like to begin your
winter knitting using some of these
lovely heavy fabrics.
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SAMPLE 19 SAMPLE 21
Easy to follow, easy to knit
For colour catalogue, please send £1 to
METBURY DESIGNS, 7 NURSERY CLOSE,
LEYLAND, LANCASHIRE, PR5 1NS, ENGLAND.
SAMPLE 20 (Overseas £2:50 Sterling currency only)
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Hello Fellow Passap Addicts from
Joan Frost and Ella Tanner of Joella
Knitworks, situated on the (far) west
coast of Canada.
We specialize in knitting on Passap
System machines, although we have
*. been known to flirt with other bands,
but never very seriously. Our main
pleasure is to bring Passap System
*‘ knitters together for inspiration and
encouragement.

Although it has been summer here,
knitting has not curled up and gone
* away. The Fraser Valley Machine
Knitting Seminar was held in early
May. This is an all machine seminar,
and Ella presided over the Passap.
Her Special Bands seminar got every-
one very excited.. In June, Joan was in
Ottawa teaching lor a day at Michael
Becker’s "Creative Odyssey". She
*- covered four topics, including Knit to
Flatter, and Colour for Knitters. In
July Ella was invited to present a one
day workshop in Kelowna in the inte-
rior of British Columbia, on Embel-
*. lishing Your Knits. At the time of writ-
ing, Western Canadian knitters are
eagerly awaiting Susanna Lewis’ new
*‘ E6000 course - Special Fabrics from
the E6000. It will be a three day work-
shop beginning September 11th. This
will be the fifth year Susanna has
come to Vancouver and taught three
*— day hands-on workshops on the Duo
80 and/or the E6000. This is the high-
light of our knitting year. It’s always
fun to stretch our minds, but three
days of listening to sixteen E6000s
beeping, is about as much as we knit-
ting fiends can stand.

The new fabric paints have finally ar-
rived on the West Coast. Since we are
at the ends of the carth, new products
take a while to get here. The fall
fashion forecast is here for two, three
and four colour sweaters turned into
colourful works of art using up to ten
or twelve colours. We hear of plans to
embellish tunics with Christmas
motifs - strictly originals!
So far, two ply cotton seems to be the
yarn of choice, using a longstitch tech-
nique, (N/CX for Duomatics, Tech-
*‘ nique 117 for E6000). This technique
gives anice firm fabric to paint on. Be
‘_ sure to prewash and dryyour fabric or
garment first.

M X

Crochet look vests, (waistcoats), are
fashionable here, as well as the eques-
trian look - including jodhpurs and
western vests with pinto pony fabric
and long fringes. All these can be
beautifully created on our Passaps.
Isn’t it fun to update our seventies
looks - those of us who have the old
Model Books can choose any gar-
ment to update, adding a little more
case so that the garment does not
cling as was the fashion then.

Passap knitters in British Columbia
have a number of clubs from which to
choose. In the Lower Mainland, con-
tact Sylvia Schurch at 534-4660 for
Langley Passap club, or in Vancouver
call Joan Frost at 733-7286, (meetings
the third Wednesday of the month
from 7:30pm to 9pm). North Van-
couver knitters contact Ann Smaller
at 922 4508. In Coquitlam phone Shir-
ley Kelly at 526-4181. On Vancouver
Island, Victoria knitters can call Jose-
phine Skrypnick at 385-5018, and the
Nanaimo region knitters can phone
Judy Coughtry at 758-3105. The inte-
rior of B.C., Joyce Stewart of Ke-
lowna, telephone 868-3589, Marilyn
Ransom of the Okanagen Similka-
meen, telephone 494-5262, and finally
Joyce Dawson of Rossland, tele-
phone 362-9456, all have clubs run-
ning. If any readers just happen to be
in these areas, please call. All club
members enjoy having visitors to their
clubs - and we may even learn some-
thing from each other.

The following instructions were the
result of knitters requesting an E-
wrap look cast on, which is a nice
finished edge for crochet add-ons,

The ET Cast On And Cast Off &
Variations, Single Bed Cast On
With Finished Edge
Ella Tanner

1. Black strippers, handle down, every
needle rib. Cast on - Locks N/N, stitch
size 2/5.5, knit one row.

2. Locks GX/N, knit one row,

3. Crochet through back bed loops.
Place the last loop onto the end
needle on the left front bed. Remove
back bed loops. Continue knitting,

SINGLE BED DOUBLE CAST
OFF

1. Stocking stitch on front bed.
2. Bring up back bed needles to corre-
spond with front bed needles - handle
down.
3. Stitch size 3.5/5.75 or main stitch
size, lock N/N.
4. Knit one row to left.
5. Dirop needle bed and cast off by
crocheting through front bed stit-
ches. Hang last stitch on back bed.
6. Close needle bed and remove loops
from front bed needles.
7. Locks N/GX stitch size 5.75/3.5
Knit one row left to right.
9, Put up front bed needles.
10. Drop needle bed and crochet
through the back bed stitches.
11. Drop knitting from machine, or
repeat as often as you wish alternat-
ing between needle beds for cast offs.

VARIATIONS

1. Allow the edge to roll, or if desired
double crochet through edge stitches
from right to left and back from left
to right without turning the fabric,
(this is known as Crab Stitch in North
America).

2. Leave the knitting on the machire,
stitches on both needle beds after
crochet cast off. Hang heel grips or
weights to hold the knitting down.
Pull down a loop of yarn four times
the width of the knitting. Working on
the back bed, push the yellow tool
through the hole between the two
needles, pull the yarn through where
you have two loops on the yellow tool, *

e ol o o b b b e b b b b b

pull the yarn through these two loops,
(double crochet). You could use this
technique internally for borders or
stripes.

3. Cast off front bed. Knit one row on

the back bed, (single bed), then cast -*
off back bed. Knit one row on the
front bed, (single bed), cast off front
bed. Drop off knitting. Crochet edge. 'k
4. Cast on double bed locks N/N
stitch size 3.5/5.5 Knit one row GX/N
Drop the [ront necedle bed and
crochet through the back bed stitches

and drop the loops. Knit one row on -k
the front bed, then put up the back
bed needles. With locks on N/N knit
one row. Continue for as many rows
as you like. Separate with rows of
stocking stitch.

See you next time!

&

#*##***##*#***#*###*****#*
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FAY BUTCHER, Sydne

Durmg,{hls year I have been gallivant-
ing north and south of New South
Wales on business, and my first stop
was Melbourne, (some 600
miles/1000 kilometres south of
Sydney). We had our Stitches &
Crafts Exhibition in that city, where I
represented Passap. During this time,
I learned that two Aussie machine
knitters had been commissioned to
make two machine knitted coats for
that wonderful international stage
play "Joseph and the Amazing Tech-
nicolor Dream Coat". These girls
were asked to make a machine
knitted coat for Joseph’s fourth
brother "Nepthali", which they did
with great flair and many headaches.
The girls were given a piece of woven
cotton material to try to match the
pattern. After many samples of jac-
quard, fairisle, intarsia and weaving,
the Costume Coordinator from Lon-
don selected the fabric of intarsia.
The coats are made of Australian
wool in ten colours and just imagine
the nightmare that would have been
for them!

They had only three and a half weeks
in which to make these coats, fully
lined with 2/22 pure wool and com-
pleted ready for stage production by
the Victorian State Opera Company.
WOW - what a rush!

I spoke with these ladies at some
length and they relayed their experi-
ence and the pleasure they had
derived in being so involved in such
an international show. Whilst they
were very modest about their success,
they were only too happy to share
their joy, enthusiasm and how they
finally brought their own dream to
fruition,

There were a few bonuses that came
from this venture, like meeting the
cast of actors face to face, looking at
some of the spectacular costumes
being made for the Joseph company,
and just being involved on a first hand
basis. Finally to see the show, which
they thoroughly enjoyed.

Duet International
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Incidentally, Joseph’s coat is also ma-
chine knitted. It was designed and
knitted by a leading designer here in
Sydney. (As far as we know, all the
Joseph coats currently being used in
productions all over the world are all
machine knitted, many of them on a
you-know-what machine! Ed.). It is a
very spectacular coat and the colours
are brilliant. I don’t have any other
details, but I think it is a feather in the
machine knitters cap to think that our
craft is being used in the entertain-
ment industry on this occasion,

Australian Passap University 1993
My second trip included a visit to
Queensland where 1 saw our Bond
University. It is such a magnificent
complex and all

event. It was a great idea having it in
warm, sunny Queensland in our
winter. The evenings were a little
cool, but the days blossomed into 22
- 25 degrees, and cvery day was per-
fect.

There were other [acilities available
to us - swimming pool - spa - tennis
courts - sauna - rowing - indoor sports
stadium - gymnasium - what more
could you ask for?

In response to popular demand the
Third Australian Passap university
1994 will be held for the state of Vic-
toria in the Albury/Wodonga area
around July or August 1994. More of
that later - hope to see you there.

In the next issue I hope Lo give you a
calendar of events for 1995 - 95.

Thankyou again for all your wonder-
ful letters, phone calls and faxes tell-
ing me of your interest in what the
Aussies are doing "Down Under".
All the best,

Fay.

so new and L
modern. It is
Australia’s 21st
University and
is our first and
only "private"
university.
There is "The
Tea House" -
the campus cof-
fee shop serving
a delicious
range of fine
foods. Addi-
tionally "The
Pine Brasserie",
leans towards a
casual setting,
whereas "The
Princeton
Room" de-
lighted us with
their fine foods
at the Fashion

- MAILING LIST |
I‘._’)"}radf' and | | pssap Model Books & "Special Edition* Books - JOIN NOW! |
nirllgnu evee Some back issues from #13 up - limited number.

At the time of | | FAY BUTCHER
writing, The 94 Nottinghill Road, Berala, N.S.W. 2141
Passap Univer- SYDNEY, AUSTRALIA.

sity has just
taken place,
and it was a

FAY BUTCHER

Agent for - PASSAP E6000, DUOMATICS, 4 COLS, DECO, FORM COMPUTER, |
TRICOFTT, U70/ULOOE, ELECTRA MOTORS 3000A+1+11, M75B+11 |
PICTO, VARIO BIG, AUTOCOLOR

AUSTRALIAN IMPORTER !

"DUET" MAGAZINE - By Subscription...

Plus all other Duet Publications including the Drop Shoulder,

Square Set-in Sleeve, Saddle Shoulder Form Books

"BITKNITTER" for all computers

and their variety of associated products '

A range of products on disk for Creation 6 from the USA |

SPECIAL "GOODIES" |
CONVDECO DISK - Deco patterns 1 - 330 on disk for Creation 6|

"Mercer" Plating Device, Needle Plates,
Gilt Pushers DUOMATICS & E6000,
PAT (Pusher Aligning Tool) Tool, Yarn Hooks
E6000: Lamp Holder, Tool Tidy, all machines

PHONE (02) 649-5588 FAX (02) 749-2896 |

.JOINNOW!!! |

H—

marvelous
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Cindy Brasher
for PASSAP USA
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RIBBING AND OTHER WELTS FOR THE
VARIO MACHINES

Mock Rib

Cast on as for stocking stitch in waste
yarn. Knit a few rows. Beginning with
the left edge of your knitting, count to
the right, three needles. Push the
third needle back to the Non Working
Position. The stitch will drop. Not to
worry! This is what we want to hap-
pen. Continue pushing every third
needle back, dropping the stitch. Knit
two to four more rows in waste yarn.
Change to main yarn and for our
sample piece, we will knit twenty
TOWS.

Carefully remove weight from the
yarn. Bring the out of work needles
back to the Advanced Working Posi-
tion. Look at the first row you knit in
main colour. You will notice, (starting
from the left), a short loop and a long
loop, a short loop and a long loop,
and so on. Using your decker needle,
pick up the first short loop of main
colour at the left side and place it on
the first needle at left, Pick up the
long loop, skip the next needle plac-
ing it on the empty needle. Pick up the
next short loop placing it on the next
needle with a knitted stitch. Continue
across the bed putting the short loops
on needles with a stitch, and the long
loops on the empty needles. Make
sure all the stitches are behind the
latches, and that the latches are open.
Now you are ready to begin knitting
the body of your sweater after you
rehang the weight.

Duet International

1X1 Rib

With main yarn, cast on with the latch
tool. (Page 11 in the Vario Manual).
Knit the amount of rows desired for
the rib. Starting from the left, drop
the third stitch allowing it to run down
to the cast on edge. It will be easier to
work if at this point you remove the
weight. Now take the latch tool and
latch up as if repairing a dropped
stitch. This will form knit stitches on
the side of the knitting facing you, and
purl stitches on the side away from
you. Continue dropping every other
stitch and latching up across the bed.
Rehang the weight, and begin the
body of the sweater.

Rolled Edge

Cast on as for stocking stitch in waste
yarn. Change to main yarn and knit
eight to ten rows. Remove weight and
find the first row in main colour, Pick
up those loops and place on the
needles, making sure that all stitches
fall behind the latches and that the
latches are open. Rehang the weight.
Increase the stitch size by two num-
bers. Using contrast yarn knit one
row. Turn the stitch size back two
numbers. Continue until the row
counter shows an additional eight to
ten rows. Cast or bind off.

Repeat these steps until the desired
number of rolls have been made.
You're ready to continue knitting
your swealer.

(I will use the term "hang a hem" in
two more welts. Please refer back to

31

the above instructions beginning with
"remove weight" to "rehang weight"),

Cabled Edge
Cast on with the latch tool in the main
colour, Beginning at the left, drop the
third stitch and every fifth stitch
thereafter across the bed, so that the
needle setup looks like that shown in
the diagram here:-

TR SIS
1 1 | 11 TH
Y LY L)Y
1234 1234 1234
AT AT T

Make sure that all the needles are in
the Non-working Position. Knit four
rows. Using both decker holders with
two needles side by side in each,
remove stitches 1 and 2 onto one
holder, and stitches 3 and 4 onto the
other. Place stitches 3 and 4 where
stitches 1 and 2 had been, and 1 and
2 where 3 and 4 had been. Continue
across the bed repeating these in-
structions for every group of four
working needles. With your latch
tool, knit up the long loops created by
the out of work needles. (Bring the
out of work needles into the Ad-
vanced Working Position before

No. 16, September 1993



latching up the stitches). Place the
newly formed stitch onto the empty
needle. Repeat across. Knit the body
of your sweater.

Notes

The row counts are
for samples only.
You will need to
determine the cor-
rect length of hem
or rib for your gar-
ments.

Straight Hem

Cast on as for stocking stitch in waste
yarn, knit a few rows. With main yarn
knit ten rows. Increase the stitch size
one number for turning row. De-
crease stitch size one number and
continue to knit until row counter
shows twenty rows knitted. Hang the
hem. Continue with main body of the
garment.

To remove waste
yarn:-

With the wrong side
of the work facing
you, look at the left
edge where your last
row of waste yarn
meets the main
varn. With scissors,
clip the last stitch of
the waste yarn. At
the right, pull on the
tail of waste yarn.
The waste yarn will
come off easily.

Picot hem

Cast on as for stocking stitch in waste
yarn. Knit a few rows. With main yarn
knit ten rows. Transfer every other
stitch to an adjacent needle. Leave
empty needles in Advanced Working
Position. Knit ten rows. Hang the
hem. Hem complete.

DAS

CONE YARN SUPPLY
PFAFF 6000 ELECTRONIC

ic--\'.‘=

S £ 040044 b DY v i L =
SR VTR IR ITHT T A e ik

L GG IHPRHETHHHEN | — 0 o RRiH = - )
S 111 [ RN 1) | —

PFAFF PROFESSIONAL KNITTING SCHOOL WITH

TUTORS TRAINED IN SWITZERLAND.
SEND NOW FOR A BROCHURE.
"TRY BEFORE YOU BUY"!

THE COURSE MONEY WILL BE REFUNDED WHEN

YOU PURCHASE A PFAFF MACHINE.
ALL MACHINES ARE DELIVERED AND ASSEMBLED
IN YOUR OWN HOME.

5 DAY
KNITTING COURSE

HEH 4 - >

MAIL ORDER YARNS

IF YOU ARE ON HOLIDAY IN DEVON, PLEASE CALL

AN
22 ANSTIS STREET 175 QUEEN STREET
PLYMOUTH NEWTON ABBOT
TEL: 66000 TEL: 69840

[%EE US. WE ARE AT:-

SEWING MACHINES LIMITED

KNITTING MACHINES
'BROTHER - JONES :
KNITMASTER NSCO

TOYOTA
T YiSIo{NY

SINGER
PFAFF

. bl =10 I b oU
. = D
N M A0 [ 0 6790 |
Al B [ ]
AlL ORDERD
SOUTHA
OUTHALL YARNS
5 B.K. + FORSELL |
DEMC ATIC ARGYLE + AMBER |
~ KNITMASTER + BRAMWELL
DENYS BRUNTON + MOHAIR
WATER WHEEL + JAROL
RED KING COLE + YEOMAN YARNS
- = . __INDUSTRIAL ETC.
PATTERNS + BOOKS + ACCESSORIES
+ TABLES ETC.

OVERLOCKERS + LINKERS + SEWING MACHINES

Duet International 32

KNITTING CLUBS WELCOME

NEW SUMMER SHADES NOW IN STOCK

AY

L N\/ \/ .
: \ /2% /
<_1 | ‘g‘ \\ ; .Q:‘: ,f'! Q/ )
ula N\ B ([ &EF M ud‘@\
waBANANME TBRITTANY

All available extensively throughout th UK at you local stockist
or write for our mail order catalogue price £2:95
or telephone with credit card to:-

YEOMAN YARNS LTD
36 Churchill Way, Fleckney, Leics LES OUD
Telephone: (0533) 404464 Fax: (0533) 402522

In the USA — call 1-800 Yarn Ups"
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D1607 Intarsia Top

Designed by Irene Krieger for PFAFF (Britain)

M»m P AL #
ummnm-uuu_mu.-amum rm.....mnuwum ‘.
H* T AT

“_. LLa

il @@

Pictured on Page 39
A ey
/7L '_.___Lg E6000 PROGRAMME
For Intarsia Front & | ALL ST PATT:NO For Plain garment & Back
Sleeves STPATT B: Press any key
6000 ONLY on computer to transfer | PROGRAMME : ENT
PROGRAMME : ENT Creation 6 pattern to con- | ERASE : ENT

81]86:91:96:101:106]cm Bust.

[H
]9;} 97[102:107:111:116:121)cm.

[
J

"
A

BRAMWELL Artistic 100%
acrylic. Knits as 4 ply.
1 cone Silver =Col 1 & Col 3,
1 cone Rose =Col 2.

40sts =155mm 40Rs =89mm
OR 100sts =388mm 10Rs
=223mm measured over
stocking stitch after steaming.

Intarsia made with standard
locks without Picto from diag-
rams given. Tech 199, (Creation
6 pattern on disk available, see
advertisement on page 12).

Page 3.

The lock row counter and the
console row counter will not al-
ways agree. In every case,
where a row count number is
given, this refers to the LOCK
ROW COUNTER. Prepare
pattern on Creation 6 before
commencing to knit. If pattern
exactly as sample is required,
large diamond is 49 sts across
& small diamonds are 19 sts

é 300g Size 86cm Bust.

across. See diagrams for place-

ment. Sleeve zig-zag is 26 sts
deep, growing in 2 st steps. In-
structions given are only for no.
of rows required if intarsia pat-
terns are the same as used for
the sample garment. If a differ-
ent intarsia pattern is used, it
may be necessary torecalculate
the number of rows required.
Rows for stocking stitch ver-

Duet International

ERASE : ENT
CASTON:8:ENT

ALL ST PATT : NO

ST PATT A : Press unla-
belled key & 0. Press any
key on computer to trans-
fer Creation 6 pattern to
console. : ENT

ALTER : NO

sole. : ENT

ALTER : NO

KNIT TECH : 183 : ENT
ENLARGE POS : NO

ALL ST PATT : ENT
FORM : ENT

Enter appropriate pro-
gramme here.

START CAST ON : ENT

KNIT TECH : 199 : ENT
ENLARGE POS : NO

TEST: NO

CAST ON 8: ENT

ALL ST PATT : NO
STPATTA:100: ENT
ALTER: NO

ENLARGE POS : NO

ALL ST PATT : ENT
FORM : ENT

Enter appropriate pro-
gramme here.

START CAST ON : ENT

sion are given. Form programmes for
stocking stitch and intarsia versions
are given, Refer figure 8 means Com-

mence Intarsia Pattern

Here. Refer figure 9 means PLAIN SLEEVE
Commence Stocking Stitch 8icm [86cm [91cm [96cm [101c [106¢
Here. These refer figures i m
apply to this intarsia pattern| go| so| so| so| so| a9
only. If using a different in-| 2 | 155 [ 155 | 155 | 155 | 155 [ 155
tarsia design use Form Pro-| 3 A A A A A A
gramme, but ignore Refer| 4 B B B B B B
B oicas 5 54| 54| s4| 54| 54| 54
gUres. 6 3 3 3 3 3 3
) 7 3 3 3 3 3 3
| A.CoCirNo8Col2.K| 8 38| 3| 38| 38| 38| 38
to RC 30. Trans all sts| 2 54| 54| 54| S54) 541 54
to FB. Lks me 10 3 3 3 3 3 3
¢ 11 3 3 3 3 3 3
B. Black strippers.| 12 | s2| s2| 57| s7| so s9
Using Col 1, Kto RC| 13 3 3 3 3 3 3
shown on chart or to| 14 3 3 3 3 3 3
Refer 8. 15 0 0 0 0 0 0
C. Engage St Patt A. BACK (Plain stocking stitch)
Avoid cast on instruc- giem [86cm [91cm [96cm [101c [106c
tions as foll:- m m
START CAST ON :
ENT 1 89 89 89 89 89 89
. 2 | 155| 155| 155 | 155 | 155 | 155
START POS : put| 3 | “a| “a| “a| "A| "A| "a
locks in start pos :| 4 B B B B B B
ENT 5 126 | 132 | 139 | 139 | 150 | 155
: 6 101
CAST ON : press| 3 8] ®| w1 W] el e
ABC ST PATT A 3| g | 194 | 194 | 194 | 194 | 194 | 194
ENT. RC000 9 c c c c c c
K in patt for required | 10 134 | 134 | 134 | 134 | 134 | 134
1 38| 38| 38| 38| 38| 38
'ﬁugber tof ?Sr'{c 12 | 126| 132 139 | 145| 150 | 155
-RinsisttoRCnum- | 43 | 81| 86| 91| 96| 101 106
ber given. 14 *h "k ** *x ok *k
Mark centre of work | 15 61 61 64 64| 66 66
and COF‘ :g nEg agi agz .93 I‘?? ’Eg
18 0 0 0 0 0 0

41
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A. As Back A.

B. With Col 1 K in stst to RC
given. Mark centre of work &
CoF.

A. With Col 1 CoN in stst (Cast
on 6). RCO00 K in stst to RC
given.

B. Engage St Patt B. RC000. K
in patt for required number of
TOWS.

C. K in stst to RC numbwer
given, CoFF.

BANDS
All are made and applied in
the smae way
Hold edge to be enclosed
against N scale to ascertain
number of Ns required. Use
slightly Ns than size so that
band is stretched. This gives a
flatter result.
Bring up required number of
FB Ns & same number of BB
Ns. Set Lks to GX/GX. Pick up
Col 2. Move locks to the left of
Ns. SS 3/3 Lks N/N Orange
strippers. K 1R RC000 Set Lks
to CX/CX 8§ 3.5/3.5 K2Rs
*Inc SS by 0.5 both lks K 2Rs*
repeat * to * until S8 5.5 Con-
tinue to RC required.
Lie garment on BB with gar-
ment edge to be covered just
hanging over BB Ns, The side of
the garment uppermost given in
Making Up Instructions.
Using orange tool, pull BB Ns
through work, beginning with N

SLEEVE (Intarsia Version)

second from end. This will en-
sure the edge is completely
within the band at the sides. If
enclosinga cut & sew edge, pull
Ns through just above row of
machine stitching. Take care
that the work is placed evenly.
Trans FB sts to BB Ns. Using
yarn, K through each BB N by
hand. Carefully bring work for-
ward to lie over FB. Cast off
using latch method.

Block out and steam all parts to
size & shape.

Make & attach bands to Col 1
edge of sleeves, working over
approx 130[130:150:150:160:
160]Ns & to RC20. Right side
of garment part should be up-
permost whenn attaching
bands.

On front, using tacking thread
sew down approx 20[20:22:22:
24:24]|cm from centre mark, fol-
lowing a single stitch line. With
suitable stitch on overlocker,
(serger), or sewing machine
and using tacking thread as a
guide, sew down one side of
tacking, around the bottomina
curve, and up the other side. It
will be necessary to leave a
small gap in the middle. Cut
down the slit, trimming away
excess fabric if necessary.

Gently snip into curve so that
the slit can be stretched open.
Make and apply bands to op-
ened slit, working over approx
80[80:90:90:100:100]Ns and to
RC12. Wrong side of garment
should be uppermost when at-
taching band.

On back, measure approx
10[10:11:11:12:12]cm on either
side of the centre marking,
With right sides together, join
back to front at shoulders,
stitching only as far as marking,
Steam seams.

Make and attach band to neck-
line working over approx
80[80:90:90:100:100]Ns to
RC16. Wrong side of garment
to be uppermost when applying
band.

Steam all bands, taking particu-
lar care of bottom of curve of
neck slit.

Stitch sleeves to armhole edge,
matching centre of sleeve to
shoulder seam.

Join underarm seams from bot-
tom band to sleeve band.
Steam all seams & give garment
final light steaming,.

FRONT (Intarsia Version Only)

VoONOU A WN =

81cm |(86cm |91cm |96cm [101cm
89 89 89 89 89
1585 155 155 155 155
A A A A A
B B B B B
54 54 54 54 54
3 3 3 3 3

3 3 3 3 3
a8 98 a8 98 98
135 135 135 135 135
3 3 8 8 11
100 100 100 100 100
199 199 199 199 199
2 2 2 2 2
127 127 127 127 127
186 186 186 186 186
99 99 99 99 99
199 199 199 199 199
3 3 3 3 3

3 3 8 8 1

0 0 0 0 0

106cm

81cm

1 89

2 156

3 A

4 B

89 - 126

A 7 3

B 8 194

54 9 []

3 10 | 134

3 1 98

98 12 | 135

135 13 8

1" 14 100

100 15 | 199

192 16 2

17 127

127 18 | 255

186 19 99

99 20 | 199

199 21 3

‘\'13 22 28
23

3 0

86cm [91cm |96cm [101cm [101em
89 89 89 89 89
155 155 155 155 155
A A A A A
B B B B B
132 139 145 147 150
3 3 3 3 3
3 3 3 3 3
194 194 194 194 194
Cc (] C C C
134 134 134 134 134
98 98 98 98 a8
135 135 135 135 135
8 11 11 14 14
100 100 100 100 100
199 199 199 199 199
2 2 2 2 2
127 127 127 127 127
255 255 255 255 255
99 99 99 99 99
199 199 199 199 199
3 3 3 3 3
28 31 N 34 34
0 0 0 0 0

Duet International
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286:286
J PASSAP A ;
KNITTERS
Subscribe to .\
§ JOELLA KNITWORKS \
2| | NEWSLETTER (DUO 80 & E6000)
® 3567 West 26th Avenue, Vancouver,
g B B.C. V6S 1N8, Canada.
© Tel: (604) 733-7286
'.33 @ 4 issues - $30Cdn/year airmail
w edede
® THE OUTER LIMITS
ACCESSORIES BOOK |
(hats, socks, etc.) S
| S . Rgﬂﬂﬂ $22Cdn + $4Cdn s&h
£ | A RC30 (surface mail)
alj | |Rcooo I R/
© 49[51:54:56:58:60]cm &
12%[132:139:145:1]50:155]sts T %% 0,
r ]| rerofe:
15.5[15.5: | T676. o e
16.5:16.5: 82:82] 4[4:7: ] 38:32'
18:18]cm | D 7:8:8cm C B R(;DO}J
RC522 RC384
\ Intarsia
192
‘ & stst
| ~
38em | C =/ |
||
'i 1 42.5cm | |
|
|
- | | RC30[30: [
6.5[6.5: | 36:36:
8:8:9.5: B 42:42) 1 \
9-51‘;“ | ————————— { RC000 B |RC20[20:
8| A RS0 gz 11— A | [36:36]
— " 'peooo”®eml | A |ipco00
49[51:54:56:58:60]cm T otem ’
126[132:139:145:150:155]sts 54sts
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D1603 Man’s 3 Colour Jacquard Sweater

Designed by Betty Manwaring

/_fﬁ’ g .7 N

5 80, 6000

@ 84{100:116])cm Chest.

()| 94[110:126]cm Chest.

BRAMWELL2/30s 100% ac-
D rylic 500g = Col 1. DuoMagic

100% acrylic 270metres per
100g. 1 x 500g cone Navy = Col
2. 1 x 500g cone Raspberry
=Col 3.

1 40sts = 148mm 40Rs =37mm
§ OR 100sts =370mm 100Rs
=03mm measured over 3 Col
jacquard patt.
Rib 40Rs = 58mm.

3 Col jacquard with card(s)
given, Tech 195, as Diag 2. Rib
2X1 as Diag 1.

©

Page 3.

E@*]E

490g Size 100cm Chest.

Col 1, (Silver Grey 2/30s) is
used 2 ends together through-
out. Col 2 & 3 are used singly
throughout. To make garment
with cut & sew neckline, knit 2
from Back Programme altered
as foll:- Enter as shown to line
18. On line 19 enter 0. This will
remove the neckline shaping.
E6000 version stitch pattern 24
stitch width repeat. Duomatic
version 20 stitch width repeat.
Therefore E6000 & Duomatic
versions are not identical.

Y

l A. CoCir Col 2 as Diag 1. K as
! 1 chart.
———1 B. Push up all empty Ns to WP.
/]l Lks CX/CX K 2Rs. Lks N/N K
[_J 2Rs. Set for jacquard as Diag 2.
Engage St Patt A.

Duet International

Pictured on Page 35

E6000 PROGRAMME

PROGRAMME : ENT
ERASE : ENT
CASTON:4:ENT

ALL ST PATT: NO
STPATTA:e: ENT
Read in card 1

ALTER : ENT

DIRECT : ENT : w=[} ENT

ADD : ENT

ALTER: ENT

3 COL: ENT
ADD : NO

DIRECT OK : ENT

ADD WHAT : @ : ENT
Read in card 2

DIRECT : ENT :w=[: ENT
DIRECT OK : ENT

KNIT TECH : 195 : ENT

ENLARGE POS : NO
FORM : ENT

Enter Form Programme
here for appropriate gar-
ment part.

START CAST ON : ENT

K in 3 Col jacquard as chart.
C. Divide work. K Rt side first
dec as chart. CoF. K Lt side
CoF.

A. CoCir as Back. K as chart.
7 B.AsBackB. K & inc as chart.

= CoFR
\Y
A\ pos under every working N on
BB. K 2Rs CX/CX SS 3/3 Lks
BX/N SS§ 3.25/3.25 K 30Rs. Push all
empty FB Ns to WP. Lks CX/CX K
2Rs Lkx N/NK 1R.Lks GX/N *SS 5/5
black strippers K 4Rs, SS 6/6 K 1R*,
Lks N/GX Rep * to *. WY K2Rs hold
down loop. Lks GX/N K 2Rs, Lks
N/N Orange strippers K 8Rs & Rel.

CoCir 2X1 Col 2 137[141:146]
Ns. Put a pusher in working

84cm 100ecm 116cm
1 37 37 37
2 148 148 148
3 A A A
4 B B B
5 124 149 173
6 84 100 116
7 * * *
8 195 195 195
9 C c (o4
10 135 135 135
11 159 159 159
12 166 166 166
13 124 149 173
14 84 100 116
15 *k *x "k
16 53 56 60
17 60 64 67
1 8 TRK L2 2 3 L 3
19 71 7 71
20 177 177 177
21 161 161 169
22 153 153 179
23 162 162 145
24 173 182 173
25 135 135 135
26 39 38 38
27 0 0 0

44

@ 84cm 84cm 84cm
1 ar a7 37
2 148 148 148
3 A A A
4 B B B
5 81 89 95
6 3 3 3
7 3 3 3
8 195 195 195
9 C Cc [
10 135 135 135
11 159 159 159
12 38 38 38
13 157 173 178
14 58 64 66
1 5 i ik ik
16 32 35 37
17 39 42 44
1 a ek Li s ok
19 0 0 0
J':i 84cm 100em 116cm
1 37 37 37
2 148 148 148
3 A A A
4 B B B
5 124 149 173
6 84 100 116
? * * *
8 195 195 195
9 C C o
10 135 135 135
11 159 159 159
12 166 166 166
13 124 149 173
14 84 100 116
1 5 *x *h R
16 53 56 60
17 60 64 67
18 ek L 3 *kw
19 70 69 69
20 177 177 177
21 161 161 169
22 153 153 179
23 162 162 145
24 173 182 173
25 129 0 0
26 0

To knit back without neckline
shaping, enter 0 on line 19

No. 16, September 1993
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ﬁ Block & gently steam all parts
to size & shape.

asle
alee
Join shoulder seams. 1
Make cut & sew neckline if 1
using this method. ook
Attach collar to outside of gar- :.TI!J.
ment neckline backstitching e
through open loops & unravell- FEHEE
ing WY as you go. Slip stitch e
second side of envelope to in- ooc
side of garment unravelling 1T
WY, enclosing neck edges. moc
Sew in sleeves. n
Join side & sleeve seams. o
Give final light steaming, el
—— ol
DIAGRAM 1 o
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E6000 CARDS BELOW,
CARD 1 LOWER, CARD 2 UPPER

| FBPUSHERS 6000 ONLY
DIAGRAM 2 L
| 1
=8

DECO CARDS
CARD 1 BOTTOM RIGHT CARD 2 TOP RIGHT

i
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16[17:17.5]cm 15[19:23]cm
46:48]sts 40[51:62]sts
RC22

=
S K2
.. -1K2X5 RC8S.

l -2K2X2 582:

-3K2 08]

r -4K2

t -6K2
c
G | |
B | B
B || D
b .

¢ ksl

|

|

|

' sy
el
2| A RC000

46[55:64]cm

124[148:172]sts

16[17:17.5]cm

1icm

42[55:59]cm

7cm

-Hague -

: LINKING MACHINES

With the Hague Linker your
making-up is a real pleasure.
You will give all your knitted
garments a truly professional
finish. It is so quick
and simple to use -

Choice of elctic or Il;and operated models.

Ask for a demonstration at your knitting machine centre
or phone or write for a leaflet and nearest stockist.

Hague Linking Machines, Mile End Road, Colwick,

Duet International

Nottingham NG4 2DW. Tel: 0602 870031

46

15[19:23]cm

30[33:35]cm
80[88:94]sts

46:48]sts 40[51:62]sts
K92 RC112
-1K2X5
—-2K2X2
-3K2
-4K2
I RCO000
| RCA462
[492:
| B 538]
|
|
=
|
|
|
, RC000
! ~|| RC48
! A RC000
46[55:64]cm
124[148:172]sts
58[64:66]cm
156[172:178]sts
! RC346
| pre.
|
I
|
AL,
= ~
5| | &
3l o
8 B g
| £
-
|
l
! "
El 1A
~] RC000
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D1602 Ladies 4 Colour Walstcoat

-
D i

5, 80, 6000

@ 84[92:100]cm Bust.

[H ]
@ 96[104:112]cm Bust.

D BROCKWELL Mercerized

/7
2 ri

Cotton.
1 x 250g 4x2/16’s Magenta
=Col 1,
1x250g 3x2/16’s Royal =Col 2,

1x250g 3x2/16’s Lime = Col 3,
1 x 250g 3x2/16’s Amethyst
=Col 4. 4 Buttons.

40sts =124mm 40Rs =26mm
OR 100sts =310mm 100Rs
=66mm, measured over 4 col
pattern after washing, drying &
steam pressing. Welt 40Rs =
40mm.

- -

¢
i

4 Col jacquard patt using
card(s) given,

Tech 207 & as Diag 2. Welts as
_ Diag 1 Cast on 8.

<

Page 3.

450g Size 92cm Bust.

E6000 & Duomatic versions
are not identical. E6000 stitch
pattern repeat 32 sts & Duo-
matic repeat 20sts, otherwise
very similar,

All bands & welts K in tubular.
It is essential to wash, dry &
steam press your swatch before
measuring for accurate results.

‘%I@ﬂg

[] A. CoN as Diag 1 Col 1. K as

" chart.

——1 B. Set as Diag B & for St Patt
B. K2Rs Col 1, 2Rs Col 2, 2Rs
Col 3, 2Rs Col 4 as chart.
C.Contin patt dec & k as chart.
CoFE

Duet International

Designed by Kathy Haynes

Pictured on Page 34

PROGRAMME : ENT
ERASE : ENT
CASTON:8:ENT
ALL STA PATT: NO
STPATTA:e:ENT
Read in card 1
ALTER: ENT
DIRECT : NO

ADD: ENT

ADD WHAT? : @ : ENT
Read in card 2

E6000 PROGRAMME
ALTER : ENT

DIRECT : NO
3COL:ENT

ADD : ENT

ADD WHAT : @ : ENT
Read In card 3

ALTER : NO

4 COL: ENT

KNIT TECH : 207 : ENT
ENLARGE POS : ENT
CM?: NO

t R32:NO:2:ENT

t R64: ENT

< STS 32: ENT
POSITION : NO

ALL ST PATT : ENT
FORM ; ENT

Enter Form Programme
for appropriate part here.
START CAST ON : ENT

M

C. K as chart.

A. CoN as Back A. K as chart.
B. As Back B. K & inc as chart.

match section C of front. CoF.

Wash, dry & steam press all

D. Dec & K as chart. parts. Join shoulder & side
E. Dec & K as chart both sides. seams. Sew on bullons lo
Cof, match buttonholes.
BANDS
g 84c 92 100
Back Neck : CoN tubular 40Ns both VAl m em em
beds Col 1. K 20Rs. Trans FB sts to | |—
BB. Drop FB. With wrong side facing 1 26 26 26
you, pick up back neck edge onto Ns. 2 1o o e
CoFE 4 B B B
Fronts: CoN tubular 178Ns both beds 5 52 58 65
Col 2. Work as back neck, making 4 6 3 3 3
= 2 7 3 3 3 .
buttonholes evenly in the Rt front to 8 105 405 195 |
9 c [ [ l
84cm | 92cm | 100cm 10 135 135 135 |
11 136 136 136
12 74 75 76
3 A . A 14 143 143 144
4 B B 15 107 107 107
: . e 17'; 16 135 135 135
: 17 127 127 127
- g 3 3 18 134 134 134
3 3 19 191 191 191
8 195 195 195 20 141 141 141
9 Cc o C
21 127 127 127
10 135 135 135
22 239 255 255
n 136 136 136 23 77 129 135
12 38 38 38 24 135 79 11
= 155 168 177 25 127 135 79
L &4 %2 100 26 255 127 135
27 135 255 127
]g gg ?g gg 28 1 135 255
1'3 ok kR e 29 1?? 2 135
19 105 106 106 » iy 185 £
31 161 131 185
20 177 185 185 32 145 169 133
21 169 131 133 33 173 161 169
a2 161 169 169 34 135 153 161
23 153 161 161 35 127 145 153
24 145 153 153
36 215 173 145
25 173 145 145 a7 5 b bt
27 127 135 135
39 230 127
28 211 127 127 %0 5 bind
29 0 226 249 a1 <
30 0 0
47 No. 16, September 1993




e DECO CARD SHOWN LEFT

ASRRaCanass e E6000 CARDS SHOWN BELOW
: CARD 1 BOTTOM
: CARD 2 MIDDLE
i CARD 3 TOP

Britain’s first

MACHINE KNITTING CENTRE
AUTHORISED STOCKISTS FOR

brother. | SIWER REED)

DIAGRAM 1 PASSAP
cgoas cDxU405 BIG DISCOUNT PRICES WITH
IX 44 CX 43" FREE TUITION
' Expert demonstrators
[T - () 3 VAST RANGE OF CONED YARNS
biod i b All Mary Weaver Books
DIAGRAM 2 Books, patterns, parts and accessories
6000 DUO Kanitting Clubs Welcome
ol Always friendly, helpful advice and
thtHHH R X 4 ®BX 4 waysgstn g’leseg;lvi?:ewcean
110018 8L 001001000 008 R ARBE BB B RA 0D o CgD ;7 er sales se

MAIL ORDER ¢

g Please send £2 for shadecard ) —
pack or s.a.e. for details W~

WEAVERKNITS LTD., 276-8§ MAIN ROAD, SUTTON-AT-HONE,
NEAR DARTFORD, KENT DA4 9H]. TEL: 0322 863144

Open Monday-Saturday. Closed all day Wednesday
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14cm q[10:11]lcm 9[10:11]cm

46sts [32:36]sts 29[32:36]sts
| - RC454 RC442
484:
el =
o i
) ‘ S,
s | 5 3
& | AN \0 3
% | ?ﬁb ﬁl 2 Vg
: C o /6*3{0-:\‘2' 8 . '\
- & | Rcooo RC000
= RCS54 £ RC538
|
| li H RC508
E | E
i B :
' £ RC228
|
: Eg? B RC000
£ A £ RC20
& A RCO0D & RC000
48[52:55]cm 16[18:20]cm
154[168:178]sts 52 sa:gg]

NEW YARNS, NEW SHADES,
- NEW COLOURS

8 sy PrRE NEW

. supERwA:I' 2 1

foru" \
& \aturc" l{
: L

AN =

New 1 ply in New fine 4 ply 10 new shades 6 new strong
24 shades in 8 shades pastel colours

THE
NEW RANGE

PLy puRg New WO

_POT POURRI_/
N

oy pung wew WO

“Su SUPERV wASH

NEW

_ASKATYOUR
STOCKIST NOW!

3 new colours 6 new shades 4 new shades . Forsell & Son Lid., Blaby Road,

South Wigston, Leicester LE18 45G

USA - Nomi Lee Yarns, 142 Congressional Lane, Rockville, MD 20852. CANADA - Weslrade Sales, 2711, no 3 Road Richmond, B.C. VEX 282
AUSTRALIA - Karingal Vic/Tas. pty Ltd. 10 Reid Street, Bayswater, Victoria 3153. HOLLAND - Projeko, Raamsingel 30, 2012, DT, Haarlem
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D1604 Native American DS|gn Swet

Designed by Olive Jinkings
Pictured on Page 36

E6000 PROGRAMME

[~ /rQ\O,
yd L

BACK t R464 : ENT ADD : 1013 : ENT
PROGRAMME : ENT +STS40:NO:2:ENT | ALTER:ENT
6000 ONLY ERASE : ENT « STS 80: ENT DIRECT : NO
CASTON:1:ENT POSITION : ENT 3 COL: ENT
@ 92[96:100]cm Bust/Chest. ALL ST PATT : NO PATTAFTRO: ENT ADD : ENT
STPATTA: e:ENT TOR/L:40: ENT ADD WHAT? : 1136 : ENT
H1 Read In card 1 IN PATT RO : ENT DIRECT : NO
. ALTER: ENT t REPRO: ENT 4 COL: ENT
)| 104[108:112]cm Bust/Chest. DIRECT : NO < REP STS : ENT KNIT TECH : 207 : ENT
ADD : ENT ALL ST PATT : ENT ENLARGE POS : ENT
BRAMWELL lvette 70% ac- | ADDWHAT: e : ENT FORM : ENT CM?: NO
i Lo/ z Read in card 2 Enter Form Programme | t R64:ENT
4 l_llc _‘30_/?133) ,0 lli?géox 272 ALTER : ENT here for appropriate part. | < STS 8: ENT
i R & con DIRECT : NO START CASTON: ENT | POSITION : ENT
Antelope = Col 1. ' 3COL: ENT PATT AFT RO : ENT
BRAMWELL Duomagic ADD: EQ” - R T[? H!}‘-_;O : ENETN
100% acrvli 270 | ADDWHAT?:e:ENT IN PATT RO : ENT
Dal & 2 One 1xS00% conesof | Fead incard 3 PROGRAMME : ENT + REPRO : ENT
T ALTER : ENT ERASE : ENT « REP STS : NO : ENT
cach of the following:- DIRECT : NO CASTON:1:ENT ALL ST PATT : ENT
Black =Col 2, Grenadier Red 4 COL_I_:EEf:lT ENT A#LPE'II-“IF"AT]-: NO ENT FORM ;ENT
=Col3.Le ktail = Col KNIT TECH : 207 : S A:1306: Enter Form Programme
4 %)C ) h;’ m$‘h(-:[0c_lg 1 4%;0 ENLARGE POS : ENT ALTER: ENT here for appropriate part.
AR A, Mo NANRET =LA T CM? : NO DIRECT : NO START CAST ON : ENT
¢ 40sts =127mm 40rs =37mm A. CoCir 1X1 Col 1 as Diag 1. K l . BAC‘K & FH’?NT:_(KNIT 2)
D OR 100sts = 318mm 100Rs as chart. j Using Col 1 (,0‘(‘.1!‘ K/K over
== 93mm measured over 4 Col jac- B. Push up all empty Ns. K2Rs 16{1‘ LG, Be ke
vard, ’\/1 CX/CX. Set for St Patt A. Kas  RC000 *Lks N/NK2Rs Lks GX/NK
q * ] chart using 2Rs Col 1, 2Rs Col 2, 8Rs* Repeal from * to * 4 times in all.

2Rs Col 3, 2Rs Col 4 changing

Lks N/N K 2Rs.

9 4 Col jacquard using cards g
@ given bJul r?lease also sgc notes ol 4a & 4b at RC noted on chart. Trans all sts to FB CoF.
bclov.’r. Tech 207, Pintuck bands C‘.’F‘ K Scc‘.’“d part the same, or if
& fringes as pattern notes, 4  USing Creation 6 disk, K Back with [] | 92em [ 96em | 100cm
Col jacquard 2Rs Col 1, 2, 3, 4 chief’s head design. [ ﬁ
& as changes given on chart,
ges gt A. As Back A. 1 37 37 37
Page 3 @ B. As Back B, but engage St Patt g 12; '2; 12;
’ B. K & inc as chart. CoF. 4 B B B
Q 92cm 96cm 100cm 5 164 170 176
‘ 6 92 96 100
é 550g Size 96cm Chest Bust. \:/ 7 - - *
; 37 37 37 8 195 195 195
Original version photographed 3 ! ; 1 ; 12; 190 c c C
was created with Creation 6, a B B B 11 lig 132 ﬁ’g
which gi\-’cﬁ a different ovarall 5 82 85 88 12 38 38 38
design. Version used in this pat- 6 3 3 3 13 164 170 176
& P 7 3 3
tern made with reader cards. 8 195 195 192 14 92 96 100
T o f . s 15 *x *n *x
These two versions are not ident- 9 o) C (o] 16 57 58 59
ical except in basic design con- 10 135 135 135 17 65 66 67
text and colours used. Creation :12 ‘;g ’gg "42 18 wxx xxx xx
6 disk containing this design 13 113 117 120 19 38 38 38
T A 20 47 47 50
and all other designs from this 14 3 3 3 21 3 3 3
issue, (except design 1607), 15 3 3 3 22 3 3 3
available, price £4:00 includin. 16 41 44 47 23 4 4 4
P & 17 45 1
UK. mail. £5:00 outside UK. | ig . b o 24 3 3 3
from sales address on page 2. 19 0 0 0 2 0 0 0
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SLEEVE CUFFS
D As Back & Front edging but
over 82[86:88]Ns. K as Back &
Front bands.

1. SS 2/2 K 8Rs, SS 2.525 K

8Rs, SS 3/3 K 4Rs, SS 4/4 K
4Rs. Push up all Ns & set as Diag 3.
RC000 K 42Rs Pin-Tuck patt. Trans
all sts to FB CoF.

W CoCir 1X1 as Diag 1 148Ns Col

side of garment neckline & pintuck
side to outside of neckline, enclosing
cut edges. Sew wooden beads
around neckline if liked.

Sew in sleeves. Attach sleeve suffs
sewing KK to inside over rib & pin-
tuck to outside over rib.

Attach lower bands to back & front
in the same way. Join side & sleeve
scams.

edge. Tie sections together at top &
leave fringe hanging free.

An alternative way to make fringe is
to cast on Ns 25, 26 & 27 both beds at
Lt, & 26 & 27 only both beds at Rt,
(3Ns FB only at Lt), leaving all other
Ns out of work. The additional N at
Lt is important as without this the
second stitch on the BB will not knit
correctly. Lks N/N SS 5/5 K
244[252:260]Rs for cach part.

FRINGING Remove from machine, fold in half to
= Block & steam sections to size  Cut lengths of Col 1 approx 15¢cm  form fringe loops, sew to lower edge.
& shape. Make cut neckline as  long. Taking several pieces together,  Cut loops & tie fringing.
shown in chart. Join shoulder  hook through lowest fold row of back
seams. Sew 1X1 side of collar to in- & front band evenly all round lower
u
|
u - wn-nE_En-mE-mm AR NN BE_EN ]
= e = m  W L
= .l.'I_ i. I=.l
] HEEER ]
e TR
g - O
E E L L
n n
E: E munC] L] )] L s
N u EEENN] L ] L
) E. E £ ::I_l.l;,t_l:.llE 'l;"j:: e
an ] C1 0 10
o
Al f .
] ]
i H
N |.l‘ '1'| - | 1] 1]
am u EEEEE EEREN
H H I=.__'== Il=.__.=‘
d (15 . " = iy
] I 1| L Jn
HH HH % H s RE T
10 =l == 10 ===-' l.===l
] JII
s Bl |5 HH s
JI’I H |'| EN_EE_EN WN_ N EENE_WN_EE [ Taw_mE_mm
1 H H H 1 B |'|'n'1'n'1'r“lfﬂ l.|lﬂ.|l1.|.0.|'l5:l“ SNaNNa NN
1 0 30 L) 1 [ i0 18 0 Fod 50 » &0
READER CARD 1 DIAGRAM 1 READER CARD 2
1
B : » (o] ¢ RN E) @ .ED
DIAGRAM 2 DIAGRAM 3 o
_ T . ek
g : N 2]2Rs
BX— 5| TiL GX4|8R
JEEE O IHNNAnnnEnunnnmEnunnnni
e LX 5 | [N 4] © 7S
g © G| ®_LJP|
e e G O S e e S 1S =, s i S I S I A I 3 = == e el o e
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sts 58[61:63]sts

S e ——

15[15[16‘icm 18.5[19:20]cm
48[48:50
—

£ - -3K2x , RC42
o'} & RCO000
:_.8- RC6B16
e [628:638]
|
|
|
[
RC464
| - Col4 Yellow
£
|
Al =
@
5 |
| B RC360
[ Col 4 White
|
|
|
|
| Col 4 Yellow
- | | rcooo
5 [ A RC42
L e )
52[54:56]cm
164{170:176]sts

|"b COMPUTERS LIMITED

Designer — for knitting, embroidery . . .
A program for creating designs of up to approx 300 x 300
stitches, with up to 8 colours. Ideal for Intarsia, etc.

Punched Card Design

A program for the creation of templates for punched cards
and design sheets. Caters for Brother, Jones, Silver Reed,
etc., Passap, Pfaff and Singer formats.

Both programs include full editing facilities and ability to
save and re-edit whole designs and motifs from them.
Requires dot matrix printer or Epson compatible inkjet or
laser printer.

Prices:

for IBM PC and compatibles £34.95
(requires EGA or better colour monitor)

for Amstrad PCW £29.95

for Amstrad CPC6128 £29.95

(requires colour monitor for Punched Card Design)
Prices include p&p and VAT.
Phone or write for further details.

HTB Computers Ltd
Broadwater House, Broadwater Road, Romsey,
Hampshire SO51 8GT. Tel & Fax: (0794) 516279

Duet International

52

:47lcm

41[44

36[37:38]cm

114{117:120]sts

L

&

-~
™

RC444

/

&
3
X
B h
! RC000
| RC38
| A RC000
28[27:28 cm
82[84:88|sts
READER CARD 3
[
o] EangT1T]
e e e e B
o
LL
UL
] ]
A
SR HE
| 15 B I.:H: I].I :l
L] II JI : iIlLJ EEaR
e e e a s
|
A-HH
EER | ER
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L
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D1601 Man’s 3 Colour Shlrt Sweater

Vas -rQ\O/
i

5, 80, 6000

@ 112[122:132]cm Chest.

[H |
@ 121[133:141]cm Chest.

[

YEOMAN YARNS Polo
merino wool 2/30s approx 1500
metres =100g. 2 X 250g cones
Chocolate = Col 1. 2 X 250g
cones Bamboo = Col 2, 2 X
250g cones Russett =Col 3. 3
Buttons.

'_1; 40sts =168mm 40Rs =36mm
[ k OR 100sts =420mm 100Rs
aeme  =95mm, measured over 3Col
jacquard patt.
Rib 40Rs =80mm.

3 Col jacquard patt with
card(s) given & as Diag 2. Tech
198. Ribs cast on 4 & as Diag 1.

Page 3.

735g Size 132cm Chest.

0=

3 ends yarn together for ribs &
bands. 2 ends yarn together for
—! jacquard patt throughout.
E6000 stitch pattern repeat 12
sts & Duomatic stitch pattern
repeat 10sts, therefore versions
are not identical.

To make cut & sew versions
knit 2 backs unshaped.

A

A. CoCir 2X1 as Diag 1 Col 2.
K as chart.

B. Push up all empty Ns to WP
K 2Rs CX/CX. Set as Diag 2
K in jacquard patt - 2 Rs Col 1,
2 Rs Col 2,2 Rs Col 3 as chart.
CoF.

Duet International

Designed by Kathy Haynes

Pictured on Page 33

E6000 PROGRAMME

PROGRAMME : ENT
ERASE : ENT
CASTON:4:ENT
ALL ST PATT : NO
STPATTA:e:ENT
Read in card 1
ALTER : ENT
DIRECT : w=[]} : ENT
DIRECT OK : ENT

ADD : ENT

Read In card 2
ALTER : ENT
DIRECT :w=;

3 COL: ENT
ADD : NO

ADD WHAT? : @ : ENT

: ENT
DIRECT OK : ENT

KNIT TECH : 198 : ENT

ENLARGE POS : NO
TEST : NO

ALL ST PATT : ENT
FORM : ENT

ment part.

Enter appropriate Form
Programme here for gar-

START CAST ON : ENT

A. As Back A. i112em | 122cm | 132cm
B. As Back B.

. C. Divide work. K Rt side first. : o~ 38 -
CoF & K as chart. 2 168 168 168
D. Dec & K as chart. CoE 3 A A A
Repeat on Lt side reversing shapings. 4 B B B

5 83 86 88
6 35 36 37
f\ A. As Back A. 7 * * *
/] B. As Back B. K & inc as chart. 8 195 195 195
""" CoF. 9 c c C
10 135 135 135
. 1 165 165 165
CoCir Col 2 160Ns. RC000. Lks 12 a8 28 38
‘E I ) CX/CX S8 5.25/5.25 Black strip- 13 167 171 171
pers. K to RC30. SS 5/5 K to 14 70 72 72
15 *%k *k Tk
RC50. SS 4.75/4.75 K to RC70. 16 36 57 38
$S5.25/5.25 K to RC80. Handle down 17 44 45 46
Lks N/N K 1IR. Lks CX/CX K to 18 *xk *kw *EE
RC85. WY K several Rs & rel. 19 0 0 0
E j 29 50 135 112cm 122cm 132cm
112em 0 50
122cm 0

1 132cm 1 36 36 36
2 36 2 168 168 168
3 168 36 3 A A A
4 A 168 36 4 B B B
5 B A 168 5 145 157 169
6 145 B A 6 112 122 132
7 112 157 B 7 * ol i
8 * 122 169 8 195 195 195
9 195 L 132 9 C C C
10 C 195 * 10 135 135 135
1" 135 c 195 11 165 165 165
12 165 135 C 12 166 166 166
13 166 165 135 13 145 157 169
14 145 166 165 14 112 122 132
15 112 157 166 15 - ol i
16 *x 122 169 16 61 63 65
17 61 *k 132 17 69 71 73
13 69 53 o 18 kW s d ke
19 kK 71 65 19 70 70 70
20 73 bedubed 73 20 185 185 185
21 153 73 *hk 21 131 131 131
22 135 153 73 22 191 191 191
23 103 135 153 23 131 131 131
24 177 103 135 24 3 3 3
25 161 177 103 25 133 133 133
26 182 161 177 26 0 0 0

a4 104 152 161 For unshaped back enter to

- 135 164 A8 line 18, then 0 on line 19

53
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U Using 3 ends Col 2 CoCir K/K D R e R I L R R0 o
60Ns. Lks CX/CX SS 4.4/4.5 sloieleleleleterelel 000000000000000RRIZEUT )
Black strippers. RC000 K to L1 LLe sLLLle L MmaAnL CREENO
RC24. Lks N/N K 1R, Lks CX/CX K Stalsfel T lelstelst T T T Tstslels
to RC29. WY K several Rs & rel. ROOOON ._io_ooo. *lelalatel | ].ogg?‘."“—
Make second band making 3 button- s OEEEED R RN EENECESRRCEEEEONSEN
holes evenly spaced on RC12. T ':L_gigp—’l‘ 3 .7{:'13' s LT elele
Block & press each part to size LT L .“I:H:. u O:ZE_.-_.L.-'-I_ N EREOD
& shape. Steam press collar as QONNNONENROC .i.f_- mEOC ._J:l:jfié:i o 1]
close as possible into a circle. If OmOESOEEONONOEECEEONCECENCESOROECEROREDS

using cut & sew method, make cut ROOCEER *te T Telele

neckline as chart. Join shoulder AEEEE el -

seams, Attach front bands to outside oI T sisle - s

of garment, backstitching through SNEREEC

open loops unravelling WY as you go. o L1slIsl le

Slip stitch second side of band en- ST sl

velope to inside, enclosing edges. At DONER

bottom of front opening bring button- olelolslslele

hole band to outside, catch into place.
Attach collar in same way as bands.

Sew buttons onto band to match but-
tonholes. i
Sew in sleeves. Join side and sleeve
seams. Give final light steam press-

ing.

KNIT INN & SEW INN g (|
l__—I.=
Your Nottingham area Passap dealer . e
We don't just sell the machines - ; E;EEIEEE;C- )
\'leIJSEthemlnomnewworkshop ] 5 10 15 20 25 30 35 40
OUTWORKER OPPORTUNITIES
Own Brand & Industrial Yams : Repairs
Phone ANNA on 0602 635755
Sunnybank Studio, Station Road, Hucknall DIAGRAM 1 \
Nottingham. 5 Mins from M1, Easy Parking 6000 DUO |
BTN 4 N 4
REAL SHETLAND : I HAE LX 4 N 4 |
KNITTING YARNS } He oo (G e D
from the Shetland Isles '. FB PUS_HE_HS 6000 ONL

These are spun from 100% Pure
Wool and renowned for their soft- B ) o - -

ness. We carry a large stock and en- R
deavour to despatch orders by re- _ o DIAGRAM 2
turn of post. Over 230 shades in - R b 6000 DUO

ari thickn 5, including 1 pl
Tskons ko kb Lo Y45  FY—d5

Send £1:50 which can be used T T T T —
against first order over £10 for iR L 45 @ BX 4.5
sladgcards & price lis fuc- T IR T T TR
JAMIESON & SMITH O )
(Shetland Wool Brokers) Ltd, S
LERWICK, SHETLAND
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17cm 22[24.5:27]cm
40sts  53[50:65]sts [ﬁ,%g?s
"3cm K10 ;221
-10K2 668:
| 90]
|
" 1
1l -
¢/, B
3| |
N
+
I
|
RCOOO
al 7 A RCa4
S| RC000
T 61[66:71]cm
[157:169]sts
70[72:72]cm
167[172:172]sts
' - RC400
| [412:
l 422]
!
El |
S,
A
I~
o, |
3|
B
|
l
|
L RC000
§ I A RC44
| RC000

3536371
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17cm 22[24.5:27]cm

is s
40s 53[59:65]sts RC678
[700:
K114 722)
E | -1K2x10
N | -4K2 D
T | -6K2 RC538
£ [562:
§ c 584)
raie RC318
G
£
S,
al!
B 4
&
|
| RCO0O
gl A RC44
' RC000
61 66:711|cm
[157:169]sts

Don’t "PASS UP” the invitation to visit
the PASSAP PARADISE
for yarns, accessories and machines.

See our HUGE range...!

An enormous stock of Coned Yamn
including Fancy and Luxury Wool, Silks,
Mohair etc, at competitive prices.

MODERN KNITS

Probably the largest Knitting Machine
Centre in the South

14 BADDOW ROAD, CHELMSFORD
Telephone: (0245) 269756

The Machine Knitter’s Paradise!

___LJ

CENTR l

7

55
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D1608 Children’s Dinosaur Sweater

Designed by Betty Manwaring
Pictured on Page 40

5, 80, 6000
56[62:72)cm Chest.
[H]
66(72:82]cm Chest.

BRAMWELL DuoMagic
D 100% acrylic approx 270
=100g. 1x500g = Col1,
2/30’s acrylic Emerald =Col 2,

metres

2/30’s Dark Brown = Col 3.
Oddments of yellow & red for
flowers.

! 40sts =137mm 40Rs=28mm

,OR 100sts =342mm 100Rs
=70mm, measured over jac-
quard pattern. 40Rs rib
=51mm.

E6000 cast on 4, 3 Col patt from
cards given, Tech 195. Duo-
matic 2 Col patt from card
given, remaining trees &
flowers are Swiss darned. Cast
on as Diag 1.

‘ Ab Page 3.
é 190g Size 56¢m.

All yarns used singly through-
out. Garment may be made
with a cut & sew neck as chart,
or by K 2 back from Form Pro-
gramme. Sleeves are K in jacquard
without patt as Diag 3, St Patt B 195.

&

[]1 A. CoCir as Diag 1 Col 1. K as

L__J chart.

B. Push up all empty Ns. Lks
CX/CX K 2Rs. Set for St Patt A as
Diag 2. Deco, single motit patt as
chart, using position pins. K as chart.
CoF

ﬁ A. As Back A.
B. As Back B.

Duet International

Q)@

E6000 PROGRAMME
PROGRAMME : ENT DIRECT :E=w: ENT + REPRO:NO:ENT
ERASE : ENT DIRECT OK : ENT « REP STS0: NO:ENT
CASTON:4:ENT 3COL:ENT ALL ST PATT : NO
ALL ST PATT : NO ADD: NO STPATTB:195: ENT
STPATTA:e:ENT KNIT TECH : 195 : ENT ALTER: NO
Read in card 1. ENLARGE POS : ENT ENLARGE POS : NO
ALTER : ENT CM?: NO ALL ST PATT : ENT
DIRECT :E=w : ENT t R240: ENT FORM : ENT
DIRECT OK : ENT + STS63: ENT Enter Form Programme
ADD : ENT POSITION : ENT for required part here.
ADD WHAT? @ : ENT PAT AF RO: 42[48:72]ENT | START CAST ON: ENT
Read in card 2 TOR/L-0: ENT
ALTER : ENT IN PATT AT RO : ENT
C. Divide work K Rt side first. Dec & {_\2 56cm 62cm 72cm
K as chart. CoF. Rep on Lt side re- o
versing shaping. 1 o8 o8 28
2 137 137 137
. A. As Back A. 3 g A a
4q B
\:_ ' B. As Back B, but set as Diag 3 - 2 s 0
K in 2 or 3 Col jacquard patt & 6 19 20 24
inc as chart. CoF. 7 * * *
8 195 195 195
*oCi 118:1 ) 9 c c C
}TJ CoCir 2X1 110[118:126]Ns Col b4 e Pr- ion
| / 1. Place pusher under every BB 1 149 156 156
working N. Lks N/N 88 2.25/2.25 12 38 38 38
K 1 R. Push up all empty Ns on BB. 13 93 96 99
Lks CX/CX SS3/3K2Rs. LksBX/N | 13 o 33 o
SS 3.25/3.25 K 18[20:22]Rs. 16 24 2 26
Push up all empty Ns on FB. Lks 17 28 31 31
CX/CX K 2Rs. Lks N/N K 1R. 18 ARE g b
Lks *GX/N SS 5/5 K3Rs. SS 6/6 K | 12 0 0 0
1R. Pull down loop of yarn between q | Séem | 62om | 72cm
beds. Lks N/GX SS 5/5 K 3Rs SS 6/6 —]
K 1R*, 1 28 28 28
WY Rep from * to *Lks N/N K 8Rs 2 137 137 137
3 A A A
& rel. 4 B B B
56cm 62cm 72cm 5 96 105 120
E} 6 56 B2 72
7 * * *
1 28 28 28 8 195 195 195
2 137 137 137 9 P P P
3 A A A 10 135 135 135
4 B B B 11 149 156 156
5 96 105 120 12 166 166 166
t?s 56 63 72 13 96 105 120
¥ 4 14 2
8 195 195 195 15 & o =
9 c c C 16 33 35 43
10 135 135 135 17 a7 40 48
1 1 1 49 1 56 156 13 t 2.2 3 Tk Ea 3
12 3s 38 38 19 70 70 70
14 56 §g 72 21 161 161 161
15 ok b 22 179 179 179
1 g gg 33 :g 23 164 1684 164
24 1
18 *kk Hrdk Tk 25 gi 13? 12?
19 0 0 0 26 0 0 0
56 No. 16, September 1993



\L Block & steam all parts to size &
D shape. Embroider flowers & eye
using oddments of coloured
yarn. Swiss darn trees etc onto Duo-
matic version if desired. Mark neck-
line if using cut & sew. Cut.
Backstitch through open loops of col-
lar envelope to outside of garment,
unravelling WY as you go. Slip stitch

TLTHL
1

=—r

inside of en-
velope to inside
of garment, en-
closing neck
edges. Sew in
sleeves, Join side
& sleeve scams.
Give final light
slcaming,.

DU

-L-LAT-LLN 275 N 275

- .

s 4]

X275 N 275 |
O _GP ‘

'FB PUSHERS 6000 ONLY

L4

LICICA
L3000
000

Qo0
ROOD0O00000I0]

CACICILICIC AL ACILIL]

OO0 I

OO0 CCCICICICICIUILS

DO0O00000O0CICICICICIC

 DIAGRAM 2

- 6000
BX—4

1
Duo
BX—4

T

I LX

45 »+BXe45

I 1}11! 101 T @ G
. DIAGRAMS3 |
| R HHHHE 000 U0 |

{1 [1BX—4

BX—4 |

AR

11
1
| ittt

IR 45 ﬁFﬁSi

O CEl
QO LD

[T L]
aaan
P
]
- u
N
L u
L1
L1
0 L1} mEER
14~
23 |
mER
(11
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L L]
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w
s
1
1 5 10 18 =0 % 0 * 4
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E6000 READER CARDS BELOW
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13cm 10[11:15]cm
[ RC470
| & 500:
| 8 14]
-
E
S, |
i B M2
8| B
3| |
|
|
l
|
51 RC000
o] ! RC34[42:42]
el A
' RC000

33[36:41]lcm

96[105:120]sts

JANDIS
2/14 BRUSHED BRIGHT ACRYLIC
A SPECIAL YARN FOR ALL TYPES OF
KNITTING ON SINGLE OR DOUBLE BED
INCLUDING TUCK AND JACQUARD
Available now for
retail stockists
ONLY FROM

" ; b ! 57 BURNSIDE DRIVE
ESTABLISHED 1988

BRAMCOTE HILLS
TTL.: (0602) 223654

BEESTON,

NOTTINGHAM
OUR OTHER QUALITY YARNS
ALSQO AVAILABLE

NG9 JEF
4 ply and DK Acryllc -—- English spun
4 ply Acrylic Wool — 25% wool
4 ply Crepe } .

Fine French crepe
WE SUPPLY QUALITY YARNS NOT INFERIOR
SUBSTITUTES AT COMPETITIVE PRICES
SEND FOR PRICE LISTS

The original
and the best

MAIL ORDER CAN BE SUPPLIED

Duet International 58

32[33:34]cm

93[96:1

:26]cm

24]26

5lcm

a5

19[20:24]cm
55]58:70]sts

YARN MARKETS (UK) LTD

RC000
RC34[42:42]

RCO000

Warehouse of bargain yarns
Open to the public, clubs and trade
East Midlands (Tel. 0572 B23747)
North 5t East, Uppingham, Leics
North East (091460 B175)
Ravensworth Rd, Dunston, Gateshead

South Wales (0443 431500)
Dinam Park Ave, Ton Pentre, Rhondda

UPPINGHAM - OPEN 7 DAYS

To Us
QUALITY IS VITAL
To Us
SO IS COST

Quality and Low Cost is For You

VISIT US

MAIL ORDER

Please send me mail order brochure
and details

NAME
ADDRESS

Send to Yam Market, Uppingham, Leics. LE15 9QL
(SAE please)
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D1606 Ladies s|t o
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~204

o & __Z

'5:80,6000

@ 90[97:102]cm Bust.

@ 100[108:112]cm Bust. Skirt

length 60cm.

BRAMWELL Hobby 85% ac-
l rylic 17% nylon 1X500g Cream

=Col 1.

YEOMAN Supersheen 2/30’s
100% bright acrylic approx
1500 metres =100g. 1X450g
cone Cream = Col 2.

) Sleeves:- 40sts =200mm 40Rs
D’ =44mm OR 100sts =500mm
100Rs =110mm, measured
over patt.

Body:- 40 sts =176mm 40Rs
=48mm OR 100sts =440mm
100Rs =120mm, measured
over patl.

Skirt:- 40sts =172mm 40Rs
=44mm OR 100sts =430mm
100Rs =110mm measured
over pleat patt.

v 9| Top:- Fantasy jacquard from
B‘ cards given & Diag 2, Tech 186.
Rib as Diag 1 Cast on 2. Skirt:-

as Diag 3.

AR e

é Top 310g Size 90cm Bust. Skirt

300 g Size 50cm Hips.

5 Col 1 taken singly, Col 2 taken

@ 2 ends together throughout.

Skirt adjustable knit 10 extra

rows per lem additional hip meas-

urement. 3 extra stitches for every

additional cm length. E6000 & Duo-
matic versions are identical.

1 2Rs Col 1, 2Rs Col 2 as chart.
B. Set for st patt as Diag 2 and
with console or Deco. K as chart.

E A.CoCir K/K as Diag 1 Col 2. K

Duet International

Designed by J. Turpin
Pictured on Page 38

rm.?.'ﬁmtn ii —
_0-@—@' =)
111 —

PROGRAMME : ENT
ERASE : ENT
CASTON:2:ENT
ALL ST PATT : NO
STPATTA:e:ENT
Read in card 1
ALTER: NO

KNIT TECH : 186 : ENT
ENLARGE POS : ENT
CM?: NO

+ R240: ENT

E6000 PROGRAMME
<> STS 40 : ENT
POSITION : ENT
PATTAFTRO: ENT
TOR/L: ENT
INPATTATRO: ENT
1t REPRO:NO

« REP STS 0: ENT
ALL ST PATT: NO
STPATTB:102: ENT
ALTER: NO
ENLARGE POS : NO

ALL ST PATT : NO
STPATT C:1000: ENT
ALTER : NO

KNIT TECH : 186 : ENT
ENLARGE POS : NO

ALL ST PATT : ENT
FORM : ENT

Enter Form Programme
for garment part here.
START CAST ON

C. Cont in Patt K & dec as chart.
D. Change to plain K/K as A. K as
chart. CoF.

A. As Back A.

B. As Back B.

C. As Back C.
D. As Back D.
E. Divide work. Work on Rt side first.
Dec & K as chart. CoF. Rep for Lt
side reversing shapings.

/\ A.As Back A.

\SZ B.Set as Diag 2, (Duo as Diag 4),
K 2Rs Col 1, 2Rs Col 2 & inc as

chart.

C. Dec & K as chart, CoF.

A. Single bed CoN on BB with
WY, Cast on 6 K several Rs.
B. Set & K as Diag 3 & chart.

C. WY K several Rs & rel.

Waistband
Hold skirt folded in half against FB to
assess number of Ns required. CoN
single bed on BB Col 1. SS Lkx N/GX
SS 4. K 80Rs. CoF.
Repeat for second band section.

sleeves, gathering at sleeve head
to fit. Join side & sleeve seams.
Lightly steam to finish.
Skirt:- Steam pleats to stretch to re-
quired length. Graft scam, unravell-
ing WY as you go.
Join band sections at ends. With right
sides facing attach band to skirt top,
casing skirt to fit. Fold in half toinside
enclosing top edge & elastic to fit.
Give final light steaming.

ﬁ Top:- Join shoulders. Sew in

59

1 44

2 172

3 A

4 B

5 140

6 60

7 *

8 38

9 140

10 60

11 ok

12 144

13 144

14 e

15 0
ﬁ 90cm 97cm 102cm
1 48 48 48
2 176 176 176
3 A A A
4 B B B
5 114 123 127
6 90 97 102
7 * * *
8 195 195 195
9 (o4 C c
10 135 135 135
1 133 133 133
12 38 38 38
13 114 123 127
14 90 97 102
15 *k ke *h
16 31 32 32
17 60 61 61
18 *hk Ak *kk
19 230 230 230
20 161 161 161
21 153 153 153
22 162 162 162
23 155 155 155
24 135 135 135
25 92 92 92
26 67 67 67
27 185 185 185
28 144 144 144
29 131 131 13
30 0 0 0
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38[41:43]cm 29[33:35]cm

86[94:98]sts RC40 . 58[66:70]sts
g RC210
R D RC000
Ro2z + RC220 .
E| | ]
@ | -
21 «@;34
| RC000
! 29 roono 5 28]
i RC258 5
£ ' & 268: &
S| 68] =
@ 1 B =
g I RC000
= £ RC16
Ly | 3
| RC000
£ Re009 24[28:30]cm
RC16 ;
8| | A RC000 48[56:60]sts
© 50[54:56]cm
114[122:126]sts
Hollow figures refer to FRONT only DIGARAM 1
6000 DUO
N25 N 25
c it LX2.5 N 2.5
RC1310 9000600000 00.00 0 0000006000 00 000800000 01 00 Q© _CD
DIAGRAM 2
6000 DUO
N275 N 275
LT KX 275 ome AX-2.75
E . |||l|l|||[[|||[l||||]]l (J.)__I_Ju-r]
§ DIAGRAM 3
- o N 6
B ; S |Col 1K4Rs
| ! Ny ] Col 2K 6Rs
OR., 4
DIAGRAM 4
DUO
RC000 N_ 275
A t T AXe 2.75
Illllll]]lllllllllllll (Dg[\
60cm
138sts
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D1605 Ladies Tan & Belge Yok Satr

Designed by Kathy Haynes
Pictured on Page 37

b —
)1 e
s nkane S—

i rtu.?ﬁ;m....uu -_

o 230 7 Q E6000 PROGRAMME
—t ‘s PROGRAMME : ENT ENLARGE POS : NO KNIT TECH : 130 : ENT
5, 80, 6000 ERASE : ENT ALL ST PATT : NO ENLARGE POS : NO
CASTON:1:ENT STPATTB:100: ENT ALL ST PATT : ENT
ALL ST PATT: NO ENLARGE POS : NO FORM : ENT
86[91:96]cm Bust. STPATTA:1005:ENT | ALL ST PATT: NO Enter Programme for re-
ALTER: NO STPATT C:1005: ENT quired part here
H] KNIT TECH:130: ENT | ALTER: NO START CAST ON : ENT
92[98:102]cm Bust. E. Set for Tuck Patt as Diag 3. K in 86cm | 91cm | 96cm
colour sequence. K & dec as chart. i08 108 108
BROCKWELL Superﬁ.ne Bo- CoE 2 144 144 144
tany, (Merino), 100% Pure 3 A A A
New Wool 2 x2/20s. 250g White A. CoCir Col1 1X1 as Diag 1. K 4 B B B
=Col 1, 100g Burnt Orange as chart. g g; gg g:
=Col 2, 50g Beige =Col 3. B. Arrange for tuck patt as Diag - * * *
3, St Patt A. K in colour sequence as 8 195 195 195
— 40sts =144mm 40Rs =108mm  colour chart. 9 c c C
l:l; OR 100sts =360mm 100Rs  C. St Patt B. Set as Diag 2 K in Col 1 1 }gg }gg }g‘g
e =270mm, measured over aschart. 12 55 55 55
stocking stitch after washing &  D. Dec & K as chart. 13 134 134 134
pressing, 40Rs rib =95mm. E. Set for Tuck Patt as Diag 3. K in 14 106 114 17
colour sequence. K & dec as chart. :: o pd s
Stocking stitch main sectionsas  CoF 17 M 42 44
Diag 2, with coloured tuck 18 69 71 74
stitch yoke & trims. Tech 100 & CoCir 1X1 Col 2 19 e e i
130 as Diag 3. Ribs 1X1 as Diag m 138[146:152]Ns. RC000. Lks | 29 09 o o
2. N/N SS 4/4 K 7Rs. S$83.535 K 22 142 143 143
14Rs. SS 4/4 K 7Rs. Transfer all sts to 23 5 6 7
Page 3. FB. Lks GX/N S§ 7. K 4Rs. WY K gg 252 252 255:;
. . several Rs & rel. 26 146 149 150
g Size 91cm Bust. ) 27 24 24 25
Wash & dry all sections. Block & 28 0 0 0
press to size & shape. Joinraglan & 86cm 9tem | 96cm
E6000 & Duo versions are ﬁ seams. Make cut neckline, At-
@ identical. Yarns used singly tach collar backstitching through 12 }32 }gﬁ 108
throughout. Cut & sew neck, open loops to outside of gar- 3 A A 144
knit 2 backs & cut necklines. ment, unravelling WY as you go. Fold 4 B B A
Flashing or Refer Figures 8 in half to inside. Slip st CoN edge to 5 128 136 B
means commence stocking inside enclosing cut edges. 3 b ” -
stitch here, 9 means commence  Join side & sleeve seams. Give final 8 195 195 *
{ruck pattern hcrfc. These  light press. 9 c c 195
igures apply only if using the 10 135 135 c
tension & yarns given, other- COLOUR SEQUENCE n 130 130 135
Ay hese f BORDERS 12 55 55 130
wise 1gnore these higures. 2Rs Col 3 13 134 134 55
(4Rs Col 2 & 2Rs Col 3) X 2 14 128 136 134
— A.CoCir Coll 1X1as Diag1.K 4Rs Col 3, 2Rs Col 2 15 86 a1 142
4 ehart (4Rs Col 1& 2Rs Col 3) X 2 16 w *x 96
B e f K COLOUR SEQUENCE 17 31 32 *
. Armr}gu or tuck pall as YOKE 18 59 61 34
Diag 3, St Patt A. K in colour 2Rs Col 3 19 *r xxn 64
sequence as colour chart. :Esgo:;'g:s ‘(3301]:; 20 103 103 i
s Col 2, s Co 21 191 191 103
C. St Paut B. Set as Diag 2K in (4Rs Col 1 2Rs Col 3) X 2 22 142 143 191
COI 1 as chart. 4Rs Col 3,2 Rs Col 3 23 5 5 144
D. Dec & K as chart. *4Rs Col 2, 2Rs Col 3* -rep * - * to end 24 255 255 7
25 3 3 255
26 146 149 3
27 24 24 150
|_28 0 0 25
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13[13:14]cm

36(36:38]sts RC86
s RC86 [86:
86: 92]
2]
g
RC24 :
24: | 281
8]
RC000

|—3s 41"&2}:: = nc130
106[114:116]sts
o

v
c /g
&

|
l & Ire22
|

x
* RCOOO
RC22

RC22

— B A

I _’ C000
B A RC000 ) "
- 22[23:24]cm

46[49:51Jcm 60[64:66]sts
128[136:142]sts

5cm 6em 35[36:38]cm 6.5[7:7.5]cm 16.5[17:17.5]cm _,

S5cm 6Gem  25[26:28]cm 6.5[7:7.5]cm 16.5[17:17.5]cm

D e :jE]_‘o_‘Fot
DIAGRAM 1 o8
6000 DUO
Ht N4 N4

- LX4 N4

00000000

ST L T e () GeD

FB PUSHERS 6000 ONLY 8
DIAGRAM 2 6000 DUQ | @esssesssesecessseses=soosss :
Hmmnmaaan o & | e 1
[ R KX 7 ®AX e T | efeeiseiliseisssie sl llsie slelel iiele :
E[T}[l’l'}lllllillLll"IIlllll | sieisl ielels Sele eisie{eleisl siiel feisis e : H
DIAGRAM3 8000 DUO | it il R
I Gx__ Gx _ : :.. I:' :C: ._. L) :!: :...= :.‘
FFETETFER T N 7 N 7 | esseesessssees st KRERERERERERE,
pOC T - e e el seleale s elel el e ler
D s ool It slleletleleslelsllelslolelsleio e

lJ SRR *1

DECO CARD
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HELLO) FROM NEW ZEALAND
DORIS RRICE

Hello Knitters,

I’m just back from our Annual Festi-
val, this time in Christchurch, the lar-
gest city in the South Island. What a
wonderful week they had prepared
for us. They even ordered super
weather. As I write this we are now
into winter and while the rest of the
country put up with gales, torrential
rain with floods in many places, we
had clear blue skies and warm sun-
shine, with nippy mornings and cool
late afternoons. Only one day was
cloudy and cold. Mind you, the day I
flew back, the weather turned nasty
and they are into the first of the winter
SIOWS.

over 300 knitters had registered, so
motels and billets were fully occu-
pied. For any world travelers who
may have been to Christchurch, they
may remember some of the beautiful
old stone buildings, and the old
university is now an art centre. The
atmosphere was great, walking under
the stone arches, across one of the
quadrangles, through the cloisters, to
the classrooms.
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Our tutors as usuval were first rate,
with a wide range of subjects, which
included combining leather, felting,
etc., with knitting colour, texture and
simple shapes. Presentation of kni-
twear, from an experienced model,
fashion suits, babywear and home
furnishings. Plus demos of straight
linkers, drum linkers, both manual
and electric, steamers, overlockers -
and in this class the knitters were en-
couraged to use any of the equipment
themselves. Our overseas tutors were
Susan Lazear and Linda Schuster
from California. They got a warm and
enthusiastic welcome as we do not
have a lot of overseas tutors as it is
rather expensive to bring them to this
corner of the earth. Their different
approach to design and knitting was
refreshing and enlightening and I am
sure we shall see the results of their
tuition, plus the local tutors ideas in
our knitwear for some time to come.
Competition entries were a little
down on previous years, but still to-
taled about 400. The standard was
high, and of course the highlight for
these knitters was the presentation of
the prizes and cups after the final
dinner on the Saturday night.

We had our usual bus trips for those
who could slot them in between dif-
ferent classes, or for the spouses who
had accompanied knitters, and had
time on their hands. These visits in-
cluded a chocolate factory, a biscuit
factory where visitors could have as
much as they could eat FREE, with-
out filling their pockets. Mind you,
they had to walk through a well
stocked shop on the way out - and so
were encouraged to buy. There was a
milk treatment plant which was fasci-
nating believe it or not. A wool felting
factory, an upholstery factory where
they made the most beautiful lounge
suites, chairs etc. We even went to the
cutting rooms, and were encouraged
to pick up the offcuts, which knitters
could then incorporate into their kni-
twear. Morning and afternoon teas
and lunches were provided on all the
trips by local groups such as the
Women'’s Institutes. They did a mar-
velous job.

The North Canterbury area did an
excellent job, and we look forward to
next year’s Festival in Hamilton, in
the Waikato area, in the North Island.

A warm welcome to any travelers. It
will be held in June and will be our
22nd Annual Festival, the Christ-
church one being the 21st, where a
huge cake was cut, (not knitted!), to
celebrate.

The hint for this time is from Eileen
Allen of Waikanee.

Long length scarf cum snood

Ideal for open cars or outdoor pur-
suits,

Use lightweight yarn - say 3 ply equi-
valent - and 3 weights to enable you
to use a large stitch size.

Tubular cast on in 1X1 rib, (Cast on
1). Hang comb and 3 weights after the
zig-zag row. Knit 2 circular rows and
finish with a N/N row. Remember not
to have your strippers in for this cast
on. If you do, you will damage the
blades.

Commence pattern 1066, Tech 149
and knit the length required, about 89
centimetres at stitch size 6.5/6.5 Knit
the last row on N/N to knit off the
loops. Transfer heels of stitches
across both beds to fill empty needles.
Knit half tubular, Tech 109 at stitch
size 6/6 for about 48 cms. Transfer
back for 1X1 and the same pattern as
the beginning and knit another 89
cms, moving the comb and weights up
to about 20cm below the beds.
Double bed cast off.

Edging - around snood section

With 2 decker tool, pick up 2 edge
loops and knit 8 rows. Leave next 2
edge loops, and pick up the next 2
loops. Knit 8 rows. Pick up the next 2
loops and place over 2 stitches, knit 8
rows. Repeat around snood edge
then work back without turning. Knit
10 rows on last set of needles. Pick up
first 2 empty loops and place over
stitches, knit 10 rows, pick up next 2
empty loops and continue to end.
Here is the needle set up for the pat-
tern for Duomatic machines.

NJAX < 2Rs
NJAX 2Rs

Best wishes until next time,
Doris
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Winter has really arrived in South Af-
rica and I believe there has been snow
on some of the mountain ranges.
Where we live, it is very flat, so I think
it is unlikely that we shall see snow.
Frost - yes, but no snow. As well as the
cold, the winter brings us knitters
other problems up here in the regions
where we have no winter rainfall, The
atmosphere is very dry and this makes
for lots of static electricity. So ones
yarn sticks to fingers, walls and any-
thing else it comes into contact with!
To try and thread the end of yarn from
one cone through another cone is like
trying to make a magnet collect iron
filings on the wrong side!

It can do dreadful things to the con-
sole as well and instead of the usual
row counter numbers of instructions,
one sees hieroglyphics and it is the
ruination of the pattern in the con-
sole. This problem can however, be
controlled now by the use of a static
mat and earthing the machine. As
with so many other things to do with
machine knitting, onc learns the hard
way though.

Another thing we cannot do up here,
is clean the machines in the recom-
mended manner, i.c. with spirit mixed
with a little oil. Even with the oil it is
too drying in this atmosphere and in
time can cause damage (o the ma-
chine. We are advised to use paraffin
as our cleaning agent. It does do the
job well, but of course the machine
does tend to get dirty again more
quickly I've found.

Another picce of advice we are given
by the head office workshops of the
distributors of Passap and Pfaff is to
remove what 1 always think of as the
"moustache" brush. That is the two
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little brushes that are joined by a bar

and sit on either side of the electronic
eye on the E6000. In this very dry
climate, which encourages the build
up of static electricity, this moustache
brush tends to gather the fluff to it
and cause more error problems that
it prevents. I resisted this for some
time, feeling that it was there for a
good reason, and so there it should
stay! However, circumstances do in-
deed alter cases.

1 hear news from one or two knitting
clubs, but one in particular that I must
mention is the East Rand Machine
Knitters Club, who regularly and
without fail send me their newslet-
ters. These often contain useful hints
and tips.

As a club, we took part in the Klerks-
dorp Show. This is an Agricultural
cum Business cum Industrial show
which is held once a year, as are simi-
lar shows held throughout the
country during the year. We had a
very good display of garments made
by members, as well as some good
sales of garments, and quite a lot of
enrollments of new club members.
Since our club has become more
known in the community we have
been invited to participate in various
promotions and displays. For
example, the lady who runs the knit-
ting machine department in a depart-
mental store invited members to help
her with a morning promotion of ma-
chines, and to show garments they
had made. As a result of our display
at the Klerksdorp Show, we were in-
vited to take part in a Market held on
the lawns of the Civic Centre as part
of the celebrations relating to Klerks-
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dorp being accorded city status. It
proved to be a good opportunity for
sales, and we again recruited some
new members.

We have been asked todo awecek long
promotion of the Duomatic and
E6000 machines, demonstrating and
exhibiting in a large shopping com-
plex. So as you see, as an enthusiastic
club in a small area, we are becoming
quite well known, and we arc enjoying
the invitations to take part in various
functions.

My tips this time come from Roy
Smith, a doyen of the East Rand Ma-
chine Knitters Club. When I tele-
phoned him to ask if I could use his
tips, his reply was, "Yes, anything to
do with knitting".

These two tips relate to threading
yarn.

When using slippery or fine yarn,
often the tension arm drifts right up
whilst using another colour. To avoid
this, Roy suggests cutting a small
picce of foam rubber and threading
the yarn through this below the guide
ring on the yarn mast. Another tip to
help overcome the "slack” problem,
which Roy suggests, is instead of
threading the yarn from the back
through the ring on the end of the
actual tension arm, thread it from
front to back. Hope this will help. I
haven’t had the opportunity to try
these as yet, but I shall certainly do so
when the need arises, because in the
past I have found the loose tension to
be one of the knitting aggravations!
Best wishes to all readers around the
world. Until next time

Jean
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FOR ALL YOUR PASSAPN

DUOMATIC STANDARD (Parts & accessories)
Duomatic 80 E6000
ALL ACCESSORIES inc CREATION 6
MODEL BOOKS Place an order for regular delivery.

"THE PASSAP/PFAFF 6000" By Krieger & Le Warré
TRICOT PRODUCTS Official New Zealand Distributor Intarsia Yam Brake

EDWARD TAYLOR JACQUARD COLLECTION

SOLE NEW ZEALAND DISTRIBUTOR OF

"DUET INTERNATIONAL' Magazine

DESIGNER COLLECTION - Alicia Niles
Creation 6 Made Easy - Bob Pitcher
Creation 6/E6000 Switch Box
Doris Paice

83 Archibald Road,
AUCKLAND 7,
NEW ZFALAND.
Tel: (09) 818-7376

PASSAP/PFAFF

KNITTERS

We don’t need to tell you that

CHRISTIANA WOOLS

have the very best for your machines
NO FALSE PROMISES
Only guaranteed quality yarn
or your money back
Exclusive patterns from OUR NEW TEAM of designers
Friendly MAIL ORDER SERVICE
Send LARGE SAE for our FREE CATALOGUE
+ 75p cash or PO. ONLY to

%)

J

MARLIN KNITTING

For all your Duo & E6000 requirements
*ACCESSORIES, SPARES AND REPAIRS®
*NEW & SECONDHAND MACHINES*
*PFAFF AUTHORISED DEALER*
*DAY COURSES & KNITTING CLUB*®
*BRAMWELL & CHRISTIANA YARNS®
*PFAFF MODEL BOOKS*

*PAT COOK DESIGNS*
*DUET & TO & FRO MAGAZINES*
UNIT 9 BRETTON STREET
ENTERPRISE CENTRE,
BRETFIELD COURT, DEWSBURY,

WEST YORKSHIRE WF12 9DB,
TEL: (0924 381703 (24 hours)

THE
DRpPPER

The NEW mini-lock for releasing
front bed stitches on Duo & E6000
machines.

Easy to use. No moving parts.
Fits in the palm of your hand.
Quality product knits all drop patterns

Price £13:50 + 50p P&P in U.K.
£13:50 +£1:00 P&P outside U.K.
from
DUET INTERNATIONAL,

5 The Old Yarn Mills,
Westbury, Sherborne,

CHRISTIANA WOOLS
WHITTON VIEW, LEINTWARDINE, Dorset DT9 3RQ,
NR. CRAVEN ARMS, SHROPSHIRE England.
-| SY7 OLS. Tel: 05473 340
_ -
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SADDLE SHOULDER

FORM PROGRAMME
BOOKS __

NOWAVAILABLE

The latest in this series of books for
the Form or Form Computer
Containing five different types of
saddle shoulder shapes
Hundreds of garment patterns
£5:50 + 50p P&P in UK.
or £5:50 + £2:00 other countries
(Sent by Air Mail only)

Access/MasterCard or Visa accepted

from
Duet International,
5 The Old Yarn Mills,
Westbury, Sherborne,
Dorset DT9 3RQ, England.
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= o = o - e 7.

e i S e e S S G S S s SN - et S~ o i — o S .
e - S—— ) —— — & - - i - P e e — =

EARLY SUBSCRIPTION RENEWAL |
OFFER

Renew your subscription early. On 16th November 1993 a computer will select fifty
names from all renewals received by 15th November 1993. These fifty people will
receive free gifts from Duet International.

Y

The gifts include a Passap Top Jet Steam Iron worth £169:95 R.R.P., Picto Intarsia
locks worth £76:00 each, return of your subscription fee, pattern books, Creation 6
pattern disks, Form Computer books, plus many other items. Remember, to be one
of the fifty readers eligible for a free gift, your subscription renewal must be
received by November 15th 1993.
All recipients of free gifts will be notified by mail before December 1st 1993 and a
complete list of recipients will appear in Duet 17 in December 1993.

Direct subscriptions are available to all residents of the U.K. and all countries,
except the USA, Canada, Australia and New Zealand, where sales are handled
through the importers/distributors noted in the front of this magazine, andjor their
appointed representaives.
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All current subscriptions have ) SUBSCR[P‘I‘ION
now ended with this issue,

(Number 16). Renew your sub- | RENEWAL
scription by using this form, or / RATES 1993-4

copy details onto plain paper if U.K. Subscription - £16:00

you do not wish to remove this INTERNATIONAL To all addressv_:s outgide U.K.

i
! page from your magazine. £30:00 (By Air Mail only)
i MR/MRS/MISS/MS -
]
! ADDRESS
TOWN/CITY - - S
;
! POST/ZIP CODE - ' i
-/ | COUNTRY ]
i TEL AREA CODE NUMBER
]
i TYPE(S) OF KNITTING MACHINE OWNED
/ 'SPECIAL KNITTING INTERESTS ]
1
--) SIGNATURE |

l ~ CREDIT CARD NUMBER N.B. Access/MasterCard or Visa ONLY. Other cards cannot be acceptell

§ LT T LTI LT T

—l ___|

EXPIHY T Plcasc find anlosed remittance/charge my credit card with £16/£30
'DATE | | T [ understand that all subscriptions run from December each year and &
" — that if I subscribe after that time, I will reccive back issues to the | b
Plfﬂhe return form to:- previous December & future issues as published. Published on the last \
Duet International, day of December, March, June, September of each year.
S The Old Yarn Mills, Please make cheques, U.K. Postal Orders, Money Orders payable to |
Westbury, Sherborne, Duet Magazine & crossed. Only personal cheques drawn on a UK.
Dorset DT9 3RQ, bank can be accepted, or International Money Orders from outside

England U K. Alternatively, use your MasterCard or Visa card.
<
Ee==ssssssssses—r-o
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| ELEENSKNITTING & SEWING CENTRE

2743 MEDINA ROAD, MEDINA, OHIO 44256
PHONES:

216-722-2798 Medina Store
216-799-6181 North Olmsted Store
216-665-5554 Montrose Commons Store
1-800-722-9276 Orders Only

KNITTING MACHINES

PASSAP KNIT-KING

e selection of yarns includin
DENYS RUNTON, EILEEN’S CLASSIQUE

Large selection of books In stock, Including patterns by Carmen Reuter, Impresario,
Victoria Kearney & Jeanne Oneacre new Slack book uslng the Form Computer & more

DD

YARN INFORMATION /
/

BRAMWELL YARNS BROCKWELL YARNS
Stansfield Mill,
F.W. Bramwell & Co. Ltd., Stansfield Mill Lane,
Unit 5, Metcalf Drive, Altham Lane, Triange, Sowerby Bridge,
Altham, Accrington, BB5 5TU. West Yorks, HX6 3LZ,
& England.
P.O. Box 8244, Midland, /
Texas 79708. YEOMAN YARNS LTD.,
& 36 Churchill Way, /
Westrade Sales Inc., 2711 No 3 Road, Fleckney,
Richmond, B. C. V6X 2B2, Canada. Leicester, LES 0UD, /




'BRAMWELL
OFF THE SHELF
"BOOK COLLECTION

!&m\w\\

Bramwells Bramwells

Book2

[

As one of the world’s leading suppliers of coned yarn for
machine knitting, Bramwell now present a complete range of
machine knitting pattern books. The books range from simple

patterns for beginners to more adventurous patterns for the B ll
experienced knitter. Whether you're looking for patterns for ramwe
babies, children, the fashion-conscious or just traditional family .

machine knitting, there's a Bramwell pattern book to suit you.

The Bramwell pattern books are designed to compliment the

extensive selection of Bramwell yarns. lllustrated with full colour  F. W. Bramwell and Co. Ltd., Unit 5, Metcalf Drive, Altham Lane,
photographs, the patterns have clear and concise instructions,  Altham, Accrington, BB5 5TU. Tel: (0282) 779811 Fax: (0282) 7798
complete with punchcards and diagrams where applicable. U.S.A. Sole Importer: Bramwell Yarns, P.0. Box 8244, Midland, Texas 79708, US.A. Tel: 915 639 4037

Bramwell are also distributors for both Kathleen Kinder and Canadian Sole Importer: Westrade Sales Inc., 2711 No.3 Road, Richmond B.C. V6X 282, Canada. Tel: 604 270 €
Mary Weaver publications Australian Sole Importer: Tessa B Knits, 98a Norma Road, Myaree, Fremantle, W. Australia. Tel: 9 330 3433

Nederlands excl. importeur and Belgian Sole Importer: M+ M Nederland, Molendwarsstraat 66, 7391 ZS Tw

All the pattern books are available, off the shelf, from your Holland. Tel: 05712 71362
local stockist. German Sole Importer: M+ M International, Postfach 1347, 3078 Stolzenau, Germany. Tel: 05761 3282



